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THE FOURTH TBILISI INTERNATIONAL MUSICOLOGICAL CONFERENCE IS DEDICATED TO THE 150th
ANNIVERSARY FROM THE BIRTH OF ZAKHARIA PALIASHVILI — A FOUNDER OF GEORGIAN NATIONAL
SCHOOL OF COMPQOSITION, CONDUCTOR, PUBLIC FIGURE AND TEACHER, RECTOR (DIRECTOR) OF
THE CONSERVATOIRE
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ORGANIZER OF THE CONFERENCE IS VANO SARAJISHVILI
TBILISI STATE CONSERVATOIRE
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This year Vano Sarajishvili Thilisi State Conservatoire is hosting Thilisi International Musicological Conference
for the fourth time. The tradition of holding the conference dates back to 2015 and is an important achievement
not only of Georgian musicology, but of Georgian music in general.

From the very beginning we planned the conference for the purpose of international scientific cooperation
and today | can boldly say that it is a perfect example of such collaboration. Thilisi International Musicological
Conference is the best opportunity for research at the highest scientific level in musicology, exchange of
innovations and popularization of national research and scientific potential.

Due to the pandemic in the world and in Georgia, sadly, we have to hold the conference remotely this year.
However, it should be noted that, despite this fact, the interest to it has not faded; for which | would like to
express special gratitude to all the participants, guests, the international board of the conference for organizing
it at a high level, their enthusiasm and professionalism.

Nana Sharikadze
Rector of Tbilisi State Conservatoire
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VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE IS 104 YEARS OLD. Thilisi Conservatoire was the first high
school not only in Georgia, but in the Trans-Caucasus, it officially opened on 1 May, 1917. In 1924, it was granted the status
of a state institution, and since 1947 it has been named after Vano Sarajishvili — a renowned Georgian opera singer. As an
architectural monument the Conservatoire building is enlisted among the monuments of cultural heritage.

Over the years Thilisi State Conservatoire was the only European-style music school in the entire Transcaucasia. It suitably
passed a century of development and played significant role in the development of Georgian musical culture and upbringing
of generations of professionals. The Conservatoire today is proud of its century-old traditions of practice and scholarship,
but has enthusiastically sought to adapt and grow, developing its programme of education to meet international norms,
enabling the institution to play an ever-increasing role in a vibrant global community of artists. The Tbilisi Conservatoire is a
member of the European Association of Conservatoires (the Association Européenne des Conservatoires — AEC).

Today the Conservatoire boasts significant international connections, and stands not only as a center for education, but
also as a research institution — pushing the boundaries of musical practice. Here conferences and symposia of national and
international scales are held; scientific and educational-methodological literature is prepared and published. Parallel to print
publishing electronic scientific journal “GESJ: Musicology and Cultural Science” has functioned.
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In 2015 Thilisi International Musicological Conference was held at Tbilisi State Conservatoire for the first time in Georgia. It
aims to discuss general problems of contemporary musicology, to show the ways and perspectives which determine further
development of musicology; as well as to position modern Georgian school of musicology on international arena, and to
contribute to the interchange of information and sharing of experience between scientific schools with different traditions.
According to the concept, the conference is held every two years with variable topics. This year, the fourth conference is
dedicated to the 150th anniversary from the birth of ZAKHARIA PALIASHVILI — the founder and one of the most important
representatives of the Georgian National School of Composers, conductor, prominent public figure, teacher and rector
(director) of the Conservatoire. The topics of the conference have been inspired by Z. Paliashvili’'s multifaceted activities.
Namely, the papers for the scientific sessions are grouped around three issues: 1. National composition schools; 2. Cultural
memory; 3. Multiculturalism in music. The presentation of the key speaker Prof. Ch. Dingle touches upon “Messiaen’s (French)
Internationalism”. The topic of the closing Round Table of the Conference is “Music Education in the Post-COVID era”.
Traditionally, Thilisi International Musicological Conference includes several types of activities, such as scientific sessions,
master classes and lectures of foreign scholars for the students, thematic concerts, and the cultural program. Due to the
reality caused by the pandemic, this year’s conference is held remotely for the first time, leading to a change in its structure
— 34 scholars from 14 countries will take part in scientific sessions and round table. The best papers presented at the
conference will be published in the electronic journal of the Conservatoire “Musicology and Cultural Science”.

We are grateful to the members of the conference Academic Committee — prof. M. Kavtaradze, assoc. prof. T. Chkheidze,
especially the key speaker of the conference prof. Ch. Dingle, prof. M. Vlitakis, prof. B. Bolestawska-Lewandowska and
assoc. prof. N. Sharikadze for their contribution and support to the Conference.
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Chair-Person of the Organizing Committee:
Nana Sharikadze, Rector of Thilisi State Conservatoire

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program:

Marika Nadareishvili, Head of Research Department of Tbilisi State Conservatoire

Work Group:

Nino Razmadze, Ana Jugeli, Sofia Khachapuridze, Gvantsa Zakareishvili, Giorgi Dorokashvili
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Round table: Online
“Music education in the post-COVID era”. zoom room 2
Speakers:
Manolis (Emmanouil) Viitakis, Christopher Dingle, Nana Sharikadze
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ONLINE CONFERENCE WILL BE HELD ON ZOOM PLATFORM.
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ZOOM MEETINGS DETAILS:

ZOOM cnonsbo 1/ ZOOM room 1

https://zoom.us/j/57006706467?pwd=0OUR6Tnp4N2Q1dzdHaG1wU1AWUURVUT09

Meeting ID: 570 067 0646
Passcode: 3333
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https://zoom.us/j/76307901097?pwd=THZNV0ZhYTZMZ2RIODU5bGNKN2Jydz09

Meeting ID: 763 079 0109
Passcode: 1111
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BELGIUM
Salvatore Sclafani

CANADA
Patrick Huang

ESTONIA
Falbrizio Nastari

GEORGIA
Shio Abrakhamia
Ketevan Bolashvili
Ekaterine Buchukuri
Eka Chabashvili
Ketevan Chitadze
Tamar Chkheidze
Gvantsa Ghvinjilia
Nino Jvania
Marina Kavtaradze
Leila Maruashvili
Marika Nadareishvili
Nana Sharikadze
Magda Sukhiashvili
Rusudan Tabagari
Maia Tabliashvili
Rusudan Takaishvili
Tamar Tsulukidze
Rusudan Tsurtsumia
Maka (Maya) Virsaladze
Tamar Zhvania
Natalia Zumbadze

GERMANY/GREECE
Manolis (Emmanouil) Viitakis

GREECE
Apostolos Palios

ITALY
Giovanni Albini

LATVIA
Gleb Belyaev

LITHUANIA
Grazina Daunoraviciené

POLAND
Beata Bolestawska-Lewandowska

POLAND/SWITZERLAND
Ryszard Zoledziewski

SERBIA
Milo$ Zatkalik

UNITED KINGDOM
Christopher Dingle

USA
Jon Churchill
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Christopher Dingle is Professor of Music at
Royal Birmingham Conservatoire and is a
specialist in French Music, Music Criticism
and Contemporary Music. He is co-author
of the landmark Julian Anderson: Dialogues
on Listening, Composing and Culture
(Boydell, 2020) and the critical edition of his
orchestration of Messiaen’s Un oiseau des
arbres de Vie (Oiseau Tui) will be published
by Alphonse Leduc in 2021. He is the author/
co-editor of five books on Messiaen and the
editor of The Cambridge History of Music
Criticism (CUP, 2019). He has recently
turned his attention to his long-standing
interest in Joseph Bologne, Chevalier de
Saint-Georges.

Messiaen’s (French) Internationalism

Olivier Messiaen stands as one of the first
composers with a truly international outlook.
His music draws on ideas and traditions from,
among many others, India, Japan, Peru,
Brazil and Java as truly integrated elements
rather than the exoticism fashionable in
previous generations. At the same, his Paris
Conservatoire class drew students from
across Europe, the Americas, South-East
Asia and Australia. As Boulez observed,
‘Messiaen’s music ceases, without ignoring
it, to consider the ‘European’ tradition as the
only valid one, as the exclusive current that
we must follow [...] to be willing in our time
still to consider our own musical civilization
as ‘privileged’ in relation to others, seems to
him singularly narrow-minded’. Nonetheless,
despite this internationalism, Messiaen also
retained an unmistakably French sensibility.
Both his cited influences and his pedagogy
delineate a path through European musical
history that has a distinctly French bias and,
through omission, largely rejects Austro-
Germanic repertoire and techniques.
Drawing on an extensive range of Messiaen’s
writings and interviews, the recollections
of students and performers as well as
archive evidence, this speech examines
the character and apparent contradictions
within ~ Messiaen’s  decidedly  French
Internationalism. It reflects on the nature of
his national and international identities. In
the process, it considers whether the way
that we, as scholars, use evidence to (mis)
construct a composer’s musical identity
results in constricted caricatures of their
influences, experiences and enthusiasms.
Finally, it argues that Messiaen’s brand of
internationalism created a highly influential
narrative of progressive musical thought,
which, through his students, gained wide
currency in the decades after the Second
World War as the authorized version of
musical history.
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Doctoral student of Music History Department
at V. Sarajishvili Thilisi State Conservatoire.
In 2009 he completed Master’s course in
choir conducting at Thilisi Conservatoire.
Since the same year he has been the chorus
master and choral conducting tutor at the
Thilisi Z. Paliashvili Central Music School. As
a singer of Georgian State Academy Chorus
he often performs in Georgia and Germany.
As a musicologist he is an author of several
scientific articles, gives public lectures and
lecture-concerts. His research interests
include Georgian Art music, Georgian and
European choral music. Since 2015 he
has been a founder and artistic director of
the international chamber music festival
“SALKHINO CAMERATA”.

Sound Peculiarities in Georgian
a capella Choral Music

(Historical-cultural context)

The process of discovering musical sound as a
self-sufficient phenomenon started in the 20th
century. Multiple studies and daring experi-
ments became the source for new discoveries
in this field. Inner parameters and potential of
sound were subjects of special observation.
Composers, in essence, proposed new con-
cept of sound, first in instrumental, and later
in choral music. Human voice has unusually
rich and most enigmatic emotional potential of
expressiveness, especially in a cappella cho-
ral performance. Composers revealed new
aesthetic visions by adopting-using the possi-
bilities of human voice, via inserting sonorous
and timbre effects in their scores, vocal “noise”,
and disintegration of verbal text.

The same process started in Georgia in 1970,
although the first examples of a capella art
choruses were created in the 1900s-1920s.
In such scores (with easily noticeable impact
of folk music) specifically Georgian national
manner of choral sound production was re-
vealed, which was absolutely different from
common European variety of choral sound
production manner) National manner of choral
sound production laid foundation for national
manner of academic choral performance, but
the latter turned out to be incompatible with
general aesthetics and ideological content of
the Soviet music of the 1930s.

The new era in Georgian choral music started
in the 1970s, when Soviet pincers weakened
and adoption of contemporary Western music
novelties became available for Georgian com-
posers. Textural and technical diversity of their
choral scores opened totally new possibilities
in choral sonority, which became a chance
for Georgian chorus masters to discover huge
potential of human voice. Hence, by adopting
and sharing contemporary Western practice,
Georgian choral sound production manner
found new ways for development.

The article focuses on choral music of Geor-
gian composers and development paths
of Georgian choral performance, as well as
Soviet and Western influences on it and the
results of seeking for national choral perfor-
mance manner. The research is one of the
first attempts to study the most diverse pro-
cesses of Georgian national choral perfor-
mance practice and is based on the author’s
significant theoretical and practical (singing
and choral conducting) experience.



Composer, ukulelist and music theorist, is
tenured professor of Music Theory, Solfege
and Music Perception at the Conservatory of
Alessandria (IT). His theoretical research fo-
cuses on mathematically informed aesthetic
theories of music composition, mathematical
music theory and its application to composi-
tion. He has written several concert music
scores as well as many tracks and sound
designs for video art, exhibitions, multimedia,
commercials, trailers, videogames and televi-
sion. Moreover, he is a ukulelist devoted to
the modern and classical reportoire who com-
missions and performs new contemporary
classical music written for the ukulele and
transcribe classical and renowned contempo-
rary and twentieth century scores for it.

Co-rapporteur: Fabrizio Nastari (p. 30)

Multiculturalism as a Creative Trigger:
a Music Composers’ Insight and
Experience

In the fields of art, the cohabitation of different
cultures from various areas of the world and
from different historical periods has very
often defined the framework for triggering
the creation of new art and even for shaping
the aesthetics of some artists. In fact, in the
modern and post-modern era, the attempt
to connect unrelated languages has been a
recurrent choice of creation. In the complexity
of the contemporary world, and in the context
of the several studies about multiculturalism,
cultural heritage, mixture of cultures and
cultural appropriation, it is worth and even
more crucial — primarily for artists — to reflect
on the meaning and the value of mixing
cultures and/or languages in art.

As music composers, the authors have been
deepening why the use of materials from
distant cultures could be relevant in music
composition, how to deal with it, and what
is nowadays the aesthetic and socio-cultural
background that sets its foundation. Is not
our musical world multicultural by nature?
Do we really want to be multicultural or are
we forced to? Is still possible to relate the
multiculturalism of the Western world to
concepts such as cultural appropriation or
National schools?

It is against this background that the authors
have developed the following issue: how
a composer can today make a stand and
give meaning to the use of elements from
different cultures in a new work? We will
give an overview of the standpoints of other
composers and philosophers about the role
and the value of mixing cultures, providing
then our own experience. In particular, we
will study how the tension created by the
cohabitation between different cultures could
offer unique devices for creating new music
and defining aesthetics. We will focus then
on music examples from some of the authors’
original compositions and arranging for
ukulele and for choir. Finally, some reflections
on what can be the possible next stages for
creating art through the mix, the juxtaposition
and cohabitation of elements from very
different cultures are proposed.
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Prof. Gleb Belyaev (Head of Music Department
at Daugavpils University in Latvia) and Prof.
dr hab. Ryszard Zoledziewski (Head of the
Department of Wind Instruments, Percussion
and Accordion - Karol Lipinski Academy of
Music in Wroctaw, Poland) - the artists have
been cooperating for over 10 years, creating
the unique Polish-Latvian instrumental duo
OctoOpus. The musicians have performed in
academic centers in European countries as
well as in North America, Asia and Africa. In
2019, as part of the cooperation between the
University of Daugavpils and the Academy of
Music in Wroctaw, a CD was released entitled
Cassiopeia, where the artists recorded,
among others, the works of the most eminent
contemporary Polish and Latvian composers.

