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wels Tbilisis vano sarajiSvilis saxelobis saxelmwifo konser-

vatoria meoTxed maspinZlobs Tbilisis saerTaSoriso mu si-

ko logiur konferencias. misi Catarebis tradicia 2015 wlidan 

iRebs saTaves da is ara mxolod qarTuli musikologiis, aramed 

zogadad qarTuli samusiko sferos mniSvnelovani monapovaria. 

konferencia Tavidanve saerTaSoriso samecniero TanamSrom-

lobis mizniT CavifiqreT da dRes Tamamad SemiZlia vTqva, rom 

is am ko  laboraciis SesaniSnavi magaliTia. Tbilisis saerTaSo-

riso mu si kologiuri konferencia samusikismcodneo sfero-

Si maRal mecnierul doneze kvlevis, siaxleTa gazia rebisa da 

erov  nu li samecniero potencialis popularizaciis saukeTeso 

sa Sualebas warmoadgens. 

msofliosa da saqarTveloSi pandemiasTan dakavSirebu li viTa-

rebis gamo, samwuxarod, wlevandeli konferenciis Cata reba dis-

tanciur reJimSi gviwevs; Tumca, amis miuxedavad, misdami inte resi 

ar ganelebula, risTvisac gan   sakuTrebuli madloba minda ga da-

vuxado yvela monawiles, stum rebs, saerTaSori so saorgani-

zacio jgufs am konferenciis maRal doneze organizebis, enTu-

ziazmisa da profesiona liz misaTvis.

nana SariqaZenana SariqaZe

Tbilisis saxelmwifo konservatoriis reqtori

 

This year Vano Sarajishvili Tbilisi State Conservatoire is hosting Tbilisi International Musicological Conference 
for the fourth time. The tradition of holding the conference dates back to 2015 and is an important achievement 
not only of Georgian musicology, but of Georgian music in general.
From the very beginning we planned the conference for the purpose of international scientifi c cooperation 
and today I can boldly say that it is a perfect example of such collaboration. Tbilisi International Musicological 
Conference is the best opportunity for research at the highest scientifi c level in musicology, exchange of 
innovations and popularization of national research and scientifi c potential.
Due to the pandemic in the world and in Georgia, sadly, we have to hold the conference remotely this year. 
However, it should be noted that, despite this fact, the interest to it has not faded; for which I would like to 
express special gratitude to all the participants, guests, the international board of the conference for organizing 
it at a high level, their enthusiasm and professionalism.

Nana Sharikadze 
Rector of Tbilisi State Conservatoire 
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria 104 wlisaa. Tbilisis konserva-

toria pir ve li umaRlesi saswavlebelia ara marto saqarTveloSi, aramed mTel amier kavkasiaSi. ofi-

cialurad igi 1917 wlis 1 maiss gaixsna. 1924 wels mas saxelmwifo konservatoriis statusi mieni Wa, 1947 

wlidan ki gamoCenili qarTveli momRerlis _ vano sarajiSvilis sa xels atarebs. rogorc arqiteqtu-

ruli Zegli, konservatoriis Senoba Setani lia kulturuli memkvidreo bis ZeglTa siaSi.

wlebis manZilze Tbilisis konservatoria iyo evropuli yaidis erTaderTi samusiko saswavlebeli 

kavkasiaSi. man Rirseulad ganvlo ganviTarebis saukunovani gza da umniSvnelovanesi roli Seasrula 

qarTuli musikaluri kulturis ganviTarebisa da profesionalTa Taobebis aRzrdaSi. Tbilisis 

konservatoriam ara marto SeinarCuna musikaluri ganaTlebis mdidari tradiciebi, aramed daim-

kvidra saerTaSoriso standartebis Sesabamisi umaRlesi profesiuli da akademiuri saswavleblis 

statusi XXI saukuneSi. dRes is konservatoriaTa, musikis akademiaTa da musikis umaRlesi skolebis 

evropuli asociaciis _ AEC-s sruluflebiani wevria. 

konservatoria ara marto saganmanaTleblo institutia, aramed sakoncerto cxovrebis centri da, 

amave dros, musikaluri xelovnebis samecniero kvlevis keraa. aq ewyoba adgilob rivi da saerTaSo-

riso konferenciebi da simpoziu mebi; iqmneba da gamoicema samec niero da saswavlo-meToduri lite-

ratura. beWdviTi gamomcemlobis paralelurad  funqcionirebs eleq t ro nuli samecniero Jurnali 

`qesJ: musikismcodneoba da kulturologia~.  
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konservatoriis mcire darbazi

The Recital Hall  of Conservatoire

konservatoriis didi darbazi

The Grand Hall of Conservatoire

VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE IS 104 YEARS OLD. Tbilisi Conservatoire was the fi rst high 
school not only in Georgia, but in the Trans-Caucasus, it offi  cially opened on 1 May, 1917. In 1924, it was granted the status 
of a state institution, and since 1947 it has been named after Vano Sarajishvili – a renowned Georgian opera singer. As an 
architectural monument the Conservatoire building is enlisted among the monuments of cultural heritage. 
Over the years Tbilisi State Conservatoire was the only European-style music school in the entire Transcaucasia. It suitably 
passed a century of development and played signifi cant role in the development of Georgian musical culture and upbringing 
of generations of professionals. The Conservatoire today is proud of its century-old traditions of practice and scholarship, 
but has enthusiastically sought to adapt and grow, developing its programme of education to meet international norms, 
enabling the institution to play an ever-increasing role in a vibrant global community of artists. The Tbilisi Conservatoire is a 
member of the European Association of Conservatoires (the Association Européenne des Conservatoires – AEC).
Today the Conservatoire boasts signifi cant international connections, and stands not only as a center for education, but 
also as a research institution – pushing the boundaries of musical practice. Here conferences and symposia of national and 
international scales are held; scientifi c and educational-methodological literature is prepared and published. Parallel to print 
publishing electronic scientifi c journal “GESJ: Musicology and Cultural Science” has functioned.
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2015 wels Tbilisis vano sarajiSvilis saxelmwifo konservato ria-

Si safuZveli Caeyara saqarTveloSi pirvel Tbilisis saerTaSori-

so musikologiur konferencias (Tsmk).  igi miznad isaxavs Tanamed-

rove musikologiis zoga di problematikis ganxilvas, im  gzebisa da 

pers peq tive bis gamokve Tas, rac ganapirobebs musikologiis samomav-

lo gan vi Ta rebas; garda amisa, qarTuli Tanamedrove musikolo giu-

ri sko  lis saerTaSoriso asparezze pozicionirebas da gansxvavebu-

li tra  di ciebis mqone samecniero skolebs Soris informaciis gacv-

lasa da gamocdilebis gaziarebas. 

koncefciis Tanaxmad, konferencia tardeba or weliwadSi erTxel 

da misi Tematika cvalebadia. wlevandeli, meoTxe konferencia eZ-

Rvneba qarTuli erovnuli sakompo zi toro skolis erT-erTi umniSvnelovanesi warmomadgeneli-

sa da fuZemdeblis, diriJoris, gamoCenili sazogado moRvawis, pedagogisa da konservatoriis 

reqtoris (direqtoris) _ zaqaria faliaSviliszaqaria faliaSvilis dabadebidan 150 wlis iubiles dabadebidan 150 wlis iubiles. konferenciaze ga-

mocxadebuli Tematika z. faliaSvilis mravalmxrivi moRvaweobis inspiraciTaa gamokveTili. ker-

Zod, sasesio moxsenebebi sami proble mis irgvlivaa dajgufebuli: 1. erovnuli sakompozitoro 

skolebi, 2. kulturis mexsiereba, 3. multi kul turalizmi musikaSi; ZiriTadi momxseneblis prof. 

k. dinglis  prezentacia exeba `mesianis (frangul) internacionalizms~; konferenciis Semajamebeli 

mrgvali magida ki eZRvneba `samusiko ganaT le bis problemebs post-COVID periodSi~.

tradiciulad, Tsmk ramdenime tipis aqtivobisgan Sedgeba, romelTa Sorisaa _ samecniero sesiebi, 

ucxoeli mecnierebis mier Catarebuli masterklasebi da leqciebi studentebisTvis, Tematuri koncer-

ti da kulturuli programa. pandemiiT gamowveuli realobis gamo, wlevandeli konferencia pirve-

lad tardeba distanciurad, ramac misi struqturis cvlileba ganapiroba _ 34 mecnieri 14 qveynidan 

monawileobas miiRebs samecniero sesiebsa da mrgval magidaSi. konferenciaze warmodgenili sauke-

Teso moxsenebebi daibeWdeba konservatoriis eleqtronul JurnalSi ` musikismcodneoba da kultu-

ro  logia~.

madlobas vuxdiT konferenciis akademiuri komitetis wevrebs _ prof. m. qavTaraZes, asoc. prof. 

T. Cxei Zes, gansakuTrebiT ki konferenciis ZiriTad momxsenebels prof. k. dingls, prof. m. vlitakiss, 

prof. b. boleslavska-levandovskas da asoc. prof. n. SariqaZes konferenciis CatarebaSi Setanili 

wvli lisa da Tanadgo mis Tvis.

In 2015 Tbilisi International Musicological Conference was held at Tbilisi State Conservatoire for the fi rst time in Georgia.  It 
aims to discuss general problems of contemporary musicology, to show the ways and perspectives which determine further 
development of musicology; as well as to position modern Georgian school of musicology on international arena, and to 
contribute to the interchange of information and sharing of experience between scientifi c schools with diff erent traditions.
According to the concept, the conference is held every two years with variable topics. This year, the fourth conference is 
dedicated to the 150th anniversary from the birth of ZAKHARIA PALIASHVILI _ the founder and one of the most important 
representatives of the Georgian National School of Composers, conductor, prominent public fi gure, teacher and rector 
(director) of the Conservatoire. The topics of the conference have been inspired by Z. Paliashvili’s multifaceted activities. 
Namely, the papers for the scientifi c sessions are grouped around three issues: 1. National composition schools; 2. Cultural 
memory; 3. Multiculturalism in music. The presentation of the key speaker Prof. Ch. Dingle touches upon “Messiaen’s (French) 
Internationalism”. The topic of the closing Round Table of the Conference is “Music Education in the Post-COVID era”.  
Traditionally, Tbilisi International Musicological Conference includes several types of activities, such as scientifi c sessions, 
master classes and lectures of foreign scholars for the students, thematic concerts, and the cultural program. Due to the 
reality caused by the pandemic, this year’s conference is held remotely for the fi rst time, leading to a change in its structure 
– 34 scholars from 14 countries will take part in scientifi c sessions and round table. The best papers presented at the 
conference will be published in the electronic journal of the Conservatoire “Musicology and Cultural Science”.
We are grateful to the members of the conference Academic Committee _ prof. M. Kavtaradze, assoc. prof. T. Chkheidze, 
especially the key speaker of the conference prof. Ch. Dingle, prof. M. Vlitakis, prof. B. Bolesławska-Lewandowska and 
assoc. prof. N. Sharikadze for their contribution and support to the Conference. 

http://gesj.internet-academy.org.ge/en/title_en.php?b_sec=&section_l=muz
http://gesj.internet-academy.org.ge/en/title_en.php?b_sec=&section_l=muz
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akademiuri komiteti  ACADEMIC COMMITTEE

beata boleslavska - levandovskabeata boleslavska - levandovska (poloneTis mecnierebaTa akademiis (poloneTis mecnierebaTa akademiis 

xelovnebis instituti)xelovnebis instituti)

kristofer dinglikristofer dingli (birmingemis samefo konservatoria) (birmingemis samefo konservatoria)

manolis (emanuil) vlitakisimanolis (emanuil) vlitakisi (berlinis xelovnebis universiteti)(berlinis xelovnebis universiteti)

marika nadareiSvilimarika nadareiSvili (Tbilisis saxelmwifo konservatoria)(Tbilisis saxelmwifo konservatoria)

marina qavTaraZe marina qavTaraZe (Tbilisis saxelmwifo konservatoria)(Tbilisis saxelmwifo konservatoria)

Tamar CxeiZe Tamar CxeiZe (Tbilisis saxelmwifo konservatoria)(Tbilisis saxelmwifo konservatoria)

BEATA BOLESBEATA BOLESŁAWSKA - LEWANDOWSKAAWSKA - LEWANDOWSKA (The Institute of Art, Polish Academy of Sciences)(The Institute of Art, Polish Academy of Sciences)

CHRISTOPHER DINGLECHRISTOPHER DINGLE (Royal Birmingham Conservatoire(Royal Birmingham Conservatoire)

MANOLIS (EMMANOUIL) VLITAKISMANOLIS (EMMANOUIL) VLITAKIS (Berlin University of the Arts)(Berlin University of the Arts)

MARIKA NADAREISHVILIMARIKA NADAREISHVILI (V. Sarajishvili Tbilisi State Conservatoire)(V. Sarajishvili Tbilisi State Conservatoire)

MARINA KAVTARADZEMARINA KAVTARADZE (V. Sarajishvili Tbilisi State Conservatoire)(V. Sarajishvili Tbilisi State Conservatoire)

TAMAR CHKHEIDZETAMAR CHKHEIDZE (V. Sarajishvili Tbilisi State Conservatoire)(V. Sarajishvili Tbilisi State Conservatoire)

saorganizacio komitetis Tavmjdomare:saorganizacio komitetis Tavmjdomare: 

nana SariqaZenana SariqaZe, Tbilisis saxelmwifo konservatoriis reqtori

saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:

marika nadareiSvilimarika nadareiSvili, Tbilisis saxelmwifo konservatoriis samecniero kvlevebis

departamentis ufrosi 

samuSao jgufisamuSao jgufi: : 

nino razmaZe, ana juReli, sofio xaWapuriZe, gvanca zaqareiSvili,nino razmaZe, ana juReli, sofio xaWapuriZe, gvanca zaqareiSvili,

giorgi doroyaSvili giorgi doroyaSvili 

 

Chair-Person of the Organizing Committee: Chair-Person of the Organizing Committee: 
Nana SharikadzeNana Sharikadze, , Rector of Tbilisi State Conservatoire 

Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: Deputy Chair-Person of the Organizing Committee, Head of the Scientific Program: 
Marika Nadareishvili, Marika Nadareishvili, Head of Research Department of Tbilisi State Conservatoire

Work Group: Work Group: 
 Nino Razmadze, Ana Jugeli, Sofi a Khachapuridze, Gvantsa Zakareishvili, Giorgi Dorokashvili Nino Razmadze, Ana Jugeli, Sofi a Khachapuridze, Gvantsa Zakareishvili, Giorgi Dorokashvili 

saorganizacio komiteti  ORGANIZING COMMITTEE
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manolis (emanuil) manolis (emanuil) 

vlitakisivlitakisi 

berlinis xelovnebis 

universitetis musikis Teoriis 

profesori  

Manolis (Emmanouil) VlitakisManolis (Emmanouil) Vlitakis
Professor for music theory at the Berlin 
University of the Arts

vorkSopi kompoziciis 

programis studentebisTvis

 Workshops for composition program 
students

12:00-14:00;

20:00-22:00

onlain 

Online 

beata  boleslavska -beata  boleslavska -

levandovska levandovska 

poloneTis mecnierebaTa 

akademiis xelovnebis institutis 

asistent profesori 

Beata Bolesławska-Lewandowska Beata Bolesławska-Lewandowska 

Assistant Professor at the Institute of Art, 
Polish Academy of Sciences

leqcia _ `Sopeni me-20 saukunis 

poloneli kompozitorebis 

Semoqmedebasa da musikaSi~

Lecture _ “Chopin in the writings 
and music of Polish 20th century 

composers”

20:00-21:00

onlain 

(zoom  oTaxi 2)

Online 
(zoom room 2)

monawileebis onlain registracia / Online registration of 
participants

09:30 onlain

zoom  oTaxi 1

Online
zoom room 1

konferenciis gaxsna / Opening of the conference 10:00 onlain

zoom  oTaxi 1

Online
zoom room 1

sesia 1  (qarT.) / Session 1 (Geo.) 10:20 - 11:50 onlain

zoom  oTaxi 1

Online
zoom room 1

Sesveneba / Break 11:50 - 12:00

sesia  2 (qarT.) / Session 2 (Geo.)

12:00 - 14:00

onlain

zoom  oTaxi 1

Online
zoom room 1

sesia 3 (ingl.) / Session 3 (Eng.) onlain

zoom  oTaxi 2

Online
zoom room 2

Sesveneba / Break 14:00 - 15:00

ZiriTadi moxseneba / Keynote lecture 15:00 - 16:30 onlain

zoom  oTaxi 2

Online
zoom room 28

22  aprili, xuTxSabaTi 
 APRIL, THURSDAY

leqcia /  vorkSopi 
LECTURE /  WORKSHOP

22  aprili, xuTxSabaTi 
 APRIL, THURSDAY

regularuli sesiebi  
REGULAR SESSIONS
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sesia 4 (qarT.) / Session 4 (Geo.)

10:00 -12:00

onlain
zoom  oTaxi 1

Online
zoom room 1

sesia 5  (ingl.) / Session 5 (Eng.)

onlain
zoom  oTaxi 2

Online
zoom room 2

Sesveneba / Break 12:00 -12:30

sesia 6 (qarT.) / Session 6 (Geo.) 12:30 -13:30

onlain
zoom  oTaxi 1

Online
zoom room 1

sesia 7 (ingl.)  / Session 7 (Eng.) 12:30 -14:00

onlain
zoom  oTaxi 2

Online
zoom room 2

Sesveneba / Break 14:00 -15:00

sesia 8 (ingl.)  / Session 8 (Eng.) 15:00 -16:30
onlain

zoom  oTaxi 2

zoom room 2

sesia 9 (ingl.) / Session 9 (Eng.) 10:30 -12:00

onlain
zoom  oTaxi 2

Online
zoom room 2

Sesveneba / Break 12:00 -12:30

mrgvali magida: 
`samusiko ganaTleba post-COVID periodSi~.

momxseneblebi: manolis (emanuil) vlitakisi, 
kristofer dingli, nana SariqaZe 

Round table: 
“Music education in the post-COVID era”. 
Speakers: 
Manolis (Emmanouil) Vlitakis, Christopher Dingle, Nana Sharikadze

12:30 -14:00

onlain
zoom  oTaxi 2

Online
zoom room 2
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 aprili, paraskevi  
 APRIL, FRIDAY23 regularuli sesiebi  

REGULAR SESSIONS

24 aprili, SabaTi          
APRIL, SATURDAY

regularuli sesia da mrgvali magida 
REGULAR SESSION AND ROUND TABLE

konferencia tardeba onlain konferencia tardeba onlain ZOOMZOOM-is platformis gamoyenebiT.-is platformis gamoyenebiT.
ONLINE CONFERENCE WILL BE HELD ON ZOOM PLATFORM.ONLINE CONFERENCE WILL BE HELD ON ZOOM PLATFORM.
informacia onlain CarTvisTvisinformacia onlain CarTvisTvis::

ZOOM MEETINGS DETAILS:ZOOM MEETINGS DETAILS:
ZOOM oTaxi 1 / ZOOM room 1
https://zoom.us/j/5700670646?pwd=OUR6Tnp4N2Q1dzdHaG1wU1AwUURvUT09
Meeting ID: 570 067 0646
Passcode: 3333

ZOOM oTaxi 2 / ZOOM room 2
https://zoom.us/j/7630790109?pwd=THZNV0ZhYTZMZ2RIODU5bGNKN2Jydz09
Meeting ID: 763 079 0109
Passcode: 1111
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aSSaSS

jon CerCili

belgiabelgia

salvatore sklafani

germania/saberZneTigermania/saberZneTi

manolis (emanuil) vlitakisi

didi britaneTididi britaneTi

kristofer dingli

estoneTiestoneTi

fabricio nastari

italiaitalia

jovani albini

kanadakanada

patrik huangi

latvialatvia

gleb beliaevi

lietuvalietuva

graJina daunoraviCiene

poloneTipoloneTi

beata boleslavska-levandovska 

poloneTi/SveicariapoloneTi/Sveicaria

riSard zoleZievski

saberZneTisaberZneTi

apostolos paliosi

saqarTvelosaqarTvelo

Sio abraxamia

qeTevan bolaSvili

ekaterine buCukuri 

maka (maia) virsalaZe

natalia zumbaZe 

rusudan Tabagari

rusudan TayaiSvili

leila maruaSvili

marika nadareiSvili

Tamar Jvania

nino Jvania

magda suxiaSvili

maia tabliaSvili

marina qavTaraZe

gvanca Rvinjilia

nana SariqaZe

Tamar CxeiZe

Tamar wulukiZe

rusudan wurwumia

eka WabaSvili

qeTevan WitaZe

serbeTiserbeTi

miloS zatkaliki

BELG İUMBELG İUM
Salvatore Sclafani

CANADACANADA
Patrick Huang

ESTON İAESTON İA
Fabrizio Nastari

GEORGIAGEORGIA
Shio Abrakhamia
Ketevan Bolashvili
Ekaterine Buchukuri
Eka Chabashvili
Ketevan Chitadze
Tamar Chkheidze
Gvantsa Ghvinjilia
Nino Jvania
Marina Kavtaradze
Leila Maruashvili
Marika Nadareishvili
Nana Sharikadze
Magda Sukhiashvili
Rusudan Tabagari
Maia Tabliashvili
Rusudan Takaishvili
Tamar Tsulukidze
Rusudan Tsurtsumia
Maka (Maya) Virsaladze
Tamar Zhvania
Natalia Zumbadze

GERMANY/GREECEGERMANY/GREECE
Manolis (Emmanouil) Vlitakis

GREECEGREECE
Apostolos Palios

I TALYI TALY
Giovanni Albini

LATV IALATV IA
Gleb Belyaev

L I THUANIAL I THUANIA
Gražina Daunoravičiené

POLANDPOLAND
Beata Bolesławska-Lewandowska

POLAND/SW İ TZERLANDPOLAND/SW İ TZERLAND
Ryszard Zoledziewski

SERB IASERB IA
Miloš Zatkalik

UNITED K INGDOMUNITED K INGDOM
Christopher Dingle

USAUSA 
Jon Churchill 
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ZiriTadi moxseneba

KEYNOTE PRESENTAT ION
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Christopher Dingle is Professor of Music at 
Royal Birmingham Conservatoire and is a 
specialist in French Music, Music Criticism 
and Contemporary Music. He is co-author 
of the landmark Julian Anderson: Dialogues 
on Listening, Composing and Culture 
(Boydell, 2020) and the critical edition of his 
orchestration of Messiaen’s Un oiseau des 
arbres de Vie (Oiseau Tui) will be published 
by Alphonse Leduc in 2021. He is the author/
co-editor of fi ve books on Messiaen and the 
editor of The Cambridge History of Music 
Criticism (CUP, 2019). He has recently 
turned his attention to his long-standing 
interest in Joseph Bologne, Chevalier de 
Saint-Georges.

Messiaen’s (French) Internationalism
Olivier Messiaen stands as one of the fi rst 
composers with a truly international outlook. 
His music draws on ideas and traditions from, 
among many others, India, Japan, Peru, 
Brazil and Java as truly integrated elements 
rather than the exoticism fashionable in 
previous generations. At the same, his Paris 
Conservatoire class drew students from 
across Europe, the Americas, South-East 
Asia and Australia. As Boulez observed, 
‘Messiaen’s music ceases, without ignoring 
it, to consider the ‘European’ tradition as the 
only valid one, as the exclusive current that 
we must follow […] to be willing in our time 
still to consider our own musical civilization 
as ‘privileged’ in relation to others, seems to 
him singularly narrow-minded’. Nonetheless, 
despite this internationalism, Messiaen also 
retained an unmistakably French sensibility. 
Both his cited infl uences and his pedagogy 
delineate a path through European musical 
history that has a distinctly French bias and, 
through omission, largely rejects Austro-
Germanic repertoire and techniques. 
Drawing on an extensive range of Messiaen’s 
writings and interviews, the recollections 
of students and performers as well as 
archive evidence, this speech examines 
the character and apparent contradictions 
within Messiaen’s decidedly French 
Internationalism. It refl ects on the nature of 
his national and international identities. In 
the process, it considers whether the way 
that we, as scholars, use evidence to (mis) 
construct a composer’s musical identity 
results in constricted caricatures of their 
infl uences, experiences and enthusiasms. 
Finally, it argues that Messiaen’s brand of 
internationalism created a highly infl uential 
narrative of progressive musical thought, 
which, through his students, gained wide 
currency in the decades after the Second 
World War as the authorized version of 
musical history.

birmingemis samefo konservatoriis profesori, franguli musikis, musi-

kaluri kritikisa da Tanamedrove musikis specialisti. igi Tanaavtoria gamo-

cemis Julian Anderson: Dialogues on Listening, Composing and Culture (Boydell, 2020). misi 

gaorkestrebuli mesianis Txzulebis Un oiseau des arbres de Vie (Oiseau Tui) kriti-

kuli gamocema gamoqveyndeba 2021 wels alfons ledukis musikaluri gamomcem-

lobis mier. igi aris avtori/Tanaredaqtori mesianis Sesaxeb xuTi wignisa da 

redaqtori gamocemisa The Cambridge History of Music Criticism (CUP, 2019). bolo 

periodSi kristofer dinglis yuradRebis centrSi moeqca Jozef bolonia, 

Sevalie de sen-JorJi, romliTac didi xania dainteresebulia.

mesianis (franguli) internacionalizmimesianis (franguli) internacionalizmi

olivie mesiani erT-erTi pirveli kompozitoria, romelsac WeSmaritad 

internacionaluri msoflmxedveloba aqvs. misi musika emyareba ideebsa da 

tradiciebs, maT Soris, indoeTidan, iaponiidan, perudan, braziliidan da 

iavadan, rogorc WeSmaritad integrirebul elementebs, da ara egzotikas, 

rogorc es wina TaobebSi iyo modaSi. amavdroulad, parizis konservatori-

aSi mis klasSi Tavmoyrili iyvnen studentebi mTeli evropidan, amerikidan, 

samxreT-aRmosavleT aziidan da avstraliidan. rogorc bulezma aRniSna: 

`mesianis musika evropul tradicias ar ignorirebs, magram aRar ganixilavs 

erTaderT moqmed, eqskluziur mimdinareobad, romelsac unda mivdevdeT 

[...] Cvens droSi, sakuTari musikaluri civilizaciis Sesaxeb, rogorc sxvebTan 

mimarTebaSi `privilegirebulze~ saubari mas calsaxad viwro azrovnebad 

miaCnia~. aRniSnuli internacionalizmis miuxedavad, mesianma SeinarCuna WeS-

maritad franguli mgrZnobeloba. misi aRniSnuli gavlenebi da pedagogiuri 

moRvaweoba gamokveTs gzas evropul musikalur istoriaSi, romelsac aqvs 

mkafiod franguli mikerZoeba da ZiriTadad uaryofs avstro-germanul 

repertuarsa da teqnikas.

efuZneba ra mesianis xelnawerebisa da interviuebis farTo speqtrs, studen-

tebisa da Semsruleblebis mogonebebs, aseve, saarqivo monacemebs, naSromi 

ikvlevs mesianis WeSmaritad franguli internacionalizmis xasiaTsa da 

aSkarad arsebul winaaRmdegobebs. es asaxavs misi erovnuli da saerTaSori-

so identobis bunebas. am procesSi ganxilulia _ is gza, rasac Cven, mkvlevrebi 

mtkicebulebad viyenebT kompozitoris musikaluri identobis (araswori) 

interpretaciisTvis, xom ar badebs SezRudul warmodgenebs mis gavlenebze, 

gamocdilebasa da enTuziazmze. dabolos, aRniSnulia, rom mesianis interna-

cionalizmis brendma Seqmna progresuli musikaluri azrovnebis uaRre sad 

gavleniani narativi, romelic mesianis studentebis meSveobiT farTod gavr-

celda meore msoflio omis Semdgomi aTwleulebis ganmavlobaSi, rogorc 

musikaluri istoriis avtorizebuli varianti.

kristofer dinglikristofer dingli

Christopher DingleChristopher Dingle
didi britaneTididi britaneTi

United Kingdom
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Sio abraxamiaSio abraxamia

Shio AbrakhamiaShio Abrakhamia
saqarTvelosaqarTvelo

Georgia

Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis musikis istoriis 

mimarTulebis doqtoranti. 2009 wels daamTavra Tbilisis konservatoriis 

akademiuri gundis diriJorobis samagistro kursi. imave wlidan pedagogia 

Tbilisis z. faliaSvilis saxelobis centralur samusiko saswavlebelSi _  `ni-

WierTa aTwledi~ (gundisa da diriJorobis pedagogi). rogorc sagundo momRe-

rali, aqtiur sakoncerto moRvaweobas eweva saqarTvelosa da germaniaSi. aris 

saqarTvelos saxelmwifo sagundo kapelis momRerali. is ramdenime samecnie-

ro statiis avtoria. atarebs sajaro leqciebsa da leqcia-koncertebs. misi, ro-

gorc musikologis interesis sferoa qarTuli profesiuli musika, qarTuli 

da evropuli sagundo musika. 2015 wlidan kameruli musikis saerTaSoriso fes-

tivalis _ `salxinos kamerata~ damfuZnebeli da samxatvro xelmZRvanelia.

bgeris Taviseburebebi qarTulbgeris Taviseburebebi qarTul  a capellaa capella  sagundo musikaSisagundo musikaSi

(istoriul-kulturuli konteqsti)(istoriul-kulturuli konteqsti)

musikaluri bgeris, rogorc mxatvruli fenomenis, TviTkmari movlenis mimarT 

gansakuTrebuli yuradReba XX saukuneSi gamovlinda. misma kvlevam da gabedulma 

eqsperimentebma axal aRmoCenebs daudo saTave. gansakuTrebuli yuradReba daeT-

mo bgeris Sinagan parametrebsa da potencials. kompozitorebma arsebiTad wa-

moayenes bgeris axali koncefcia. instrumentuli musikis Semdeg es procesebi 

sagundo musikaSic warimarTa. adamianis xma, gansakuTrebiT gundur SesrulebaSi 

(a cappella) uCveulod mdidar gamomsaxvel, bolomde amoucnob emociur poten-

cials inaxavs. xmis SesaZleblobebis aTviseba-gamoyenebiT, sagundo partitureb-

Si sonorul-tembruli efeqtebis CarTviT, vokaluri `xmauriT~, verbaluri 

teqstis danawevrebiT, kompozitorebma axali esTetikuri xedvebi gamoavlines. 

es procesi saqarTveloSi 70-iani wlebidan daiwyo. Tumca, pirveli qarTuli 

a capella gundebi me-20 saukunis pirvel ocwleulSi Seiqmna, sadac mkafiod 

gamovlinda erovnuli sagundo saSemsruleblo maneris is modeli, ro-

melic zogadevropuli saSemsruleblo manerisagan gansxvavdeba. tradiciu-

li folkloris gavleniT, xalxurobis elferiT gamorCeulma pirvelma 

partiturebma dasabami erovnul akademiur saSemsruleblo maneras daudo, 

romelic 30-iani wlebidan sabWoTa musikis zogad esTetikasTan da ideolo-

giur SinaarsTan ver SeTavsda. 

sabWoTa marwuxebis SesustebiTa da Tanamedrove evropuli musikis siaxleeb Tan 

ziarebiT, 70-iani wlebidan qarTul sagundo musikaSi axali era daiwyo. parti-

turebis faqturul-teqnikurma gamravalferovnebam gaxsna sagundo xmo vanebis 

SesaZleblobebi da qarTvel qormaisteresebs saSualeba miecaT, Caswvdomod-

nen xmis Tvisebebis did potencials. qarTuli sagundo musikis axal evropul 

tendenciebTan ziarebiT, erovnuli sagundo manera axali gzebiT ganviTarda.

moxsenebaSi yuradReba gamaxvilebulia qarTvel kompozitorTa sagundo 

musikisa da sagundo Semsruleblobis ganviTarebis gzebze; sabWour da dasav-

leT evropul gavlenebsa da erovnuli bgeris Ziebebis Sedegebze. kvleva erT-

erTi pirveli mcdelobaa erovnuli sagundo Semsruleblobis ganviTarebis 

mravalferovani procesebis Seswavlis saqmeSi, romelic TeoriulTan er-

Tad sakuTar praqtikul saSemsruleblo gamocdilebebs efuZneba.

Doctoral student of Music History Department 
at V. Sarajishvili Tbilisi State Conservatoire. 
In 2009 he completed Master’s course in 
choir conducting at Tbilisi Conservatoire. 
Since the same year he has been the chorus 
master and choral conducting tutor at the 
Tbilisi Z. Paliashvili Central Music School. As 
a singer of Georgian State Academy Chorus 
he often performs in Georgia and Germany. 
As a musicologist he is an author of several 
scientifi c articles, gives public lectures and 
lecture-concerts. His research interests 
include Georgian Art music, Georgian and 
European choral music. Since 2015 he 
has been a founder and artistic director of 
the international chamber music festival 
“SALKHINO CAMERATA”. 

Sound Peculiarities in Georgian 
a capella Choral Music

(Historical-cultural context)
The process of discovering musical sound as a 
self-suffi  cient phenomenon started in the 20th 
century. Multiple studies and daring experi-
ments became the source for new discoveries 
in this fi eld. Inner parameters and potential of 
sound were subjects of special observation. 
Composers, in essence, proposed new con-
cept of sound, fi rst in instrumental, and later 
in choral music. Human voice has unusually 
rich and most enigmatic emotional potential of 
expressiveness, especially in a cappella cho-
ral performance. Composers revealed new 
aesthetic visions by adopting-using the possi-
bilities of human voice, via inserting sonorous 
and timbre eff ects in their scores, vocal “noise”, 
and disintegration of verbal text.
The same process started in Georgia in 1970, 
although the fi rst examples of a capella art 
choruses were created in the 1900s-1920s. 
In such scores (with easily noticeable impact 
of folk music) specifi cally Georgian national 
manner of choral sound production was re-
vealed, which was absolutely diff erent from 
common European variety of choral sound 
production manner) National manner of choral 
sound production laid foundation for national 
manner of academic choral performance, but 
the latter turned out to be incompatible with 
general aesthetics and ideological content of 
the Soviet music of the 1930s.  
The new era in Georgian choral music started 
in the 1970s, when Soviet pincers weakened 
and adoption of contemporary Western music 
novelties became available for Georgian com-
posers. Textural and technical diversity of their 
choral scores opened totally new possibilities 
in choral sonority,  which  became a chance 
for Georgian chorus masters to discover huge 
potential of human voice. Hence, by adopting 
and sharing contemporary Western practice, 
Georgian choral sound production manner 
found new ways for development. 
The article focuses on choral music of Geor-
gian composers and development paths 
of Georgian choral performance, as well as 
Soviet and Western infl uences on it and the 
results of seeking for national choral perfor-
mance manner. The research is one of the 
fi rst attempts to study the most diverse pro-
cesses of Georgian national choral perfor-
mance practice and is based on the author’s 
signifi cant theoretical and practical (singing 
and choral conducting) experience. 
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Composer, ukulelist and music theorist, is 
tenured professor of Music Theory, Solfège 
and Music Perception at the Conservatory of 
Alessandria (IT). His theoretical research fo-
cuses on mathematically informed aes thetic 
theories of music composition, ma thematical 
music theory and its application to composi-
tion. He has written several concert music 
scores as well as many tracks and sound 
designs for video art, exhibitions, multimedia, 
commercials, trailers, videogames and televi-
sion. Moreover, he is a ukulelist devoted to 
the modern and classical reportoire who com-
missions and performs new contemporary 
classical music written for the ukulele and 
transcribe classical and renowned contempo-
rary and twentieth century scores for it.

Co-rapporteur: Fabrizio Nastari (p. 30)

Multiculturalism as a Creative Trigger: 
a Music Composers’ Insight and 

Experience
In the fi elds of art, the cohabitation of diff erent 
cultures from various areas of the world and 
from diff erent historical periods has very 
often defi ned the framework for triggering 
the creation of new art and even for shaping 
the aesthetics of some artists. In fact, in the 
modern and post-modern era, the attempt 
to connect unrelated languages has been a 
recurrent choice of creation. In the complexity 
of the contemporary world, and in the context 
of the several studies about multiculturalism, 
cultural heritage, mixture of cultures and 
cultural appropriation, it is worth and even 
more crucial – primarily for artists – to refl ect 
on the meaning and the value of mixing 
cultures and/or languages in art.
As music composers, the authors have been 
deepening why the use of materials from 
distant cultures could be relevant in music 
composition, how to deal with it, and what 
is nowadays the aesthetic and socio-cultural 
background that sets its foundation. Is not 
our musical world multicultural by nature? 
Do we really want to be multicultural or are 
we forced to? Is still possible to relate the 
multiculturalism of the Western world to 
concepts such as cultural appropriation or 
National schools? 
It is against this background that the authors 
have developed the following issue: how 
a composer can today make a stand and 
give meaning to the use of elements from 
diff erent cultures in a new work? We will 
give an overview of the standpoints of other 
composers and philosophers about the role 
and the value of mixing cultures, providing 
then our own experience. In particular, we 
will study how the tension created by the 
cohabitation between diff erent cultures could 
off er unique devices for creating new music 
and defi ning aesthetics. We will focus then 
on music examples from some of the authors’ 
original compositions and arranging for 
ukulele and for choir. Finally, some refl ections 
on what can be the possible next stages for 
creating art through the mix, the juxtaposition 
and cohabitation of elements from very 
diff erent cultures are proposed.

kompozitori, ukuleleze Semsrulebeli da musikis Teoretikosi, alesand-

riis konservatoriis (italia) profesori, sadac mihyavs musikis Teoriis, 

solfejiosa da musikis aRqmis kursebi. misi Teoriuli kvleva fokusirebu-

lia musikaluri kompoziciis maTematikurad dasabuTebul esTetikur Teo-

riebze, maTematikur musikis Teoriasa da mis gamoyenebaze kompoziciebSi. av-

toria ramdenime sakoncerto musikaluri nawarmoebis, aseve, mravali treki-

sa da xmovani dizainis video artis, gamofenebis, multimediis, reklamebis, 

treilerebis videoTamaSebisa da televiziisaTvis. asrulebs Tanamedrove 

da klasikur repertuars; rogorc specialurad ukulelesTvis daweril 

axal nawarmoebebs, ise cnobili partiturebis transkrifciebs.

Tanamomxsenebeli: fabricio nastari  (ix. gv. 30).

multikulturalizmi, rogorc SemoqmedebiTi trigeri: multikulturalizmi, rogorc SemoqmedebiTi trigeri: 

kompozitorebis xedva da gamocdilebakompozitorebis xedva da gamocdileba

xelovnebis sferoSi gansxvavebul kulturaTa Tanaarseboba, msoflios sxva-

da sxva regionidan da sxvadasxva istoriuli periodidan, xSirad gansazRv-

ravs garkveul CarCos axali xelovnebis SeqmnisTvis da zogierTi artistis 

esTetikis CamoyalibebisTvisac. faqtobrivad, aranaTesauri enebis Serwymis 

mcdeloba modernizmisa da postmodernizmis epoqaSi mudmivi Semoqmedebi-

Ti arCevani iyo. Tanamedrove samyaros sirTulis pirobebSi da multikultu-

ralizmis, kulturuli memkvidreobis, kulturaTa narevisa da kulturis 

miT vi sebis Sesa xeb ramdenime gamokvlevis konteqstSi, gadamwyvetia, artistebi 

dafiqrdnen xelovnebaSi kulturaTa da/an enebis Serevis mniSvnelobasa da 

Rirebulebaze.

naSromis avtorebi kompozitoris poziciidan ganixilaven sakiTxs, Tu ra-

tom SeiZleba mniSvnelovani iyos Soreuli kulturebis masalebis gamoyeneba 

kompoziciaSi; rogor unda mogvardes es da ra aris is esTetikuri da so-

cialur-kulturuli foni, romelic dRes amis safuZvels qmnis. gana ar aris 

Cveni musikaluri samyaro bunebiT multikulturuli? namdvilad gvinda vi-

yoT multikulturuli, Tu iZulebulebi varT? SesaZlebelia dasavluri sa-

myaros multikulturalizmis dakavSireba iseT koncefciebTan, rogoricaa 

kulturis miTviseba, an erovnuli skolebi?

swored am fonze, avtorebi ganixilaven _ rogor SeuZlia dRes kompozi-

tors sakuTari Tavis pozicionireba da axal nawarmoebSi sxvadasxva kultu-

ris elementebis gamoyenebisTvis mniSvnelobis micema? Cven mimovixilavT sxva 

kompozitorebisa da filosofosebis poziciebs kulturis Serevis rolisa 

da Rirebulebis Sesaxeb, ris Semdeg warmovadgenT sakuTar gamocdilebas. 

kerZod, SeviswavliT, rogor SeiZleba sxvadasxva kulturaTa Tanaarsebo-

bis Sedegad Seqmnilma daZabulobam warmoqmnas unikaluri saSualebebi axali 

musikis Seqmnisa da esTetikis gansazRvrisTvis. yuradRebas gavamaxvilebT 

zogierTi avtoris originalur kompoziciasa da ukulelesa da gundisTvis 

aranJirebul musikalur nimuSebze. dasasruls, SemoTavazebulia ramdenime 

mosazreba Zalze gansxvavebul kulturaTa elementebis SeTavsebisa da Ta-

naarsebobis pirobebSi, miqsis saSualebiT xelovnebis Seqmnis SesaZlo Semd-

gomi etapebis Sesaxeb.

jovani albinijovani albini

Giovanni AlbiniGiovanni Albini
italiaitalia

Italy
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gleb beliaevigleb beliaevi

Gleb BelyaevGleb Belyaev
latvialatvia

Latvia

profesori gleb beliaevi (latviis daugavpilsis universitetis musikis 

depar ta mentis ufrosi) da profesori riSard zoleZievski (Casaber sakrav-

Ta, dasartyamTa da akordeonis departamentis ufrosi karol lipinskis 

musikis akademiaSi, varSava, poloneTi) _ aTi welia SemoqmedebiTad TanamS-

romloben; warmoadgenen unikalur polonur-latviur instrumentul duets 

OctoOpus. musikosebi gamodian evropis qveynebisa da CrdiloeT amerikis, 

aziisa da afrikis musikalur centrebSi. 2019 wels daugavpilsis universite-

tisa da vroclavis akademiis urTierTTanamSromlobis farglebSi gamoica 

kompaqt diski saxelwodebiT Cassiopeia, sadac maT Caweres Tanamedrove po-

loneli da latvieli kompozitorebis nawarmoebebi.

Tanamomxsenebeli: riSard zoleZievski (ix. gv. 24)

polonur - latviuri musika da misi mniSvneloba polonur - latviuri musika da misi mniSvneloba 

Tanamedrove musikaSi Tanamedrove musikaSi OctOpus DuoOctOpus Duo-s magaliTze-s magaliTze

Tanamedrove Semoqmedeba, Tanamedrove musikis CaTvliT, sul ufro da ufro 

iWreba Cveni multikulturuli realobis sxvadasxva sferoSi. XXI saukunis da-

sawyisSi es kidev ufro TvalsaCinoa Cveni cxovrebis yvela sferoSi, maT So-

ris, musikaSi. es udavod ganpirobebulia metwilad internetiT, rogorc saSu-

alebiT, romelic sul ufro metad ikvlevs Cveni cxovrebis yvela sferos, maT 

Soris, Tanamedrove kompozitorTa mxatvrul saqmianobas. moxseneba mokled 

warmoaCens cnobili kompozitorebis Semoqmedebas daugavpilsidan (latvia) 

da vroclavidan (poloneTi); avtorebs, romlebic weren musikas saqsofonisa 

da fortepianosTvis. es artistebi, miuxedavad imisa, rom warmoadgenen da-

moukidebel erovnul musikalur identurobas, ufro da ufro inovaciuri mul-

tikulturuli suliskveTebiT qmnian, rasac Semsruleblebic mowmoben. moxsene-

baSi warmodgenili iqneba daugavpilsisa da vroclavis gamorCeuli kom pozi-

torebis figurebi, romlebic weren musikas saqsofonisa da fortepianosTvis. 

warmodgenili iqneba rCeuli namuSevrebi, maTi mokle daxasiaTeba, unikalu-

roba Tanamedrove xelovnebaSi. warmodgenili iqneba namuSevrebi, romlebic 

warmoaCenen saqsofonis lirikul tembrs fortepianos Tbil JReradobasTan 

erTad; instrumentebs, romlebic erTmaneTs sinergiulad da komplementaru-

lad avseben. saSesruleblo TvalsazrisiT, saqsofonisa da fortepianos kom-

binacia, romelic efuZneba sxvadasxva musikalur kulturas, adasturebs Tanamed-

rove musikaSi sul ufro gavrcelebul multikulturalizms. musikis werisa da 

Sesrulebis `slavuri JReradobisTvis~ damaxasiaTebeli eqspresiuli, elegan-

turi da ostaturi xerxi saSualebas aZlevs artistebs warmoaCinon erovnuli 

niSnebi; aseve, mudmivad aRmoaCinon axali perspeqtivebi Tanamedrove Semoqmede-

baSi, moaxdinon Tanamedrove polonuri da latviuri musikis, daugavpilsisa 

da vroclavis kompozitorTa popularizeba.

Prof. Gleb Belyaev (Head of Music Department 
at Daugavpils University in Latvia) and Prof. 
dr hab. Ryszard Zoledziewski (Head of the 
Department of Wind Instruments, Percussion 
and Accordion - Karol Lipiński Academy of 
Music in Wrocław, Poland) - the artists have 
been cooperating for over 10 years, creating 
the unique Polish-Latvian instrumental duo 
OctoOpus. The musicians have performed in 
academic centers in European countries as 
well as in North America, Asia and Africa. In 
2019, as part of the cooperation between the 
University of Daugavpils and the Academy of 
Music in Wrocław, a CD was released entitled 
Cassiopeia, where the artists recorded, 
among others, the works of the most eminent 
contemporary Polish and Latvian composers.

Co-rapporteur: Ryszard Zoledziewski (p. 24)

Polish - Latvian Music and Its Importance 
in Contemporary Music, as Exemplifi ed 

by the OctOpus Duo
Contemporary creativity, including con   tem-
porary music, permeates more and more in 
various areas of our multicultural reality. At 
the beginning of the 21st century, this is even 
more visible in all areas of our life, including 
music. This is undoubtedly dictated, largely 
thanks to the Internet, as a medium that 
explores more and more all areas of our life, 
including the artistic activity of contemporary 
composers. The lecture will briefl y present the 
creative output of outstanding composers from 
Daugavpils (Latvia) and Wrocław (Poland), 
authors who write music for saxophone and 
piano. These artists, although they constitute 
an autonomous national musical identity, write 
more and more in an innovative multicultural 
spirit, and the instrumentalists performing 
these works testify to this multiculturalism. The 
profi les of selected outstanding composers 
from Daugavpils and Wrocław, artists who 
create music for saxophone and piano, will 
be presented. Selected works, their short 
formal characteristics, and their uniqueness 
in contemporary art will be presented. Works 
will be presented that show the lyrical timbre 
of the saxophone in combination with the 
warm sound of the piano, instruments that 
complement each other in a synergistic and 
complementary way. In terms of performance, 
the combination of a saxophone and a piano, 
based on various musical cultures confi rms 
the increasingly common multiculturalism 
in contemporary music. The expressive, 
ele gant and masterful way of writing and 
playing music, which is characteristic of 
the “Slavic sound”, allows artists to present 
national features, as well as constantly dis-
cover new perspectives in contemporary 
creativity, promoting contemporary Polish and 
Latvian music, the music of composers from 
Daugavpils and Wrocław.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvi-

lis sax. saxelmwifo konservatoriis kompoziciis da musikismcodneobis 

fakultetis profesori. daamTavra Tbi li sis konservatoria (1987); xolo 

1991 wels xelovnebaTmcodneobis institutis (moskovi, ruseTi) aspirantura 

da iqve daicva disertacia (1994). igi mravali samecniero statiisa da wignis 

avtoria, maT Soris: `XX saukunis musikis istoria. leqciebi~ (2011), `XX saukunis 

musikaluri nawarmoebebis analizi~ (Tanaavtori qeTevan WitaZe) (2017), `baro-

kos epoqis musika: istoriis da Teoriis sakiTxebi~ (2018); sistematurad mona-

wi leobs samecniero konferencieb Si sa qarTvelosa da mis farglebs gareT; 

aris radiogadacemebis ciklis `XX saukune _ musika da musikosebi~ Tanaavto-

ri (gadaica saqarTvelos sazogadoeb ri vi mauwyeblis radios mier). qeTevan 

bolaSvili aris yovelwliuri festivalis `Tbilisi. Tanamedrove musikis 

saRa moebi~ direqtori.

`undilaZeebis ojaxi~ / `nibelungis beWedi~: `undilaZeebis ojaxi~ / `nibelungis beWedi~: 

bunebrivi da gardauvali analogiabunebrivi da gardauvali analogia

moxsenebis mizania ori uprecedento saopero proeqtis, ori tetralogiis 

_ rixard vagneris `nibelungis beWdis~ da Teimuraz bakuraZis `undilaZeebis 

ojaxis~ SedarebiTi analizi. bunebrivia, erTi moxsenebis farglebSi am ori 

giganturi nawarmoebis paraleluri ganxilva mkvlevrisTvis ganuxorciele-

beli amocanaa da, amitom, SevCerdebiT mxolod ramdenime aspeqtze. 

marTalia, sakvlevi obieqtebi araTanabar mdgomareobaSia, rac mniSvnelo-

vani garemoebaa da arTulebs kvlevis rakurss: `nibelungis beWedma~ ukve sauku-

ne-naxevris win daimkvidra adgili saukeTeso saopero Teatrebis scenebze da 

yvela drois saukeTeso diriJorebis repertuarSi; `undilaZeebis ojaxi~ in-

terpretatorebis da saopero scenaze realizebis molodinSia. garda amisa, 

vagneris saxeli, mis mimarT profesionalebis da moyvarulebis araerTgva-

rovani damokidebulebis miuxedavad, udides mxatvrul movlenadaa aRiarebu-

li, Teimuraz bakuraZis saxeli TiTqmis aravisTvisaa cnobili. magram aseTi 

disbalansi, ra Tqma unda, ar zRudavs bakuraZis nawarmoebis kvlevis pirvel 

etaps. piriqiT, vTvli, rom saWiro, aucilebelic ki aris tetralogia `undi-

laZeebis ojaxis~ Seswavla sxvadasxva konteqstSi, rac, vimedovneb, gaaRvivebs 

mis mimarT interess. aqve unda aRiniSnos, rom swored es gansazRvravs sakv-

levi sakiTxis aqtualobas.

amgvarad, moxseneba eZRvneba `undilaZeebis ojaxs~ da mis bunebriv da gar dau-

val analogias _ `nibelungis beWeds~. kvlevis amocana mdgomareobs am ori 

saopero ciklis msgavsebisa da gansxvavebis dadgenaSi sxvadasxva aspeqtis gaT-

valiswinebiT: ciklebis struqturis, maTSi Semavali nawarmoebebis Janruli 

kuTvnilebis, ciklis gamaerTianebeli faqtorebis, Seqmnis konteqstis da sxv.

Musicologist, Ph.D in Art Studies and Pro-
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Department at V. Sarajishvili Tbilisi  State 
Conservatoire. She graduated from Tbilisi 
State Conservatoire (1987). In 1991 she 
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National Institute of Art History (Moscow, 
Russia) and defended dissertation at the 
same Institute in 1994. She is the author 
of many scientifi c articles and books includ-
ing “History of the 20th Century Music. Lec-
tures” (2011) and “Analysis Of the 20th Cen-
tury Music” (in collaboration with Ketevan 
Chitadze, 2017), “Music in Baroque Era: 
Historical and Theoretical Issues” (2018). 
Ketevan Bolashvili actively participates in 
conferences in Georgia and abroad. She is 
co-author of the Radio program cycle “20th 
Century – Music and Musician” on Geor-
gian Public Radio. Ketevan Bolashvili is 
director of the annual Festival “Tbilisi. Con-
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“The Undiladze Family” / “Der Ring des 
Nibelungen”:

A Natural and Inevitable Analogy
The paper aims to compare two extraordi-
nary opera projects, two tetralogies – Ri-
chard Wagner’s “Der Ring des Nibelungen” 
and Teimuraz Bakuradze’s “The Undiladze 
Family”. Naturally, parallel discussion of 
these two gigantic works in the frame of 
one paper is an extremely challenging task 
for the researcher, so, I will focus on the 
most specifi c aspects. 
It is true that these research projects are 
in an unequal position and this defi nes 
and complicates the angle of the study: 
“Der Ring des Nibelungen” already a cen-
tury and a half ago occupied its place on 
the stage of the best opera houses and in 
the repertoire of outstanding conductors. 
Moreover, Wagner’s name, despite the am-
bivalent attitude of professionals and ama-
teurs to him, is recognized as the greatest 
artistic event, Teimuraz Bakuradze’s name 
is known to almost no one. However, such 
kind of disbalance, defi nitely, does not 
make any limitation for the research pro-
cess of Bakuradze’s work at the fi rst stage. 
On the contrary, I believe that it is extremely 
challenging and even necessary, to ex-
plore the tetralogy “The Undiladze family” 
through diff erent contexts, which, I hope, 
will arouse interest to the work. It should 
also be noted that these issues determine 
the relevance of the research object. 
Thus, the paper is dedicated to “The Undi-
ladze Family” and its natural and inevitable 
analogy – “Der Ring des Nibelungen”. Main 
objective of the study is to determine the 
similarities and diff erences between these 
two opera cycles by considering diff erent 
aspects: structure, genre defi nition and 
eve ry part of tetralogies, unifying factors, 
the context of creation, and other para-
meters of the cycles, etc. 

qeTevan bolaSviliqeTevan bolaSvili

Ketevan BolashviliKetevan Bolashvili
saqarTvelosaqarTvelo

Georgia
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xelovnebaTmcodneobis doqtori, poloneTis mecnierebaTa akademiasTan 

arsebul xelovnebis institutis (varSava) asistent profesori. avtoria wigne-

bis: Panufnik (krakovi, 2001), Górecki. A Portrait in Memory (krakovi, 2013), Panufnik. 
Architect of Emotions (2014), The Life and Works of Andrzej Panufnik (1914–1991) (2015), My-
cielski. Noblesse oblige (2018), The Symphony and Symphonic Thinking in Polish Music Since 
1956 (2019); aseve, redaqtoria zigmund miCelskisa da andJei panufnikis mimo-

weris (t. 1, 2016; t. 2, 2018). gamoqveynebuli aqvs araerTi statia da mimoxilva 

polonur Tanamedrove musikaze musikologiur da musikalur JurnalebSi 

poloneTsa da mis sazRvrebs gareT, aseve, teqstebi vebgverdebisTvis, sakon-

certo programebisa da CD bukletebisTvis. 