Co-rapporteur: Ryszard Zoledziewski (p. 24)

Polish - Latvian Music and Its Importance
in Contemporary Music, as Exemplified
by the OctOpus Duo

Contemporary creativity, including contem-
porary music, permeates more and more in
various areas of our multicultural reality. At
the beginning of the 21st century, this is even
more visible in all areas of our life, including
music. This is undoubtedly dictated, largely
thanks to the Internet, as a medium that
explores more and more all areas of our life,
including the artistic activity of contemporary
composers. The lecture will briefly present the
creative output of outstanding composers from
Daugavpils (Latvia) and Wroctaw (Poland),
authors who write music for saxophone and
piano. These artists, although they constitute
an autonomous national musical identity, write
more and more in an innovative multicultural
spirit, and the instrumentalists performing
these works testify to this multiculturalism. The
profiles of selected outstanding composers
from Daugavpils and Wroctaw, artists who
create music for saxophone and piano, will
be presented. Selected works, their short
formal characteristics, and their uniqueness
in contemporary art will be presented. Works
will be presented that show the lyrical timbre
of the saxophone in combination with the
warm sound of the piano, instruments that
complement each other in a synergistic and
complementary way. In terms of performance,
the combination of a saxophone and a piano,
based on various musical cultures confirms
the increasingly common multiculturalism
in contemporary music. The expressive,
elegant and masterful way of writing and
playing music, which is characteristic of
the “Slavic sound”, allows artists to present
national features, as well as constantly dis-
cover new perspectives in contemporary
creativity, promoting contemporary Polish and
Latvian music, the music of composers from
Daugavpils and Wroctaw.



Musicologist, Ph.D in Art Studies and Pro-
fessor of Composition and Musicology
Department at V. Sarajishvili Thilisi State
Conservatoire. She graduated from Thilisi
State Conservatoire (1987). In 1991 she
completed post-graduate course at the
National Institute of Art History (Moscow,
Russia) and defended dissertation at the
same Institute in 1994. She is the author
of many scientific articles and books includ-
ing “History of the 20" Century Music. Lec-
tures” (2011) and “Analysis Of the 20" Cen-
tury Music” (in collaboration with Ketevan
Chitadze, 2017), “Music in Baroque Era:
Historical and Theoretical Issues” (2018).
Ketevan Bolashvili actively participates in
conferences in Georgia and abroad. She is
co-author of the Radio program cycle “20"
Century — Music and Musician” on Geor-
gian Public Radio. Ketevan Bolashvili is
director of the annual Festival “Tbilisi. Con-
temporary Music Evenings”.

“The Undiladze Family” / “Der Ring des
Nibelungen”:
A Natural and Inevitable Analogy

The paper aims to compare two extraordi-
nary opera projects, two tetralogies — Ri-
chard Wagner’s “Der Ring des Nibelungen”
and Teimuraz Bakuradze’s “The Undiladze
Family”. Naturally, parallel discussion of
these two gigantic works in the frame of
one paper is an extremely challenging task
for the researcher, so, | will focus on the
most specific aspects.

It is true that these research projects are
in an unequal position and this defines
and complicates the angle of the study:
“Der Ring des Nibelungen” already a cen-
tury and a half ago occupied its place on
the stage of the best opera houses and in
the repertoire of outstanding conductors.
Moreover, Wagner’s name, despite the am-
bivalent attitude of professionals and ama-
teurs to him, is recognized as the greatest
artistic event, Teimuraz Bakuradze’s name
is known to almost no one. However, such
kind of disbalance, definitely, does not
make any limitation for the research pro-
cess of Bakuradze’s work at the first stage.
On the contrary, | believe that it is extremely
challenging and even necessary, to ex-
plore the tetralogy “The Undiladze family”
through different contexts, which, | hope,
will arouse interest to the work. It should
also be noted that these issues determine
the relevance of the research object.

Thus, the paper is dedicated to “The Undi-
ladze Family” and its natural and inevitable
analogy — “Der Ring des Nibelungen”. Main
objective of the study is to determine the
similarities and differences between these
two opera cycles by considering different
aspects: structure, genre definition and
every part of tetralogies, unifying factors,
the context of creation, and other para-
meters of the cycles, etc.

7079356 dmms830mo
Ketevan Bolashvili

0ORCCWOL9Co WE
SINVJdIDILYVd

LsJoBn33mm
Georgia

FLoymmmgzgo,  bamm367050n33mEbymdol  emjhmio, mdomolol 3. Lstisygndzo-
ol Lsb. LsbymadBoggmn ymblLytrzspmEiools ymad3mbogool s 3yLoyoldzmpbymdol
9355700 3E3Maz3gbmEio. ss8me3tis mdomoliol ymblLytizspmtsos (1987); benmmen
1991 B70mL byemm3b6505m33mbymdol 0bLkod)hol (BmUyman, E33Lgmo) sL3oERsbyytis
©> 0737 5033 oLYIEIRSE0s (1994). 0go 3tds3zsmo Lsd)Ebogtm Lgspools s Bogbol
3305, 3500 BmBioL: XX Ly ybol Lo yol oLpmEsos. myjaogdo” (2011), XX Lsyyybols
Lo yomyBio 656563Md700L S6sMob0” (0756553¢h™ME30 J7017356 Fonsdy) (2017), ,osm-
3mUb 33m7ol 3yLoys: alpmtsool s mgmEiool Lsyombgdo” (2018); Lolp)dsyytisc dmbs-
Bomgmdl LsdyEbogtim HmMbo3)Fig6303080 LssEic3xmm™US s 3ol 035z3MdL gotigo:
3630l Fisomgss3)3700L Goyemol XX Leyynby — 33Logs s 33L0ymUJd0" ;sbss3hm-
630 (3o5035 LdJsEI3xmM ML Lsmgsomydtiozo 3s1964Y3dmol Fisoml 3og6n). J7on)3s6
dd330(mo 530l ymzamBmontio 033Lk035mmol ,odommobo. 0sbs3)Rm3y Loyl
Loms8mgd0” ofigjpmtso.

~boomsdggdols mysbo” / ,6005m1baol d93500":
0969063030 ° ZSI0SY3HMO S6SMMZ0S

dmbligbgd0l 30Bsbos mEFo 1363733 0H™ Lsm3gEim 3imyjnol, ™Mo ByEtrsmmmaools
— 30bsf3 35367630L 60071630l d7dol” s 3)adyFish ds5yE35dol ,boommsd)jdal
mxdbol” 830900, 0 S65mmobo. 37673630309, 7m0 dmbligbdols 03s(33mMd30 38 MmEio
303561630 BoBsEITMYd0L 3535y Eio gsbbommas 3y3emg3Eiolm3zol gebybmEszogmy-
370 S3MESBSS (s, $30k™3, 3738737000 Fomm M F530)6037 SL37jno.
3sB3nomos, Lsy3mx30 ™MO0)JHI0 SEIsMEBSdSET Jog MBI mMdsdns, s 3603369mm-
3560 g5373mM 905 (0 S0 dL §30mMm730L s HALL: 60371630l d7%9008s” 14537 Lsyyy-
67-65b93630L Bob 50353000 saoo Lsyyymgbm Lsm3geim mgsenigdol Lggbydoy s
4330 ™ML Ly yggbm LofRogmEigdol F393763¢ 563380, ,9bomsd)d0L MmyRsbo” 0b-
A3 HdGM 3500l s Lym3gEim Lzgbsby B3gomobdol I mEo63os. gotis s30ls,
35369630L Lsbyemo, 3oL 30dstro 3E3Ma3gLOMBIMJO0L (S BmY3stiygdal ISR 3s-
33560 3™y Jd0L Bobyos3500, YL 3bsH3EIYM BM3MMBISS SM0sE370Y-
M0, 703765 dsxfsdol Lsbgmo 30 3ol st3530Lm30Lss 36MdoE0. 353353 SLyon
oldsmmsblo, 35 0035 Y6, 363 oMzl dsy3sdol BeBSEIIMd0lL 1330l 30t339mm
7653L. 30650700, 30730, B3MA LsFom, 99300703 H0 SE30L HyEHtISEmmMa0s ,)b00-
5dg300L mysbol” dLBs3mms Lbgsrslbzs ymbigjupdo, 353, 308700mM3670, 3os30370L
9ol 303t 06¢4xtgLL. 8737 6 SM06036mUL, Find LBEMEIg JU gobLsbmzisgl Lsyz-
330 Lsyoombol sjgpsmmmdsl.

593356500, 3mbLin690s 7dm3670s ,16L0MSd]7d0L MRSbL” s 3ol 376736303 s ZSEIOSY-
35 SBsmmMgosl — ,6007mm1630L d9%gL". §3rm)30L SBMES6S 3gaMBstigmdl 88 Mo
Lom3gim gojemol 3LgsegzLgdols s 3sbLbgsgzdol sa)6sdo Lbzsroslbss sL3gjHol geom-
35molLBobgdom: 3osmId0l LEptiyjntiol, 35080 8935350 BoBsEIIMYd700L Yobrymo
107360500, 30500l 3o8596307056707m0 0357 ™M 3900, 37§360L HnbEyJLEHoL s Lbs.

17



Z o
< 5 095¢dd dmmyLMS3L RS-
- (™J3%6c0m3Lys
- Beata Bolestawska-
T Lewandowska
< €
o © 3mmmbyomo
Poland

il

b7 ™36905m33MEbyMd0L PMIHmEio, 3mmmmbimol 87360163705 sys)80sLmsb
563U bym™36900L 0BLEHOHYHOL (35638535) SLoLk)be 3EFMaLMET0. s3¢3mEr0s Bogby-
dols: Panufnik (y6555cn30, 2001), Gérecki. A Portrait in Memory (y&3sym3o, 2013), Panufnik.
Architect of Emotions (2014), The Life and Works of Andrzej Panufnik (1914—1991) (2015), My-
cielski. Noblesse oblige (2018), The Symphony and Symphonic Thinking in Polish Music Since
1956 (2019); sUj37, B3gEsJHMER0s V03316 doRymULHoLs s s6Ygo 3569936040l Bodm-
B7630L (v, 1, 2016; . 2, 2018). 353mJ37467079m0 513U SE3eg00 Lhohods 05 Bodmbomm3zs
3B MsbsBytim3y 3mLoysy FyLoymmmzgonts s 3YLossmys gytibsemyd3o
3mMbINLs s ol Lsom3zMgdl gstigo, sbg3g, HJuEdo 37033363 d0Lm30L, Lsymnb-
B3I 3RE353500Ls s CD ¥ hmmghdolonzol.

2015 Bemosb 3mmmbymol ym33mbopmtims 59380650l 3yLoymmmaools gsbymazomy-
00l 0938 M3563] 0 §5380650L LsdsmU 6936300,

#SBMEMBYEi0 96mM363mo Lymmoliygb” — ys65me 30dsbmaliyo
> dobo FLo Mo EsBsHM3sEI0

5 30356m3L /03 3603367mm3sbo o dgslaymes XX L ybol 3cnmmmbyEs
Loy mmmeytisdo — 3olLds 3yLoysd, sbg3zy J9bgroMMdd3s s 3063367053
YoEILo 3s3mmgbs dmsbrobs 3mB8Y36m memdol 3mmmbymo ymI3mbopmEigdols
3bop3m 3o96Y3xH 0. EIN3S6 35mmyLkiL, ©0gdnb¢ oRogmbLiyol 6 E3mMAsE Bo-
R0gg3ULpol 3gLsdmydmmds 3jmbroson djb3xetim©bib 30356m3Lxol Bolo 3638530l
HMBLYIZSHME30580 330053™Mg 0o 393smdol 33630m©d0, 56 Lsbmasomydsdo. Mbs3
133 ™Lo 304mmME MYHMLEIS3LL0 s S6%J0 3567036050 Bolioom SMAEINM3567d1MId0
043696. 43gmms Bomgsbolom3zol B03s6mM3LHOLMSE s ol 3xLoyslcmsd dgbzyotis dsmmby
3603365 ™m3560 0ym. B3l 65863mB30 8737300900 330093 HomNb3xdb] o33y 3slybo: s
oo s 3603365mmmds 3Jmbros 80856m3LHoL s 8ol 3xLoysl 3mMB)36m Memdol
3B HenI3MmormMEIGd0L M3smmdsbyzem; s (030l Lymoghio sBsEmM3Ei0
RS 3oL 8980093 3MB9E3 3yLoysL.

18

Ph.D., hab., is an Assistant Professor at the
Institute of Art, Polish Academy of Sciences.
She is the author of Panufnik (2001),
Gorecki. A Portrait in Memory (2013),
Panufnik. Architect of Emotions (2014), The
Life and Works of Andrzej Panufnik (1914—
1991) (2015), Mycielski. Noblesse oblige
(2018), The Symphony and Symphonic
Thinking in Polish Music Since 1956 (2019)
and editor of the correspondence between
Zygmunt Mycielski and Andrzej Panufnik
(Vol. 1, 2016; Vol. 2, 2018). She has also
published numerous articles and reviews on
Polish contemporary music for musicological
journals and music magazines both in Poland
and abroad, as well as texts for websites,
concert programmes and CD booklets.
From 2015, chairwoman of the Musicologists
Section and member of the Board of the
Polish Composers’ Union.

Towards ,,Polish national school”: Karol
Szymanowski and His Musical Testament

Karol Szymanowski played an important
role in the Polish musical culture of the
XXth century — his music, but also views
and personality had an enormous influence
on artistic decisions of the next generation
of Polish composers (born around 1910).
Roman Palester, Zygmunt Mycielski or
Roman Maciejewski had a chance to meet
Szymanowski either during his pedagogical
work in the Warsaw Conservatory or socially.
For a little younger Witold Lutostawski and
Andrzej Panufnik, he became a great
fascination. For all of them, the encounter
with Szymanowski and his music was highly
significant. In my paper, | will attempt to
address the following questions: What was
the role of Szymanowski and his music in
the eyes of the next generation of Polish
composers; and what kind of testament did
he leave for Polish music.



Musicologist, PhD in Art Studies, a
visiting Lecturer at V. Sarajishvili Thbilisi
State Conservatoire. Received several
scholarships of Rustaveli Fund for young

scientists  (2008/09) and the ltalian
Government (2004, 2006/07). Guest-
manager at Rome Opera Theatre.

Coordinator of Foreign Affairs at Tbilisi State
Conservatoire (2000-2002), a teacher at the
Experimental Music School (1995-2000)
and Mikeladze Thbilisi College of Music
(2012-2015). In 1999-2015 worked at Tbilisi
Opera and Ballet State Theatre on different
management positions: Coordinator of
Public relations and Literary part, Special
project Manager, Head of Administration.
TV Host and Presenter of the Musical
Program at Georgian State Television (I, Il
channel), 9" Channel. Author of about 20
scholarly publications. Mains scope of her
interest are the issues of multiculturalism,
musical theatre, art-management.

Forgotten Names — Nektarios (Otar)
Chargeishvili

There are many cases when history unfairly
forgets the names of talented artists due
to the misfortunes of life, and the reason
for this often is the governing system. The
paper touches upon constant problem of
an artist and relation with the system; what
path an artist chooses to oppose the regime
— conformism, silence or protest. Tragic fate
of a free-thinking artist in a totalitarian state
is discussed on one particular example;
Nektarios Chargeishvili — born in Leningrd,
raised and interred in Abkhazia, a graduate
of Moscow Conservatory and University, an
extraordinarily thinking person of the 1960s,
a philosopher, a modernist composer. He
is the author of symphonic poems, suites,
symphonies, one-act ballets, music for
movies, etc.

The representatives of “Golden generation”,
who studied with himatMoscow Conservatory
(Schnittke, Gubaidulina, Denisov, Butsko,
Karamanov....) referred to Chargeishvili
as one of the most distinguished; and
Gubaidulina called his symphony genial.
Despite his great potential and interesting
creative work, open antagonism of the
Soviet government became an obstacle
for the realization of his talent, which was
followed by unofficial pursuit in professional
activities, dismissal from the position of a
teacher at Moscow Conservatory, failed
premiere of his latest work, the Symphony,
created during the same period, and tragic
end of his life.

The paper discusses Nektarios Chargei-
shvili’s philosophical thought — the treatise
“Esotheric Doctrine of Christianity” and his
symphony (1971).
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Doctor Habil. of Musicology, Professor, has
been teaching at the Lithuanian Academy of
Music and Theatre. She held a numerous
scientific scholarships and grants to study
and do research at the Moscow Tchaikovsky
Conservatory  (Russia), at Salzburg
Mozarteum (Austria). She was awarded
a scholarship from the ministry of Culture
and Education of Saxon lands and DAAD
grand (Germany), and has been invited
to Oxford University (Oxford Colleges
Hospitality scheme, UK). She presented
reports and published scientific articles in
Latvia, Poland, Germany, Ukraine, Georgia,
Russia, Great Britain, Belgium, Italy, Austria,
Switzerland, Slovenia, Yugoslavia, Finland,
United States, China etc.

Conceptual Structure of the Term
“School of Composers”

This paper looks into various meanings
associated with the concept of a ‘school of
composers’ and presents an overview of
Lithuania schools and classes which had
formed in the course of the 20" century. |
would like to review briefly the argumentation
of a conceptual structure inherent in the term
‘school of composers’ as it was proposed
by the late prof. A. Ambrazas (1934-2016).
He viewed it as a complex tripartite system,
consisting of: a) the so-called pedagogic
schools of composers, defined by the general
features of a school; b) ‘free’ schools of
composers (a term borrowed from O. Tuisk),
seen as voluntary associations of the like-
minded artists; and c) national school of
composers, conceived as a body of artistic
work that shares some common features
characteristic of a prevalent national style.
The idea of a “national school of composers”
has perhaps the longest history of clashing
ideologies and approaches. T. W. Adorno,
W. Apel, F. Blume, and H. H. Eggebrecht,
others refute this idea and espouse the idea
of universality — “the privilege of central
musical nations” — instead. Even though
C. Dahlhaus has replaced the dichotomy of
peripheral versus universal with the notion
of synergy, it is generally admitted that the
idea of a national school of composers has
lost its social significance in the 20" century
and became ‘outdated’.

Paper presents an overview of how compo-
sers were educated in Lithuania from the
beginning in 1923 when S. Simkus initiated
composition classes at the Memeler
Konservatorium fiir Musik and throughout
the 20" century to this day, revealing a
succession of 16 composition classes at
Lithuanian schools of higher education. The
schematized genealogical charts distinguish
between nonidentical notions of a “school of
composers” and a “composition class”.



Compozer, Doctor of Musical Art (since
2011), Associate Professor at the Composi-
tion Department (since 2013) and Dean of
Compozition and Musicology Faculty (since
2014) of V. Sarajishvili Thilisi State Conser-
vatoire. She is winner of various local and
international competitions (in 1994, 2010,
2017 received the awards of the Ministry of
Culture of Georgia, the Union of Compos-
ers and Musicologists of Georgia, in 2014 in
St. Petersburg, was a laureate of the com-
position competition “Choir Laboratory”, 2
place); participant in local and international
music projects. Has participated in various
conferences and practical seminars: Thilisi
International Musicological Conference, St.
Petersburg (2014) within the framework of
the Choral Festival “Mirror of Time” “Modern
Choirmaster”, “Ars Nova East and West “ in
Prague (2016), ,,International online Confer-
ence Music-Cultural Bridge”-Wroclaw Acad-
emy of Music, Poland (2020. Her scholarly
interest is the connection between various
fields of art, religion and science.

Peculiarities of Employment
of a Three-phase Composition System
on the Example of Nodar Mamisashvili’s
Piano Cycle “The Pages of Lyrical Diary”
and Marina Adamia’s “Six Pieces for
Violet Loving Girl”

Nodar Mamisashvili's three-phase compo-
sition system is a sample of European ra-
tional thinking which is based on Georgian
national soil. It should be noted that the
system is quite flexible in terms of phase
employment, as well as segment displace-
ment. The so-called segments are the
smallest parts of the system. The develop-
ment of chords from the groups of segments
can be carried out in any direction, namely,
by maintaining the characteristic intervals of
“Georgian chords”, or by transforming them
into “European chords” and vice versa.

The paper discusses the peculiarities of ap-
plying the three-phase composition system
on the example of Mamisashvili’s piano cy-
cle “The Pages of Lyrical Diary” and Marina
Adamia’s piano cycle “Six Pieces for Violet
Loving Girl”. It shows how each phase is
represented in the specific sections of the
compositions. The development peculiari-
ties of the dynamics in each composition
are compared with the phase employment
“map”. The compositional and textural char-
acteristics of the works are discussed in the
context of their relations with the phases.
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The composer and music theorist Manolis (Em-
manouil) Vlitakis was born 1967 in Athens/
Greece. He studied composition (M. Trav-
los, W. Zimmermann, G. Neuwirth, G. Grisey,
M.Stroppa), music theory (E. Kokkoris, H. Fladt,
J. Mainka, O. Trachier) and orchestration (M.-A.
Dalbavie) in Athens, Berlin and Paris and wrote
his doctoral thesis in musicology (C. M. Schmidt)
about sound and orchestration in compositions
of Lachenmann, Boulez, Ligeti and Grisey, pub-
lished in Sinfonia 11 by Wolke Verlag. Vlitakis
was promoted by different foundations as well as
by the Moussighetis Foundation and the federal
state of Berlin (artist-in residence stipend Paris
Cité des Arts, composition scholarship 2004,
doctorate NaF6G-graduation). His works were
played by Thessaloniki State Symphony Orches-
tra, Ensemble_Modern, Ensemble Mosaik, En-
semble Echo, Ensemble Junge Musik, Trio IAMA,
Miltos Logiadis, Kasper de Roo, Enno Poppe,
Frank Gutschmidt, Ermis Theodorakis, Alexander
Doroschkevich, Theodoros Kerkezos, Simone
Otto, Yoann Mylonakis and others. His approach
is marked by structural thinking combined with
specific implications of the sound phenomenon.

he investigation on language, literature and phi-
losophy builds one of his main (and mostly gen-
erative) aspects of composing. Vlitakis follows in
his writings a dedicated analytical approach and
focus on the relationship between sound/orches-
tration and form, music theory and composition
as also on intercultural composition. His main
emphasis is thereby the music of the 20th/21st
century. Since 2000 Manolis Vlitakis has been
teaching music theory, composition and instru-
mentation/orchestration in several music acad-
emies in Germany (UdK Berlin, HfM Hanns Eisler
Berlin, HfM Franz Liszt Weimar, HIMDK Frankfurt
a.M.) and abroad (guest lecturer at the CNSMD
Paris, masterclasses for composition at the TSC
(Georgia). 2017-2019 he was %uest professor for
composition, in February 2020 followed his ap-
pointment to a professorship for music theory at
the Berlin University of the Arts (UdK Berlin).

Paths of Synthesis in Elliott Carter’s
Musical Thinking and Composing

“It is by carrying on the European tradition and by
following the methods of some of its experiments
in the context of his own experiences that our
composer affirms his own identity and the identity
of American music.” [Elliott Carter]

The music of Elliott Carter is the product of a deep
elaboration of different or even contradictory
positions, aesthetical views, cultural traditions
and directions. Bringing together American
ultramodernism/experimentalism with European
modernism (David Schiff) and leading this
synthesis into a personal style of the highest
complexity and coherence, Carter became one
of the major composers of the last seventy years,
creating a compositional work of extraordinary
richness in aspects of style, language, form
and dramaturgy as well as of rhythmic vitality
and sophistication. Dealing with antagonisms
concerns notonly European and American artistic
positions but also (neo) classical and modern
ways of thinking. Carter's European teacher
in composition (N. Boulanger) represented an
instance of neo-classical fradition, having an
obvious influence only on few compositions of
Carter in the 1930s/40s. A deeper influence of
Boulanger’s teaching concerns counterpoint and
polgphony techniques. Working on and further
elaborating these techniques built a very core
of Carter's compositional manner, conferring a
consistency to his pieces despite their stylistic
differences: even neo-classical compositions
such as Minotaur and Pocahontas demonstrate
a polyphonic thinking also typical of Carter’s
mature style. The interrelation between classical
and modern has further an extended historical
dimension: Carter not only studied Greek at
Harvard but also handled several topics of Greek
literature and mythology in his pieces, thus
trying to bring together a “timeless” classicism
with modern arts of expression. Examining
Carter’s different dpaths of synthesizing these
vast influences and the ways that he achieved a
very personal and extremely coherent work will
be the topic of this paper.



A composer and music theorist, professor at
the University of Arts in Belgrade. For several
years visiting professor at universities in Novi
Sad, Kragujevac and Banjaluka (Bosnia
and Herzegovina). Lectured by invitation at
universities in Canada, Norway, Germany,
the USA, Slovenia and Australia. Research
interests include analysis of 20"-century
music; relationships between music and
literature; psychoanalytic aspects of music
analysis. Recent publications include a book
on post-tonal prolongation.

Microtonality as a (Paradoxical) Fulcrum
of Multiculturalism in Serbian Music

Serbian traditional music, as might be ex-
pected, is not based on twelve-tone equal
temperament. It may, then, seem paradoxical
that, first, when Serbian art music began to
develop (roughly in the third quarter of the
19" century), it was strictly in the Western
European equally tempered tuning, and
second, when microtonality entered the
scene, it was riding on the wave of inter-war
avant-garde, ushered by Serbian students of
Alois Haba. Nothing could have been further
away from folk traditions.

This microtonal episode soon faded out
until the second decade of this century,
when a generation of younger composers,
just finishing their doctoral studies, began
to introduce quarter-tones as a matter of
course. They did not, however, revert to the
old practices of art music. Analyzing their
statements about their own work, we can
extrapolate certain recurring traits of their
creative poetics and aims. Almost invariably,
they cite their interest in all things ancient,
traditional, ritualistic and mythological, and,
very importantly, incorporating them into
modern musical languages and composing
techniques. In addition, they are also ready
to embrace most diverse ethnic traditions,
which makes inclusiveness the hallmark
of their creative endeavors. As the present
paper will show, they regard microtonality
(or, precisely, quarter-tones that they use
as the approximation of all non-tempered
tuning systems) as the chief agent of re-
creating ancient or demotic traditions. At the
same time (though this is never explicitly
stated) microtonal systems can bridge
another gap: it is highly artificial, resulting
from mathematical calculations and cutting-
edge technology capable of producing it,
and at the same time ancient, primordial,
unadulterated by civilization. For these
composers, microtones thus become the
fulcrum, the center of gravity around which
revolves their multicultural, indeed all-
embracing musical universe.
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Prof. dr hab. Ryszard Zoledziewski (Head
of the Department of Wind Instruments,
Percussion and Accordion - Karol Lipinski
Academy of Music in Wroctaw, Poland)
and prof. Gleb Belyaev (Head of Music
Department at Daugavpils University in
Latvia) - the artists have been cooperating
for over 10 years, creating the unique
Polish-Latvian instrumental duo OctoOpus.
The musicians have performed in academic
centers in European countries as well as
in North America, Asia and Africa. In 2019,
as part of the cooperation between the
University of Daugavips and the Academy
of Music in Wroctaw, a CD was released
entitted Cassiopeia, where the artists
recorded, among others, the works of the
most eminent contemporary Polish and
Latvian composers.