2015 wlidan poloneTis kompozitorTa kavSiris musikologiis ganyofile-

bis Tavmjdomare da kavSiris sabWos wevria.

`polonuri erovnuli skolisken~ `polonuri erovnuli skolisken~ __ karol Simanovski  karol Simanovski 

da misi musikaluri danatovarida misi musikaluri danatovari

karol Simanovskim mniSvnelovani roli Seasrula XX saukunis polonur 

musikalur kulturaSi _ misma musikam, aseve Sexedulebebma da pirovnebam 

udidesi gavlena moaxdina momdevno Taobis poloneli kompozitorebis 

mxatvrul gadawyvetebze. roman palesters, zigmunt miCielskis an roman ma-

Cieevskis SesaZlebloba hqondaT Sexvedrodnen Simanovskis misi varSavis 

konservatoriaSi pedagogiuri muSaobis periodSi, an sazogadoebaSi. odnav 

umcrosi vitold lutoslavski da anjei panufniki misiT aRfrTovanebulebi 

iyvnen. yvela maTganisTvis SimanovskisTan da mis musikasTan Sexvedra Zalze 

mniSvnelovani iyo. Cems naSromSi Sevecdebi Semdeg kiTxvebze gavce pasuxi: ra 

roli da mniSvneloba hqonda Simanovskis da mis musikas momdevno Taobis 

poloneli kompozitorebis TvalTaxedviT; ra tipis sulieri danatovari 

darCa mis Semdeg polonur musikas.
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Górecki. A Portrait in Memory (2013), 
Panufnik. Architect of Emotions (2014), The 
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1991) (2015), Mycielski. Noblesse oblige 
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Towards „Polish national school”: Karol 
Szymanowski and His Musical Testament
Karol Szymanowski played an important 
role in the Polish musical culture of the 
XXth century – his music, but also views 
and personality had an enormous infl uence 
on artistic decisions of the next generation 
of Polish composers (born around 1910). 
Roman Palester, Zygmunt Mycielski or 
Roman Maciejewski had a chance to meet 
Szymanowski either during his pedagogical 
work in the Warsaw Conservatory or socially. 
For a little younger Witold Lutosławski and 
Andrzej Panufnik, he became a great 
fascination. For all of them, the encounter 
with Szymanowski and his music was highly 
signifi cant. In my paper, I will attempt to 
address the following questions: What was 
the role of Szymanowski and his music in 
the eyes of the next generation of Polish 
composers; and what kind of testament did 
he leave for Polish music.

beata boleslavska-beata boleslavska-

levandovskalevandovska

Beata Bolesławska-Beata Bolesławska-
LewandowskaLewandowska 
poloneTipoloneTi

Poland
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Conservatoire (2000-2002), a teacher at the 
Experimental Music School (1995-2000) 
and Mikeladze Tbilisi College of Music 
(2012-2015). In 1999-2015 worked at Tbilisi 
Opera and Ballet State Theatre on diff erent 
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channel), 9th Channel. Author of about 20 
scholarly publications. Mains scope of her 
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Forgotten Names – Nektarios (Otar) 
Chargeishvili

There are many cases when history unfairly 
forgets the names of talented artists due 
to the misfortunes of life, and the reason 
for this often is the governing system. The 
paper touches upon constant problem of 
an artist and relation with the system;  what 
path an artist chooses to oppose the regime 
– conformism, silence or protest.  Tragic fate 
of a free-thinking artist in a totalitarian state 
is discussed on one particular example; 
Nektarios Chargeishvili – born in Leningrd, 
raised and interred in Abkhazia, a graduate 
of Moscow Conservatory and University, an 
extraordinarily thinking person of the 1960s, 
a philosopher, a modernist composer. He 
is the author of symphonic poems, suites, 
symphonies, one-act ballets, music for 
movies, etc. 
The representatives of “Golden generation”, 
who studied with him at Moscow Conservatory 
(Schnittke, Gubaidulina, Denisov, Butsko, 
Karamanov….) referred to Chargeishvili 
as one of the most distinguished; and 
Gubaidulina called his symphony genial.
Despite his great potential and interesting 
creative work, open antagonism of the 
Soviet government became an obstacle 
for the realization of his talent, which was 
followed by unoffi  cial pursuit in professional 
activities, dismissal from the position of a 
teacher at Moscow Conservatory, failed 
premiere of his latest work, the Symphony, 
created during the same period, and tragic 
end of his life.
The paper discusses Nektarios Char gei-
shvili’s philosophical thought – the treatise 
“Esotheric Doctrine of Christianity” and his 
symphony (1971). 

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis mowveuli pedagogi. rusTavelis samecnie-

ro fondis (2008/09), italiis mTavrobis stipendiati (2004, 2006/07). romis 

operis Teatris staJiori (2007). sxvadasxva wlebSi iyo Tbilisis konserva-

toriis ucxoeTTan urTierTobis ganyofilebis koordinatori (2000-2002), 

eqsperimentuli samusiko skolisa (1995-2000) da e. miqelaZis sax. centraluri 

samusiko saswavleblis pedagogi (2012-2015); 1999-2004 wlebSi Tbilisis ope-

risa da baletis TeatrSi literaturuli nawilis gamge, presasa da sazoga-

doebasTan urTierTobis sam saxuris koordinatori, specproeqtebis mene-

jeri, Teatris administ ra ciis xelmZRvaneli (2004-2012). mihyavda saavtoro 

musikalur-SemecnebiTi satelevizio proeqtebi (saq. 1 arxi, IX arxi). avtoria 

20-mde samecniero statiis. samecniero interesebis sferoa kulturaTaSori-

si urTierTobe bi, multikulturalizmi, musikaluri Teatri, artmenejmenti.

daviwyebuli saxelebi daviwyebuli saxelebi -- neqtarios (oTar) CargeiSvili neqtarios (oTar) CargeiSvili

xSiria SemTxvevebi, rodesac istoria cxovrebis bedukuRmarTobis gamo  

usamarTlod iviwyebs niWier xelovanTa saxelebs da amis mizezi xSirad 

mmarTveli sistemaa. moxsenebaSi warmodgenilia xelovanisa da sistemasTan 

damokidebulebis mudmivi problema, is Tu ra gzas irCevs xelovani _ kon-

formizmis, dumilis, Tu protestis formas reJimTan dapirispirebisas. 

Tavisuflad moazrovne xelovanis tragikuli bedi totalitarul saxelmwi-

foSi ganxilulia erT konkretul magaliTze;  neqtarios CargeiSvili _ len-

ingradSi dabadebuli, afxazeTSi gazrdili da dakrZaluli, moskovis kon-

servatoriis da universitetis kursdamTavrebuli, 60-anelTa Taobis ara or-

dinalurad moazrovne pirovneba, filosofosi, modernisti kompozito-

ri. mas dawerili aqvs  simfoniuri poemebi, siuitebi, simfonia, erT aqtiani 

baletebi, musika kinofilmebisTvis da sxv.  

`oqros Taobis~ warmomadgenlebi, romlebic masTan erTad swavlobdnen 

moskovis konservatoriaSi (Snitke, gubaidulina, denisovi, bucko, yaramanovi) 

CargeiSvils erT-erT yvelaze gamorCeulad miiCnevdnen, xolo gubaidulina 

mis simfonias genialurs uwodebda.  

didi potencialis da saintereso Semoqmedebis miuxedavad, misi niWis reali-

zebis xelisSemSleli faqtorebi gaxda sabWoTa xelisuflebis Ria antago-

nizmi, rasac mohyva araoficialuri devna profesiul saqmianobaSi, daTxov-

na moskovis konervatoriis pedagogis Tanamdebobidan, amave periodSi Seqm-

nili misi bolo nawarmoebis, simfoniis Cavardnili premiera da cxovrebis 

tragikuli dasasruli. 

moxsenebaSi ganxilvis sagans warmoadgens neqtarios CargeiSvilis  filoso-

fiuri naazrevi _ traqtati `qristianobis ezoTeruli doqtrina~ da misi sim-

fonia (1971). 
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Conceptual Structure of the Term 

“School of Composers”
This paper looks into various meanings 
associated with the concept of a ‘school of 
composers’ and presents an overview of 
Lithuania schools and classes which had 
formed in the course of the 20th century. I 
would like to review briefl y the argumentation 
of a conceptual structure inherent in the term 
‘school of composers’ as it was proposed 
by the late prof. A. Ambrazas (1934–2016). 
He viewed it as a complex tripartite system, 
consisting of: a) the so-called pedagogic 
schools of composers, defi ned by the general 
features of a school; b) ‘free’ schools of 
composers (a term borrowed from O. Tuisk), 
seen as voluntary associations of the like-
minded artists; and c) national school of 
composers, conceived as a body of artistic 
work that shares some common features 
characteristic of a prevalent national style. 
The idea of a “national school of composers” 
has perhaps the longest history of clashing 
ideologies and approaches.  T. W. Adorno, 
W. Apel, F. Blume, and H. H. Eggebrecht, 
others refute this idea and espouse the idea 
of universality – “the privilege of central 
musical nations” – instead. Even though 
C. Dahlhaus has replaced the dichotomy of 
peripheral versus universal with the notion 
of synergy, it is generally admitted that the 
idea of a national school of composers has 
lost its social signifi cance in the 20th century 
and became ‘outdated’.  
Paper presents an overview of how compo-
sers were educated in Lithuania from the 
beginning in 1923 when S. Šimkus initiated 
composition classes at the Memeler 
Konservatorium für Musik and throughout 
the 20th century to this day, revealing a 
succession of 16 composition classes at 
Lithuanian schools of higher education. The 
schematized genealogical charts distinguish 
between nonidentical notions of a “school of 
composers” and a “composition class”.

musikologiis doqtori, profesori, aswavlida lietuvis musikisa da Teat-

ris akademiaSi. miRebuli aqvs mravali kvleviTi stipendia da saswavlo gran-

ti; kvleviT moRvaweobas eweoda moskovis p. Caikovskis sax. saxelmwifo kon-

servatoriaSi (ruseTi), zalcburgis mocarteumSi (avstria). mieniWa saqsoniis 

kulturisa da ganaTlebis saministrosa da DAAD-s (germania) stipendiebi da 

miwveuli iyo oqsfordis universitetSi (oqsfordis kolejebis stumarT-

moyvareobis sqema, didi britaneTi). gamoaqveynebuli aqvs moxsenebebi da samec-

niero statiebi latviaSi, poloneTSi, germaniaSi, ukrainaSi, saqarTveloSi, 

ruseTSi, did britaneTSi, belgiaSi, italiaSi, avstriaSi, SveicariaSi, slove-

niaSi, iugoslaviaSi, fineTSi, SeerTebul StatebSi, CineTSi da a.S.

terminis `sakompozitoro skola~ konceptualuri struqturaterminis `sakompozitoro skola~ konceptualuri struqtura

naSromSi ganxilulia `sakompozitoro skolis~ koncefciasTan asocire-

buli sxvadasxva mniSvneloba da warmodgenilia me-20 saukunis ganmavlobaSi 

Camoyalibebuli lietuvis skolebi da klasebi. mokled mimovixilav pro-

fesor a. ambrazasis (1934-2016) mier SemoTavazebuli konceptualuri struq-

turis argumentacias, romelic Tan axlavs termins `sakompozitoro skola~. 

igi mas ganixilavda, rogorc kompleqsur samnawilian sistemas: a) e.w. kom-

pozitorTa pedagogiuri skolebi, skolis zogadi maxasiaTeblebiT; b) kom-

pozitorTa `Tavisufali~ skolebi (o. tuiskis termini), romelic ganixi-

le ba rogorc Tanamoazre xelovanTa nebayoflobiTi gaerTianebebi da 

g) kompozitorTa erovnuli skola, mxatvruli nawarmoebis erToblioba, 

romelTac gaaCnia erovnuli stilis damaxasiaTebeli zogierTi saerTo 

Tviseba. `erovnuli sakompozitoro skolis~ ideas, albaT, aqvs ideolo-

giebisa da midgomebis Sejaxebis yvelaze xangrZlivi istoria. T. adorno, 

v. ape li, f. blumi da h. h.  egeb rexti da sxvebi uaryofen am ideas da mis nacv-

lad mxars uWeren universalobis ideas _ `centraluri musikaluri erebis 

privilegias~. miuxedavad imisa, rom k. dalhauzma periferiulisa da univer-

saluris diqotomia Secvala si nergiis cnebiT, ZiriTadad aRiareben, rom 

erovnuli  sakompozitoro skolis ideam me-20 saukuneSi dakarga socialuri 

mniSvneloba da `moZvelda~.

naSromSi mimoxilulia, Tu rogor iRebdnen ganaTlebas kompozitorebi 

lie tuvaSi 1923 wlis dasawyisidan, rodesac s. Simkusma wamoiwyo kompozici-

is gakveTilebi Memeler Konservatorium für Musik-Si. lietuvis umaRles saswavlo 

dawesebulebebSi me-20 saukunidan dRemde gamovlenilia 16 sakompozicio 

klasi. genealogiur  sqemebSi mocemulia gansxvaveba araidentur cnebebs  _ `sa-

kompozitoro skola~ da `kompoziciis klasi~ _ Soris. 
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Peculiarities of Employment 
of a Three-phase Composition System 

on the Example of Nodar Mamisashvili’s  
Piano Cycle “The Pages of Lyrical Diary” 

and Marina Adamia’s “Six Pieces for 
Violet Loving Girl”

Nodar Mamisashvili’s  three-phase compo-
sition system is a sample of European ra-
tional thinking which is based on Georgian 
national soil. It should be noted that the 
system is quite fl exible in terms of phase 
employment, as well as segment displace-
ment. The so-called segments are the 
smallest parts of the system. The develop-
ment of chords from the groups of segments 
can be carried out in any direction, namely, 
by maintaining the characteristic intervals of 
“Georgian chords”, or by transforming them 
into “European chords” and vice versa.
The paper discusses the peculiarities of ap-
plying the three-phase composition system 
on the example of Mamisashvili’s piano cy-
cle “The Pages of Lyrical Diary” and Marina 
Adamia’s piano cycle “Six Pieces for Violet 
Loving Girl”. It shows how each phase is 
represented in the specifi c sections of the 
compositions. The development peculiari-
ties of the dynamics in each composition 
are compared with the phase employment 
“map”. The compositional and textural char-
acteristics of the works are discussed in the 
context of their relations with the phases.

kompozitori, samusiko xelovnebis doqtori (2011 wlidan), Tbilisis saxel-

mwifo konservatoriis kompoziciis mimarTulebis asocirebuli profe-

sori (2013 wlidan), kompoziciisa da musikologiis fakultetis dekani (2014 

wlidan).  igi sxvadasxva adgilobrivi da saerTaSoriso  konkursis gamarjve-

bulia (1994, 2010, 2017 wlebSi miRebuli aqvs saqarTvelos kulturis saminis-

tros, saqarTvelos kompozitorTa da musikismcodneTa SemoqmedebiTi kav-

Siris jildoebi, 2014 wels peterburgis  sakompozitoro konkursis  `sagun-

do laboratoria~ laureatis wodeba, II adgili); araerTi adgilobrivi da 

saerTaSoriso musikaluri proeqtis monawilea. m. virsalaZes miRebuli aqvs 

monawileoba sxvadasxva konferenciasa da praqtikul seminarSi. maT Sorisaa: 

Tbi lisis saerTaSoriso musikologiuri konferencia, sanqt-peterburgis 

sa gundo festivalis `drois sarkis~ farglebSi praqtikuli seminari `Taname-

drove qormaisteri~ (2014 w.); momxseneblis statusiT miwveuli iyo marTl-

madidebluri musikis saerTaSoriso konferenciaze `Ars Nova East and West~ 
praRaSi, CexeTSi (2016 w.),  `International Conference Music-Cultural Bridge~ polo-

neTSi, vroclavis musikis akademiaSi (2020 w.). dainteresebulia xelovnebis, 

religiisa da mecnierebis sxvadasxva dargebs Soris kavSiriT.

samfaziani sakompozitoro sistemis gamoyenebis Taviseburebebi samfaziani sakompozitoro sistemis gamoyenebis Taviseburebebi 

nodar mamisaSvilis safortepiano ciklis `lirikuli dRiuris nodar mamisaSvilis safortepiano ciklis `lirikuli dRiuris 

furclebisa~ da marina adamias safortepiano ciklis furclebisa~ da marina adamias safortepiano ciklis 

`̀Six Pieces for Violet Loving GirlSix Pieces for Violet Loving Girl~ magaliTze~ magaliTze

nodar mamisaSvilis samfaziani kompoziciis musikaluri sistema qarTul 

erovnul niadagze aRmocenebul evropuli racionaluri azrovnebis ni-

muSs warmoadgens. aRsaniSnavia, rom sistema sakmaod moqnilia fazebis gamo-

yenebis, aseve sistemis umciresi nawilebis _ e. w. segmentebis gadanacvlebis 

TvalsazrisiT. segmentTa jgufebidan akordikis ganviTareba SeiZleba gan-

xorcieldes nebismieri mimarTulebiT, saxeldobr, `qarTuli akordikis~ 

damaxasiaTebeli intervaluri Semadgenlobis SenarCunebiT, an `evropul 

akordebad~ gardasaxviT da piriqiT. 
moxsenebaSi samfaziani sakompozitoro sistemis gamoyenebis Taviseburebebi 

ganxilulia nodar mamisaSvilis safortepiano ciklis `lirikuli dRiu-

ris furclebisa~ da marina adamias safortepiano ciklis `Six pieces for 
violet loving girl~ magaliTze. naCvenebia rogor aris warmodgenili TiToeuli 

faza nawarmoebebis konkretul monakveTebSi. nawarmoebis dinamikis gan vi-

Tarebis Taviseburebebi Sedarebulia fazebis gamoyenebis `rukasTan~. aseve, 

nawarmoebis kompoziciuri Tu faqturuli Taviseburebebi ganxilulia 

fazebTan ur TierTobis WrilSi.

maka (maia) virsalaZemaka (maia) virsalaZe  

Maka (Maya) Virsaladze Maka (Maya) Virsaladze 
saqarTvelosaqarTvelo

Georgia
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kompozitori da musikis Teoretikosi, daibada aTenSi. kompozicias, musikis 

Teoriasa da orkestrobas swavlobda aTenSi, berlinsa da parizSi. misi di-

sertacia musikologiaSi _ XX saukunis meore naxevris kompoziciebis JRera-

dobisa da sakravTmcodneobis Sesaxeb lahenmanis, bulezis, ligetisa da 

grizis SemoqmedebaSi _ gamosca gamomcemlobam Wolke Verlag. miRebuli aqvs sxva-

dasxva fondis stipendiebi. mis musikas asruleben musikosebi da ansamblebi: 

`moderni~, `mozaika~, Tesalonikis saxelmwifo simfoniuri orkestri, mit-

los logiadisi, k. de ru, e. pope da bevri sxv. misi midgoma gamoirCeva struq-

turuli azrovnebiT, rac JReradobis fenomenis konkretul SedegebTanaa 

Serwmuli. misi kompoziciis erT-erTi mTavari aspeqtia enis, literaturisa 

da filosofiis kvleva. Tavis naSromebSi vlitakisi erTgulad mihyveba ana-

li tikur midgomas da yuradRebas amaxvilebs JReradobas/orkestrobasa da 

formas, musikis Teoriasa da kompozicias Soris urTierTkavSirze. mTavar 

aqcents akeTebs XX-XXI saukuneebis kompoziciaze. 2000 wlidan igi aswavlis mu-

si kis Teorias, kompozicias, sakravTmcodneobas/ork estrobas germaniis sa-

musiko akademiebSi (UdK Berlin, HfM Hanns Eisler Berlin, HfM Franz Liszt Weimar, 
HfMDK Frankfurt a.M.) da sazRvargareT (CNSMD parizSi, mas terkla sebi Tsk-Si); 

2020 wlidan berlinis xelovnebis universitetis profesoria.

sinTezis gzebi eliot karteris musikalur azrovnebasa da sinTezis gzebi eliot karteris musikalur azrovnebasa da 

kompoziciaSikompoziciaSi

`agrZelebs ra evropul tradicias da misdevs ra mis zogierT eqsperimentul 

meTods sakuTari gamocdilebis konteqstSi, Cveni kompozitori amtkicebs sa-

kuTari da amerikuli musikis identurobas~ (eliot karteri). 

eliot karteris musika _ esaa gansxvavebuli, an Tundac winaaRmdegobrivi 

poziciebis, esTetikuri Sexedulebebis, kulturuli tradiciebisa da mimar-

Tulebebis Rrma gadamuSavebis Sedegad miRebuli produqti. kompozitorma 

gaaerTiana ultramodernizmi/eqsperimentalizmi da evropuli modernizmi 

(devid Sifi), ramac miiyvana umaRlesi sirTulis sakuTar stilTan. karteri 

gaxda bolo samocdaaTi wlis erT-erTi mTavari kompozitori, Seqmna sti-

lis, enis, formis, dramaturgiis, aseve, ritmuli sicocxlisunarianobisa da 

daxvewilobis TvalsazrisiT uaRresad mdidari kompoziciebi.   
antagonizmis daZleva ukavSirdeba ara mxolod evropul da amerikul mxat-

vrul poziciebs, aramed neoklasikur da Tanamedrove azrovnebas. karteris 

evropeli pedagogi kompoziciaSi (nadia bulanJe) neoklasikuri tradiciis 

warmomadgeneli iyo,  romlis aSkara gavlena karteris mxolod 30-ian - 40-ian 

wlebSi Seqmnil ramdenime kompoziciaSi igrZnoba. bulanJes swavlebis gavlena 

ufro Rrmad Cans kontrapunqtisa da polifoniis teqnikaSi. am teqnikebze mu-

Saobam da Semdgomma daxvewam karteris kompoziciuri maneris safuZveli Seq-

mna, ramac mis nawarmoebebs erTianoba SesZina, miuxedavad stilisturi gansx-

vavebisa. neoklasikuri kompoziciebic ki, rogoricaa Minotaur da Pocahontas, 
warmoaCens polifoniur azrovnebas, romelic aseve damaxasiaTebelia kar-

teris gviani stilisTvis. klasikursa da moderns Soris urTierTkavSirs 

ki dev ufro farTo istoriuli ganzomileba aqvs: karteri ara mxolod ber-

Znul enas swavlobda harvardSi, aramed Tavis namuSevrebSi Seexo berZnuli 

literaturisa da miTologiis ramdenime Temas, riTac Seecada `maradiuli~ 

klasicizmi gaaerTianebina gamoxatvis Tanamedrove xelovnebasTan. 
warmodgenili naSromis Temaa karteris mier am udidesi gavlenebis gansx-

vavebuli saSualebiT sinTezirebis, Zalian piraduli da ukiduresad Tanmim-

devruli samuSaos miRwevis gzebis Seswavla.

The composer and music theorist Manolis (Em-
manouil) Vlitakis was born 1967 in Athens/
Greece. He studied composition  (M. Trav-
los, W. Zimmermann, G. Neuwirth, G. Grisey, 
M.Stroppa), music theory (E. Kokkoris, H. Fladt, 
J. Mainka, O. Trachier) and orchestration (M.-A. 
Dalbavie) in Athens, Berlin and Paris and wrote 
his doctoral thesis in musicology (C. M. Schmidt) 
about sound and orchestration in compositions 
of Lachenmann, Boulez, Ligeti and Grisey, pub-
lished in Sinfonia 11 by Wolke Verlag. Vlitakis 
was promoted by diff erent foundations as well as 
by the Moussighetis Foundation and the federal 
state of Berlin (artist-in residence stipend Paris 
Cité des Arts, composition scholarship 2004, 
doctorate NaFöG-graduation). His works were 
played by Thessaloniki State Symphony Orches-
tra, Ensemble Modern, Ensemble Mosaik, En-
semble Echo, Ensemble Junge Musik, Trio IAMA, 
Miltos Logiadis, Kasper de Roo, Enno Poppe, 
Frank Gutschmidt, Ermis Theodorakis, Alexander 
Doroschkevich, Theodoros Kerkezos, Simone 
Otto, Yoann Mylonakis and others. His approach 
is marked by structural thinking combined with 
specifi c implications of the sound phenomenon. 
The investigation on language, literature and phi-
losophy builds one of his main (and mostly gen-
erative) aspects of composing. Vlitakis follows in 
his writings a dedicated analytical approach and 
focus on the relationship between sound/orches-
tration and form, music theory and composition 
as also on intercultural composition. His main 
emphasis is thereby the music of the 20th/21st 
century. Since 2000 Manolis Vlitakis has been 
teaching music theory, composition and instru-
mentation/orchestration in several music acad-
emies in Germany (UdK Berlin, HfM Hanns Eisler 
Berlin, HfM Franz Liszt Weimar, HfMDK Frankfurt 
a.M.) and abroad (guest lecturer at the CNSMD 
Paris, masterclasses for composition at the TSC 
(Georgia). 2017-2019 he was guest professor for 
composition, in February 2020 followed his ap-
pointment to a professorship for music theory at 
the Berlin University of the Arts (UdK Berlin).