Co-rapporteur: Gleb Belyaev (p. 16)

Polish-Latvian Music and Its Importance
in Contemporary Music, as Exemplified
by the OctOpus Duo

Contemporary creativity, including contem-
porary music, permeates more and more
in various areas of our multicultural reality.
At the beginning of the 21st century, this
is even more visible in all areas of our
life, including music. This is undoubtedly
dictated, largely thanks to the Internet, as
a medium that explores more and more all
areas of our life, including the artistic activity
of contemporary composers. The lecture
will briefly present the creative output of
outstanding composers from Daugavpils
(Latvia) and Wroctaw (Poland), authors
who write music for saxophone and piano.
These artists, although they constitute an
autonomous national musical identity, write
more and more in an innovative multicultural
spirit, and the instrumentalists performing
these works testify to this multiculturalism.
The profiles of selected outstanding com-
posers from Daugavpils and Wroctaw,
artists who create music for saxophone and
piano, will be presented. Selected works,
their short formal characteristics, and their
uniqueness in contemporary art will be
presented. Works will be presented that
show the lyrical timbre of the saxophone
in combination with the warm sound of the
piano, instruments that complement each
other in a synergistic and complementary
way. In terms of performance, the com-
bination of a saxophone and a piano,
based on various musical cultures confirms
the increasingly common multiculturalism
in contemporary music. The expressive,
elegant and masterful way of writing and
playing music, which is characteristic of
the “Slavic sound”, allows artists to present
national features, as well as constantly
discover new perspectives in contemporary
creativity, promoting contemporary Polish
and Latvian music, the music of composers
from Daugavpils and Wroctaw.



Ethnomusicologist, PhD in Art Studies,
Professor, Head of Georgian Folk Music
Department at V.Sarajishvili Tbilisi State
Conservatoire, scientific worker at the
Folklore State Centre of Georgia, a
co-founder and member of women’s
folk ensemble Mzetamze, founder and
director of the Conservatoire Student
Folk ensemble, laureate of the Folklore
National Award. Leader and participant of
about 70 field expeditions and recording
sessions. A participant of numerous
International Conferences and Symposia
in Georgia and abroad. Author of up to 60
scientific publications. Author and director
of ethnomusicological conferences and
concerts of traditional music. Experienced
in publishing activities, in teaching Georgian
folk music to foreigners.

On the Issue of Polyphony and
Performance of Laz Songs

The available audio and notated materials
suggest that one of the branches of Georgian
polyphonic singing, Laz, is monophonic,
however various moments identified in its
melodics point to it being polyphonic in the
past. Still existing form of Laz performance
alternation of a soloist and a choir is taken
as the basis in this paper to discuss how
monophony substituted former polyphony.
Existence of the afore-mentioned form of
performance is evident from the two-part
structure of monophonic melody and the
characteristic features of these parts having
different functions.

Performance with alternation provides a
dimensional picture of former polyphony
with its constituent parts — mtkmeli and bani.
In single voiced texture they are present
horizontally in the parts of a soloist and a
choir.

A number of features such as: group/unison
singing, the presence of |, lower VII, VI and
V steps of the mode, as well as singing in a
register lower than damtsqebi, is associated
with bass in Georgian polyphonic songs.
Such a monophony, resulted from the de-
gradation of traditional polyphony, is still
functionally polyphonic. Its polyphonic re-
construction in the vertical is hard.

o

s

Bogommos b1yddsdy e
Natalia Zumbadze e
LysJoBn33mm g ;

Georgia

706mILoymmmzgo, bymmm36905:m33mbymdol mipmtso, 3maozgbmio, cdommo-
Lol 3. Lsfrsxod30mmobl Lsb. LsbymdBoogm yonblgtizsnmEsnol Jstiommo bsmmby6so 3qLo-
Km0 338mJ37300900L 808stronmydol bymmaddm3sbymo, Lsstionzymml a3 jemm-
630L LobymdBoogm (396H630L 393609F3NSBBIEIMBYM0, Jomos TP HEPMEIY Sb-
LsBd ,8%7053bgL" 096seBsstLgd M s 63630, §mMBLYFIZSHMEI00l LkybHos
RO HOEYOo  6LSFdMOL sFsstLgd Mo s by3dM356xmo, g ™ol
265m36mo 3633300L MEIgeH0. bymm3dm3s67mmo s 3mbsBommy 70-3poy Lszgemy gju-
37000300L s RsByfiols, dmbsBommy 3t3s35mmo Legfimsdmbrolmn ymbagyfigbaool os
L033mMb07m3oLs Lyjstmn3zxm™Bo s LsW3IZSEIJn, s3¢hm 30 60-3rg LdyEbaytim 3yd-
0 p5300ls, s30mE30 s bymddm3sbymo JmbmdLoymmmgogtio ymbozyfigbiogdols
S PS03 3L0HoL HBEIFIHIO0LS. ZSBMEELOMOS LSEIYSIHMEIM S LsgsdmM3-
3930 ™ LdJB056mMdST0, YbMIMNSM30L Jotrommo bsgmbyfio 3yLoyol LES3MdS30.

b0 LodmgEiol 3E3535Mb3osbMB0LS s J5LEFYEM7d0L Lsyombolisonzols

363535mb30sbo Jstrommo Lodmgtial JFo-9mo Bhm — msbyio R376m30L P®)3)
3bmdomo syom s Lsbmem Fslsmmgdol Jobjzom JEmb3osbos, 35g63s3 ol 3y-
MmE0yd80  3sdmamgbommo  Lbgscoslbgzs gmm336¢h0 ymagomm  363035mb30sbmds)
30700:70L. dmbligbgds 8 3635350mb30s6mMd0L JEFRmbBosbmdam Rsbs33mmgdal Lsyoombl
3560bomszl MmsyMdo 833mR60mo, Lemolkols s 360l 3mbsE3mmymdomo dqu-
£59(m320b Loezydzgamy.

3LEIYMYd0L SMB03EYMO PMIFoL SEILYOMBS FMOBJdS JFNbI0s60 35630 MEIBSEo-
056 L3 hnrsdo s 93 BoBamadol 0s3sbslinsmgdgmm 0530L7d7709030, dson gsbLb-
3537079 93796§307080. dMBs33MIMd0mo 37LETMYds B3xM 0703t SLsbazl Ledmyfiol
160600gm 3F3535mbI0s6mMdsL md30lL0 89350037670 b3gd0c — d;njdgmoms s dsboom.
726500b3056 a35jH1rsdo olobo 3mETobmMbESMYIS, Lenmolkols s 3brol 3563¢07d-
30 653mg60mo.

37600 3563405 F3030 60856-0130L70gd0m (X3 1)937630/960LmMBYE0 BgLEyMds, 356380 Ko-
U |, 339000 VI, VI oo V Losaggbnigdo, (05364500l 356340509 a3tim osdsmo 39z0letso)
Jor0mo 363535mb30sbo LEdMWYFIOL BSBMSE SLMEOMIYdS.

B0 3E3535mmb3056mMd0l (03RsoHd000 domydymo sLgmo JEFRb3osbmMds
0376130963500 0Lg3 E3e35mbI0s6MdsS. Bolin 3963¢H0 5B 393E3535mMb305670s F3oyMmos.

25



wmv C

=

Z O

< (epl

o §

G @

o 651916 05dSgsEH0
)

Lo Rusudan Tabagari

< €

I Lsjsogzgmm

Georgia

FLoymmmzo, bymmm36905m3mEbymdol mipmtio (olyfipsaool mydss ,363)-
(OY0S, B hdhd (0 9356¢5b0s XX Lsn 4960l 9363m3gmm 0bLipt31376¢47m 3xLoysdo”, 2016),
d0moboL 3. Lstroxod30mmol Lsb. LsbjmdBoogm §mbLYEI3sHME300l yLoyol cmgmEsools
3035630000l SLoLikb¢ 3EFMagaLmEI0 s LdJst3m3zxmmUL dmms Biglmsggmol Lsby-
mdol 0)5¢pfr0bs s Hobmb LsbymdBomm 1bogzatilionyhol 3gsgmao. 303ys3l cym-
oo Logbgdo LsdshsmazErm s Ls3szolntmm Lsagzgbyfigdby. 2012 Bmosb om)d)
st30L mdomobol LsbymBBoagm ymBLYEI3shmE0ol LsLBs3mm™ ©3stike896¢40l L3g-
3o5molk0. 353mJ37467079mo 533U stisgticmo LsdgEbogim Lkdshos. dmbsBommgmds 513U
307070 JFMM36YMm s LsyFmsImEiolm HmMbogyfigbaogddn. dolo LsdyEboytim 0b-
$2677L700 55380630900 dsEIM ™ML 93mJol Lo xsl, s3], s6s3gRM3] Loyl Lbgs-
dLb3s mymBiomo Lsyoobidol 3xLBszesU.

0mULYd d563965330m0l ,0356¢H>b0s” PMEFEH)3056mMULnzols

0mUgd 033653300l 338 3xgds 3e8mofiR)3s oo 3fFe35Ma3)fim3bgdom 3m-
33 gobtiyms, ol Lhomobyytissa. dolo FgLoxseytio 960L RSIMYSMM09d530
0000 o 307dm30L 03 3YMEHO 5IMEIEIM 3oE373mU, BmMAxmBoi sSobstis yd-
3mbopmEio.

ym33mbopmtiol 3mmobpomolpoyytio shEimzbgds boomms Rs6L 2004 Gyl 3543-
6o LsagME3H)3056m 0356450880, Bis3, P30633)mMIL ym3mobls, ol IEFszeMazxEim3sh
Loy 96580 05370770, 9356¢450530 JEBYTYMOS Jofomo, JOEISYMo S J3ERM-
390 Lo ysmmytio LsBYolgdn. smLsbndbszos, F3mB 3Lgs3Lo Lnomolkytio ,0)630" omgs-
O3 0935b5L050JOYM0S MY dIEIBS330moL FLo yoemyEio g6olmzal.
9mbligb7ds30 sSMb03bYMo 65653IMgd0 gsbbommymos, JFcmo dbfros, ymd3mborpmeiol
Lo yomytio 760L Me30L781M70900L Kymboom, bengmm, 8gmEsy dbr03, 0356¢hsbools gsb-
63900 35bslosmnjdmMdel om0,

26

Musicologist, PhD in Art Studies
(dissertation: “Prelude, Toccata and Fantasia
in the 20" Century European Instrumental
Music”), Assistant Professor of Music
Theory Department at V. Sarajishvili Thilisi
State Conservatoire and a lecturer at Shota
Rustaveli Theatre and Film Georgia State
University. She leads theoretical courses on
BA and MA degrees. Since 2012 she has
been a specialist at the Study Department
of TSC. She is the author of a number of
scientific articles; has participated in national
and international conferences. Her scientific
interest is focused on the study of Baroque
music, and different theoretical issues of
contemporary music.

“Fantasia” for Piano by Josef
Bardanashvili

Josef Bardanashvili's creative work is
distinguished by great variety of genres
and styles. The multicultural environment
in which the composer was raised played
a major role in the formation of his musical
language.

The composer’s polystylistic thinking is
clearly seen in Fantasia for piano created
in 2004. First of all, this fact is shown in its
versatile musical style. Georgian, Hebrew
and European musical origins are combined
in the Fantasia. It should be mentioned that
such stylistic “look” is generally characteristic
for Josef Bardanashvili's musical language.
The paper discusses the abovementioned
piece, on the one hand, in terms of the
peculiarities of the composer’s musical
language, and, on the other hand, in terms
of the genre features of the Fantasia.



MA in Musicology, PhD in Pedagogy, Mu-
sic Expert-Consultant at the National Cen-
ter for Teacher Professional Development
Center, and leads pedagogical subjects at
V.SarajiShvili Thilisi State Conservatoire. As
an Expert, she collaborates with the Ministry
of Education and Science of Georgia, Na-
tional Assessment and Examinations Center,
National Center for Educational Quality En-
hancement (Accreditation Expert). She is an
Author of the National Curriculum for Music
(I'and II editions), also the author of Music
Teacher’s, Georgian Dance teacher’s, and
other Standards. She has over 45 scientific
and methodical publications. During 2003-
2015 years, she worked at the Ministry of
Education and Science of Georgia as a Mu-
sic Expert and has a significant experience
of teaching at General Educational Schools
and at Musical Schools and as an Expert
of textbook approvals. She Regularly par-
ticipates in International and Local Confer-
ences and Projects. Her academic interests
are concerned with Musical Education, Con-
temporary Pedagogy, and Music as a social
Phenomenon. She supervises doctoral The-
sis project at Thilisi State University and is a
member of Georgian Composers’ Union. She
is also a recipient of Goethe Scholarship.

Cultural Memory in the Works of the
21st Century Georgian Composers

The paper aims to present the phenomenon
of cultural memory seen in the context of lit-
erature in Georgian composers’ works. If cul-
tural memory is the “interaction of modernity
and past in socio-cultural context”, then musi-
cal creations reflecting a cultural event which
is already part of cultural memory will contrib-
ute to the unity and continuity of this memory.
The paper discusses Giorgi Shaverzashvili's
chamber-vocal works based on folk texts by
llia Chavchavadze and others, Zurab Nadare-
ishvili's opera “Aphaniftera and Formiside” ac-
cording to Georgian folk tale, Irakli Tsintsadze’s
oratorio on Nikoloz Baratashvili's poems, Eka
Chabashvili's opera “Wandering Wishes” ac-
cording to Franz Kafka, ballet “Round dance
with Death” according to Edgar Poe, Sulkhan-
Saba Orbeliani, Davit Guramishvili, Akaki
Tsereteli and others, Maka Virsaladze’s vocal-
instrumental cycle “Aphorisms from Knight in
the Panther’s Skin”, the works based on the
texts of the “Liturgical” symphony, folk texts,
as well as those by Vazha Pshavela, Alexan-
der Blok, Vladimir Nabokov and works of other
composers. Based on the discussed mate-
rial, the representatives of modern Georgian
Composer’s School present a wide range of
expression of literary and cultural memory,
on the one hand, and devotion of all the dis-
cussed authors to Georgian cultural memory,
on the other hand, the interest to the events of
different eras, genres of the world literature is
clearly revealed. Existing differences become
a source of inspiration for composers: there
appear a literary theater, a micro-oratorio,
there are special ways of understanding a
story, a literary text, a word and they also use
foreign languages texts.

It has been shown that literary texts, in
themselves, are part of cultural memory, and
creation of a musical work based on them
promotes the existence of cultural memory
not in a passive form, but its activation and
functioning of cultural memory.
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E35¢93mM-hmE o 33bLogtigdol gsdm3zmmgbol agstionm UL3gjntio. gfoo dbfog,
6502)amos Y39 gebbomYe $3EmEI0L gFoaymYde Jofommo yymeItyme 3gb-
Logfigd0l 30dstio; dgmeny dbfr03, Bysa30mEo 3M0bJds 0bkglo Lbzsslbzs g3mjal,
996630l Mmoo Moy sy tol 3m3zmyb300Lsdn. LMo 3sblb3zs3yd700 Hnd-
3mbopmtigdobescmzol 0bL3oMsEool Bystim brogds: RBoJdS (MoEIMsRIfMmo 0gshtio,
o) ™05, 336300705 LomYghol, Mon)IB3snEigmo HyJunol, Lonyzol gosbrgdol
350Ls yonEigdymo byfibgdn, 04769096 YEbmbmM3s6 ¢JuEIOLSS.

6583767005, B33 Mo IFsd Mmoo HJUBJo0, 0930635, KIMHIEYmo 35bLogigoals
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B6ymdL g 37blogfigdol otis 3sLoyfio ogmEidoom SE3LgdMBSL, 6353700 dobs o7-
4035305, 9396J30mB0f39d0L, Fis3 ,Lsmzgsomadol 36mMd070530 3Ystisross (OSEIMMO (OS
©053064700L LsJ0BEFIMYdS 563 937JR7ds". 2 7



v C
= 0
Z O
< o
o §
U cC
- oS 3565158300
Lo Leila Maruashvili
< €
I LsjsRogzgmm
Georgia

Loz, bgmm36905m33MbIMd0L oM B30, Mmdamolol 3. Lstisgodzammal Lsb.
LobgymBBoogm  hmblyfizspmtiool 3yLoyol ogmEionl B0dstionmydnl 33mazglmso.
1972 Bemosb o307 393708 Lsgmgjgom LsbBsgmmm yEaLgdL 3qLoyol cmgmtsool ool-
303067080, 5630l Lsds yommaztim, Ldsgolntim Bs8Ermad0l s LspmhmEim wolyfs-
6530900L bgmBdm3563mo, 9ju3xEo.  2005-2020 6.6. 3y3smds cmdomolol Lsbymad-
Boagm §mbLYEI3s¢mMEB00l borolbols 1b6633mymazel LsdLsbyfs8a. 1986 Brmosd LLES
ym33mbogmioms yo3300L By3630, 1990 Brmost Lsfstionzymmmbl  yemd3mbogpmEios
593806300 69363005, Rstiommos HonblyfizspmEiools LsgtiomsdmEsolm 3E3myjngdls s Ls-
J56300370mML gsbsonmdols s 39360763700L Ls3abolktmUL 3E3mMazglioymo §35m 030 Hs-
309%0L bym898ymdols 3E3ME 8530 (35650000l agsbommogshmtio, stigol 9jU3yE5H0).
Shd370L 4376063 90L LsJotrionzmmbU y3gmes 63930mB30 Logstrim s LsdyLoym Lymmgdol
3sLBe3MmxdmMd0Lc30L. dolio L3YE6NgEIM 0bA)EIgLIdO S S330MRYIYIOS Sbsmo Jotrony-
mo 3Lyl 3coagmbools, 3LoydsEYFI0 o3mER3ol s cgmEsoymo oLEE3MN0b7d0L
LBo3em700l Bgonmoyol §3mm35Lms6. 3mBBamImMdS 513U Bomadymo F3gL3dMosEs s
LogEons8mnolm LsBgabogficm ymbag)figb3ogddo, Loddamboydgddo, Ldobstigddo. SHols
70- %y 390 Ls3xEBogfim b33EImMBol, Lsgmgjgom §ELgdol (.3mmmogmbools olpmEsos.
0000 3MMO3Mboo 305 XX Lsy 560l ymmd3mbopmtims 878 J35090930", ,3mnmo-
3Mb0ool cgmEins”), Imbmgfisa30ol (,3mMEMoa3Mbos Mebsdgrotimay Jotro3gmo ynd3m-
BogpmEigdol 893mJ33005380"), mgIhtImbymo  Lsbymaddm3sbimmadol, djomytio
LsbBsgmmm Lisbgymm3dm3sbyemml, Lns¢hogdols, dg5mmgniool s3¢meso.

HIEI63mo 37blog6igdel yongdol dmegmotigds
Jor0139mm0 ymB3mBbokpmEigdols 893mJ8gds30

JIMEIYmo 39bLogfigds donsbon el s 0bsbogl dmEigymo s sbemm BsElymob
0000J30L y33mms bosmmbol 3omB7370L. A377mMgd0LSBdE3, §mEHIERY 39blogtigdsdo s-
3300 H33LH0 336030L sbobmgdsLs s ¢RSBLIMEIBoHgdsL. Lo ysmmyEio 3gbliogig-
ds, 0lig3g FIgmME3E byemm3b7d0L Lbzgs efrgdol 3blogfigds, gesdmatiRizs yEgen oo
3163000, b dolo J73sa)67mmo HmMEId0 3YI03SE 30Ms3Yds. FgLsdsdalso,
Lo ysemytio ymeiol dgblogigds s65 st3ol ymydel 3sbogiio Lsszo. 3ot50jom, 0go
3035350 byfibgdom dmogmofigdst gsbogol ymddmbopmims 839mJdggdom
MSOMEISHMEI0530.

65865mM330 gosbsmMmobofigdymos 3yLossmmyio 39bloyfsgdol JFm-)mo Bmzstio 0ds-
696¢7690 93963760l — K35 0EYMO BE3S35MbB0SEMBNL 3sbLsbogfigdal 3imELo Js-
oo 3Bmazgboymo Lymmoel jmddmbopmesgdol 893m 870530 (L. 3063sdy, L. be-
Lody, 3. Yys6Rgmo, b. bostigndzomo, 5. 45058300m0). H7E33M0, 3SAM H3MMIIINOS OFMM 4~
YO S M36900Lm30L 8FSbslosmd M KO0l SES3HdE00L 3E3mMEgLO §m3-
3mbogool psbmaLL Hyg6mmmgons BomB7370msb, 3mME3ds]3bsomdol L3gzoagoyys
b763b70m8b S 3MMORMBoYEI0 035]h ol sbomm H03xdmb.
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Musicologist, PhD in Art studies, Professor
at the Music Theory Department of
V. Sarajishvili Thilisi State Conservatoire.
Since 1972 has lead theoretical courses
and specialty on BA, MA and Doctoral
levels. Since 2005-2020 has worked at the
Quality Assurance Office of Thilisi State
Conservatoire; from 1996 was a member of
the USSR Composers’ Union, since 1990
has been a member of the Creative Union of
Georgian Composers. Dr. Maruashvili has
participated in various international projects
and attained professional qualifications as
an education facilitator from the Promotion
Project at the Ministry of Education and
Science of Georgia. She has conducted
trainings on various issues for public music
schools. Dr. Marushvili’s academic research
focuses on modern Georgian polyphonic
music, its musical form and theoretical
disciplines within research methodology.
She has participated in national and in-
ternational academic conferences, sym-
posia and seminars. She is the author of
over 70 scientific articles, the courses of
lectures including: “History of Polyphony.
Great polyphonic cycles of the 20" -century
composers”, “Theory of Polyphony”, a
monograph “Polyphony in the Creative
Works of Modern Georgian Composers”,
e-books, as well as study text-books,
articles and booklets.

Modeling of Cultural Memory Codes in
the Works of Georgian Composers

Cultural memory absorbs and preserves
the achievements of almost all peoples of
the distant and recent past. Usually, the
text stored in cultural memory undergoes
updating and transformation. Similarto other
fields of art, Musical memory is characterized
by creative nature, while its constituent
codes constantly evolve. Consequently, the
memory of musical culture is not a passive
storage of codes; on the contrary, it is
modeled in a variety of different ways in the
composer’s creative laboratory.

The paper analyzes the modeling process
of one of the main immanent phenomena of
musical memory —traditional polyphonyinthe
works of various composers of the Georgian
compositional  school (S. Tsintsadze,
S. Nasidze, G. Kancheli, Z. Nadareishvili,
E. Chabashvili); Particularly, the process
of adapting the codes characteristic for
folk thinking to the latest technological
achievements of composition, specific
means of form creation, new types of
polyphonic texture, has been studied.



Musicologist, PhD in Art studies, Associate
professor of the Music Theory Department
at V.Sarajishvili Thilisi State Conservatoire;
leads theoretical courses and specialty
on BA, MA and Doctoral levels. Her
scientific interest is focused on the study
of contemporary music theory, musical
techniques and notation problems. She
is the author of more than 30 scientific
articles, the course of lectures including
History of Polyphony (2007), Musical Form
Analysis (2012, co-author with D. Arutiunov-
Jincharadze). She regularly participates
in national and international conferences;
received DAAD (2012) and Georgian
President’s (1997-2000) scholarships; is
Vice Editor-in-chief of the Conservatoire’s
Scientific Online Journal “Musicology and
Cultural Science”. At various times she
was a Manager of Doctoral programs and
Academic secretary of the Scientific Council
(2008-2010), Head of Study Department
(2010-2013), Head of Research Department
(since 2013), Head of Music Theory
Department (since 2021) at Thbilisi State
Conservatoire.

The Principle of Repetition in New
Georgian Professional music

Repetition has a special place among the
principles of the development of music.
There are many forms of its compositional
manifestation, including reprise, variation,
imitation, sequence, ostinato. Ostinato forms
are manifested in various ways in Georgian
folk music too. Their widespread use in new
Georgian professional music is a reflection
of national identity, cultural memory, and/or
tendencies of European professional music.
The presentation aims to find out what
caused the use of different ostinato forms
at different development stages of national
professional music. These forms are
discussed on the example of the works
by different generations of Georgian
composers — Z. Paliashvili, S. Nasidze, M.
Shughliashvili, N. Svanidze, E. Chabashvili
— at the level of musical form and genre,
musical-expressive tools, as well as a
composition techniques.

Q T©
3>
o2 A
, v ™

xR
- i s 0
35604s BosMqy0830mo0 | ooy 3~
| - o | o >
Marika Nadareishvili § o =
k o
Lojs50n330mm o w

Georgia

ILoymmmzo, bymm3zbgdsmIFmEbimdol mIhmEio, mdomolol 3. Lstisrodzomol
Lob. LsbymmBBoogm ymBLyEIzsEmME300l 3Loyol cngmEiool dodstiommgdols sbmEatigdy-
o 33ma3glbmEio. B03ys3l omgmBionmo olo3mobidols s L3ggosmmmdol yytsLgdo
L5303 LSESBISBsNMdM™ Lsagabyfiby. dolo LsdyEbogticn 0bkytiglgdo 1ys380630g0s
05653g06M39 Lo ol ;ngmEsool, Lsymddmbopmbim ¢3]60h0l, Lsbmepm 3By m-
b0l IMdMYIPL. S3¢mErns 40-30) Lsdy3bogtim 65363m3ol;, Lsmmyjzom yytalgdol:
Bogmbool obpmEsas” (2007), ,3yLossmmytio b36sEIB8mMgdd0L S6smobo” (jzom
5637 0bM3-%06%st35d7Los6 0965933 md0m, 2012). LolLg)dsyyfis 3mbsBommymal
93361 o LyyFHmsBmEolm HMBa3FI1630d30. Bomydymo 573U DAAD-ob (2012), Ls-
JoE3n39mL 3330640l 1997-2000) Lke3gbroogdo. stiols ymbLyszsemEsool gmy]-
HEMBYmo Ls3y3607m gbsmmol ,3L0yeLBEMEBIMdS s KIMEIMEMMENs” 37-
©JhmE30L dmsgamy. Lbzsoslbzs Bemgddo oym cndomoliol LsbymmdBoogm ymbLy6s-
3563000 LsomJhmEim 33mais3900l HmmE30bshmMER0 s Lyolytigszom LsdFmL
LBs3emymo 3o3zsbo (2008-2010); LsLBs3mmm 09356345336¢40L yo3Eimbo (2010-2013).
2013-056 omy3) Ls3YE60xEm 1393900l J35E3HIIOHOL Y3EimUos, 2021-0s6 —
Lo ol gmErnol Bodstronmydol bymmddmzsbymos.

3563963900l 363063030 sbom JofFionm 3E3mMma3gLoym 3xLoys3o

Lo psmyio 3563005500l 3630630370L BmME30L 35637MEIFBSL 3oL H0E3907 Mo SE-
00 PH3309. IE3e35mE356305 dolio ymd3mboEoytio gs8m3mgbol 333700, B3I oS
3mBiobss 373 0bymmmds, 35630530)MMdS, 080¢4S30MMdS, UJy37630ERmMdS, ™MULKe-
B54MBS. VyLko 3eBAYMEIgd0L 3MEIBgd0 AE3e35Ma3IEIM3BS 3(Mobrgds Jefiomm
bbbyt IyLoysdo. Fsmo gsBME 3sBmMY)630s Sbemm Jetioym 3mazgLonm dyLo-
5530 9BM361 0 00)6HMB0L, KEYEIYMmo dxblogtigdol sbstigymmo /56 J3tim3ymo
3 aggLoymo 3Loyol ¢16IBESMS gofrsHbss.