Paths of Synthesis in Elliott Carter’s 
Musical Thinking and Composing

“It is by carrying on the European tradition and by 
following the methods of some of its experiments 
in the context of his own experiences that our 
composer affi  rms his own identity and the identity 
of American music.” [Elliott Carter]
The music of Elliott Carter is the product of a deep 
elaboration of diff erent or even contradictory 
positions, aesthetical views, cultural traditions 
and directions. Bringing together American 
ultramodernism/experimentalism with European 
modernism (David Schiff ) and leading this 
synthesis into a personal style of the highest 
complexity and coherence, Carter became one 
of the major composers of the last seventy years, 
creating a compositional work of extraordinary 
richness in aspects of style, language, form 
and dramaturgy as well as of rhythmic vitality 
and sophistication. Dealing with antagonisms 
concerns not only European and American artistic 
positions but also (neo) classical and modern 
ways of thinking. Carter’s European teacher 
in composition (N. Boulanger) represented an 
instance of neo-classical tradition, having an 
obvious infl uence only on few compositions of 
Carter in the 1930s/40s. A deeper infl uence of 
Boulanger’s teaching concerns counterpoint and 
polyphony techniques. Working on and further 
elaborating these techniques built a very core 
of Carter’s compositional manner, conferring a 
consistency to his pieces despite their stylistic 
diff erences: even neo-classical compositions 
such as Minotaur and Pocahontas demonstrate 
a polyphonic thinking also typical of Carter’s 
mature style. The interrelation between classical 
and modern has further an extended historical 
dimension: Carter not only studied Greek at 
Harvard but also handled several topics of Greek 
literature and mythology in his pieces, thus 
trying to bring together a “timeless” classicism 
with modern arts of expression. Examining 
Carter’s diff erent paths of synthesizing these 
vast infl uences and the ways that he achieved a 
very personal and extremely coherent work will 
be the topic of this paper.

manolis (emanuil) manolis (emanuil) 

vlitakisivlitakisi

Manolis (Emmanouil) Manolis (Emmanouil) 
Vlitakis Vlitakis 
germania/saberZneTigermania/saberZneTi

Germany/Greece
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miloS zatkalikimiloS zatkaliki  

Miloš Zatkalik Miloš Zatkalik 
serbeTiserbeTi

Serbia

kompozitori da musikis Teoretikosi, belgradis xelovnebis universitetis 

profesori. ramdenime wlis ganmavlobaSi iyo miwveuli profesori univer-

sitetebSi Novi Sad, Kragujevac da Banjaluka (bosnia da hercogovina); mi w veuli 

leqtori kanadaSi, norvegiaSi, germaniaSi, aSS-Si, sloveniasa da avstraliaSi. 

mis kvleviT interesebSia XX saukunis musikis analizi, musikisa da literatu-

ris urTierTkavSiri, musikaluri analizis fsiqoanalitikuri aspeqtebi. bo-

lo gamocemebs Sorisaa wigni post-tonaluri prolongirebis Sesaxeb.

mikrotonuroba, rogorc serbuli musikis multikulturalizmis mikrotonuroba, rogorc serbuli musikis multikulturalizmis 

(paradoqsuli) sayrdeni(paradoqsuli) sayrdeni

serbuli tradiciuli musika, rogorc mosalodneli iyo, ar eyrdnoba 

Tor  mettoniani Tanabradtemperirebul wyobas. maSin, SeiZleba paradoqsu-

lad Candes, rom upirvelesad _ rodesac serbulma akademiurma profesiul-

ma samusiko xelovnebam daiwyo ganviTareba (daaxloebiT XIX saukunis mesame 

meoTxedSi), igi mkacrad dasavleTevropul Tanabradtemperirebul wyobas 

eyrdnoboda; meore _ rodesac mikrotonuroba gamovida scenaze omTaSo-

ri si avan gardis talRaze, mas alois habas serbi studentebi marTavdnen. vera-

feri iqneboda xalxuri tradiciebisgan ufro Sors.

es mikrotonuri epizodi nel-nela gaqra am saukunis meore aTwleulamde, 

rodesac axalgazrda kompozitorTa Taobam, doqtoranturaSi swavlebis 

dam Tavrebis Semdeg, daiwyo meoTxedtonebis danergva. amasTan, isini ar daub-

rundnen musikaluri xelovnebis Zvel praqtikebs. sakuTar Semoqmedebaze maTi 

gancxadebebis analizis safuZvelze, SegviZlia gamovyoT maTi Semoqmedebi-

Ti poetikisa da miznebis ganmeorebadi Tvisebebi. TiTqmis ucvlelad, isini 

saubroben interesze antikuri, tradiciuli, ritualuri da miTologiuri 

sakiTxebisadmi da, rac yvelaze mniSvnelovania, maT Semotanaze Tanamedrove 

musikalur enasa da kompoziciis teqnikaSi. garda amisa, isini mzad arian mii-

Ron yvelaze mravalferovani eTnikuri tradiciebi, rac warmoadgens maTi 

SemoqmedebiTi saqmianobis ganmasxvavebel niSans. rogorc naSromi aCvenebs, 

isini miiCneven mikrotonurobas (an zustad, meoTxed tonebs, romlebsac iyene-

ben, rogorc yvela aratemperirebul wyobasTan daaxloebis saSualebas), ro-

gorc Zveli, an xalxuri tradiciebis Seqmnis mTavar Suamavals. amasTan (Tum-

ca es mkafiod arasodesaa naTqvami), mikrotonur sistemebs SeuZliaT kidev 

erTi sicarielis amovseba: isini ukiduresad xelovnuria, Seiqmna maTemati-

kuri gaangariSebebisa da uaxlesi teqnologiebis Sedegad, da amavdroulad, 

aris uZvelesi, pirvelyofili. am kompozitorebisTvis mikrotonebi xdeba 

sayrdeni wertili, simZimis centri, romlis garSemoc trialebs maTi multi-

kulturuli, marTlac yovlismomcveli musikaluri samyaro.

A composer and music theorist, professor at 
the University of Arts in Belgrade. For several 
years visiting professor at universities in Novi 
Sad, Kragujevac and  Banjaluka (Bosnia 
and Herzegovina). Lectured by invitation at 
universities in Canada, Norway, Germany, 
the USA, Slovenia and Australia. Research 
interests include analysis of 20th-century 
music; relationships between music and 
literature; psychoanalytic aspects of music 
analysis. Recent publications include a book 
on post-tonal prolongation.

Microtonality as a (Paradoxical) Fulcrum 
of Multiculturalism in Serbian Music 

Serbian traditional music, as might be ex-
pected, is not based on twelve-tone equal 
temperament. It may, then, seem paradoxical 
that, fi rst, when Serbian art music began to 
develop (roughly in the third quarter of the 
19th century), it was strictly in the Western 
European equally tempered tuning, and 
second, when microtonality entered the 
scene, it was riding on the wave of inter-war 
avant-garde, ushered by Serbian students of 
Alois Haba. Nothing could have been further 
away from folk traditions.
This microtonal episode soon faded out 
until the second decade of this century, 
when a generation of younger composers, 
just fi nishing their doctoral studies, began 
to introduce quarter-tones as a matter of 
course. They did not, however, revert to the 
old practices of art music. Analyzing their 
statements about their own work, we can 
extrapolate certain recurring traits of their 
creative poetics and aims. Almost invariаbly, 
they cite their interest in all things ancient, 
traditional, ritualistic and mythological, and, 
very importantly, incorporating them into 
modern musical languages and composing 
techniques. In addition, they are also ready 
to embrace most diverse ethnic traditions, 
which makes inclusiveness the hallmark 
of their creative endeavors. As the present 
paper will show, they regard microtonality 
(or, precisely, quarter-tones that they use 
as the approximation of all non-tempered 
tuning systems) as the chief agent of re-
creating ancient or demotic traditions. At the 
same time (though this is never explicitly 
stated) microtonal systems can bridge 
another gap: it is highly artifi cial, resulting 
from mathematical calculations and cutting-
edge technology capable of producing it, 
and at the same time ancient, primordial, 
unadulterated by civilization. For these 
composers, microtones thus become the 
fulcrum, the center of gravity around which 
revolves their multicultural, indeed all-
embracing musical universe. 
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profesori, doqtori riSard zoleZievski (Casaber sakravTa, dasartyamTa 

da akordeonis departamentis ufrosi karol lipinskis musikis akademiaSi, 

varSava, poloneTi) da prof. gleb beliaevi (latviis daugavipsis universitetis 

musikis departamentis ufrosi) aTi welia SemoqmedebiTad TanamSromloben, 

warmoadgenen unikalur polonur-latviur instrumentul duets OctoOpus. 
musikosebi gamodian evropis qveynebisa da CrdiloeT amerikis, aziisa da 

afrikis musikalur centrebSi. 2019 wels, daugavipsis universitetisa da 

vroclavis akademiis urTierTTanamSromlobis farglebSi, gamoica CD 
saxelwodebiT Cassiopeia, sadac maT Caweres Tanamedrove poloneli da 

latvieli kompozitorebis nawarmoebebi. 

Tanamomxsenebeli: gleb beliaevi (ix. gv. 16).

polonur-latviuri musika da misi mniSvneloba polonur-latviuri musika da misi mniSvneloba 

Tanamedrove musikaSi Tanamedrove musikaSi OctOpus DuoOctOpus Duo-s magaliTze-s magaliTze

Tanamedrove Semoqmedeba, Tanamedrove musikis CaTvliT, sul ufro da 

ufro iWreba Cveni multikulturuli realobis sxvadasxva sferoSi. XXI sau-

kunis dasawyisSi es kidev ufro TvalsaCinoa Cveni cxovrebis yvela sfero-

Si, maT Soris, musikaSi. es udavod ganpirobebulia metwilad internetiT, 

rogorc saSualebiT, romelic sul ufro metad ikvlevs Cveni cxovrebis 

yvela sferos, maT Soris, Tanamedrove kompozitorTa mxatvrul saqmiano-

bas. moxseneba mokled warmoaCens cnobili kompozitorebis Semoqmedebas 

daugavpilsidan (latvia) da vroclavidan (poloneTi); avtorebs, romlebic 

weren musikas saqsofonisa da fortepianosTvis. es artistebi, miuxedavad 

imisa, rom warmoadgenen damoukidebel erovnul musikalur identurobas, 

ufro da ufro inovaciuri multikulturuli suliskveTebiT qmnian, rasac 

Semsruleblebic mowmoben. moxsenebaSi warmodgenili iqneba daugavpilsisa 

da vroclavis gamorCeuli kompozitorebis figurebi, romlebic weren 

musikas saqsofonisa da fortepianosTvis. warmodgenili iqneba rCeuli na-

muSevrebi, maTi mokle daxasiaTeba, unikaluroba Tanamedrove xelovnebaSi. 

warmodgenili iqneba namuSevrebi, romlebic warmoaCenen saqsofonis liri-

kul tembrs fortepianos Tbil JReradobasTan erTad; instrumentebs, rom-

lebic erTmaneTs sinergiulad da komplementarulad avseben. saSesruleb-

lo TvalsazrisiT, saqsofonisa da fortepianos kombinacia, romelic 

efuZ neba sxvadasxva musikalur kulturas, adasturebs Tanamedrove musikaSi 

sul ufro gavrcelebul multikulturalizms. musikis werisa da Sesrulebis 

`slavuri JReradobisTvis~ damaxasiaTebeli eqspresiuli, eleganturi da os-

taturi xer xi saSualebas aZlevs artistebs warmoaCinon erovnuli niSnebi; 

aseve, mudmivad aRmoaCinon axali perspeqtivebi Tanamedrove SemoqmedebaSi, 

moaxdinon Tanamedrove polonuri da latviuri musikis, daugavpilsisa da 

vroclavis kompozitorTa popularizeba.

Prof. dr hab. Ryszard Zoledziewski (Head 
of the Department of Wind Instruments, 
Percussion and Accordion - Karol Lipiński 
Academy of Music in Wrocław, Poland) 
and prof. Gleb Belyaev (Head of Music 
Department at Daugavpils University in 
Latvia) - the artists have been cooperating 
for over 10 years, creating the unique 
Polish-Latvian instrumental duo OctoOpus. 
The musicians have performed in academic 
centers in European countries as well as 
in North America, Asia and Africa. In 2019, 
as part of the cooperation between the 
University of Daugavips and the Academy 
of Music in Wrocław, a CD was released 
entitled Cassiopeia, where the artists 
recorded, among others, the works of the 
most eminent contemporary Polish and 
Latvian composers.

Co-rapporteur: Gleb Belyaev (p. 16)

Polish-Latvian Music and Its Importance 
in Contemporary Music, as Exemplifi ed 

by the OctOpus Duo
Contemporary creativity, including contem-
porary music, permeates more and more 
in various areas of our multicultural reality. 
At the beginning of the 21st century, this 
is even more visible in all areas of our 
life, including music. This is undoubtedly 
dictated, largely thanks to the Internet, as 
a medium that explores more and more all 
areas of our life, including the artistic activity 
of contemporary composers. The lecture 
will briefl y present the creative output of 
out standing composers from Daugavpils 
(Latvia) and Wrocław (Poland), authors 
who write music for saxophone and piano. 
These artists, although they constitute an 
autonomous national musical identity, write 
more and more in an innovative multicultural 
spirit, and the instrumentalists performing 
these works testify to this multiculturalism. 
The profi les of selected outstanding com-
posers from Daugavpils and Wrocław, 
artists who create music for saxophone and 
piano, will be presented. Selected works, 
their short formal characteristics, and their 
uniqueness in contemporary art will be 
presented. Works will be presented that 
show the lyrical timbre of the saxophone 
in combination with the warm sound of the 
piano, instruments that complement each 
other in a synergistic and complementary 
way. In terms of performance, the com-
bination of a saxophone and a piano, 
based on various musical cultures confi rms 
the increasingly common multiculturalism 
in contemporary music. The expressive, 
elegant and masterful way of writing and 
playing music, which is characteristic of 
the “Slavic sound”, allows artists to present 
national features, as well as constantly 
discover new perspectives in contemporary 
creativity, promoting contemporary Polish 
and Latvian music, the music of composers 
from Daugavpils and Wrocław.

riSard zoleZievskiriSard zoleZievski  

Ryszard Zoledziewski  Ryszard Zoledziewski  
poloneTi/SveicariapoloneTi/Sveicaria

Poland/Switzerland
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natalia zumbaZe natalia zumbaZe 

Natalia ZumbadzeNatalia Zumbadze 

saqarTvelosaqarTvelo

Georgia

Ethnomusicologist,  PhD in Art Studies, 
Professor, Head of Georgian Folk Music 
Department at V.Sarajishvili Tbilisi State 
Conservatoire, scientifi c worker at the 
Folklore State Centre of Georgia, a 
co-founder and member of women’s 
folk ensemble Mzetamze, founder and 
director of the Conservatoire Student 
Folk ensemble, laureate of the Folklore 
National Award. Leader and participant of 
about 70 fi eld expeditions and recording 
sessions. A  participant of numerous 
International Conferences and Symposia 
in Georgia and abroad. Author of up to 60 
scientifi c publications. Author and director 
of ethnomusicological conferences and 
concerts of traditional music. Experienced 
in publishing activities, in teaching Georgian 
folk music to foreigners.

On the Issue of Polyphony and 
Performance of Laz Songs 

The available audio and notated materials 
suggest that one of the branches of Georgian 
polyphonic singing, Laz, is monophonic, 
how  ever various moments identifi ed in its 
melodics point to it being polyphonic in the 
past. Still existing form of Laz performance 
alternation of a soloist and a choir is taken 
as the basis in this paper to discuss how 
monophony substituted former polyphony.
Existence of the afore-mentioned form of 
performance is evident from the two-part 
structure of monophonic melody and the 
characteristic features of these parts having 
diff erent functions.
Performance with alternation provides a 
dimensional picture of former polyphony 
with its constituent parts – mtkmeli and bani. 
In single voiced texture they are present 
horizontally in the parts of a soloist and a 
choir.
A number of features such as: group/unison 
singing, the presence of I, lower VII, VI and 
V steps of  the mode, as well as singing in a 
register lower than damtsqebi, is associated 
with bass in Georgian polyphonic songs. 
Such a monophony, resulted from the de-
gradation of traditional polyphony, is still  
fun ctionally polyphonic. Its polyphonic re-
construction in the vertical is hard. 

eTnomusikologi, xelovnebaTmcodneobis doqtori, profesori, Tbili-

sis v. sarajiSvilis sax. saxelmwifo konservatoriis qarTuli xalxuri mu si -

ka luri Semoqmedebis mimarTulebis xelmZRvaneli, saqarTvelos folklo-

ris saxelmwifo centris mecnierTanamSromeli, qalTa folklorul an-

sambl `mzeTamzes~ Tanadamaarsebeli da wevri, konservatoriis studentTa 

folkloruli ansamblis damaarsebeli da xelmZRvaneli, folkloris 

erovnuli premiis laureati. xelmZRvaneli da monawile 70-mde savele eqs-

pediciis da Cawerisa, monawile mravali saerTaSoriso konferenciis da 

simpoziumisa saqarTveloSi da sazRvargareT, avtori 60-mde samecniero pub-

likaciisa, avtori da xelmZRvaneli eTnomusikologiuri konferenciebis 

da tradiciuli musikis koncertebisa. gamocdilia saredaqtoro da sagamom-

cemlo saqmianobaSi, ucxoelTaTvis qarTuli xalxuri musikis swavlebaSi.

lazuri simReris mravalxmianobisa da Sesrulebis sakiTxisaTvislazuri simReris mravalxmianobisa da Sesrulebis sakiTxisaTvis

mravalxmiani qarTuli simReris erT-erTi Sto _ lazuri CvenTvis dRemde 

cnobili audio da sanoto masalebis mixedviT erTxmiania, magram mis me-

lo dikaSi gamovlenili sxvadasxva elementi yofil mravalxmianobaze 

miuTiTebs. moxseneba am mravalxmianobis erTxmianobiT Canacvlebis sakiTxs 

ganixilavs lazurSi SemorCenili, solistisa da gundis monacvleobiTi Ses-

rulebis safuZvelze. 

Sesrulebis aRniSnuli formis arseboba vlindeba erTxmiani hangis orna wi-

lian struqturaSi da am nawilebis damaxasiaTebel TaviseburebebSi, maT gansx-

vavebul funqciebSi. monacvleobiTi Sesruleba reliefurad asaxavs simReris 

uwindel mravalxmianobas Tavisi Semadgeneli xmebiT _ mTqmeliTa da baniT. 

erTxmian faqturaSi isini horizontalurad, solistisa da gundis partieb-

Sia warmodgenili. 

gundis partia rigi niSan-TvisebebiT (jgufuri/unisonuri Sesruleba, hangSi ki-

los I, qveda VII, VI da V safexurebi, damwyebis partiaze ufro dabali registri) 

qarTuli mravalxmiani simReris banTan asocirdeba. 

tradiciuli mravalxmianobis degradirebiT miRebuli aseTi erTxmianoba 

funqciurad isev mravalxmianobaa. misi vertikalSi gamravalxmianeba rTulia. 
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musikologi, xelovnebaTmcodneobis doqtori (disertaciis Temaa `pre-

ludia, tokata da fantazia XX saukunis evropul instrumentul musikaSi~, 2016), 

Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis musikis Teoriis 

mimarTulebis asistent profesori da saqarTvelos SoTa rusTavelis saxe-

lobis Teatrisa da kinos saxelmwifo universitetis pedagogi. mihyavs Teo-

riuli sagnebi sabakalavro da samagistro safexurebze. 2012 wlidan dRemde 

aris Tbilisis saxelmwifo konservatoriis saswavlo departamentis spe-

cialisti. gamoqveynebuli aqvs araerTi samecniero statia. monawileoba aqvs 

miRebuli erovnul da saerTaSoriso konferenciebSi. misi samecniero in-

teresebi ukavSirdeba barokos epoqis musikas, aseve, Tanamedrove musikis sxva-

dasxva Teoriuli sakiTxebis Seswavlas.  

ioseb bardanaSvilis `fantazia~ fortepianosTvisioseb bardanaSvilis `fantazia~ fortepianosTvis

ioseb bardanaSvilis Semoqmedeba gamoirCeva didi mravalferovnebiT ro-

gorc Janrulad, ise stilisturadac. misi musikaluri enis CamoyalibebaSi 

didi roli miuZRvis im multikulturul garemos, romelSic aRizarda kom-

pozitori.   

kompozitoris polistilistikuri azrovneba naTlad Cans 2004 wels Seqm-

nil safortepiano fantaziaSi, rac, upirveles yovlisa, mis mravalferovan 

musikalur enaSi ikveTeba. fantaziaSi Serwymulia qarTuli, ebrauli da evro-

puli musikaluri sawyisebi. aRsaniSnavia, rom msgavsi stilisturi `ieri~ zoga-

dad damaxasiaTebelia ioseb bardanaSvilis musikaluri enisTvis. 

moxsenebaSi aRniSnuli nawarmoebi ganxilulia, erTi mxriv, kompozitoris 

musikaluri enis Taviseburebebis kuTxiT, xolo, meore mxriv, fantaziis Jan-

ruli maxasiaTeblebis WrilSi. 

Musicologist, PhD in Art Studies 
(dissertation: “Prelude, Toccata and Fantasia 
in the 20th Century European Instrumental 
Music”), Assistant Professor of Music 
Theory Department at V. Sarajishvili Tbilisi 
State Conservatoire and a lecturer at Shota 
Rustaveli Theatre and Film Georgia State 
University. She leads theoretical courses on 
BA and MA degrees. Since 2012 she has 
been a specialist at the Study Department 
of TSC. She is the author of a number of 
scientifi c articles; has participated in national 
and international conferences. Her scientifi c 
interest is focused on the study of Baroque 
music, and diff erent theoretical issues of 
contemporary music.

“Fantasia” for Piano by Josef 
Bardanashvili 

Josef Bardanashvili’s creative work is 
distinguished by great variety of genres 
and styles. The multicultural environment 
in which the composer was raised played 
a major role in the formation of his musical 
language.
The composer’s polystylistic thinking is 
clearly seen in Fantasia for piano created 
in 2004. First of all, this fact is shown in its 
versatile musical style. Georgian, Hebrew 
and European musical origins are combined 
in the Fantasia. It should be mentioned that 
such stylistic “look” is generally characteristic 
for Josef Bardanashvili’s musical language. 
The paper discusses the abovementioned 
piece, on the one hand, in terms of the 
peculiarities of the composer’s musical 
language, and, on the other hand, in terms 
of the genre features of the Fantasia.  
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MA in Musicology, PhD in Pedagogy, Mu-
sic Expert-Consultant at the National Cen-
ter for Teacher Professional Development 
Center, and  leads pedagogical subjects at 
V.SarajiShvili Tbilisi State Conservatoire. As 
an Expert, she collaborates with the Ministry 
of Education and Science of Georgia, Na-
tional Assessment and Examinations Center, 
National Center for Educational Quality En-
hancement (Accreditation Expert). She is an 
Author of the National Curriculum for Music 
(I and II editions), also the author of Music 
Teacher’s, Georgian Dance teacher’s, and 
other Standards. She has over 45 scientifi c 
and methodical publications. During 2003-
2015 years, she worked at the Ministry of 
Education and Science of Georgia as a Mu-
sic Expert and has a signifi cant experience 
of teaching at General Educational Schools 
and at Musical Schools and as an Expert 
of textbook approvals. She Regularly par-
ticipates in International and Local Confer-
ences and Projects. Her academic interests 
are concerned with Musical Education, Con-
temporary Pedagogy, and Music as a social 
Phenomenon. She supervises doctoral The-
sis project at Tbilisi State University and is a 
member of Georgian Composers’ Union. She 
is also a recipient of Goethe Scholarship. 