3mbligb700L dobsbos gsdmo3gomU, (35 035]h 37085 gobsdotimds Lk 3ob3gmEigdol
535 07 03 3ol 3oBmMY)670s JEFM367xmMo 3Lyl gsb30met3300L Lbzsoslibzs g¢e3b).
SB03YMmo g3mERId0 gsbbomymos Jotoymo Lsym33mbogmEim Lymmol gsblbzszg-
Y0 MdMd0L Hen33mbopmEims (b. 03smosdzommo, . 6sLady, 3. 8ymosdzomo, 6. Lgs-
60d9, 7. $505330(m0) 378300580 — MM dyLoysmEio 3mERdols s gobol,
L0 pdmYE3-353m38Lsb3gmmd0mo bytibidol, obg Lsymad3mbogom ¢fboyol ombib).
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HM33mbopmtin, BmBmol Jumgko sl Lsogydzmse I3 eBmboym byfbiool gsdm-
496905, 33 B035RYMB0N 030 EMIHMEIol Lsdg36ogtim bstholbols 3sdnjdgmos ¢e-
0630 gLHMBImMOL ByLool 551300l Fbskztigmo H3eMI30L 3E3MEISIS]. ;ezolo
530930l 6580mUL 0g0 Botrsg)bl dylosol stlol 39-15 Lsgtrmsdmtsolion smbztrglby.
030 5300056330l Lo ssmyio LommBgetiool ;mymtsost ymB3mbogmEims Lkomols
SBosmobobsl, sbg37, Loygmsts LsymB83mbopmEim 378mJ33070580. 83 §3em930L 306337-
0 Jho30l 89093700 8563803600 0ym Y3060l 3okstrol Lsgtromsdmesolom Lod-
3mb093by. 53hmME308 3L0joLS Lengmm LsyE3e3700U, sBLSFdMIO0L, ME3HaLEHEOL, 31broon-
Lo 5 3000)mbmngol. 2019 Brmost stiolb highSCORE  937Uk0350m0olL  03t3cnos]d360L
sLobkbyo.

00658m38blinbdyo. X360 smdobo (0b. 33. 15).
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3036 35353970 RSB sbommo bymm36900L 377360Lo30l s bmgogtimo stikolikol
LeHoHoL BsBmysmod)d0lc30LsE. a35]hmMdE303500, SEIsbsmyLeytio 96700l 37E36ydols
33009M™MdS 3mMgnbobdols s 3mLEkdm)tibob3ol g3mJs8o Bdnzo d53mjdxogdo-
00 573560 0ym. 0156587 ™M37 LsBYstImUL Lo OL 30E3Md7d30 S YMHO HIIDH -
FomoD3ol,  ymEEmmo 3985300 md0l, KymEIRems 653730Ls S Kol
30m:30L700L JgLsbgd F353096037 3o3m 330l HnbH)JLEB0, 3os3BY3xH0s, SE3HolLKHId0
050306300696 bgamm3670580 MG tisoms /56 76700l dxig30L 8603367MMBSLS (O
©of3907mm05%).
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&3 370dmds 3608367 ™3560 0ymUL M Mo §IMmER700L 3sLsmgdol 3s3my)bgds
HM33n030530; FImMamEs YBos> IMa35t3L JU s B 3630l oL glongkoyytio s Lm-

3OS~ 5 HIYMO g3mbo, FimMIgmmoE ML 930l Lsogyd3gmb JA6ol. gobs s63 o630l
B3760 33L0joEERo LsYstim 31690000 3YMMHOHIMEIo? 65330 3306(0s 30-
4mon 3Ymh0 IGO0, 0] 0dxmgd3emId0 3563:? JLsdmydgmos sbsgmy6io Ls-
YoMl 3mE05IMEHIE0030L 4533063908 oligon H™MB(EIA3(E0JOMSE, EImgmMEInEss
HIMEIER0L Bomzalgds, $6 §EmM36ymo Lymemydn?

LB 93 g3mboy, 93¢0mE3300 gsbobomsgz)b — Fimgms 3yydmos @Il Hmd3mbo-
AL Lsyyomstio ms30L 3mbogombofigds s sbomm 6565633myd30 Lbzsslbss yymmyy-
£30L 9m93876¢700L 3s8myx69d0Lmzal 3603367mmd0L do33s? R376 Bodm3znbommsgzon Lbzs
HM33bopmEIgdols s a3ommmbmagmUigdol 3mbogngdl yymeytiol 8563730l FHenmobs
©> ofgd7md0l dabsbgd, ol 87398 Botdm353)000 Lsygomets gsdmiroomidsl.
563dmo, 3730LBs3mom, Bmamts 3godmpds Lbasslbss yymentisms csbsstiligdm-
d0b 350093500 377360035 (05dsd)MMBST B5R3M JI6SL Y60 ssmyEio Lsdysmydgdo sbsmmo
FLoyol 337360Ls s Jumghosol 3sbLsbE3Ilozol. YyIFismIdsl ge3zs8sb3zommgdon
bmgogimo s3¢mEol MmEr0z0bsmnEs ;m33mbogosts s JhmamaLs s gu6olozol
56356906350 3yLosmyEs 6039370b). ESLSLETYMUL, BgBmmeszsbidymos 3530)603)
3mUsbMgds dsgmby 3obLbzegzdgm HymEisms 93964700l 87me3zLgdals s os-
65563Ld™MB0L 3065Md70380, ool Lsdysmmgdom bymm367d0L 8971360L djLsdmen J33c0-
3™M30 753700l 37Lsbgo.
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Composer whose aesthetic is based on the
use of ironical devices. In this regard he
is pursuing a PhD in Artistic Research at
the Estonian Academy of Music in Tallinn.
He will present part of his research at the
15th International Congress on Musical
Signification. Also, he is developing a
musical stylometry theory for analyse the
styles of composers and for composing.
The first stage of this study was presented
during the International Dublin Guitar
Symposium. He composed music for solo,
ensembles, orchestra, choir and video. He
is production assistant of the highSCORE
Festival since 2019.

Co-rapporteur: Giovanni Albini (p. 15)

Multiculturalism as a Creative Trigger:
a Music Composers’ Insight and
Experience

In the fields of art, the cohabitation of
different cultures from various areas of the
world and from different historical periods
has very often defined the framework for
triggering the creation of new art and even
for shaping the aesthetics of some artists. In
fact, in the modern and post-modern era, the
attempt to connect unrelated languages has
been a recurrent choice of creation. In the
complexity of the contemporary world, and
in the context of the several studies about
multiculturalism, cultural heritage, mixture
of cultures and cultural appropriation, it is
worth and even more crucial — primarily for
artists — to reflect on the meaning and the
value of mixing cultures and/or languages
in art.

As music composers, the authors have
been deepening why the use of materials
from distant cultures could be relevant in
music composition, how to deal with it, and
what is nowadays the aesthetic and socio-
cultural background that sets its foundation.
Is not our musical world multicultural by
nature? Do we really want to be multicultural
or are we forced to? Is still possible to relate
the multiculturalism of the Western world to
concepts such as cultural appropriation or
National schools?

It is against this background that the authors
have developed the following issue: how
a composer can today make a stand and
give meaning to the use of elements from
different cultures in a new work? We will
give an overview of the standpoints of other
composers and philosophers about the role
and the value of mixing cultures, providing
then our own experience. In particular, we
will study how the tension created by the
cohabitation between different cultures
could offer unique devices for creating new
music and defining aesthetics. We will focus
then on music examples from some of the
authors’ original compositions and arranging
for ukulele and for choir. Finally, some
reflections on what can be the possible next
stages for creating art through the mix, the
juxtaposition and cohabitation of elements
from very different cultures are proposed.



Piano soloist and Ph.D. musicologist. Born
in Karditsa, Greece in 1979. As piano
soloist: several international performances,
discography including Greek contemporary
music and former piano lecturer in the
Department of Music Science and Art at the
University of Macedonia. As musicologist:
Ph.D. degree (dissertation on Life and work
of Greek composer, pianist and pedagogue
Loris Margaritis) from the Department
of Music Studies at the National and
Kapodistrian University of Athens, where he
has taught Music Interpretation and Analysis
and Piano Performance as teaching
fellow, several publications in conferences,
meetings and magazines concern the fields
of historical musicology and musical in-
terpretation, entry in the encyclopedia
Grove Music Online and full member of the
Hellenic Musicological Society.

Alterations: A Series of Works Titled
“Music Novellas” by Greek Composer
Thomas Bakalakos as a Contemporary

Proposal for the Resurrection
of Greek National School of Music

The Greek National School of Music,
likewise the composition schools of other
European countries, looked on the one
hand for its compositional muse into the
rich melodic reservoir of folk tradition,
yet delayed due to particular historical
and political developments in Greece
until the beginning of 20" century, which
hindered the arrival of international cultural
fermentations. Although its founders and
leaders along with the affected composers
incorporated Hellenity into the compositional
mainstreams of last century’s first half,
subsequent creators abdicated that path
by choosing a neutral musical language.
However during the last decade Greek
composer Thomas Bakalakos through his
chamber music works titled Alterations
revived the demand for return to the roots
of demotic inheritance as a prime material
for the production of contemporary music
by transforming folk melodies from several
regions of Greece with a personal fusion
of tonal and atonal compositional idiom.
The description of those compositions with
the term “music novellas” by the composer
himself underlines their thematic historic
interface with folk memory and comprises
a useful guide for both the interpreter and
the listener composing a contemporary
proposal of connection between collective
national cultural subconscious of the past
and transnational music reality of the
present.
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30560Lpo s bymmm36985m33mEbymdol mjnmtin, Byloymmmmao. s0dss 1979
B7mL Ho303530, LSdE3dB)MB0. FImamME3E 30560LKL 513U dogmo ogo LsyEcsdm-
obm LsymbEgtIRm gedmUlizmdols, RsByomo 913U 096533t mM3y d963d6ymo 3qLo-
30L obymatisagos. SUBS3MOES BMEIAHI3056mL dsygrombool nbagzytlionynol 3)3-
60963900Ls > bymm™36700L AFsyyMmBIbly. BmamEsg BLoymmmmgds EMIHmEiol
bstolbo (olyfigsEos — 396360 smB3mbopmErol, 30s60lkols s 3)osgmaol gnm-
630U Botrgstrogolol 3bm363935bs os 8mm3s69mdsb7) Boomm §e3molittool Lsbymm-
30l s:760L gEF3m367m Y6037 Lokghdo, Lswsy sLBsgmogs dyxlojol 0bkgtrdéignszosts
3 365mobdL s Lyogmtr4h)3056m J93LETYMISTHdSU. S3¢mMEIns (38096039 3910 ss-
Bgoobs obpmbBiogmo dyLoymemmgool s FYLossmytio 0bkyEI3tighsEool Logytando.
0g0 37Lymos 1630 smm3g0sdo Grove Music Online s Lsdg63d6q9m0l Lo ynmmgoms
Lsomgsomdol LEsymyagmmyd0sto By36ios.

Alferations: d763dgbo ymad3mbopmEiol comdsls ds s ymUols 6oB5s633mM)d500L
96305 LobymBmgdoo .3mLogsmyfio bm3zgmado”, BmgmE3 d96dbymo
96336700 Byboyseytio Lymmol smEa)bol ;sbs3)Eim3g 33ammds

3763d6mo ™36 IYLoysmytio Lymms, 363m30l Lb3s 33746900l Lsymd3mbopm-
o Lymemgdol 8LgszLsco, Jomo 3bfrn3, donsgmbiosl bsmmbyfio ¢yfdsogool dponrosts
30 LsEsz8o §dds. 3sgfisd gb 3E3mEgLo 37-20 Lsgybol osLsByoLsdy 33-
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“Has Piano Music Come to an End?”
by Eka Chabashvili
Piano music overviewed in cultural
and historical context

“Piano music has come to an end and
something quite different is coming. | sense
it clearly: with the claviers made up to
this time, there is nothing new to discover
anymore,” K.Stockhausen declared at his
public lecture in 1992. Indeed, contemporary
composers more and more rarely engage
themselves with piano, especially solo
piano. However, some composers of the
20" and 21t centuries enriched the sound
production abilities of the piano, having
modified the mechanism of the instrument,
as well as performance technique. It is quite
difficult to imagine what kind of innovations
the acoustic piano could present to listeners,
even in case of employing -electronic
technologies. Has piano music come to an
end?

The artistic research Piano of the 215 Cen-
tury and its Future Perspectives conducted
by a composer E.Chabashvili and pianists
N.Jvania and T.Zhvania aims to answer
this question. The research consists of
the historical analysis of evolution of the
instrument in the context of development of
academic music, as well as of experiments
that aim at finding new methods of sound
production. The research resulted into
a large-scale piano piece/performance
composed by Chabashvili for two pianos,
one modified piano and the virtual piano
orchestra. It reflects on one hand the
evolution of the instrument through the
centuries, and on the other hand the
experiments conducted by the researchers.
The basic layer of the work is represented
by the sound of the 21t century piano,
while the other layers consist of allusions
of various historical periods, styles,
national and cultural contexts related to the
history of multicultural piano music. The
researchers aim to display the panorama of
the piano music from the perspective of the
contemporary epoch.

The paper aims to present the piano piece/
performance that attempts to answer the
question “Has piano music come to an end?



Pianist, PhD in Art Studies, Associate
Professor of Special Piano Department at
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and prizewinning performance at the
Orléan International Piano Competition.
She was the grant holder of the Ensemble
Modern. Her interest in contemporary music
determined also her research activity: she
is the author of several scholarly works
and a monograph on contemporary piano
performance. Nino is also the co-founder
of New Music Ensemble Georgia Modern.
2010 and 2013 Nino was a visiting professor
and scholar at New England Conservatory
and New York University. Currently she
leads an artistic research project financed
by Shota Rustaveli National Science
Foundation.
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“Has Piano Music Come to an End?”
by Eka Chabashvili
Piano music overviewed in cultural
and historical context

“Piano music has come to an end and
something quite different is coming. | sense
it clearly: with the claviers made up to
this time, there is nothing new to discover
anymore,” K.Stockhausen declared at his
public lecture in 1992. Indeed, contemporary
composers more and more rarely engage
themselves with piano, especially solo piano.
However, some composers of the 20" and
21t centuries enriched the sound production
abilities of the piano, having modified the
mechanism of the instrument, as well as
performance technique. It is quite difficult to
imagine what kind of innovations the acoustic
piano could present to listeners, even in case
of employing electronic technologies. Has
piano music come to an end?

The artistic research Piano of the 21¢ Cen-
tury and its Future Perspectives conducted
by a composer E.Chabashvili and pianists
N.Jvania and T.Zhvania aims to answer
this question. The research consists of
the historical analysis of evolution of the
instrument in the context of development of
academic music, as well as of experiments
that aim at finding new methods of sound
production. The research resulted into a large-
scale piano piece/performance composed
by Chabashvili for two pianos, one modified
piano and the virtual piano orchestra. It
reflects on one hand the evolution of the
instrument through the centuries, and on the
other hand the experiments conducted by the
researchers. The basic layer of the work is
represented by the sound of the 21st century
piano, while the other layers consist of
allusions of various historical periods, styles,
national and cultural contexts related to the
history of multicultural piano music. The
researchers aim to display the panorama of
the piano music from the perspective of the
contemporary epoch.

The paper aims to present the piano piece/
performance that attempts to answer the
question “Has piano music come to an end?
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From Folk Culture to Piano Performance:
a Performance-oriented Analysis of the
Influence of Argentinian Folk Dances on

Alberto Ginastera’s
Suite de danzas criollas, op.15

Alberto Ginastera (1916-1983) is one
of the most influential composers in 20"
century South American music. Rooted in
the Argentine musical nationalism of the
beginning of the century, his output offers an
outstanding example of synthesis between
modernist aesthetic stances and traditional
folk music. In this paper, | will especially
focus on Ginastera’s piano Suite de danzas
criollas, op. 15 (1946), where danzas
criollas (“Creole dances”) directly hints
at traditional Argentinian dances being a
“native” component of the work. By bringing
its cultural background to light, our artistic
research is meant to inform contemporary
performances of the Suite and aims at
contributing to the development of a “hybrid”
methodology that integrates awareness of
traditional music practices and technical
aspects of piano performance.

The presence of folk elements in Ginastera’s
work is not new to the literature. However,
scholars have mostly approached it
either from a purely theoretical-analytical
perspective, or focusing uniquely on technical
aspects of piano performance practices. | will
put forward a novel approach which brings
the two together, showing how knowledge of
the performance practices of folk dances can
guide choices in interpretation.

First, via a thorough analysis of the score, |
will illustrate how rhythmic elements of three
Argentinian folk dances (the zamba, the gato
and the malambo) are recurrent and integral
to the work. Then, | will move on to analyzing
how these rhythmic patterns are traditionally
implemented in the dynamics of dance
performance and percussion performance
(focusing on the bombo legliero, one of the
most common percussion instruments used
to accompany these dances). Finally, | will
show how knowledge of rhythmic patterns
of folk dances and of their implementation in
dance and percussion dynamics can inform
the interpretation of Ginastera’s Suite, with
a special focus on beat, accents and timber.
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Centre for Church Chant of the Georgian
Patriarchy; has participated in many
national and international conferences; is
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Correlation between the Contents and
Form of the Cherubic Hymn

The Chant of Great Entrance, “Cherubic
Hymn” has survived in the form of plain
and embellished examples reflecting both
traditions, of West and East Georgia. In
the interpretation of chant compositions in
the form of verse, great Georgian authors
use the numbers having sacral meaning in
Christian symbolism.

Among the chants of Gelati School, there
are nine- and twelve-verse examples,
while in Eastern-Georgian tradition there
are eight- and nine-verse ones. Number
nine is associated with the Holy Trinity and
hierarchy of the hosts of heaven, twelve
— with the Twelve Apostles and Twelve
Tribes of Israel, while eight is the symbol of
eternity.

Association with the symbolic numbers can
be found in the internal structuring of some
chants. For example, in the “real mode”
and embellished examples of Gelati School
of chanting, composed of twelve verses,
there is a three-verse improvised section
as culmination that is associated with sacral
number three. It was intentionally matched
with the word of “Trinity”.

One of the main characteristics of the chant
forms is repetition of various structural
“objects” of the chant composition. The
medieval master composers applied variant
changes of the repeated structural units
of different sizes and, in some cases, the
modifications of the segments comprised
in melody formula such as mirroring and
reversal.

Such type of repetition creates the
sense of certain static character, circular
turnover and dynamics of mystical sight. It
underlines different understanding of the
time and space conception, enhances the
sense of eternity and matches the tropology
of Liturgical action and the content of the
verbal text of the hymn.
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Theory. She graduated from the Faculty
of Musicology of TSC (Bachelor — 2001,
Master - 2003); Dissertation — “The Role
of Polyphony in Georgian Chamber-
Instrumental Ensemble Music” (2005).
Since 2006 has taught polyphony and
courses of musical composition analysis at
TSC. Main interest of her scholarly research
is polyphonic characteristics of Georgian
music; has published more than 30 scientific
articles, has participated in national and
international conferences. M. Tabliashvili is
the co-author (with D. Arutinov-Jincharadze)
of the monograph “Polyphony in Works
by Georgian Composers” (2016) and a
three-volume chrestomathy “Polyphony in
Georgian Music”.

Three-part Polyphonic Cycle
and Nodar Mamisashvili’s “Prelude,
Chorale and Fugue”

Small polyphonic cycle represents one
of the most important phenomena of the
musical art of Baroque epoch. Its main
variety is “Prelude/Toccata/Fantasia and
Fugue” which is well known for everyone.
Its creation was connected with the
formation and development of diverse
instrumental genres and forms. When
talking about traditional small polyphonic
cycle, first to come to our mind is its binary
variant “Prelude and Fugue” with free
improvisational and rational-intellectual
parts. Such a small cycle has become the
foundation for a greater polyphonic cycle,
too. Small cycles occur in the art of many
composers of the mentioned epoch; in this
respect, certainly, J.S. Bach’s creations
are outstanding. In Baroque epoch, though
rarely, there were still created samples of
three-part small polyphonic cycles. In them
we encounter various combinations of
different parts, mainly, containing fast and
slow parts and, necessarily, the fugue. The
tradition of small polyphonic cycle continues
through the following epochs, too. In this
respect, especially important is the 20"
century.

It is remarkable that small three-part
polyphonic cycle in the form of “Prelude,
Chorale and Fugue” occurs in Georgian
music, as well. The paper touches upon
continuing the tradition of small three-
part polyphonic cycle and an interesting
example of its occurrence in national music.
This is the piano opus “Prelude, Chorale
and Fugue” of Nodar Mamisashvili, one of
the exceptional Georgian composers.

In relation with the mentioned composition,
discussed is the legacy of small polyphonic
cycle and its organic blend with the
peculiarities of national music. Parallels
are drawn with similar polyphonic cycles in
European professional music. Main focus is
made in the compositional aspect, as well as
original manifestation of fugue s compared
with other similar examples.
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Two Independencies of Georgian Music
(1918/1921 — 1991.....)

Georgia gained and restored its indepen-
dence twice in the past century (1918/1921
and from 1991 to this day). Over the century
the two-way path from independence to in-
dependence was difficult and heterogeneous
with intertwined causal connections in socio-
political and cultural spheres. Participants
of the discussions on these issues often
drew parallels between the challenges fac-
ing Georgia’s first democratic republic and
post-Soviet Georgia. However, despite simi-
larities, the responses to these challenges a
century ago and today are radically different.
Freedom is like a litmus test, which reveals
and catalyzes certain processes. The gold-
en age of new Georgian music — the first
republic of independent Georgia in 1918-
1921 — was preceded by a long period that
prepared this rise in musical culture. At one
glance, similar processes preceded musical
culture of the second independence. First of
all this was the path of reforms in different
directions, including the sphere of education,
music professionalization. Main reason for
the not-so-insignificant success of the re-
forms was the consolidation of the political
and public spectrum, active public participa-
tion in the process and a well-thought trans-
formation of the inherited ugly system.
These tasks were well thought out by Zakha-
ria Paliashvili and the first generation of
Georgian classics, whose work clearly con-
firms preservation of cultural memory and
Europeanization of Georgian musical art.

In this context the paper discusses: what chal-
lenges did the musical culture of the Demo-
cratic Republic face? What was the path like
it took before gaining independence? What
were the features of the idea of Georgian na-
tionalism? How did these two stages of Eu-
ropeanization/globalization take place in the
country, whose musical culture was based
on a different type of professionalism before
the 19" century? What does independence
mean in music? Who and what played a cru-
cial role in this process? What role did the
“founders” play in these processes? The pa-
per, which touches upon the musical culture
of two periods of Georgia’s independence, is
an attempt to answer these questions and
generalize the problems, basing on the com-
parative method.
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Musicologist, PhD in Art Studies, Associated
Professor of Music History Department at
V.Sarajishvili Thilisi State Conservatoire. She
leads modules of Musical criticism, History of
World Music, History of Georgian Music. She
received Z. Paliashvili Scholarship (1994-
1996) and Scholarship of the President
of Georgia (1997-1999). Her scientific In-
terests are mainly connected with the art of
Georgian and Russian composers and with
the research of Protestant Ecclesiastic Music
from the standpoint of Christian semantics.
She has authored more than 70 scientific
works. She systematically takes part in
national and international conferences.

Musical Art, Cultural Memory and
Post-human
(raising a point)

Nowadays, when, against the cascade of
technological innovations, prospects of man-
kind to be transformed into an interplanetary
civilization has been clearly shaped, the
special topicality is attributed to the relations
of civilization processes with synergic nature,
topics of cultural memory and traditions. As
far as a human is an “open” anthropological
phenomenon, transformation process of its
genetic code is at an extremely slow pace, but
is going on. The process of permanent renewal
of the worldview model under the influence
of changes in social formations is more
comprehensive and evident. Modern reality
is like this: musical art which has switched to
the road of secularization has again actively
turned to mysticism, mythological and religious
sets of themes (mostly, without the concept
of God) since music, proceeding from its
specificity, can best convey the essence of
mysticism. As astonishing as it can be, but
ever since the 20" century, unprecedented
progress in science and technology, and along
with theoretical advances, practical steps
towards the assimilation of space have further
emphasized the mystery of the boundlessness
of the universe, thus increasing the ontological
depth of musical opuses, have revealed the
charismatic contents of the ideas integrated
into them, have strengthened the intensiveness
and manifestation area of the “mystical.” The
planetary cognition, too, incorporated into the
opuses, has been widened; and still, against
the background of the cascade of technological
innovations, many questions connected with
the future of music are pierced with a futurist
curiosity: what opportunities are open for the
composing experiments at the level of idea
and at the level of stylistic thinking? Will there
be rethinking of the phenomena of composer,
performer or musical audience? How will
the transcendent or ethical function and
aim of music be changed? what dialectical
links will be formed between the scientific
and technological progress and the creative
process? What values will cultural memory be
based on in the light of cultural-anthropological
coevolution and technoculture?; willitnot cause
ontological desacralization of humans as well
as changes in the mental and psychological
essences of social and cultural being? What
will the psycho-emotional perception of the
cultural legacy of former epochs be like? It
is also interesting, what constants of musical
creative process will remain unchanged
against the background of the expected
complex changes? And if so, why?



Musicologist, PhD in Art Studies, Rector of
the V. Sarajishvili Thilisi State Conservatoire,
Associated Professor of the Department
of the History of Music. Her research and
teaching are focused on XX century music,
totalitarian regimes and music. Participates
in the various national / international confe-
rences; Her research has been supported by
the DAAD, Georgian President Scholarship,
Polish Institute of Culture research scholarship.
She was an invited lecturer at the Institute
of Art of the Polish Academy of Sciences.
She is frequent speaker on the problems of
higher art education through AEC, Diku. She
is @ member of Georgian Composers and
Musicologists National Union; member of the
authorization council for higher educational
institutions of Georgia (2017-2018).

Georgian Unofficial Music

The history of Georgian unofficial art music
started after the death of J.Stalin and lasted
until Perestroika. The present article will
deliver a short overview of the meaning of
the unofficial art, its concept due to the ability
to devaince from the norms of the politically
driven art. The more, interrelations between
the unofficial art and the censorship will also
be highlighted since the act of making art
music in the Soviets with the ignorance of
the “rules defined for all forms of art” can be
perceived as an unofficial art.

The Thaw epoch brought back the feeling
of the boundless realm. At the same time
the Cultural policy introduced after the
WW?2 was based on the dichotomy of the
modernism and social realism. Through the
light of the Post Stalin times the development
of the Georgian Art music of the 60s will
be discussed: Exactly that was the turning
point for Georgian music full of experiments
and new ideas. Although new ideas were
not in line with the official concepts of the
ruling party the unofficial art was flourishing
but still was marginalized by the Soviets.
Thus 60s turned to be important for Soviet
music due to the birth of the unofficial art
music — A.Volkonski. Simultaneously the
unofficial georgian music was on the rise
and representatives of official as well as
unofficial music had entered the musical
scene and contributed to the fast and diverse
development soviet Georgian music (among
them S.Nasidze, S.Tsintsadze, G.Kancheli,
O.Taktakishvili, N.Gabunia, B.Kvernadze,
N.Svanidze, M.Shugliashvili).
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Jon Churchill is a PhD candidate and
James B Duke fellow at Duke University
where he studies the formal and rhetorical
functions of musical discontinuity, as well
as the intersection of such nonlinearity with
broader sociocultural currents. Currently
focused on the role of disjunction in British
Modernism, specifically Ralph Vaughan
Williams’s symphonies, his other interests
include the music of Per Ngrgard and Prince.
Of late, Jon has contributed the preface to
a new edition of Frank Bridge’s Dance
Rhapsody (Musikproduktion Hoflich, 2020)
and presented his research at conferences
across the United States and Europe

“Strange Meeting”: Transcultural
Disjunction in Ralph Vaughan Williams’s
Pastoral Symphony

Critics have long cast Ralph Vaughan Williams
as an isolated pastoralist concerned only
with English forms of expression. However,
such characterizations misrepresent his
Pastoral Symphony (1918-1922) and its
genesis on the Great War’s Western Front.
The work’s pastoral features—Ilow dynamics,
double reeds, and modal pitch language —
often overshadow the pervasive disjunctions
in rhythmic, pitch, and phrase parameters. |
highlight the formal and expressive functions
of these departures, illustrating how Puvt.
Vaughan Williams used them to engage with
continental cultures emphasizing disjunction
and recall the soundscape of the trenches.
Unlike disruptions in Vaughan Williams’s
other symphonies, the Pastoral’s ruptures
generate harmonic and rhythmic stasis, a
device unique to the composer's WWIl-era
works. Discontinuity first appears in the
opening sonata-form movement, where
passages of extended rhythmic values
and oscillating, distantly related harmonies
separate the primary and subordinate theme
groups. Replacing the typical energy-gaining
transition, these intervening passages
arrest the movement’s established rhythmic
activity and harmonic dynamism. The
ternary second movement replaces its entire
B section with an unmetered trumpet solo
above a sustained triad, a direct quotation of
an army bugler’s sunset practice.