Cultural Memory in the Works of the 
21st Century Georgian Composers 

The paper aims to present the phenomenon 
of cultural memory seen in the context of lit-
erature in Georgian composers’ works. If cul-
tural memory is the “interaction of modernity 
and past in socio-cultural context”, then musi-
cal creations refl ecting a cultural event which 
is already part of cultural memory will contrib-
ute to the unity and continuity of this memory.
The paper discusses Giorgi Shaverzashvili’s 
chamber-vocal works based on folk texts by 
Ilia Chavchavadze and others, Zurab Nadare-
ishvili’s opera “Aphaniftera and Formiside” ac-
cording to Georgian folk tale, Irakli Tsintsadze’s 
oratorio on Nikoloz Baratashvili’s poems, Eka 
Chabashvili’s opera “Wandering Wishes” ac-
cording to Franz Kafka, ballet “Round dance 
with Death” according to Edgar Poe, Sulkhan-
Saba Orbeliani, Davit Guramishvili, Akaki 
Tsereteli and others, Maka Virsaladze’s vocal-
instrumental cycle “Aphorisms from Knight in 
the Panther’s Skin”, the works based on the 
texts of the “Liturgical” symphony, folk texts, 
as well as those by Vazha Pshavela, Alexan-
der Blok, Vladimir Nabokov and works of other 
composers. Based on the discussed mate-
rial, the representatives of modern Georgian 
Composer’s School present a wide range of 
expression of literary and cultural memory, 
on the one hand, and devotion of all the dis-
cussed authors to Georgian cultural memory, 
on the other hand, the interest to the events of 
diff erent eras, genres of the world literature is 
clearly revealed. Existing diff erences become 
a source of inspiration for composers: there 
appear a literary theater, a micro-oratorio, 
there are special ways of understanding a 
story, a literary text, a word and they also use 
foreign languages texts. 
It has been shown that literary texts, in 
themselves, are part of cultural memory, and 
creation of a musical work based on them 
promotes the existence of cultural memory 
not in a passive form, but its activation and 
functioning of cultural memory.

musikismcodneobis magistri, PhD pedagogikaSi. musikis eqspert-konsultanti 

maswavlebelTa profesiuli ganviTarebis erovnul centrSi; miwveuli maswav-

lebeli Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriaSi, sadac 

mihyavs pedagogikis saswavlo kursebi. rogorc  eqsperti, TanamSromlobs 

ganaTlebisa da mecnierebis saministrosTan, gamocdebis erovnul centrTan, 

ganaTlebis xarisxis ganviTarebis erovnul centrTan. aqvs zogadsaganmanaT-

leblo skolaSi, samusiko saswavlebelSi swavlebis, aseve, trenerad, gri-

firebis eqspertad muSaobis didi gamocdileba. 2003-2015 wlebSi muSaobda 

ganaTlebisa da mecnierebis saministroSi, rogorc  musikis eqsperti. aris 

musikis erovnuli saswavlo gegmis I da II redaqciis, musikis maswavleblis, 

qarTuli cekvis maswavleblis, musikis aRmzrdel-pedagogisa da sxva stand-

artebis avtori. misi samecniero interesebi ukavSirdeba musikalur ganaT-

lebas, Tanamedrove pedagogikas, musikas, rogorc socialur fenomens. re-

gularulad monawileobs erovnul da saerTaSoriso konferenciebsa da 

proeqtebSi. gamoqveynebuli aqvs 45-ze meti samecniero da meToduri naSromi. 

xelmZRvanelobs sadoqtoro naSroms Tbilisis saxelmwifo universitetSi. 

aris saqarTvelos kompozitorTa SemoqmedebiTi kavSiris wevri. miRebuli 

aqvs goeTes saxelobis stipendia.

kulturuli mexsierebakulturuli mexsiereba

21-e saukunis qarTvel kompozitorTa SemoqmedebaSi21-e saukunis qarTvel kompozitorTa SemoqmedebaSi

moxsenebis mizania, warmoaCinos literaturis WrilSi danaxuli kulturu-

li mexsierebis fenomeni qarTvel kompozitorTa SemoqmedebaSi. Tu kul-

turuli mexsiereba aris `Tanamedroveobisa da warsulis urTierTqmedeba 

socialur-kulturul konteqstSi~, maSin musikaluri Semoqmedeba kulturuli 

movlenis asaxviT, romelic ukve kulturuli mexsierebis nawils warmoad-

gens, swored am mexsierebis erTianobasa da uwyvetobas Seuwyobs xels.

moxsenebaSi ganxilulia giorgi SaverzaSvilis kamerul-vokaluri nawarmoe-

bebi xalxur, ilia WavWavaZisa da sxvaTa teqstebze; zurab nadareiSvilis opera 

`afaniftera da formiside~ qarTuli xalxuri zRapris mixedviT; irakli 

cincaZis oratoria nikoloz baraTaSvilis leqsebze; eka WabaSvilis opera 

`moxetiale survilebi~ franc kafkas mixedviT, baleti `ferxuli sikvdilTan~ 

edgar pos, sulxan-saba orbelianis, daviT guramiSvilis, akaki wereTlis da 

sxvaTa mixedviT; maka virsalaZis vokalur-instrumentuli cikli `aforizmebi 

vefxistyaosnidan~, `liturgikuli~ simfoniis, xalxur, vaJa fSavelas, aleq-

sandr blokis, vladimir nabokovis teqstebze Seqmnili qmnilebebi da sxva 

kompozitorTa nawarmoebebi. ganxiluli masalis safuZvelze warmoCenilia 

Tanamedrove qarTuli sakompozitoro skolis warmomadgenelTa mier lite-

raturul-kulturuli mexsierebis gamovlenis farTo speqtri. erTi mxriv, 

naTelia yvela ganxiluli avtoris erTguleba qarTuli kulturuli mex-

sierebis mimarT; meore mxriv, mkafiod vlindeba interesi sxvadasxva epoqis, 

Janris msoflio literaturis movlenebisadmi. arsebuli gansxvavebebi kom-

pozitorebisaTvis inspiraciis wyaro xdeba: Cndeba literaturuli Teatri, 

mikrooratoria, gvxvdeba siuJetis, literaturuli teqstis, sityvis gaazrebis 

gansakuTrebuli xerxebi, iyeneben ucxoenovan teqstebsac.

naCvenebia, rom literaturuli teqstebi, TavisTavad, kulturuli mexsierebis 

nawils warmoadgens, da maT safuZvelze musikaluri nawarmoebis Seqmna xels 

uwyobs kulturuli mexsierebis ara pasiuri formiT arsebobas, aramed mis aq-

tivacias, funqcionirebas,  rac ̀ sazogadoebis cnobierebaSi myaradaa daculi da 

daviwyebis saSiSroeba ar emuqreba~.
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Musicologist, PhD in Art studies, Professor 
at the Music Theory Department of 
V. Sarajishvili Tbilisi State Conservatoire. 
Since 1972 has lead theoretical courses 
and specialty on BA, MA and Doctoral 
levels. Since 2005-2020 has worked at the 
Quality Assurance Offi  ce of Tbilisi State 
Conservatoire; from 1996 was a member of 
the USSR Composers’ Union, since 1990 
has been a member of the Creative Union of 
Georgian Composers. Dr. Maruashvili has 
participated in various international projects 
and attained professional qualifi cations as 
an education facilitator from the Promotion 
Project at the Ministry of Education and 
Science of Georgia. She has conducted 
trainings on various issues for public music 
schools. Dr. Marushvili’s academic research 
focuses on modern Georgian polyphonic 
music, its musical form and theoretical 
disciplines within research methodology. 
She has participated in national and in-
ter national academic conferences, sym-
posia and seminars. She is the author of 
over 70 scientifi c articles, the courses of 
lectures including: “History of Polyphony. 
Great polyphonic cycles of the 20th -century 
composers”, “Theory of Polyphony”, a 
monograph “Polyphony in the Creative 
Works of Modern Georgian Composers”, 
e-books, as well as study text-books, 
articles and booklets.

Modeling of Cultural Memory Codes in 
the Works of Georgian Composers 

Cultural memory absorbs and preserves 
the achievements of almost all peoples of 
the distant and recent past. Usually, the 
text stored in cultural memory undergoes 
updating and transformation.  Similar to other 
fi elds of art, Musical memory is characterized 
by creative nature, while its constituent 
codes constantly evolve. Consequently, the 
memory of musical culture is not a passive 
storage of codes; on the contrary, it is 
modeled in a variety of diff erent ways in the 
composer’s creative laboratory. 
The paper analyzes the modeling process 
of one of the main immanent phenomena of 
musical memory – traditional polyphony in the 
works of various composers of the Georgian 
compositional school (S. Tsintsadze, 
S. Nasidze, G. Kancheli, Z. Nadareishvili, 
E. Chabashvili); Particularly, the process 
of adapting the codes characteristic for 
folk thinking to the latest technological 
achievements of composition, specifi c 
means of form creation, new types of 
polyphonic texture, has been studied.

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. 

saxelmwifo konservatoriis musikis Teoriis mimarTulebis profesori. 

1972 wlidan dRemde uZRveba saleqcio saswavlo kursebs musikis Teoriis dis-

ciplinebSi, aris sabakalavro, samagistro naSromebis da sadoqtoro diser-

taciebis xelmZRvaneli, eqsperti.  2005-2020 w.w. muSaobda Tbilisis saxelm-

wifo konservatoriis xarisxis uzrunvelyofis samsaxurSi. 1986 wlidan ssrk 

kompozitorTa kavSiris wevri, 1990 wlidan saqarTvelos kompozitorTa 

kavSiris wevria. CarTulia konservatoriis saerTaSoriso proeqtebsa da sa-

qarTvelos ganaTlebisa da mecnierebis saministros profesiuli kvalifika-

ciebis xelSewyobis programaSi (ganaTlebis fasilitatori, dargis eqsperti). 

atarebs treningebs saqarTvelos yvela regionSi sajaro da samusiko skolebis 

maswavleblebisTvis. misi samecniero interesebi dakavSirebulia axali qarTu-

li musikis polifoniis, musikaluri formis da Teoriuli disciplinebis 

swavlebis meTodikis kvlevasTan. monawileoba aqvs miRebuli respublikur da 

saerTaSoriso samecniero konferenciebSi, simpoziumebSi, seminarebSi. aris 

70- ze meti samecniero naSromis, saleqcio kursebis (`polifoniis istoria. 

didi polifoniuri cikli XX saukunis kompozitorTa SemoqmedebaSi~, `poli-

foniis Teoria~), monografiis (`polifonia Tanamed rove qarTveli kompo-

zitorebis SemoqmedebaSi~), eleqtronuli saxelmZRva neloebis, meToduri 

saswavlo saxelmZRvanelos, statiebis, bukletebis avtori.  

 kulturuli mexsierebis kodebis modelireba kulturuli mexsierebis kodebis modelireba 

qarTveli kompozitorebis SemoqmedebaSi qarTveli kompozitorebis SemoqmedebaSi 

kulturuli mexsiereba STanTqavs da inaxavs Soreuli da axlo warsulis 

TiTqmis yvela xalxis miRwevebs. Cveulebisamebr, kulturul mexsierebaSi da-

culi teqsti ganicdis ganaxlebasa da transformirebas. musikaluri mexsiere-

ba, iseve rogorc xelovnebis sxva dargebis mexsiereba, gamoirCeva kreatiuli 

bunebiT, xolo misi Semadgeneli kodebi mudmivad viTardeba. Sesabamisad, 

musikaluri kulturis mexsiereba ar aris kodebis pasiuri sacavi. piriqiT, igi 

mravalgvari xerxebiT modelirebas ganicdis kompozitorTa SemoqmedebiT 

laboratoriaSi.

naSromSi gaanalizirebulia musikaluri mexsierebis erT-erTi mTvari ima-

nenturi fenomenis _ tradiciuli mravalxmianobis gansaxierebis procesi qa-

rTuli profesiuli skolis kompozitorebis SemoqmedebaSi (s. cincaZe, s. na-

siZe, g. yanCeli, z. nadareiSvili, e. WabaSvili). kerZod, gamokvleulia folk-

loruli azrovnebisTvis damaxasiaTebeli kodebis adaptaciis procesi kom-

poziciis uaxless teqnologiur miRwevebTan, formaqmnadobis specifikur 

xerxebTan da polifoniuri faqturis axal tipebTan.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis musikis Teoriis mimarTulebis asocirebu-

li profesori. mihyavs Teoriuli disciplinebisa da specialobis kursebi 

samive saganmanaTleblo safexurze. misi samecniero interesebi ukavSirdeba 

Tanamedrove musikis Teoriis, sakompozitoro teqnikis, sanoto damwerlo-

bis problemebs. avtoria 40-mde samecniero naSromis, saleqcio kursebis: 

`polifoniis istoria~ (2007), `musikaluri nawarmoebebis analizi~ (devil 

aruTinov-jinWaraZesTan TanaavtorobiT, 2012). sistematurad monawileobs 

erovnul da saerTaSoriso konferenciebSi. miRebuli aqvs DAAD-is (2012), sa-

qarTvelos prezidentis 1997-2000) stipendiebi. aris konservatoriis eleq-

tronuli samecniero Jurnalis `musikismcodneoba da kulturologia~ re-

daqtoris moadgile. sxvadasxva wlebSi iyo Tbilisis saxelmwifo konser-

vatoriis sadoqtoro programebis koordinatori da sadisertacio sabWos 

swavluli mdivani (2008-2010); saswavlo departamentis ufrosi (2010-2013). 

2013-dan dRemde samecniero kvlevebis departamentis ufrosia, 2021-dan _ 

musikis Teoriis mimarTulebis xelmZRvanelia. 

 ganmeorebis principi axal qarTul profesiul musikaSiganmeorebis principi axal qarTul profesiul musikaSi

musikaluri ganviTarebis principebs Soris ganmeorebas gansakuTrebuli adg-

ili ukavia. mravalgvaria misi kompoziciuri gamovlenis formebi, romelTa 

Sorisaa  reprizuloba, variaciuloba, imitaciuroba, sekvenciuroba, osti-

naturoba. zusti ganmeorebis formebi mravalferovnad vlindeba qarTul 

xalxur musikaSi. maTi farTod gamoyeneba axal qarTul profesiul musi-

kaSi erovnuli identobis, kulturuli mexsierebis anarekli da/an evropuli 

profesiuli musikis tendenciaTa gardatexaa. 

moxsenebis mizania gamoikveTos, ra faqtorebma ganapiroba zusti ganmeorebis 

ama Tu im formis gamoyeneba erovnuli musikis ganviTarebis sxvadasxva etapze. 

aRniSuli formebi ganxilulia qarTuli sakompozitoro skolis gansxvave-

buli Taobis kompozitorTa (z. faliaSvili, s. nasiZe, m. SuRliaSvili, n. sva-

niZe, e. WabaSvili) SemoqmedebaSi _ rogorc musikaluri formisa da Janris, 

musikalur-gamomsaxvelobiTi xerxebis, ise sakompozicio teqnikis doneze. 

Musicologist, PhD in Art studies, Associate 
professor of the Music Theory Department 
at V.Sarajishvili Tbilisi State Conservatoire; 
leads theoretical courses and specialty 
on BA, MA and Doctoral levels. Her 
scientifi c interest is focused on the study 
of contemporary music theory, musical 
techniques and notation problems. She 
is the author of more than 30 scientifi c 
articles, the course of lectures including 
History of Polyphony (2007), Musical Form 
Analysis (2012, co-author with D. Arutiunov-
Jincharadze). She regularly participates 
in national and international conferences; 
received DAAD (2012) and Georgian 
President’s (1997-2000) scholarships; is 
Vice Editor-in-chief of the Conservatoire’s 
Scientifi c Online Journal “Musicology and 
Cultural Science”. At various times she 
was a Manager of Doctoral programs and 
Academic secretary of the Scientifi c Council 
(2008-2010), Head of Study Department 
(2010-2013), Head of Research Department 
(since 2013), Head of Music Theory 
Department (since 2021) at Tbilisi State 
Conservatoire.

The Principle of Repetition in New 
Georgian Professional music

Repetition has a special place among the 
principles of the development of music. 
There are many forms of its compositional 
manifestation, including reprise, variation, 
imitation, sequence, ostinato. Ostinato forms 
are manifested in various ways in Georgian 
folk music too. Their widespread use in new 
Georgian professional music is a refl ection 
of national identity, cultural memory, and/or 
tendencies of European professional music.  
The presentation aims to fi nd out what 
caused the use of diff erent ostinato forms 
at diff erent development stages of national 
professional music. These forms are 
discussed on the example of the works 
by diff erent generations of Georgian 
composers – Z. Paliashvili, S. Nasidze, M. 
Shughliashvili, N. Svanidze, E. Chabashvili 
– at the level of musical form and genre, 
musical-expressive tools, as well as a 
composition techniques. 

marika nadareiSvilimarika nadareiSvili

Marika NadareishviliMarika Nadareishvili 
saqarTvelosaqarTvelo

Georgia
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kompozitori, romlis esTetikas safuZvlad udevs ironiul xerxebis gamo-

ye neba. am mimarTulebiT igi doqtoris samecniero xarisxis maZiebelia ta-

linSi estoneTis musikis akademiis mxatvruli kvlevis programaze. Tavisi 

kvlevis nawils igi waradgens musikis arsis me-15 saerTaSoriso kongresze. 

igi aviTarebs musikaluri stilometriis Teorias kompozitorTa stilis 

analizisas, aseve, sakuTar sakompozitoro SemoqmedebaSi. am kvlevis pirve-

li etapis Sedegebi warmodgenili iyo dublinis gitaris saerTaSoriso sim-

poziumze. avtoria musikisa solo sakravebis, ansamblebis, orkestris, gundi-

sa da videosTvis. 2019 wlidan aris highSCORE festivalis frodaqSenis 

asis  tenti.

Tanamomxsenebeli: jovani albini (ix. gv. 15). 

multikulturalizmi, rogorc SemoqmedebiTi trigeri: multikulturalizmi, rogorc SemoqmedebiTi trigeri: 

kompozitorebis xedva da gamocdilebakompozitorebis xedva da gamocdileba

xelovnebis sferoSi gansxvavebul kulturaTa Tanaarseboba, msoflios sxva-

da sxva regionidan da sxvadasxva istoriuli periodidan, xSirad gansazRv-

ravs garkveul CarCos axali xelovnebis SeqmnisTvis da zogierTi artistis 

esTetikis CamoyalibebisTvisac. faqtobrivad, aranaTesauri enebis Serwymis 

mcdeloba modernizmisa da postmodernizmis epoqaSi mudmivi Semoqmedebi-

Ti arCevani iyo. Tanamedrove samyaros sirTulis pirobebSi da multikultu-

ralizmis, kulturuli memkvidreobis, kulturaTa narevisa da kulturis 

miT vi sebis Sesa xeb ramdenime gamokvlevis konteqstSi, gadamwyvetia, artistebi 

dafiqrdnen xelovnebaSi kulturaTa da/an enebis Serevis mniSvnelobasa da 

Rirebulebaze.

naSromis avtorebi kompozitoris poziciidan ganixilaven sakiTxs, Tu ra-

tom SeiZleba mniSvnelovani iyos Soreuli kulturebis masalebis gamoyeneba 

kompoziciaSi; rogor unda mogvardes es da ra aris is esTetikuri da so-

cialur-kulturuli foni, romelic dRes amis safuZvels qmnis. gana ar aris 

Cveni musikaluri samyaro bunebiT multikulturuli? namdvilad gvinda vi-

yoT multikulturuli, Tu iZulebulebi varT? SesaZlebelia dasavluri sa-

myaros multikulturalizmis dakavSireba iseT koncefciebTan, rogoricaa 

kulturis miTviseba, an erovnuli skolebi?

swored am fonze, avtorebi ganixilaven _ rogor SeuZlia dRes kompozi-

tors sakuTari Tavis pozicionireba da axal nawarmoebSi sxvadasxva kultu-

ris elementebis gamoyenebisTvis mniSvnelobis micema? Cven mimovixilavT sxva 

kompozitorebisa da filosofosebis poziciebs kulturis Serevis rolisa 

da Rirebulebis Sesaxeb, ris Semdeg warmovadgenT sakuTar gamocdilebas. 

kerZod, SeviswavliT, rogor SeiZleba sxvadasxva kulturaTa Tanaarsebo-

bis Sedegad Seqmnilma daZabulobam warmoqmnas unikaluri saSualebebi axali 

musikis Seqmnisa da esTetikis gansazRvrisTvis. yuradRebas gavamaxvilebT 

zogierTi avtoris originalur kompoziciasa da ukulelesa da gundisTvis 

aranJirebul musikalur nimuSebze. dasasruls, SemoTavazebulia ramdenime 

mosazreba Zalze gansxvavebul kulturaTa elementebis SeTavsebisa da Ta-

naarsebobis pirobebSi, miqsis saSualebiT xelovnebis Seqmnis SesaZlo Semd-

gomi etapebis Sesaxeb.

Composer whose aesthetic is based on the 
use of ironical devices. In this regard he 
is pursuing a PhD in Artistic Research at 
the Estonian Academy of Music in Tallinn. 
He will present part of his research at the 
15th International Congress on Musical 
Signifi cation. Also, he is developing a 
mu sical stylometry theory for analyse the 
styles of composers and for composing. 
The fi rst stage of this study was presented 
during the International Dublin Guitar 
Symposium. He composed music for solo, 
ensembles, orchestra, choir and video. He 
is production assistant of the highSCORE 
Festival since 2019.

Co-rapporteur:  Giovanni Albini (p. 15)

Multiculturalism as a Creative Trigger: 
a Music Composers’ Insight and 

Experience
In the fi elds of art, the cohabitation of 
diff erent cultures from various areas of the 
world and from diff erent historical periods 
has very often defi ned the framework for 
triggering the creation of new art and even 
for shaping the aesthetics of some artists. In 
fact, in the modern and post-modern era, the 
attempt to connect unrelated languages has 
been a recurrent choice of creation. In the 
complexity of the contemporary world, and 
in the context of the several studies about 
multiculturalism, cultural heritage, mixture 
of cultures and cultural appropriation, it is 
worth and even more crucial – primarily for 
artists – to refl ect on the meaning and the 
value of mixing cultures and/or languages 
in art.
As music composers, the authors have 
been deepening why the use of materials 
from distant cultures could be relevant in 
music composition, how to deal with it, and 
what is nowadays the aesthetic and socio-
cultural background that sets its foundation. 
Is not our musical world multicultural by 
nature? Do we really want to be multicultural 
or are we forced to? Is still possible to relate 
the multiculturalism of the Western world to 
concepts such as cultural appropriation or 
National schools? 
It is against this background that the authors 
have developed the following issue: how 
a composer  can today make a stand and 
give meaning to the use of elements from 
diff erent cultures in a new work? We will 
give an overview of the standpoints of other 
composers and philosophers about the role 
and the value of mixing cultures, providing 
then our own experience. In particular, we 
will study how the tension created by the 
cohabitation between diff erent cultures 
could off er unique devices for creating new 
music and defi ning aesthetics. We will focus 
then on music examples from some of the 
authors’ original compositions and arranging 
for ukulele and for choir. Finally, some 
refl ections on what can be the possible next 
stages for creating art through the mix, the 
juxtaposition and cohabitation of elements 
from very diff erent cultures are proposed.

fabricio nastari  fabricio nastari  

Fabrizio NastariFabrizio Nastari 
estoneTiestoneTi

Estonia 
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pianisti da xelovnebaTmcodneobis doqtori, musikologi. daibada 1979 

wels kardicaSi, saberZneTSi. rogorc pianists aqvs mTeli rigi saerTaSo-

riso sakoncerto gamosvlebisa, Cawerili aqvs Tanamedrove berZnuli musi-

kis diskografia. aswavlida fortepianos makedoniis universitetis mec-

nierebisa da xelovnebis fakultetze. rogorc musikologma doqtoris 

xarisxi (disertacia _ berZeni kompozitoris, pianistisa da pedagogis lo-

ris margaritisis cxovrebasa da moRvaweobaze) miiRo kapodistriis saxelo-

bis aTenis erovnul universitetSi, sadac aswavlida musikis interpretaciasa 

da analizs da safortepiano Semsruleblobas. av toria ramdenime publika-

ciisa istoriuli musikologiis da musikaluri interpretaciis sfe roSi. 

igi Sesulia enciklopediaSi Grove Music Online da saberZneTis musikologTa 

sazogadoebis sruluflebiani wevria.

Alterations: Alterations:   berZeni kompozitoris Tomas bakalakosis nawarmoebebis berZeni kompozitoris Tomas bakalakosis nawarmoebebis 

seria saxelwodebiT `musikaluri novelebi~, rogorc berZnuli seria saxelwodebiT `musikaluri novelebi~, rogorc berZnuli 

erovnuli musikaluri skolis aRdgenis Tanamedrove mcdelobaerovnuli musikaluri skolis aRdgenis Tanamedrove mcdeloba

berZnuli erovnuli musikaluri skola, evropis sxva qveynebis sakompozito-

ro skolebis msgavsad, erTi mxriv, STagonebas xalxuri tradiciis mdidar 

melodiur sacavSi eZebda. magram es procesi me-20 saukunis dasawyisamde Se-

ferxda saberZneTSi gansakuTrebuli istoriuli da politikuri movlenebis 

gamo, ramac xeli SeuSala saerTaSoriso kulturuli cvli lebebis Semosv-

las. miuxedavad imisa, rom erovnuli musikaluri skolis fuZemdeblebma da 

liderebma elinuri sawyisi Seitanes gasuli saukunis pirveli naxevris kom-

poziciur meinstrimebSi, Semdgomi periodis xelovanebma, neitraluri musi-

kaluri enis arCeviT, am gzidan gadauxvies. Tumca, bolo aTwleulSi berZenma 

kompozitorma Tomas bakalakosma kameruli nawarmoebebiT Alterations aRad-

gina xalxuri memkvidreobis fesvebTan, rogorc Tanamed rove musikis Seqmnis 

mTavar masalasTan, dabrunebis aucilebloba, Seurwya ra xalxuri melodiebi 

(saberZneTis ramdenime regionidan) tonalur da atonalur sakompozicio 

idiomas. kompozitoris mier nawarmoebebis dasaTaureba terminiT `musika-

luri novelebi~ xazs usvams maT Tematur, istoriul kavSirs folklorul 

mexsierebasTan; warmoadgens gzamkvlevs rogorc interpretatorisTvis, ise 

msmenelisTvis, qmnis ra Tanamedrove xedvas warsulis koleqtiur erovnul 

kulturul qvecnobiersa da awmyos  transnacionalur musikalur sinamdviles 

Soris. 

Piano soloist and Ph.D. musicologist. Born 
in Karditsa, Greece in 1979. As piano 
soloist: several international performances, 
discography including Greek contemporary 
music and former piano lecturer in the 
Department of Music Science and Art at the 
University of Macedonia. As musicologist: 
Ph.D. degree (dissertation on Life and work 
of Greek composer, pianist and pedagogue 
Loris Margaritis) from the Department 
of Music Studies at the National and 
Kapodistrian University of Athens, where he 
has taught Music Interpretation and Analysis 
and Piano Performance as teaching 
fellow, several publications in conferences, 
meetings and magazines concern the fi elds 
of historical musicology and musical in-
terpretation, entry in the encyclopedia 
Grove Music Online and full member of the 
Hellenic Musicological Society.

Alterations: A Series of Works Titled 
“Music Novellas” by Greek Composer 
Thomas Bakalakos as a Contemporary 

Proposal for the Resurrection 
of Greek National School of Music

The Greek National School of Music, 
likewise the composition schools of other 
European countries, looked on the one 
hand for its compositional muse into the 
rich melodic reservoir of folk tradition, 
yet delayed due to particular historical 
and political developments in Greece 
until the beginning of 20th century, which 
hindered the arrival of international cultural 
fermentations. Although its founders and 
leaders along with the aff ected composers 
incorporated Hellenity into the compositional 
mainstreams of last century’s fi rst half, 
subsequent creators abdicated that path 
by choosing a neutral musical language. 
However during the last decade Greek 
composer Thomas Bakalakos through his 
chamber music works titled Alterations 
revived the demand for return to the roots 
of demotic inheritance as a prime material 
for the production of contemporary music 
by transforming folk melodies from several 
regions of Greece with a personal fusion 
of tonal and atonal compositional idiom. 
The description of those compositions with 
the term “music novellas” by the composer 
himself underlines their thematic historic 
interface with folk memory and comprises 
a useful guide for both the interpreter and 
the listener composing a contemporary 
proposal of connection between collective 
national cultural subconscious of the past 
and transnational music reality of the 
present.

apostolos paliosi apostolos paliosi 

Apostolos PaliosApostolos Palios
saberZneTisaberZneTi
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pianisti, samusiko xelovnebis doqtori, Tbilisis v. sarajiSvilis sax. sa-

xelmwifo konservatoriis pedagogi da xarisxis uzrunvelyofis samsaxu ris 

ufrosis moadgile. daamTavra Tbilisis konservatoriis bakalavriati da 

magistratura fortepianos ganxriT. konservatoriis dasrulebis Semdeg 

Tamarma DAAD-s stipendia moipova da gaemgzavra germaniaSi r. Sumanis saxe-

lobis konservatoriaSi saswavleblad. germaniaSi swavlisas man moipova 

gamarjveba 2006 wlis venis saerTaSoriso safortepiano konkursze da da-

jildovda I premiiTa da venis meris priziT. Tamars aseve mopovebuli aqvs 

sapatio diplomi bialiStokis (poloneTi) safortepiano duetebis IV saer-

TaSoriso konkrsze Tavis dasTan, pianist nino JvaniasTan erTad. igi Tbili-

sis konservatoriis Tanamedrove musikis ansamblis Tana xelmZRvaneli da 

ansambl Georgia Modern-is TanadamfuZnebelia; eweva aqtiur sakoncerto da sa-

mecniero moRvaweobas, monawileobs ra saerTaSoriso fes tivalebsa da kon-

ferenciebSi; misi statiebi qveyndeba erovnul da saerTaSo riso gamocemebSi.

Tanamomxsenebeli:  nino Jvania (ix. gv. 33).

eka WabaSvilis `fortepianos apokalifsi, anu eka WabaSvilis `fortepianos apokalifsi, anu 

gravitaciis dasasruli~gravitaciis dasasruli~

safortepiano musika mimoxiluli kulturul da istoriul konteqstSisafortepiano musika mimoxiluli kulturul da istoriul konteqstSi

`safortepiano musika miuaxlovda Tavis dasasruls da adgils raRac sxvas 

uTmobs. me amas naTlad vxedav: am droisTvis Seqmnili fortepianoebi ax-

lis aRmoCenis saSualebas aRar iZleva~, _ ganacxada karlhainc Stokhauzenma 

1992 wels Tavis erT-erT sajaro leqciaze. marTlac, Tanamedrove kompozi-

torebi ufro da ufro iSviaTad mimarTaven fortepianos, gansakuTrebiT _ 

solo fortepianos. amasTan, me-20 da 21-e saukuneebis zogierTma kompozi-

torma gaamdidra instrumentis bgeraTwarmoebis SesaZleblobebi, Seitana ra 

cvlilebebi sakravis meqanizmsa da Sesrulebis teqnikaSi. sakmaod Zneli war-

mosadgenia, SesaZlebelia Tu ara, akustikuri fortepiano (Tundac eleqtro-

nuli teqnologiebis CareviT) kidev erTi axali kuTxiT warsdges msmenelTa 

winaSe? nuTu safortepiano musika marTlac miuaxlovda Tavis dasasruls? 

mxatvruli kvleva ̀ 21-e saukunis fortepiano da misi samomavlo perspeqtivebi~, 

romelsac kompozitori eka WabaSvili da pianistebi nino da Tamar Jvaniebi 

ata reben, am kiTxvaze pasuxis gacemas isaxavs miznad. kvleva iTvaliswinebs, erTi 

mxriv, fortepianos evoluciis analizs akademiuri musikis istoriuli ganvi-

Tarebis konteqstSi, meore mxriv ki, sakravze sxvadasxva saxis eqsperimente bis 

Catarebas bgeraTwarmoebis axali SesaZleblobebis warmoCenis mizniT. es kv-

leva iqca didi formis axali safortepiano nawarmoebi-perfomansis Seqmnis 

winapirobad. eka WabaSvilis kompoziciaSi, romelic ori forte pianos, mod-

ificirebuli fortepianosa da fortepianoebis virtualuri orkestrisaT-

vis Seiqmna, aisaxa rogorc evoluciis is saintereso gza, rome lic sakravma 

gaiara, ise Catarebuli eqsperimentebi. kompoziciis ZiriTadi Sre warmodge-

nilia 21-e saukunis fortepianos JReradobiT, xolo danarCen SreebSi uxvad 

vxvdebiT aluziebs sxvadasxva istoriuli periodis, stilis, erovnuli da 

kulturuli konteqstisa, romlebic safortepiano musikis multi kulturul 

istorias ukavSirdeba. mkvlevrebis mizania safortepiano musikis panoramis 

warmoCena Tanamedrove epoqis gadasaxedidan.

moxseneba warmogidgenT e. WabaSvilis safortepiano nawarmoeb-perfomanss 

`for tepianos apokalifsi, anu gravitaciis dasasruli~, romelic cdilobs 

gas ces pasuxi kiTxvas: miuaxlovda safortepiano musika Tavis dasasruls Tu 

ara?

Pianist, Doctor of Musical Art, teacher and 
Deputy Head of Quality Assurance Offi  ce 
at V. Sarajishvili Tbilisi State Conservatoire. 
She was awarded Bachelor’s and Master’s 
degrees at Tbilisi Conservatoire. As a DAAD 
grant holder she studied at the R. Schumann-
Hochschule Düsseldorf (Germany). 
Tamar is the winner of the First Prize and 
Special Prize of the Mayor of Vienna at the 
Vienna International Piano Competition 
(2006). She was also awarded Diploma of 
Honour at IV Bialystok International Piano 
Duo Competition in 2008 (together with 
her sister Nino Zhvania). A co-director of 
Tbilisi Conservatoire Contemporary Music 
Ensemble, and co-founder of ensemble 
Georgia Modern, she is active as both a 
pianist and musicologist, participating in 
international festivals and conferences; 
she has published articles in national and 
international periodicals.

Co-rapporteur: Nino Jvania (p. 33) 

“Has Piano Music Come to an End?” 
by Eka Chabashvili

Piano music overviewed in cultural 
and historical context

“Piano music has come to an end and 
something quite diff erent is coming. I sense 
it clearly: with the claviers made up to 
this time, there is nothing new to discover 
anymore,” K.Stockhausen declared at his 
public lecture in 1992. Indeed, contemporary 
composers more and more rarely engage 
themselves with piano, especially solo 
piano. However, some composers of the 
20th and 21st centuries enriched the sound 
production abilities of the piano, having 
modifi ed the mechanism of the instrument, 
as well as performance technique. It is quite 
diffi  cult to imagine what kind of innovations 
the acoustic piano could present to listeners, 
even in case of employing electronic 
technologies. Has piano music come to an 
end?
 The artistic research Piano of the 21st Cen-
tury and its Future Perspectives conducted 
by a composer E.Chabashvili and pianists 
N.Jvania and T.Zhvania aims to answer 
this question. The research consists of 
the historical analysis of evolution of the 
instrument in the context of development of 
academic music, as well as of experiments 
that aim at fi nding new methods of sound 
production. The research resulted into 
a large-scale piano piece/performance 
composed by Chabashvili for two pianos, 
one modifi ed piano and the virtual piano 
orchestra. It refl ects on one hand the 
evolution of the instrument through the 
centuries, and on the other hand the 
experiments conducted by the researchers. 
The basic layer of the work is represented 
by the sound of the 21st century piano, 
while the other layers consist of allusions 
of various historical periods, styles, 
national and cultural contexts related to the 
history of multicultural piano music. The 
researchers aim to display the panorama of 
the piano music from the perspective of the 
contemporary epoch. 
The paper aims to present the piano piece/
performance that attempts to answer the 
question “Has piano music come to an end?

Tamar JvaniaTamar Jvania

Tamar ZhvaniaTamar Zhvania 

saqarTvelosaqarTvelo

Georgia
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pianisti, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis sax. sa-

xelmwifo konservatoriis specialuri fortepianos mimarTulebis asocire-

buli profesori. Tbilisis konservatoriis damTavrebis Semdeg igi gaemg-

zavra germaniaSi robert Sumanis saxelobis konservatoriaSi saswavleblad. 

Tanamedrove musikisadmi interesma ganapiroba misi monawileoba `Stokhauze-

nis kursebsa~ da orleanis saerTaSoriso safortepiano konkursSi (2003), sa-

dac is meore premiiT dajildovda. igi iyo Ensemble Modern-is stipendianti. 

Tanamedrove musikisadmi interesma gansazRvra misi samecniero saqmianobac. 

nino Jvania mravali samecniero naSromis avtoria; maT Soris, monografiisa 

Tanamedrove safortepiano Semsruleblobis Sesaxeb. igi, aseve, aris Tanamed-

rove  musikis ansamblis _ Georgia Modern TanadamfuZnebeli. 2010 da 2013 

wlebSi iyo niu-inglendis konservatoriisa da niu-iorkis universitetis mi-

wveuli profesori. amJamad is xelmZRvanelobs SoTa rusTavelis erovnuli 

samecniero fondis mier dafinansebul mxatvruli kvlevis proeqts.

Tanamomxsenebeli: Tamar Jvania (ix. gv. 32).

eka WabaSvilis `fortepianos apokalifsi, anu eka WabaSvilis `fortepianos apokalifsi, anu 

gravitaciis dasasruli~gravitaciis dasasruli~

safortepiano musika mimoxiluli kulturul da istoriul konteqstSisafortepiano musika mimoxiluli kulturul da istoriul konteqstSi

`safortepiano musika miuaxlovda Tavis dasasruls da adgils raRac sxvas 

uTmobs. me amas naTlad vxedav: am droisTvis Seqmnili fortepianoebi ax-

lis aRmoCenis saSualebas aRar iZleva~, _ ganacxada karlhainc Stokhauzenma 

1992 wels Tavis erT-erT sajaro leqciaze. marTlac, Tanamedrove kompozi-

torebi ufro da ufro iSviaTad mimarTaven fortepianos, gansakuTrebiT _ 

solo fortepianos. amasTan, me-20 da 21-e saukuneebis zogierTma kompozi-

torma gaamdidra instrumentis bgeraTwarmoebis SesaZleblobebi, Seitana ra 

cvlilebebi sakravis meqanizmsa da Sesrulebis teqnikaSi. sakmaod Zneli war-

mosadgenia, SesaZlebelia Tu ara, akustikuri fortepiano (Tundac eleqtro-

nuli teqnologiebis CareviT) kidev erTi axali kuTxiT warsdges msmenelTa 

winaSe? nuTu safortepiano musika marTlac miuaxlovda Tavis dasasruls? 

mxatvruli kvleva ̀ 21-e saukunis fortepiano da misi samomavlo perspeqtivebi~, 

romelsac kompozitori eka WabaSvili da pianistebi nino da Tamar Jvaniebi 

ata reben, am kiTxvaze pasuxis gacemas isaxavs miznad. kvleva iTvaliswinebs, erTi 

mxriv, fortepianos evoluciis analizs akademiuri musikis istoriuli ganvi-

Tarebis konteqstSi, meore mxriv ki, sakravze sxvadasxva saxis eqsperimente bis 

Catarebas bgeraTwarmoebis axali SesaZleblobebis warmoCenis mizniT. es kv-

leva iqca didi formis axali safortepiano nawarmoebi-perfomansis Seqmnis 

winapirobad. eka WabaSvilis kompoziciaSi, romelic ori forte pianos, mod-

ificirebuli fortepianosa da fortepianoebis virtualuri orkestrisaT-

vis Seiqmna, aisaxa rogorc evoluciis is saintereso gza, romelic sakravma 

gaiara, ise Catarebuli eqsperimentebi. kompoziciis ZiriTadi Sre warmodge-

nilia 21-e saukunis fortepianos JReradobiT, xolo danarCen SreebSi uxvad 

vxvdebiT aluziebs sxvadasxva istoriuli periodis, stilis, erovnuli da 

kulturuli konteqstisa, romlebic safortepiano musikis multikulturul 

istorias ukavSirdeba. mkvlevrebis mizania safortepiano musikis panoramis 

warmoCena Tanamedrove epoqis gadasaxedidan.

moxseneba warmogidgenT e. WabaSvilis safortepiano nawarmoeb-perfomanss 

`for tepianos apokalifsi, anu gravitaciis dasasruli~, romelic cdilobs 

gas ces pasuxi kiTxvas: miuaxlovda safortepiano musika Tavis dasasruls Tu 

ara?

Pianist, PhD in Art Studies, Associate 
Professor of Special Piano Department at 
V.Sarajishvili Tbilisi State Conservatoire. 
After graduating from Tbilisi Conservatoire, 
she went to Germany to study at the 
R.Schumann-Hochschule Düsseldorf. Her 
interest in contemporary music led her 
to participations in Stockhausen-courses 
and prizewinning performance at the 
Orléan International Piano Competition. 
She was the grant holder of the Ensemble 
Modern. Her interest in contemporary music 
determined also her research activity: she 
is the author of several scholarly works 
and a monograph on contemporary piano 
performance. Nino is also the co-founder 
of New Music Ensemble Georgia Modern. 
2010 and 2013 Nino was a visiting professor 
and scholar at New England Conservatory 
and New York University. Currently she 
leads an artistic research project fi nanced 
by Shota Rustaveli National Science 
Foundation.

Co-rapporteur: Tamar Zhvania (p. 32) 

“Has Piano Music Come to an End?”
 by Eka Chabashvili

Piano music overviewed in cultural 
and historical context

“Piano music has come to an end and 
something quite diff erent is coming. I sense 
it clearly: with the claviers made up to 
this time, there is nothing new to discover 
anymore,” K.Stockhausen declared at his 
public lecture in 1992. Indeed, contemporary 
composers more and more rarely engage 
themselves with piano, especially solo piano. 
However, some composers of the 20th and 
21st centuries enriched the sound production 
abilities of the piano, having modifi ed the 
mechanism of the instrument, as well as 
performance technique. It is quite diffi  cult to 
imagine what kind of innovations the acoustic 
piano could present to listeners, even in case 
of employing electronic technologies. Has 
piano music come to an end?
 The artistic research Piano of the 21st Cen-
tury and its Future Perspectives conducted 
by a composer E.Chabashvili and pianists 
N.Jvania and T.Zhvania aims to answer 
this question. The research consists of 
the historical analysis of evolution of the 
instrument in the context of development of 
academic music, as well as of experiments 
that aim at fi nding new methods of sound 
production. The research resulted into a large-
scale piano piece/performance composed 
by Chabashvili for two pianos, one modifi ed 
piano and the virtual piano orchestra. It 
refl ects on one hand the evolution of the 
instrument through the centuries, and on the 
other hand the experiments conducted by the 
researchers. The basic layer of the work is 
represented by the sound of the 21st century 
piano, while the other layers consist of 
allusions of various historical periods, styles, 
national and cultural contexts related to the 
history of multicultural piano music. The 
researchers aim to display the panorama of 
the piano music from the perspective of the 
contemporary epoch. 
The paper aims to present the piano piece/
performance that attempts to answer the 
question “Has piano music come to an end?
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Salvatore Sclafani holds a Master in 
Piano Performance and a Master in Music 
Pedagogy from Conservatoire royal de 
Bruxelles (Belgium), under Eliane Reyes’s 
mentoring. He is currently a PhD student 
in Arts and Arts Sciences at Université libre 
de Bruxelles. His research focuses on the 
infl uence of Argentinian folk dances on 
selected piano works by Alberto Ginastera 
(1916-1983). 
As a pianist, Salvatore Sclafani has been 
awarded several prizes in international 
competitions. He also pursues a career as 
a pedagogue: he is a piano professor at 
Conservatoire de Maubeuge (France) and 
a piano teaching assistant at Conservatoire 
royal de Bruxelles.

From Folk Culture to Piano Performance: 
a Performance-oriented Analysis of the 
Infl uence of Argentinian Folk Dances on 

Alberto Ginastera’s 
Suite de danzas criollas, op.15

Alberto Ginastera (1916-1983) is one 
of the most infl uential composers in 20th 
century South American music. Rooted in 
the Argentine musical nationalism of the 
beginning of the century, his output off ers an 
outstanding example of synthesis between 
modernist aesthetic stances and traditional 
folk music. In this paper, I will especially 
focus on Ginastera’s piano Suite de danzas 
criollas, op. 15 (1946), where danzas 
criollas (“Creole dances”) directly hints 
at traditional Argentinian dances being a 
“native” component of the work. By bringing 
its cultural background to light, our artistic 
research is meant to inform contemporary 
performances of the Suite and aims at 
contributing to the development of a “hybrid” 
methodology that integrates awareness of 
traditional music practices and technical 
aspects of piano performance.
The presence of folk elements in Ginastera’s 
work is not new to the literature. However, 
scholars have mostly approached it 
either from a purely theoretical-analytical 
perspective, or focusing uniquely on technical 
aspects of piano performance practices. I will 
put forward a novel approach which brings 
the two together, showing how knowledge of 
the performance practices of folk dances can 
guide choices in interpretation.
First, via a thorough analysis of the score, I 
will illustrate how rhythmic elements of three 
Argentinian folk dances (the zamba, the gato 
and the malambo) are recurrent and integral 
to the work. Then, I will move on to analyzing 
how these rhythmic patterns are traditionally 
implemented in the dynamics of dance 
performance and percussion performance 
(focusing on the bombo legüero, one of the 
most common percussion instruments used 
to accompany these dances). Finally, I will 
show how knowledge of rhythmic patterns 
of folk dances and of their implementation in 
dance and percussion dynamics can inform 
the interpretation of Ginastera’s Suite, with 
a special focus on beat, accents and timber.

safortepiano Semsruleblobis magistri da musikis pedagogikis magistri 

(briuselis samefo konservatoria, belgia, xelmZRvaneli eliane reiesi), 

briuselis Tavisufali universitetis xelovnebisa da saxelovnebo mecniere-

bebis programis doqtoranti. misi kvleva fokusirebulia alberto xinas-

teras rCeul safortepiano nawarmoebebSi argentinuli xalxuri cekvebis 

gavlenaze.

rogorc pianisti, salvator sklafani ramdenime saerTaSoriso konkursis 

prizioria. igi aseve eweva pedagogiur saqmianobas: aris fortepianos pro-

fesori mobioJis (safrangeTi) konservatoriaSi da asistenti briuselis 

samefo akademiaSi.

xalxuri kulturidan safortepiano Semsruleblobamde: xalxuri kulturidan safortepiano Semsruleblobamde: 

argentinuli xalxuri cekvebis gavlenis Sesaxeb alberto xinasteras argentinuli xalxuri cekvebis gavlenis Sesaxeb alberto xinasteras 

Suite de danzas criollasSuite de danzas criollas-ze Txz. 15-ze Txz. 15

(Sesrulebaze orientirebuli analizi)(Sesrulebaze orientirebuli analizi)    

alberto xinastera (1916-1983) me-20 saukunis samxreT amerikuli musikis erT-

erTi yvelaze gavleniani kompozitoria. misi Semoqmedeba, romlis fesvebi 

saukunis dasawyisis argentinul musikalur nacionalizmSia gadgmuli, war-

moadgens Tanamedrove esTetikuri poziciebisa da tradiciuli xalxuri musi-

kis sinTezis SesaniSnav magaliTs. naSromSi yuradRebas gavamaxvileb xinas-

teras safortepiano nawarmoebze Suite de danzas criollas, op. 15 (1946), sadac 
danzas criollas (`kreoluri cekvebi~) pirdapir mianiSnebs, rom tradiciuli ar-

gentinuli cekvebi nawarmoebis safuZvelia. misi kulturuli fesvebis gamosav-

lenad Cveni mxatvruli kvleva miznad isaxavs `hibriduli~ meTodologiis 

SemuSavebas, romelSic integrirebulia tradiciuli musikaluri praqtikis 

gaazreba da safortepiano Semsruleblobis teqnikuri aspeqtebi.

xinasteras SemoqmedebaSi xalxuri elementebis arsebobis idea samecniero 

literaturaSi siaxles ar warmoadgens. amasTan, mecnierebi mas ZiriTadad 

wminda Teoriul-analitikuri TvalsazrisiT xsnidnen, an safortepiano 

Semsruleblobis praqtikis teqnikur aspeqtebze gamorCeulad amaxvilebdnen 

yuradRebas. SemogTavazebT axal midgomas, romelic am or pozicias aer-

Tianebs da aCvenebs, Tu rogor SeuZlia xalxuri cekvebis Sesrulebis praqti-

kis codnas interpretaciis warmarTva.

pirvel rigSi, partituris safuZvliani analizis saSualebiT warmogidgenT, 

rogor meordeba sami argentinuli xalxuri cekvis (zamba, gato da malambo) 

rit muli elementebi, rac nawarmoebis ganuyofeli nawilia. Semdeg gavaanali-

zeb, rogoraa es ritmuli nimuSebi asaxuli tradiciuli cekvisa da dasartyam-

Ta JReradobis dinamikaSi (yuradRebas gavamaxvileb bombo legueroze, erT-

erT yvelaze gavrcelebul dasartyam instrumentze, romlis TanxlebiTac 

sruldeba es cekvebi). dasasruls, vaCveneb rogor exmareba xalxuri cekvebis 

ritmuli modelebis da maTi cekvasa da dasartyam sakravTa TanxlebaSi gamo-

yenebis codna xinasteras siuitis interpretacias; aqcents gavakeTeb metrze, aq-

centebsa da tembrze.
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musikologi, xelovnebaTmcodneobis doqtori. Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis saeklesio musikis mimarTulebis labora-

toriis xelmZRvaneli. amave mimarTulebis pedagogi. Tbilisis saxelmwifo 

konservatoriisa da sasuliero akademiis kursdamTavrebuli. saqarTvelos 

sapatriarqos saeklesio galobis saswavlo-kvleviTi centris wevri. saqarT-

velos bizantologTa erovnuli kavSiris wevri. monawileoba aqvs miRebuli 

mraval adgilobriv da saerTaSoriso konferenciaSi. Zveli qarTuli pro-

fesiuli musikis sferoSi 50-ze meti naSromis avtoria.

qerubikonis himnis Sinaarsisa da formis qerubikonis himnis Sinaarsisa da formis 

urTierTmimarTebis SesaxeburTierTmimarTebis Sesaxeb

`didi Seslvis~ sagalobeli `romelni qerubimTa~ Cvenamde moRweulia ro-

gorc dasavleT, ise aRmosavleT-qarTuli samgaloblo  tradiciebis amsaxve-

li sada da gamSvenebuli nimuSebis saxiT. muxlobrivi formis sagalobelTa 

kompoziciuri gaazrebisas qarTvel xelovanTmTavarT miumarTavT ricxvebi-

sTvis, romlebic, qristianuli simbolokis mixedviT, sakraluri mniSvnelo-

bisaa. 

gelaTis skolis sagalobelTa Soris vxvdebiT cxra da Tormeti muxlisa-

gan Sedgenil, xolo aRmosavlur-qarTul tradiciaSi _ rva da cxra muxlian 

nimuSebs. maTgan ricxvi cxra yovladwmida samebas da zeciur ZalTa ierar-

qias ukavSirdeba, Tormeti _ Tormet mociquls da ebraelTa Tormet toms, 

xolo rva _ maradiulobis simboloa. 

ricxvTa simbolikasTan kavSiri rig sagalobelTa Sida struqturul dayo-

faSic vlindeba. magaliTad, gelaTis samgaloblo skolis `namdvili kilo-

sa~ da gamSvenebul nimuSebSi, romlebic Tormeti muxlisgan Sedgeba, gamoi-

yofa sam muxliani improvizaciuli monakveTi, romelic kulminaciuria da 

sakralur ricxv sams ukavSirdeba. SemTxveviTi ar aris, rom igi Seefardeba 

sityvas `samebisa~.

sagalobelTa formaqmnadobis erT-erTi mTavari maxasiaTebels ganmeo-

rebadoba warmoadgens, rasac sagalobelTa kompoziciis sxvadasxva struq-

turuli `obieqtebi~ avlenen. Sua saukuneebis xelovanTmTavarni/melodosebi 

mimarTaven gansxvavebuli sididis ganmeorebiTi struqturuli erTeulebis 

variantuli cvlilebebs da, rig SemTxvevebSi, melodiuri formulebis 

Semadgeneli segmentebis iseT modifikaciebs, rogorebicaa sarkiseburi Seb-

runeba da ukusvla. 

msgavsi saxis ganmeorebadoba garkveuli statikurobis, wriuli brunvisa da 

mistikuri Wvretis dinamikis SegrZnebas badebs. igi droisa da sivrcis koncef-

ciis gansxvavebul gaazrebas warmoaCens, aZlierebs maradiulobis gancdas da 

eTanadeba Sesabamisi liturgikuli qmedebis saxismetyvelebasa da sagaloblis 

sityvieri teqstis Sinaarss.

Musicologist, PhD in Art Studies, Head of the 
Sacred Music Laboratory of  V. Sarajishvili 
Tbilisi State Conservatoire, a lecturer at the 
Church Music Department; alumna of Tbilisi 
State Conservatoire and Tbilisi Theological 
Academy. She is a member of Georgian 
National Committee for Byzantine Studies 
and a member of the Educational-Research 
Centre for Church Chant of the Georgian 
Patriarchy; has participated in many 
national and international conferences; is 
the author of over 50 works on old Georgian 
professional music.

Correlation between the Contents and 
Form of the Cherubic Hymn

The Chant of Great Entrance, “Cherubic 
Hymn” has survived in the form of plain 
and embellished examples refl ecting both 
traditions, of West and East Georgia. In 
the interpretation of chant compositions in 
the form of verse, great Georgian authors 
use the numbers having sacral meaning in 
Christian symbolism.
Among the chants of Gelati School, there 
are nine- and twelve-verse examples, 
while in Eastern-Georgian tradition there 
are eight- and nine-verse ones. Number 
nine is associated with the Holy Trinity and 
hierarchy of the hosts of heaven, twelve 
– with the Twelve Apostles and Twelve 
Tribes of Israel, while eight is the symbol of 
eternity.
Association with the symbolic numbers can 
be found in the internal structuring of some 
chants. For example, in the “real mode” 
and embellished examples of Gelati School 
of chanting, composed of twelve verses, 
there is a three-verse improvised section 
as culmination that is associated with sacral 
number three. It was intentionally matched 
with the word of “Trinity”.
One of the main characteristics of the chant 
forms is repetition of various structural 
“objects” of the chant composition. The 
medieval master composers applied variant 
changes of the repeated structural units 
of diff erent sizes and, in some cases, the 
modifi cations of the segments comprised 
in melody formula such as mirroring and 
reversal. 
Such type of repetition creates the 
sense of certain static character, circular 
turnover and dynamics of mystical sight. It 
underlines diff erent understanding of the 
time and space conception, enhances the 
sense of eternity and matches the tropology 
of Liturgical action and the content of the 
verbal text of the hymn.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis saswavlo departamentis xelmZRvaneli; 

musikis Teoriis mimarTulebis asocirebuli profesori. daamTavra Tbili-

sis saxelmwifo konservatoria musikismcodnis specialobiT (bakalav riati _ 

2001,  magistratura _ 2003); 2005 wels daicva disertacia Temaze `polifoniis 

roli qarTul kamerul-instrumentul saansamblo musikaSi~. 2006 wlidan 

Tbilisis saxelmwifo konservatoriaSi mihyavs ZiriTadad polifoniisa da 

musikaluri nawarmoebis analizis kursebi; ikvlevs qarTul musikaSi poli-

foniis gamovlenis SemTxvevebs; gamoqveynebuli aqvs 30-ze meti samecniero sta-

tia; miRebuli aqvs monawileoba respublikur da saerTaSoriso kon fe ren-

ciebSi. aris Tanaavtori (d. aruTinov-jinWaraZesTan erTad) naSro misa `po-

lifonia qarTvel kompozitorTa SemoqmedebaSi~ (2016) da, aseve, sam tomia ni 

qrestomaTiisa `polifonia qarTul musikaSi~.

samnawiliani polifoniuri ciklisamnawiliani polifoniuri cikli

da nodar mamisaSvilis `preludia, qorali da fuga~da nodar mamisaSvilis `preludia, qorali da fuga~

barokos epoqis musikaluri xelovnebis erT-erT mniSvnelovan fenomens 

mci re polifoniuri cikli warmoadgens. misi ZiriTadi nairsaxeobaa yve-

lasaTvis nacnobi `preludia/tokata/fantazia da fuga~. misi Seqmna da kav Si-

re buli iyo  mravalferovani instrumentuli Janrebisa da formebis Ca-

mo  yalibebasa da ganviTarebasTan. tradiciul mcire polifoniur ciklze 

saubrisas, upirvelesad, gvaxsendeba misi binaruli varianti `preludia da 

fuga~, Tavisufal-improvizaciuli da racionalur-inteleqtualuri na wi-

le  biT. amgvari mcire cikli didi polifoniuri ciklis safuZvelic gaxda. 

mci re cikli zemoxsenebuli epoqis araerTi kompozitoris SemoqmedebaSi 

gvxvdeba; am kuTxiT, cxadia, gamorCeulia i. s. baxis Semoqmedeba. barokos epo-

qa Si, Tumca iSviaTad, Seqmnilia samnawiliani mcire polifoniuri ciklis ni-

muSebic. maTSi nawilebis sxvadasxva kombinacias vxvdebiT, ZiriTadad swra fi 

da neli nawilebiT, da aucileblad _ fugiT. mcire polifoniuri cik lis 

tradicia momdevno epoqebSic grZeldeba. am mxriv, gansakuTrebiT mniSv ne-

lovania XX saukune.

aRsaniSnavia, rom mcire samnawiliani polifoniuri cikli `preludiis, qo-

ralisa da fugis~ saxiT qarTul musikaSic gvxvdeba. moxseneba eZRvneba mcire 

samnawiliani polifoniuri ciklis tradiciis gagrZelebasa da erovnul 

musikaSi misi gamovlenis saintereso nimuSs; esaa erT-erTi gamorCeuli 

qarTveli kompozitoris, nodar mamisaSvilis safortepiano nawarmoebi _ 

`preludia, qorali da fuga~. 

xsenebul kompoziciasTan mimarTebaSi ganxilulia mcire polifoniuri 

cik lis memkvidreobiToba da misi organuli Sexameba erovnuli musikis 

Ta viseburebebTan. gavlebulia paralelebi evropul profesiul musikaSi 

ana logiur polifoniur ciklebTan. ZiriTadi aqcenti gakeTebulia kom-

poziciur mxareze, aseve, fugis originalur gamovlenaze msgavs nimuSebTan 

SedarebiT.