Vaughan Williams only included these
disjunctions  after  experiencing  the
continuous shelling of the Western Front.
Like his comrades-in-arms, the composer
was forced to navigate an endless din that
could bring death at any moment. He would
have recognized stillness as a marker of
safety, and with this newfound appreciation
of inaction, Vaughan Williams incorporated
it into his symphony. He enriched his
compositional practice with lived experience
that inflects his expressions of form and
dialogue with continental cultures.



Musicologist, PhD in Art Studies, Associate
Professor, Head of Church Music Department
of V. Sarajishvili Thilisi State Conservatoire.
Her scientific interests are related to the
study of musical-liturgical, historical-
theoretical aspects of Georgian chanting,
studying medieval Georgian and European
musical systems. She is the author of about
50 scientific works (published in Georgia
and abroad), including “Theoretical Basis of
Georgian Church Music” (Lectures, 2018);
The Explanatory dictionary of Chanting
Terminology (co-author D. Shughliashvili,
2015); Anthology of History of Harmony
(co-authors 1. Zhgenti, M. Nadareishvili,
2018);. She systematically participates in
scientific conferences and forums in Georgia
and abroad; leads musical-theoretical
and liturgical study courses. Her research
was supported by the DAAD Foundation,
The Shota Rustaveli National Science
Foundation of Georgia (SRNSFG), and The
Georgian Chanting Foundation. She was
an invited lecturer at The Lubeck Academy
of Music (2018) and The Liszt Academy of
Music (2019), where she delivered lectures
about the theory of Georgian traditional
music. She participates in Institutional
Projects of Thilisi State Conservatoire and
Giorgi Mtatsmindeli University of Chanting.

The Phenomenon of Cultural Memory
and Georgian Traditional Church Music

Due to its uniqueness, Georgian church
music offers a very wide range of studies to
the researcher. One of the study aspects is
related to the importance of cultural memory
in the process of formation and development
of Georgian liturgical music (ecclesiastical
chanting). Georgian chanting culture is the
result of a coupage of pagan and Christian,
Byzantine and Georgian musical traditions.
Musical memory, as a very powerful
phenomenon of national identity, played a
crucial role in this process.

In the context of culture memory is not
a passive static storage of tradition, but
also a creative phenomenon. The paper
discusses the adaptation of Christian
hymns “penetrated” into Georgian pagan
musical memory and further development
of Georgian chanting tradition in the context
of general features, characteristic of cultural
memory.
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Doctor of Musicology, Expositions Manager
at the Zakaria Paliashvili Museum, The
Union of Tbilisi Museums. The field of her
scientific research — Georgian music; old
and contemporary Georgian culture; musical
theatre. Participates in conferences, has
published articles in scientific journals.
She has written articles for the Georgian
Theatrical Encyclopedia. In different years
she was a visiting lecturer at: V. Sarajishvili
Tbilisi State Conservatoire (2015), The Shota
Rustaveli Theatre and Film Georgia State
University (2011-2019 and 1994-2007),
M. Paniashvili Art Academy. She delivered
lecture-concerts as organized by Tbilisi State
Philharmonic. An Expert of Approval at the
Ministry of Education and Science of Georgia
(2010 — 2012). T. Tsulukidze is active in
music-journalism: is the author of tens of
publications on the topical issues in Georgia’s
musical life: she was a correspondent of
the “Musika” newspaper (from 1992), co-
editor (from 2002) and responsible editor of
“Musika” magazine (since 2010). She has
been member of the Georgian Composers
Union since 2008; was a member of the
Council of Georgian Composers Union
(2008-2017).

On the Process of Formation of the
Composers’ Schools in South Caucasus

The paper is dedicated to process of
formation of composers’ schools in three
countries of South Caucasus: Georgia,
Azerbaijan and Armenia. In the countries
mentioned, despite of different political
situation, formation of national composers’
schools was happening at the same
time. The paper discusses the problems
existing to the classical composers of these
countries.

The formation of national composers’ school
in Georgia was preceded by the fight to assert
the national identity. In the late 19" and early
20" centuries the penetration of Eastern
and European tunes has overshadowed the
national foundation. Georgian composers
Meliton Balanchivadze, Dimitri Arakishvili and
Zakaria Paliashvili, on the one hand, opposed
these events and, on the other hand, created
the foundation for the school of composition.
The creation of composition school in
Azerbaijan is connected first and foremost
with Uzeir Hajibekov’s name. When Hajibekov
strived to create classical art in Azerbaijan, the
country was involved in an ideological battle
between two tendencies — the conservatives
and the nihilists. Both tendencies confronted
the fusion of national and European elements
in music from different perspectives. The
formation of Armenian national composers’ art
started from the late 19" century. In this case
one of the main problems was that practically
none of Armenian classical composers such
as Komitas, T. Chukhajyan, S. Kara-Murza,
M. Yekmalyan, A. Spendyarov and others
worked in their homeland. Due to difficult
political context the country was emptied, and
the leading potential was scattered in different
places, mainly in Constantinople and Thilisi.
Thus, the paper reflects the contradictions
and ways which the classical composers
in Georgia, Azerbaijan and Armenia had to
overcome to create schools of composition.



Dr., Emeritus Professor, Director of the
International Research Centre for Traditional
Polyphony of Vano Sarajishvili Thilisi State
Conservatoire. Her pedagogical-scientific
interests include history of Georgian music,
ethnomusicology, culturology, she carries out
editorial activity, participates in international
forums in Georgia and elsewhere, has
published the works in Georgian, German,
Russian and English languages including
two monographs (XX century Georgian
Music with English resume — 2005, and
Georgian Music History from OIld Time
to XX Century — 2020). She is one of the
founders of Thilisi International Symposium
on Traditional Polyphony and organizer
since 2002, author of international projects;
a member of ICTM and ESEM; a UNESCO
expert of ICH and member of Consultative
Councilin 2009- 2013. An academician of the
Georgian Academy of Educational Sciences,
a member of Georgian Composers’ Union,
a member of the UNESCO Commission at
the Georgian Ministry of Foreign Aff airs
and a chairperson of the Experts’ Council
at the National Cultural Heritage Agency.
For her contribution in Georgian science
has been awarded the Prize of “Georgian
Chanting Foundation”. For her outstanding
contribution to the study and popularization
of Georgian polyphonic music abroad, and
world polyphonic music in Georgia Rusudan
Tsurtsumia was awarded King Tamar Order
in 2021.

Broad Vision of the National Tradition,
as the Paliashvili’s Concept and
the 20t*-century Georgian Composing
Practice

In Eastern Europe national schools of
composition were created in the era of
Romanticism and in all cases its main
problem was to combine traditional musical
thinking with the already-established system
of thinking in the developed countries
of Europe. Due to difficult historical and
political situation, this process started almost
a century later in Georgia and the goal of
Georgian composers also was to synthesize
Georgian-European experience. Despite
the merits of the first generation Georgian
classicists in the formation of new Georgian
professional music style, in many respects,
special is Zakharia Paliashvili’s role in this
process.

Zakharia Paliashvili's works has been
comprehensively studied in Georgian mu-
sicology, including his relation to Georgian
traditional music — there is hardly any work,
monograph or essay that does touch upon
this issue, be it his attitude to national
musical traditions, the synthesis of Georgian-
European thinking peculiarities, participation
of folk music dialects in his musical style or
transformation of folk sources, etc.

The paper aims to discuss one hitherto
unexplored aspect of Paliashvili’'s attitude
to tradition — the such vision of the national
idea, which is characteristic only for high-
ly developed compositional thinking, es-
sentially introduced in Georgian art music
only from the second half of the 20" century.
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Associate  professor of Composition
Department at V. Sarajishvili Tbilisi State
Conservatoire; one of the most important
and interesting representatives of Georgian
composition school of the 1990s. Her music
is performed in different countries. She
researches in the field of musical genetics
and micro acoustics. She is also the author
of new multi-topophonic composition
technigue and atomic-nuclear musical
system. E. Chabashvili's main compositions
are: piano piece “Panorama”’, ballets
“Radiance” and “Dancing with Death”,
opera/exhibition “Wandering Wishes” after
Kafka’s novellas, musical novel “The Sound
and the Fury” for holographic theatre,
“Chorale” for choir (awarded with MDR prize
in Germany), orchestra works “Proverbs”,
“Mosaic”, musical novellas “Seven Wonders
of the World”, symphonic trilogy “Bodies”,
multimedia “Idea of God - Spheres”, etc.

Transformation of Musical Instrument
According to the Principles of
Epochal Musical Thinking
and Our Modified Piano

A musical instrument is a kind of musical
chronicler with its own structure, tune,
performance capabilities, etc. It tells a lot
about the epochal musical aesthetics to
which it belongs. The principles of musical
thinking characteristic of new epoch
condition transformation of the instrument,
its renewal, refinement, even simplification,
enrichment with new performance tech-
niques. Each era adapts the instrument
to the principles of corresponding musical
thinking so that its contemporaneous music
sounds adequate. However, the instrument
always echoes the epoch in which it was
created. In this regard, when modifying
any instrument, in our case a piano, it is
necessary to take into account the cultural
memory stored in it, which this instrument
brought us. We have numerous vivid
examples of instrumental modifications,
such as ancient and modern flute, antique
hydraulic and electronic organ. In all cases
the instrument retains its core essence.
The paper presents main postulates we
considered during the piano modification
process. These postulates formed the
basis of the modification principle that
combines the cultural memory archived in
the instrument with the 21st -century musical
thinking.



Musicologist, PhD in Art studies. Graduated
from the Theory Department of V. Sarajishvili
Tbilisi State Conservatoire; here she
defended dissertation “Transformation of
Symphony Genre Model in the 20™-century
Music” (2012). Her scientific interests
focus on the 20"-century Music: traditional
instrumental music genres and emergence
of new genres, notation issues, musical
tuning. In 2015 she received scholarship
from DAAD and used it to make a research
about microtonal notation. The research
was carried out at Hochschule fir Musik
und Theater Hamburg. Ketevan Chitadze
is the co-author of the book “Analysis of
the 20"-century  Music” (together with
Ketevan Bolashvili). She initiated and
leads the course “Basics of Music Theory”
at Tbilisi Creative Education Studio (CES),
also “Great Music” at llia State University.
Since 2008 Ketevan Chitadze has acted at
the Georgian State Hand Shadow Theatre
“Budrugana-Gagra”.

From Quotation to Allusion in Zurab
Nadareishvili’s Creative Work

Zurab Nadareishvili is one of the notable
representatives of the 1980s generation of
Georgian composers. He stands out with
special composing manner and a clearly
distinct individual artistic style.
Nadareishvili's way of musical thinking is
conditioned by postmodern aesthetics. The
old organically combines with the new in his
music. His way of artistic thinking stands
out with the aesthetics of playing game,
polystylistics, stylizing and allusions. It is
noteworthy that in all his works the composer
manages to reveal his own national identity
in parallel with the stylization of common
European musical language.

The ways of expressing the national, as
well as common general European musical
styles are fairly diverse. From quotation to
the allusion, the composer passes through
separate musical elements (mode, rhythm,
chord system) and general (arrangement
type, texture) techniques.

The paper discusses Nadareishvili’s
chamber music in this context, the genre
that occupies central place in his creative
work.
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Graduated from SOAS University of London
with a master’s degree in Ethnomusicology.
He then moved to Canada for his prospective
PhD research at Western University. His
research focuses on the transmission of
Ancient Greek music knowledge between
Late Antiquity and the Early Medieval Period.
Patrick is actively engaged in joint research
projects with various scholars, notably a
comparative study between Ancient Chinese
and Graeco-Latin musical system, as both
cultures associate music with mathematics,
philosophy, astronomy and political order
(a.k.a. ‘musica universalis’).

Regional Difference of Music Culture in
Early China: Selected Case Studies with
a Brief Comparison of Ancient Greece

Before the unification war in 221 B.C., China
had long been governed by various feudal
states that only symbolically allegiant and
tribute to the Zhou dynasty. During this
period (widely known as ‘Spring and Autumn’
and ‘Warring States’), the regional cultures
were developed rather independently,
including musical aspects. Hence, various
textual evidence reveals that the music
from Zheng and Wei were enchanting but
too extravagant; the music from Chu was
mysterious and related to Shamans and
divination; the music of Ba people was
vulgar but well-known to the mass, etc. In
addition, Shijing, the earliest collection of
Chinese classical poems, was categorised
by different states, and those poems were
very likely chanted with different music
during Ancient period. Overall, this scenario
indicated some feature of multiculturalism in
Early China.

Furthermore, such regional difference was
potentially comparable to the Ancient Greek
tradition, as the several ‘keys’ (tonoi) were
categorised as Dorian, Phrygian, Lydian...
i.e. the names of different regions. However,
the Greek regions were later theorised and
referred in the modal theory, while the
Chinese regions were comparatively less
influencial.

In my presentation, | will firstly describe the
information about the regional differences
of music culture in Early China from various
sources, then | will draw a parallel on
Chinese and Greek tradition regarding their
views on regional music culture, in order to
compare their features as well as the later
influences.



The conference facebook page:
https://www.facebook.com/Tbilisi-Fourth-International-Musicological-Conference-103085258578522

Ls B EOIH™M 0bgmEds3ns: Contact details:
0150 0LOL 336M LIAIRNJZNCOL LILIMBOL RESEARCH DEPARTMENT OF
LILIMZBEOBM IMBLIGIVOMEN0L VANO SARAJISHVILI TBILISI STATE
LJ3IBB0IGMM H3MI3IBOL CIIIGGIFIGO0 CONSERVATOIRE
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science@tsc.edu.ge
(+995 32) 298 71 88
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