Musicologist, PhD in Art studies; Head of 
Study Department at V. SarajiShvili Tbilisi 
State Conservatoire (TSC), Associated 
Professor at the Department of Music 
Theory. She graduated from the Faculty 
of Musicology of TSC (Bachelor – 2001, 
Master - 2003); Dissertation – “The Role 
of Polyphony in Georgian Chamber-
Instrumental Ensemble Music” (2005). 
Since 2006 has taught polyphony and 
courses of musical composition analysis at 
TSC. Main interest of her scholarly research 
is polyphonic characteristics of Georgian 
music; has published more than 30 scientifi c 
articles, has participated in national and 
international conferences. M. Tabliashvili is 
the co-author (with D. Arutinov-Jincharadze) 
of the monograph “Polyphony in Works 
by Georgian Composers” (2016) and a 
three-volume chrestomathy “Polyphony in 
Georgian Music”.

Three-part Polyphonic Cycle
and Nodar Mamisashvili’s “Prelude, 

Chorale and Fugue”
Small polyphonic cycle represents one 
of the most important phenomena of the 
musical art of Baroque epoch. Its main 
variety is “Prelude/Toccata/Fantasia and 
Fugue” which is well known for everyone. 
Its creation was connected with the 
formation and development of diverse 
instrumental genres and forms. When 
talking about traditional small polyphonic 
cycle, fi rst to come to our mind is its binary 
variant “Prelude and Fugue” with free 
improvisational and rational-intellectual 
parts. Such a small cycle has become the 
foundation for a greater polyphonic cycle, 
too. Small cycles occur in the art of many 
composers of the mentioned epoch; in this 
respect, certainly, J.S. Bach’s creations 
are outstanding. In Baroque epoch, though 
rarely, there were still created samples of 
three-part small polyphonic cycles. In them 
we encounter various combinations of 
diff erent parts, mainly, containing fast and 
slow parts and, necessarily, the fugue. The 
tradition of small polyphonic cycle continues 
through the following epochs, too. In this 
respect, especially important is the 20th 
century. 
It is remarkable that small three-part 
polyphonic cycle in the form of “Prelude, 
Chorale and Fugue” occurs in Georgian 
music, as well. The paper touches upon 
continuing the tradition of small three-
part polyphonic cycle and an interesting 
example of its occurrence in national music. 
This is the piano opus “Prelude, Chorale 
and Fugue” of Nodar Mamisashvili, one of 
the exceptional Georgian composers. 
In relation with the mentioned composition, 
discussed is the legacy of small polyphonic 
cycle and its organic blend with the 
peculiarities of national music. Parallels 
are drawn with similar polyphonic cycles in 
European professional music. Main focus is 
made in the compositional aspect, as well as 
original manifestation of fugue s compared 
with other similar examples.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis profesori, musikis istoriis mimar-

Tulebis xelmZRvaneli. konservatoriaSi kiTxulobs ramdenime saavtoro 

da speckurss. misi samecniero interesebi dakavSirebulia kulturaTaSorisi 

urTierTobis, multikulturalizmisa da erovnuli identobis, totalita-

rizmis, musikis semiotikis, musikaluri Teatrisa da sxva problematikasTan. 

aris 100-ze meti samecniero naSromis avtori. misi iniciativiTa da xelmZ-

RvanelobiT araerTi samecniero proeqtia ganxorcielebuli. aris recen-

zirebadi samenovani samecniero eleqtronuli Jurnalis `musikologia da 

kulturologia~ mTavari redaqtori; damfuZnebeli da redaqtori saqarT-

velos kompozitorTa kavSiris samecniero Sromebis krebulebis seriis 

`musikologiuri Ziebani~; Tbilisis saxelmwifo konservatoriis sadiser-

tacio sabWos Tavmjdomare da akademiuri sabWos wevri. dajildoebulia 

premiiT `saukeTeso samusikismcodneo naSromisaTvis~ (2012).

qarTuli musikis ori damoukideblobaqarTuli musikis ori damoukidebloba

(1918/21 (1918/21 __ 1991...)  1991...) 

saqarTvelom bolo saukunis ganmavlobaSi orjer SeZlo damoukideblobis 

mopoveba-aRdgena (1918-1921 da 1991-dan dRemde). damoukideblobidan 

damoukideblobamde orjer ganvlili gza rTuli da  araerTgvarovani  

iyo urTierTgadaxlarTuli mizez-Sedegobrivi kavSirebiT socialur-

politikur da  kulturis sferoebSi.  am sakiTxebze wamoWril diskusiebSi 

monawileebi xSirad avlebdnen paralels saqarTvelos pirveli demokrati-

uli respublikisa da postsabWoTa saqarTvelos winaSe arsebul gamowvevebs 

Soris; Tumca, msgavsebis miuxedavad, am gamowvevebze saukunis winandeli da 

dRevandeli pasuxebi radikalurad gansxvavebulia.

Tavisufleba lakmusis furceliviTa, romelic gamoavlens da katalizatori-

viT aCqarebs garkveul procesebs.  axali qarTuli musikis oqros xanas _ 1918-

1921 wlebis damoukidebeli saqarTvelos pirvel respublikas, win uZRoda 

xangrZlivi periodi, romelmac moamzada es aRmavloba musikalur kultura-

Si. erTi SexedviT, analogiuri procesebi uZRoda win meore damoukideb-

lobis musikalur kulturas. upirveles yovlisa, es iyo reformebis gza 

sxvadasxva mimarTulebiT, maT Soris, ganaTlebis, musikis profesionali-

zaciis sferoSi. reformebis arcTu umniSvnelo warmatebis mTavari mizezi 

politikuri da sazogadoebrivi speqtris konsolidacia, procesSi sazoga-

doebis farTo fenebis aqtiuri monawileoba da memkvidreobiT miRebuli 

maxinji sistemis kargad gaazrebuli gardaqmna iyo. 

es amocanebi kargad hqondaT gaazrebuli zaqaria faliaSvilsa da pirveli 

Taobis qarTvel klasikosebs, romelTa moRvaweoba kulturuli mexsierebis 

SenarCunebisa da qarTuli musikaluri xelovnebis evropeizaciis  naTeli da-

dasturebaa.

am konteqstSi moxsenebaSi ganxilulia: Tu ra  gamowvevebis winaSe idga de-

mokratiuli respublikis musikaluri kultura? rogori iyo is gza romelic  

man ganvlo Tavisuflebis mopovebamde? vin da ram Seasrula gadamwyveti 

roli am procesSi? rogor xorcieldeboda evropeizacia/globalizaciis 

es ori etapi damoukideblobis gzaze Semdgar qveyanaSi, romlis musikalur 

kulturas me-19 saukunemde sxva tipis profesionalizmi edo safuZvlad? ras 

niSnavs damoukidebloba musikaSi? istorizmisa da komparatiul meTodze 

dayrdnobiT am kiTxvebze pasuxis gacemis da problemebis ganzogadebis mcde-

lobaa moxsenebaSi, romelic  saqarTvelos damoukideblobis ori istoriu-

li periodis musikalur kulturas exeba.

Musiologist, PhD in Art Studies, Professor 
at V. Sarajishvili Tbilisi State Conservatoire, 
Head of Music History Direction. Leads 
several special and author’s courses at the 
Conservatoire. Her scientifi c interests are 
connected with the issues of intercultural 
relations, multiculturalism, national identity, 
musical semiotics, music theatre, etc. She 
is the author of over 100 scientifi c works; a 
number of projects have been realized on 
her initiative and under her direction. She is 
the editor-in-chief of the trilingual refereed 
online journal “Musicology and Culturology”; 
the founder and editor of the series of sci-
entifi c works “Musicological searches” of the 
Georgian Composers’ Union; chairperson of 
the Dissertation Board and a member of the 
Academic Council of Tbilisi State Conserva-
toire. Has been awarded with the prize “For 
the Best Work in Musicology” (2012).

Two Independencies of Georgian Music
(1918/1921 – 1991…..)

Georgia gained and restored its indepen-
dence twice in the past century (1918/1921 
and from 1991 to this day). Over the century 
the two-way path from independence to in-
dependence was diffi  cult and heterogeneous 
with intertwined causal connections in socio-
political and cultural spheres. Participants 
of the discussions on these issues often 
drew parallels between the challenges fac-
ing Georgia’s fi rst democratic republic and 
post-Soviet Georgia. However, despite simi-
larities, the responses to these challenges a 
century ago and today are radically diff erent. 
Freedom is like a litmus test, which reveals 
and catalyzes certain processes. The gold-
en age of new Georgian music – the fi rst 
republic of independent Georgia in 1918-
1921 – was preceded by a long period that 
prepared this rise in musical culture. At one 
glance, similar processes preceded musical 
culture of the second independence. First of 
all this was the path of reforms in diff erent 
directions, including the sphere of education, 
music professionalization. Main reason for 
the not-so-insignifi cant success of the re-
forms was the consolidation of the political 
and public spectrum, active public participa-
tion in the process and a well-thought trans-
formation of the inherited ugly system. 
These tasks were well thought out by Zakha-
ria Paliashvili and the fi rst generation of 
Georgian classics, whose work clearly con-
fi rms preservation of cultural memory and 
Europeanization of Georgian musical art.
In this context the paper discusses: what chal-
lenges did the musical culture of the Demo-
cratic Republic face? What was the path like 
it took before gaining independence? What 
were the features of the idea of Georgian na-
tionalism? How did these two stages of Eu-
ropeanization/globalization take place in the 
country, whose musical culture was based 
on a diff erent type of professionalism before 
the 19th century? What does independence 
mean in music? Who and what played a cru-
cial role in this process? What role did the 
“founders” play in these processes? The pa-
per, which touches upon the musical culture 
of two periods of Georgia’s independence, is 
an attempt to answer these questions and 
generalize the problems, basing on the com-
parative method.
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Musicologist, PhD in Art Studies, Associated 
Professor of Music History Department at 
V.Sarajishvili Tbilisi State Conservatoire. She 
leads modules of Musical criticism, History of 
World Music, History of Georgian Music. She 
received Z. Paliashvili Scholarship (1994-
1996) and Scholarship of the President 
of Georgia (1997-1999). Her scientifi c In-
terests are mainly connected with the art of 
Georgian and Russian composers and with 
the research of Protestant Ecclesiastic Music 
from the standpoint of Christian semantics. 
She has authored more than 70 scientifi c 
works. She systematically takes part in 
national and international conferences.

Musical Art, Cultural Memory and 
Post-human

(raising a point)
Nowadays, when, against the cascade of 
tech nological innovations, prospects of man-
kind to be transformed into an inter planetary 
civilization has been clearly shaped, the 
special topicality is attributed to the relations 
of civilization processes with synergic nature, 
topics of cultural memory and traditions. As 
far as a human is an “open” anthropological 
phenomenon, transformation process of its 
genetic code is at an extremely slow pace, but 
is going on. The process of permanent renewal 
of the worldview model under the infl uence 
of changes in social formations is more 
comprehensive and evident. Modern reality 
is like this:  musical art which has switched to 
the road of secularization has again actively 
turned to mysticism, mythological and religious 
sets of themes (mostly, without the concept 
of God) since music, proceeding from its 
specifi city, can best convey the essence of 
mysticism. As astonishing as it can be, but 
ever since the 20th century, unprecedented 
progress in science and technology, and along 
with theoretical advances, practical steps 
towards the assimilation of space have further 
emphasized the mystery of the boundlessness 
of the universe, thus increasing the ontological 
depth of musical opuses, have revealed the 
charismatic contents of the ideas integrated 
into them, have strengthened the intensiveness 
and manifestation area of the “mystical.” The 
planetary cognition, too, incorporated into the 
opuses, has been widened; and still, against 
the background of the cascade of technological 
innovations, many questions connected with 
the future of music are pierced with a futurist 
curiosity: what opportunities are open for the 
composing experiments at the level of idea 
and at the level of stylistic thinking? Will there 
be rethinking of the phenomena of composer, 
performer or musical audience?  How will 
the transcendent or ethical function and 
aim of music be changed? what dialectical 
links will be formed between the scientifi c 
and technological progress and the creative 
process? What values will cultural memory be 
based on in the light of cultural-anthropological 
coevolution and technoculture?; will it not cause 
ontological desacralization of humans as well 
as changes in the mental and psychological 
essences of social and cultural being? What 
will the psycho-emotional perception of the 
cultural legacy of former epochs be like?  It 
is also interesting, what constants of musical 
creative process will remain unchanged 
against the background of the expected 
complex changes? And  if so, why? 

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis musikis istoriis mimarTulebis asoci-

rebuli profesori. kiTxulobs musikaluri kritikis, msoflio da qar-

Tuli musikis istoriis kursebs. miRebuli aqvs z. faliaSvilis (1994-1996) 

da saqar Tvelos prezidentis stipendiebi (1997-1999). samecniero interesebi 

umTavresad dakavSirebulia qarTveli, rusi kompozitorebis Semoqmedebas-

Tan da protestantuli sasuliero musikis kvlevasTan qristianuli semantikis 

WrilSi. aris 70-ze meti samecniero Sromis avtori, sistematurad monawi-

leobs erovnul da saerTaSoriso konferenciebSi. 

musikaluri xelovneba, kulturuli mexsiereba da post-adamianimusikaluri xelovneba, kulturuli mexsiereba da post-adamiani

(sakiTxis dasmis wesiT)(sakiTxis dasmis wesiT)

dRes, rodesac teqnologiuri inovaciebis kaskadis fonze mkafiod gamoik-

veTa TviT interplanetur civilizaciad Camoyalibebis perspeqtiva, gansa-

kuTrebuli aqtualoba SeiZina civilizaciis sinergiuli bunebis mqone pro-

cesebis mimarTebam kulturuli mexsierebisa da tradiciebis sakiTxisadmi. 

imdenad ramdenadac, adamiani `gaxsnili~ antropologiuri fenomenia, misi 

genuri kodis transformacia ukiduresad neli tempiT, Tumca mainc mimdi-

nareobs. sazogadoebriv-formaciuli cvlilebebis zegavleniT msoflaRq-

mis modelis permanentuli ganaxlebis procesi ki  ufro TvalsaCino da sa-

xieria. dRevandeli realoba Semdegia: ramdenime saukunis winaT sekulariza-

ciis gzaze damdgari musikaluri xelovneba mistikisken, miTologiuri da re-

ligiuri Tematikisken (metwilad RvTis konceptis gareSe) aqtiurad Semobrun-

da, radgan musikas, misi specifikidan gamomdinare, yvelaze metad xelewifeba 

mistikuris arsis gadmocema. gasaocaria da meoce saukunidan moyolebuli, 

uprecedento samecniero-teqnologiurma progresma kidev ufro gamokveTa 

samyaros ukideganobis idumaleba, ramac gazarda saxelovnebo da kerZod, 

musikaluri nawarmoebebis onTologiuri siRrme, gamoavlina maTSi Cadebu-

li ideebis qarizmatuli Sinaarsi, gaaZliera ̀ mistikuris~ gamovlenis areali 

da intensivoba. Sesabamisad, gafarTovda musikalur nawarmoebebSi Cadebuli 

planetaruli cnobierebac. am procesebis fonze futurologis cnobismoyva-

reobiTaa gamsWvaluli musikis momavalTan dakavSirebuli mravali kiTxva: 

ra SesaZleblobebi ixsneba sakompozitoro eqsperimentirebisTvis ideur, 

stilur-saazrovno doneze; moxdeba Tu ara kompozitoris, Semsruleblis, 

musikaluri auditoriis, msmenelis fenomenis gadaazreba; rogor Seicvleba 

musikis transcendentuli Tu eTikuri funqcia, mizani; ra dialeqtikuri kav-

Siri Camoyalibdeba samecniero-teqnologiur progressa da SemoqmedebiT 

process Soris; ra Rirebulebebs daeyrdnoba kulturuli mexsiereba kul-

turul-anTropoligiuri koevoluciis da teqnokulturis fonze; xom ar 

gamoiwvevs es ukanaskneli adamianis onTologiur desakralizacias, socio-

kulturuli yofierebis mentalur-fsiqologiuri arsis cvlilebas; ro-

gori iqneba wina epoqebis musikaluri memkvidreobis fsiqo-emociuri aRqma; 

sainteresoa, mosalodneli kompleqsuri cvlilebebis fonze musikalur-

SemoqmedebiTi procesis ra konstantebi darCeba ucvleli da ratom.

gvanca Rvinjilia gvanca Rvinjilia 
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Musicologist, PhD in Art Studies, Rector of 
the V. Sarajishvili Tbilisi State Conservatoire, 
Associated Professor of the Department 
of the History of Music. Her research and 
teaching are focused on XX century music, 
totalitarian regimes and music. Participates 
in the various national / international con  fe-
rences; Her research has been supported by 
the DAAD, Georgian President Scholarship, 
Polish Institute of Culture research scholarship. 
She was an invited lecturer at the Institute 
of Art of the Polish Academy of Sciences. 
She is frequent speaker on the problems of 
higher art education through AEC, Diku. She 
is a member of Georgian Composers and 
Musicologists National Union; member of the 
authorization council for higher educational 
institutions of Georgia (2017-2018). 

Georgian Unoffi  cial Music
The history of Georgian unoffi  cial art music 
started after the death of J.Stalin and lasted 
until Perestroika. The present article will 
deliver a short overview of the meaning of 
the unoffi  cial art, its concept due to the ability 
to devaince from the norms of the politically 
driven art. The more, interrelations between 
the unoffi  cial art and the censorship will also 
be highlighted since the act of making art 
music in the Soviets with the ignorance of 
the “rules defi ned for all forms of art” can be 
perceived as an unoffi  cial art. 
The Thaw epoch brought back the feeling 
of the boundless realm. At the same time 
the Cultural policy introduced after the 
WW2 was based on the dichotomy of the 
modernism and social realism. Through the 
light of the Post Stalin times the development 
of the Georgian Art music of the 60s will 
be discussed: Exactly that was the turning 
point for Georgian music full of experiments 
and new ideas. Although new ideas were 
not in line with the offi  cial concepts of the 
ruling party the unoffi  cial art was fl ourishing 
but still was marginalized by the Soviets. 
Thus 60s turned to be important for Soviet 
music due to the birth of the unoffi  cial art 
music – A.Volkonski. Simultaneously the 
unoffi  cial georgian music was on the rise 
and representatives of offi  cial as well as 
unoffi  cial music had entered the musical 
scene and contributed to the fast and diverse 
development soviet Georgian music (among 
them S.Nasidze, S.Tsintsadze, G.Kancheli, 
O.Taktakishvili, N.Gabunia, B.Kvernadze, 
N.Svanidze, M.Shugliashvili). 

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriis reqtori, musikis istoriis mimarTulebis 

asocirebuli profesori. misi akademiuri saqmianoba dakavSirebulia me-20 

saukunis musikis problematikasTan; samecniero interesebi moicavs me-20 sauku-

nis musikis iseT sakiTxebs, rogoricaa ideologia da musika,  totalitarizmi 

da musika. n. SariqaZe sxvadasxva erovnuli da saerTaSoriso konferenciis 

monawilea. misi samecniero aqtivobebi mxardaWerilia DAAD-is, saqarT-

velos prezidentis, poloneTis kulturis institutis stipendiebiT, mas hqon-

da sajaro leqciebi saqarTveloSi, poloneTSi, maT Soris, poloneTis mec-

nierebaTa akademiis xelovnebis institutSi. igi xSirad gamodis umaRlesi ga-

naTlebis sakiTxebTan dakavSirebiT sxvadasxva saerTSoriso forumze; aris 

saqarTvelos kompozitorTa da musikismcodneTa kavSiris wevri; 2017-2018 

wlebSi iyo saqarTvelos umaRlesi ganaTlebis avtorizaciis sabWos wevri.

qarTuli araoficialuri musikaqarTuli araoficialuri musika

qarTuli araoficialuri musika saTaves iRebs i. stalinis gardacvalebis pe-

riodidan da ̀ perestroikamde~ grZeldeba. moxsenebaSi ganxilulia araofi-

cialuri xelovnebis raoba totalitarul saxelmwifoSi da cenzuris roli 

`sayovelTaod miRebuli normebisa da wesebis~ ignorirebis WrilSi.  

politikurma daTbobam Seqmna `akrZaluli xilis~ wvdomis iluzia, magram 

meore msoflio omis Semdgom Camoyalibebuli kulturis politika kvlav 

moder nizmisa da socrealizmis diqotomias qadagebda. swored poststalinu-

ri periodis konteqstSi iqneba mimoxiluli qarTuli musikaluri xelovneba 

60-ian wlebSi. aRniSnuli periodi umniSnelovanesia araoficialu ri xelov-

nebis dabadebis TvalsazrisiT ara marto qarTuli musikisTvis (n. svaniZe, 

m. SuRliaSvili), aramed zogadad sabWoTa musikisTvis.
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doqtoranti da jeims diukis stipendianti diukis universitetSi (CrdiloeT 

karolina, aSS), sadac swavlobs musikaluri diskretulobis formalur da 

ritorikul funqciebs, aseve, amgvari aralinearulobis gadakveTas ufro 

farTo sociokulturul dinebebTan. amJamad misi yuradReba gamaxvilebu-

lia diskretulobis rolze britanul modernizmSi, konkretulad ki ralf 

voan uiliamsis simfoniebSi; aseve, ainteresebs per nurgardisa da princis 

musika. man dawera winasityvaoba frenk brijis Dance Rhapsody-is axali gamoce-

misTvis (Musikproduktion Höfl ich, 2020) da waradgina Tavisi kvlevebi konferen-

ciebze aSS-sa da evropaSi.

`ucnauri Sexvedra~: transkulturuli gancalkeveba `ucnauri Sexvedra~: transkulturuli gancalkeveba 

ralf voan uiliamsisralf voan uiliamsis pastoralur simfoniaSipastoralur simfoniaSi

ralf voan uiliamss kritikosebi ukve didi xania uwodeben izolirebul 

pastoralists, vinc gamoxatvis mxolod inglisur formebs mimarTavda. 

amasTan, amgvari daxasiaTebebi arasworad warmoaCens kompozitoris pasto-

ralur simfonias (1918-1922) da didi omis dasavleTis frontis wiaRSi ar-

sebul mis geneziss. nawarmoebis pastoraluri maxasiaTeblebi _ dabali dina-

mika, modaluri musikaluri ena _ xSirad Crdilavs ritmul, bgeraTsimaR-

lebriv da frazis parametrebSi arsebul mkveTr  danawevrebebs. me gamovyof 

am gadaxrebis konstruqciul da gamomsaxvelobiT funqciebs, rac warmoaCens, 

Tu rogor iyenebda maT rigiTi jariskaci voan uiliamsi kontinentur kul-

turebTan urTierTobisas _ xazs usvamda diskretulobas da ixsenebda san-

grebis xmovanebas. 

voan uiliamsis sxva simfoniebisgan gansxvavebiT, pastoralSi arsebuli rRve-

vebi warmoqmnis harmoniul da ritmul statikurobas _ pirveli msoflio 

omis droindeli kompozitoris nawarmoebisTvis unikalur Tvisebas. dis-

kretuloba, danawevreba pirvelad Cndeba sonaturi formis Sesaval nawil-

Si, sadac gafarToebuli ritmuli grZliobebis pasaJebi da meryevi, sustad 

urTierTdakavSirebuli harmoniebi gamoyofs mTavari da damxmare Temebis 

jgufebs. es gardamavali pasaJebi anacvleben tipur gadasvlas energiis dagro-

vebiT da aCereben ritmul aqtivobasa da moZraobis harmoniul dinamizms. sam-

nawiliani formis meore nawilSi B monakveTi Canacvlebulia arametrizebu-

li sayviris soloTi samxmovanebebis TanxlebiT, rac jaris mebukis praqtikis 

pirdapiri citirebaa.

voan uiliamsma es gansxvavebebi, danawevrebebi CarTo mxolod mas Semdeg, rac 

ganicada dasavleTis frontis uwyveti dabombvebi. Tavisi TanamebrZolebis 

msgavsad, kompozitoric iZulebuli gaxda gadaelaxa gauTavebeli xmauri, 

guguni, romelsac nebismier wams SeeZlo sikvdilis mauwyebeli yofiliyo. 

man uZraoba usafrTxoebis markerad gaiazra da umoqmedobis am axleburi 

gagebiT, voan uiliamsma igi Tavis simfoniaSi Seitana. man gaamdidra Tavisi 

sakompozicio praqtika cocxali gamocdilebiT, rac gavlenas axdens mis mier 

formis gamoxatvasa da kontinentur kulturebTan dialogze.

Jon Churchill is a PhD candidate and 
James B Duke fellow at Duke University 
where he studies the formal and rhetorical 
functions of musical discontinuity, as well 
as the intersection of such nonlinearity with 
broader sociocultural currents. Currently 
focused on the role of disjunction in British 
Modernism, specifi cally Ralph Vaughan 
Williams’s symphonies, his other interests 
include the music of Per Nørgård and Prince. 
Of late, Jon has contributed the preface to 
a new edition of Frank Bridge’s Dance 
Rhapsody (Musikproduktion Höfl ich, 2020) 
and presented his research at conferences 
across the United States and Europe

“Strange Meeting”: Transcultural 
Disjunction in Ralph Vaughan Williams’s 

Pastoral Symphony 
Critics have long cast Ralph Vaughan Williams 
as an isolated pastoralist concerned only 
with English forms of expression. However, 
such characterizations misrepresent his 
Pastoral Symphony (1918-1922) and its 
genesis on the Great War’s Western Front. 
The work’s pastoral features—low dynamics, 
double reeds, and modal pitch language — 
often overshadow the pervasive disjunctions 
in rhythmic, pitch, and phrase parameters. I 
highlight the formal and expressive functions 
of these departures, illustrating how Pvt. 
Vaughan Williams used them to engage with 
continental cultures emphasizing disjunction 
and recall the soundscape of the trenches. 
Unlike disruptions in Vaughan Williams’s 
other symphonies, the Pastoral’s ruptures 
generate harmonic and rhythmic stasis, a 
device unique to the composer’s WWI-era 
works. Discontinuity fi rst appears in the 
opening sonata-form movement, where 
passages of extended rhythmic values 
and oscillating, distantly related harmonies 
separate the primary and subordinate theme 
groups. Replacing the typical energy-gaining 
transition, these intervening passages 
arrest the movement’s established rhythmic 
activity and harmonic dynamism. The 
ternary second movement replaces its entire 
B section with an unmetered trumpet solo 
above a sustained triad, a direct quotation of 
an army bugler’s sunset practice. 
Vaughan Williams only included these 
disjunctions after experiencing the 
continuous shelling of the Western Front. 
Like his comrades-in-arms, the composer 
was forced to navigate an endless din that 
could bring death at any moment. He would 
have recognized stillness as a marker of 
safety, and with this newfound appreciation 
of inaction, Vaughan Williams incorporated 
it into his symphony. He enriched his 
compositional practice with lived experience 
that infl ects his expressions of form and 
dialogue with continental cultures.
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Musicologist, PhD in Art Studies, Associate 
Professor, Head of Church Music Department 
of V. Sarajishvili Tbilisi State Conservatoire. 
Her scientifi c interests are related to the 
study of musical-liturgical, historical-
theoretical aspects of Georgian chanting, 
studying medieval Georgian and European 
musical systems. She is the author of about 
50 scientifi c works (published in Georgia 
and abroad), including “Theoretical Basis of 
Georgian Church Music” (Lectures, 2018); 
The Explanatory dictionary of Chanting 
Terminology (co-author D. Shughliashvili, 
2015); Anthology of History of Harmony 
(co-authors I. Zhgenti, M. Nadareishvili, 
2018);. She systematically participates in 
scientifi c conferences and forums in Georgia 
and abroad; leads musical-theoretical 
and liturgical study courses. Her research 
was supported by the DAAD Foundation, 
The Shota Rustaveli National Science 
Foundation of Georgia (SRNSFG), and The 
Georgian Chanting Foundation. She was 
an invited lecturer at The Lübeck Academy 
of Music (2018) and The Liszt Academy of 
Music (2019), where she delivered lectures 
about the theory of Georgian traditional 
music. She participates in Institutional 
Projects of Tbilisi State Conservatoire and 
Giorgi Mtatsmindeli University of Chanting.

The Phenomenon of Cultural Memory 
and Georgian Traditional Church Music 

Due to its uniqueness, Georgian church 
music off ers a very wide range of studies to 
the researcher. One of the study aspects is 
related to the importance of cultural memory 
in the process of formation and development 
of Georgian liturgical music (ecclesiastical 
chanting). Georgian chanting culture is the 
result of a coupage of pagan and Christian, 
Byzantine and Georgian musical traditions. 
Musical memory, as a very powerful 
phenomenon of national identity, played a 
crucial role in this process.
In the context of culture memory is not 
a passive static storage of tradition, but 
also a creative phenomenon. The paper 
discusses the adaptation of Christian 
hymns “penetrated” into Georgian pagan 
musical memory and further development 
of Georgian chanting tradition in the context 
of general features, characteristic of cultural 
memory.

musikologi, xelovnebaTmcodneobis doqtori, Tbilisis v. sarajiSvilis 

sax. saxelmwifo konservatoriisa da giorgi mTawmindelis sax. galobis 

umaRlesi saswavleblis asocirebuli profesori. misi samecniero intere-

sebi ukavSirdeba qarTuli saeklesio Teoriul-istoriuli da musikalur-

liturgikuli aspeqtebis kvlevas. gamoqveynebuli aqvs 50-mde samecniero statia, 

aris Tanaavtori `samgaloblo terminTa leqsikonisa~, harmoniis qrestoma-

Ti isa, avtori wignisa ̀ qarTuli saeklesio musikis Teoriis safuZvlebi~ (leq-

ciebi). sistematurad monawileobs samecniero konferenciebsa da foru meb Si 

saqarTvelosa da ucxoeTSi. misi kvleva mxardaWeril iqna sxvadasxva fonde-

bis mier (germaniis akademiuri gacvlis samsaxuri _ DAAD, SoTa rusTvelis 

saqarTvelos erovnuli samecniero fondi, saqvelmoqmedo fondi `qarTu-

li galoba~). iyo miwveuli leqtori lubekis (2018) da listis sax. samusiko 

akademiebSi (2019), sadac uZRveboda saleqcio kursebs qarTuli tradiciuli 

musikis Teoriis Sesaxeb. monawileobs Tbilisis sax. konservatoriisa da ga-

lobis universitetis instituciur proeqtebSi. 

kulturuli mexsierebis fenomeni da qarTuli tradiciuli kulturuli mexsierebis fenomeni da qarTuli tradiciuli 

saeklesio musikasaeklesio musika

qarTuli tradiciuli saeklesio musika misi unikalurobidan gamomdinare 

Seswavlis Zalzed farTo speqtrs Slis mkvlevris winaSe. erT-erTi aspeqti 

ukavSirdeba qarTuli himnografiisa da saeklesio musikis formirebasa da 

ganviTarebaSi kulturuli mexsierebis mniSvnelobis Seswavlas. qarTuli 

saeklesio sagalobeli warmarTuli da qristianuli, bizantiuri da qar-

Tuli samusiko tradiciebis Sezavebis Sedegia. am procesSi musikalurma mex-

sierebam, rogorc erovnuli identobis metad Zlierma fenomenma, gadamwyve-

ti roli Seasrula. 

mexsiereba kulturis konteqstSi ar warmoadgens mxolod tradiciis pasiur 

statiur sacavs, aramed warmoadgens axlismqmnel fenomens. qarTul warmar-

Tul musikalur mexsierebaSi `SemoWrili~ qristianuli himnebis adaptaciisa 

da qarTuli samgaloblo xelovnebis Semdgomi ayvavebis procesi moxsenebaSi 

ganxilulia swored kulturuli mexsierebisaTvis damaxasiaTebeli zogadi 

kanonzomierebebis WrilSi.

Tamar CxeiZe Tamar CxeiZe 

Tamar ChkheidzeTamar Chkheidze 

saqarTvelosaqarTvelo

Georgia



42

Doctor of Musicology, Expositions Manager 
at the Zakaria Paliashvili Museum, The 
Union of Tbilisi Museums. The fi eld of her 
scientifi c research – Georgian music; old 
and contemporary Georgian culture; musical 
theatre. Participates in conferences, has 
published articles in scientifi c journals. 
She has written articles for the Georgian 
Theatrical Encyclopedia. In diff erent years 
she was a visiting lecturer at: V.  Sarajishvili 
Tbilisi State Conservatoire (2015), The Shota 
Rustaveli Theatre and Film Georgia State 
University (2011-2019 and 1994-2007), 
M. Paniashvili Art Academy. She delivered 
lecture-concerts as organized by Tbilisi State 
Philharmonic. An Expert of Approval at the 
Ministry of Education and Science of Georgia 
(2010 – 2012). T. Tsulukidze is active in 
music-journalism: is the author of tens of 
publications on the topical issues in Georgia’s 
musical life: she was a correspondent of 
the “Musika” newspaper (from 1992), co-
editor (from 2002) and responsible editor of 
“Musika” magazine (since 2010). She has 
been member of the Georgian Composers 
Union since 2008; was a member of the 
Council of Georgian Composers Union 
(2008-2017).

On the Process of Formation of the 
Composers’ Schools in South Caucasus
The paper is dedicated to process of 
formation of composers’ schools in three 
countries of South Caucasus: Georgia, 
Azerbaijan and Armenia. In the countries 
mentioned, despite of diff erent political 
situation, formation of national composers’ 
schools was happening at the same 
time. The paper discusses the problems 
existing to the classical composers of these 
countries.
The formation of national composers’ school 
in Georgia was preceded by the fi ght to assert 
the national identity. In the late 19th and early 
20th centuries the penetration of Eastern 
and European tunes has overshadowed the 
national foundation. Georgian composers 
Meliton Balanchivadze, Dimitri Arakishvili and 
Zakaria Paliashvili, on the one hand, opposed 
these events and, on the other hand, created 
the foundation for the school of composition. 
The creation of composition school in 
Azerbaijan is connected fi rst and foremost 
with Uzeir Hajibekov’s name. When Hajibekov 
strived to create classical art in Azerbaijan, the 
country was involved in an ideological battle 
between two tendencies – the conservatives 
and the nihilists. Both tendencies confronted 
the fusion of national and European elements 
in music from diff erent perspectives. The 
formation of Armenian national composers’ art 
started from the late 19th century. In this case 
one of the main problems was that practically 
none of Armenian classical composers such 
as Komitas, T. Chukhajyan, S. Kara-Murza, 
M. Yekmalyan, A. Spendyarov and others 
worked in their homeland. Due to diffi  cult 
political context the country was emptied, and 
the leading potential was scattered in diff erent 
places, mainly in Constantinople and Tbilisi.
Thus, the paper refl ects the contradictions 
and ways which the classical composers 
in Georgia, Azerbaijan and Armenia had to 
overcome to create schools of composition. 

Tamar wulukiZe Tamar wulukiZe 

Tamar TsulukidzeTamar Tsulukidze 
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musikologiis doqtori, Tbilisis `muzeumebis gaerTianebaTa~ zaqaria fa-

liaSvilis memorialuri saxl-muzeumis eqspoziciis menejeri. misi mecnieruli 

kvlevis sferoa qarTuli musika, Tanamedrove qarTuli kultura, Tbilisu ri 

kultura, Tavisi mravalerovani gamovlenebiT, musikaluri Teatri msof lio 

xelovnebis istoriis konteqstSi. monawileobs konferenciebSi; gamoqvey-

nebuli aqvs statiebi samecniero Jurnalebsa da krebulebSi; momzadebuli aqvs 

sta tiebi qarTuli Teatraluri enciklopediisaTvis. sxva dasxva wlebSi iyo 

miwveuli leqtori Tbilisis v. sarajiSvilis sax. saxel mwifo konservato-

riaSi (2015), saqarTvelos SoTa rusTavelis Teatrisa da kinos universitetSi 

(2011-2019 da 1994-2007), m. faniaSvilis sax. xelovnebis akademiaSi (1994-1996). 

ata rebda leqcia-koncertebs Tbilisis saxelmwifo filarmoniis xaziT. 2010-

2012 wlebSi TanamSromlobda saqarTvelos ganaT le bisa da mecnierebis sa-

ministrosTan, rogorc `msoflio kulturis~ sagnobrivi jgufis eqsperti da 

grifirebis eqsperti. T. wulukiZe eweva aqtiur musikalur-Jurnalistur moR-

vaweobas: avtoria aTeulobiT publikaciisa saqarTvelos musikaluri cxov-

rebis aqtualur problemebze; 1992-dan iyo gazeT `musikis~ korespondenti; 

2002-dan Jurnal `musikis~ Tanaredaqtori, 2010-dan _ pasuxismgebeli redaq-

toria. 2008 wlidan igi saqarTvelos kompozitorTa SemoqmedebiTi kavSiris 

wevria, 2008-2017 wlebSi iyo am organizaciis gamgeobis wevri. 

amierkavkasiis qveynebSi sakompozitoro skolebis amierkavkasiis qveynebSi sakompozitoro skolebis 

formirebis procesis Sesaxebformirebis procesis Sesaxeb

naSromi eZRvneba amierkavkasiis sam qveyanaSi _ saqarTvelos, azerbaijansa da 

somxeTSi sakompozitoro skolebis formirebis process. dasaxelebul 

qveynebSi, miuxedavad gansxvavebuli politikuri viTarebisa,  erovnuli sakom-

pozitoro skolis Camoyalibeba, faqtobrivad erTdroulad mimdinareob-

da. moxsenebaSi ganxilulia, Tu ra problemebi idga am qveynebis klasikosi 

kompozitorebis winaSe. 

saqarTveloSi erovnuli sakompozitoro skolis formirebas win uZRoda 

brZola erovnuli identobis dasamkvidreblad. me-19 s-is bolos, me-20 s-is 

dasawyisSi aRmosavluri da evropuli hangebis SemoWram gadafara erovnu-

li sawyisi. qarTveli kompozitorebi meliton balanCivaZe, dimitri arayiS-

vili, zaqaria faliaSvili TavianTi folkloristuli moRvaweobiTa da am 

sfe ros propagandiT erTi mxriv, upirispirdebodnen am movlenebs, meore 

mxriv, sakompozitoro skolis fundaments qmnidnen. azerbaijanSi sakompo-

zitoro skolis Seqmna upirvelesad ukavSrdeba uzeir hajibekovis saxels. 

maSin, rodesac hajibekovi azerbaijanuli klasikuri xelovnebis Sesaqmnelad 

iRvwoda, qveyanaSi mimdinareobda ideologiuri brZola or tendencias _ 

konservatorebsa da nihilistebs Soris. orive tendencia sxvadasxva pozici-

idan ewinaaRmdegeboda musikaSi erovnuli da evropuli elementebis Serwy mas. 

somxuri erovnuli sakompozitoro xelovnebis formireba xdeba me-19 s-is 

bolodan. am SemTxvevaSi erT-erTi ZiriTadi problema iyo is, rom somex 

klasikos kompozitorTagan  (komitasi, t. Cuxajiani, s. kara-murza, m. ekmaliani, 

a. tigraniani, a. spendiarovi da sxv.) faqtobrivad arcerTi  ar moRvaweobda 

sam SobloSi. mwvave politikuri fonis gamo qveyana dacarielebuli iyo; kul-

turuli cxovrebis warmmarTveli potenciali gafantuli iyo sxvadasxva ad-

gilebSi, ZiriTadad konstantinopolsa da TbilisSi. 

amgvarad, naSromi asaxavs im winaaRmdegobebsa da maTTan brZolis gzebs, rac 

gadaxdaT saqarTveloSi, azerbaijansa da somxeTSi klasikos kompozitorebs 

erovnuli sakompozitoro skolebis Sesaqmnelad.
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Dr., Emeritus Professor, Director of the 
International Research Centre for Traditional 
Polyphony of Vano Sarajishvili Tbilisi State 
Conservatoire. Her pedagogical-scientifi c 
interests include history of Georgian music, 
ethnomusicology, culturology, she carries out 
editorial activity, participates in international 
forums in Georgia and elsewhere, has 
published the works in Georgian, German, 
Russian and English languages including 
two monographs (XX century Georgian 
Music with English resume – 2005, and   
Georgian Music History from Old Time 
to XX Century – 2020). She is one of the 
founders of Tbilisi International Symposium 
on Traditional Polyphony and organizer 
since 2002, author of international projects; 
a member of ICTM and ESEM; a UNESCO 
expert of ICH and member of Consultative 
Council in 2009- 2013. An academician of the 
Georgian Academy of Educational Sciences, 
a member of Georgian Composers’ Union, 
a member of the UNESCO Commission at 
the Georgian Ministry of Foreign Aff  airs 
and a chairperson of the Experts’ Council 
at the National Cultural Heritage Agency. 
For her contribution in Georgian science 
has been awarded the Prize of “Georgian 
Chanting Foundation”. For her outstanding 
contribution to the study  and  popularization 
of Georgian polyphonic music abroad, and 
world polyphonic music in Georgia Rusudan 
Tsurtsumia was awarded King Tamar Order 
in 2021.

Broad Vision of the National Tradition, 
as the Paliashvili’s Concept  and

the 20th-century Georgian Composing 
Practice

In Eastern Europe national schools of 
composition were created in the era of 
Romanticism and in all cases its main 
problem was to combine traditional musical 
thinking with the already-established system 
of thinking in the developed countries 
of Europe. Due to diffi  cult historical and 
political situation, this process started almost 
a century later in Georgia and the goal of 
Georgian composers also was to synthesize 
Georgian-European experience. Despite 
the merits of the fi rst generation Georgian 
classicists in the formation of new Georgian 
professional music style, in many respects, 
special is Zakharia Paliashvili’s role in this 
process. 
Zakharia Paliashvili’s works has been 
com    prehensively studied in Georgian mu-
sicology, including his relation to Georgian 
traditional music – there is hardly any work, 
monograph or essay that does touch upon 
this issue, be it his attitude to national 
musical traditions, the synthesis of Georgian- 
European thinking peculiarities, participation 
of folk music dialects in his musical style or 
transformation of folk sources, etc.  
The paper aims to discuss one hitherto 
unexplored aspect of Paliashvili’s attitude 
to tradition – the such vision of the national 
idea, which is characteristic only for high-
ly developed compositional thinking, es-
sentially introduced in Georgian art music 
only from the second half of the 20th century. 

doqtori, emeritusi, Tbilisis v. sarajiSvilis sax. saxelmwifo konservato-

riis tradiciuli mravalxmianobis kvlevis saerTaSoriso centris direq-

tori. mis pedagogiur-samecniero interesebSia qarTuli musikis istoria, 

eTnomusikologia, kulturologia, eweva saredaqtoro saqmianobas, monawi-

leobs saerTaSoriso samecniero forumebSi saqarTvelosa da sazRvarga-

reT, gamoqveynebuli aqvs naSromebi qarTul, germanul, rusul da inglisur 

enebze,  maT Soris, ori monografia (`meoce  saukunis qarTuli musika~, vrce-

li inglisuri reziumeTi _ 2005, `qarTuli musikis istoria uZvelesi droi-

dan  meoce saukunemde~ _ 2020); aris Tbilisis tradiciuli mravalxmianobis 

saerTaSoriso simpoziumis erT-erTi damfuZnebeli da organizatori 2002 

wlidan, saerTaSoriso proeqtebis avtori; ICTM-isa da SEM-is wevri; 2009-

2013 wlebSi iuneskos aramaterialuri kulturuli memkvidreobis eqsperti 

da sakonsultacio sabWos wevri. saqarTvelos ganaTlebis mecnierebaTa aka-

demiis akademikosi, saqarTvelos kompozitorTa kavSiris wevri, saqarT-

velos sagareo saqmeTa saministros iuneskos komisiis wevri da kulturuli 

memkvid reobis dacvis saagentos akm-s eqspertTa sabWos Tavmjdomare. qarTul 

mecnierebaSi Setanili wvlilisaTvis dajildoebulia fond `qarTuli ga-

lobis~ premiiT. qarTuli mravalxmiani musikis kvlevaSi, sazRvargareT qar-

Tuli mravalxmiani musikisa da saqarTveloSi msoflio mravalxmiani musi-

kis popularizaciaSi Setanili gansakuTrebuli piradi wvlilisaTvis 2021 

wels rusudan wurwumias gadaeca Tamar mefis ordeni. 

erovnuli tradiciis farTo xedva, rogorc faliaSvilis idea erovnuli tradiciis farTo xedva, rogorc faliaSvilis idea 

da me-20 saukunis qarTuli sakompozitoro praqtikada me-20 saukunis qarTuli sakompozitoro praqtika

aRmosavleT evropaSi erovnuli sakompozitoro skolebi romantikul epo-

qaSi  Seiqmna da, yvela SemTxvevaSi, maT umTavres problemas tradiciuli musi-

kaluri azrovnebisa da evropis ganviTarebul qveynebSi ukve Camoyalibebul 

saazrovno sistemasTan SeTavseba warmoadgenda. mZime istoriul-politi-

kuri viTarebis gamo, es procesi saqarTveloSi TiTqmis erTi saukunis Semdeg 

daiwyo da qarTveli kompozitorebis amocanasac qarTul-evropuli gamoc-

dilebis sinTezi Seadgenda. miuxedavad axali qarTuli profesiuli musi-

kaluri stilis CamoyalibebaSi pirveli Taobis qarTveli klasikosebis dam-

saxurebisa, mravali TvalsazrisiT, gansakuTrebulia zaqaria faliaSvilis 

roli am procesSi. 

zaqaria faliaSvilis Semoqmedeba mravalmxrivadaa Seswavlili qarTul mu-

sikologiaSi, maT Soris, misi damokidebuleba qarTul tradiciul musikas-

Tan _ ver naxavT naSroms, monografiebiT dawyebuls da calkeuli narkveve-

biT  damTavrebuls, romelSic es Tema ganxiluli ar aris, iqneba es erovnul-

musikalur tradiciebTan urTierTobis, qarTul-evropuli azrovnebis Ta-

viseburebaTa sinTezis, mis musikalur stilSi qarTuli xalxuri musikis dia-

leqtebis monawileobis, Tu xalxuri wyaroebis gardasaxvis da a.S. sakiTxebi. 

avtoris mizania moxsenebaSi ganixilos faliaSvilis tradiciasTan da mo-

kidebulebis aqamde Seuswavleli erTi aspeqti _ erovnulis iseTi xedvis 

problema, romelic mxolod maRalganviTarebuli sakompozitoro az-

rovnebisTvis aris damaxasiaTebeli da rac qarTul sakompozitoro Semoq-

medebaSi, arsebiTad, mxolod me-20 saukunis meore naxevridan mkvidrdeba.   

rusudan wurwumia rusudan wurwumia 

Rusudan TsurtsumiaRusudan Tsurtsumia 

saqarTvelosaqarTvelo
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Tbilisis v. sarajiSvilis sax. saxelmwifo konservatoriis kompoziciis 

mimarTulebis asocirebuli profesori; 90-ianelTa Taobis kompozitori 

da `axali~ qarTuli musikis erT-erTi TvalsaCino warmomadgeneli. misi 

musika msoflios sxvadasxva qveyanaSi sruldeba. aqtiurad muSaobs kinosa 

da Teatraluri musikis JanrSi; ikvlevs musikaluri genetikis problemebs, 

multi-topofoniur sakompozicio teqnikas da atomalur-birTvul musi-

kalur sistemas, rasac eZRvneba kompozitoris mier gamoqveynebuli mTeli 

rigi statiebisa. sazogadoebisTvis kargadaa cnobili misi nawarmoebebi: 

`panorama~ fortepianosTvis, baletebi `ciali~ da `ferxuli sikvdilTan~, 

musikaluri romani `xmauri da mZvinvareba~ hologramuli TeatrisTvis, 

ope ra/gamofena `moxetiale survilebi~, simfoniuri trilogia `sxeulebi~; 

saorkestro nawarmoebebi `andazebi~, `mozaika~, `apokalifsi~, musikaluri 

novelebi `msoflios Svidi saocreba~, `qorali~ gundisTvis (dajildovda 

MDR-is priziT germaniaSi), multimedia `uflis idea-sferoebi~ da sxv. 

sakravis cvalebadoba epoqaluri musikaluri azrovnebis principebis sakravis cvalebadoba epoqaluri musikaluri azrovnebis principebis 

Sesabamisad da Cveni modificirebuli fortepianoSesabamisad da Cveni modificirebuli fortepiano

musikaluri sakravi erTgvari musikaluri mematianea, TavisTavad, sakuTari 

aRnagobiT, wyobiT Tu saSemsruleblo SesaZleblobebiT da a.S. _ mraval 

saTqmels ambobs im epoqasa da musikalur esTetikaze, romelsac ganekuTvneba. 

swored axali epoqisTvis damaxasiaTebeli musikaluri azrovnebis princi-

pebi ganapirobebs sakravis saxecvlilebas, mis ganaxlebas, daxvewas, Tundac, 

gamartivebas, saSemsruleblo xerxebiT gamdidrebas. yoveli epoqa misTvis 

Sesabamis musikaluri azrovnebis principebs argebs sakravs, raTa misi Taname-

drove musika aaJReros. miuxedavad amisa, sakravi yovelTvis akeTebs gadaZa-

xils im epoqaze, romelSic is Seiqmna. am mxriv, nebismieri sakravis, Cvens Sem-

TxvevaSi, fortepianos modifikaciis dros aucilebelia gaviTvaliswinoT 

masSi daarqivebuli is kulturuli mexsiereba rac sakravma Cvenamde moitana. 

uamravi naTeli magaliTi gvaqvs sakravebis saxecvlilebisa, rogoricaa, uZve-

lesi da dRevandeli fleita, antikuri xanis hidravlikuri da eleqtronu-

li organi. yvela SemTxvevaSi, instruments SenarCunebuli aqvs ZiriTadi arsi. 

Cveni moxseneba eZRvneba fortepianos modificirebis procesSi gaTvalis-

winebul im ZiriTad postulatebs, romlebic safuZvlad daedo modifici-

rebis princips, rac ganapirobebda sakravSi daarqivebuli kulturuli mex-

sierebis 21-e saukunis musikalur azrovnebasTan Sezavebas.

Associate professor of Composition 
Department at V. Sarajishvili Tbilisi State 
Conservatoire; one of the most important 
and interesting representatives of Georgian 
composition school of the 1990s. Her music 
is performed in diff erent countries. She 
researches in the fi eld of musical genetics 
and micro acoustics. She is also the author 
of new multi-topophonic composition 
technique and atomic-nuclear musical 
system. E. Chabashvili’s main compositions 
are: piano piece “Panorama”, ballets 
“Radiance” and “Dancing with Death”, 
opera/exhibition “Wandering Wishes” after 
Kafka’s novellas, musical novel “The Sound 
and the Fury” for holographic theatre, 
“Chorale” for choir (awarded with MDR prize 
in Germany), orchestra works “Proverbs”, 
“Mosaic”, musical novellas “Seven Wonders 
of the World”, symphonic trilogy “Bodies”, 
multimedia “Idea of God - Spheres”, etc. 

Transformation of Musical Instrument 
According to the Principles of 

Epochal Musical Thinking 
and Our Modifi ed Piano 

A musical instrument is a kind of musical 
chronicler with its own structure, tune, 
performance capabilities, etc. It tells a lot 
about the epochal musical aesthetics to 
which it belongs. The principles of musical 
thinking characteristic of new epoch 
condition transformation of the instrument, 
its renewal, refi nement, even simplifi cation, 
enrichment with new performance tech-
niques. Each era adapts the instrument 
to the principles of corresponding musical 
thinking so that its contemporaneous music 
sounds adequate. However, the instrument 
always echoes the epoch in which it was 
created. In this regard, when modifying 
any instrument, in our case a piano, it is 
necessary to take into account the cultural 
memory stored in it, which this instrument 
brought us. We have numerous vivid 
examples of instrumental modifi cations, 
such as ancient and modern fl ute, antique 
hydraulic and electronic organ. In all cases 
the instrument retains its core essence. 
The paper presents main postulates we 
considered during the piano modifi cation 
process. These postulates formed the 
basis of the modifi cation principle that 
combines the cultural memory archived in 
the instrument with the 21st -century musical 
thinking.

eka WabaSvili eka WabaSvili 

Eka ChabashviliEka Chabashvili 
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Musicologist, PhD in Art studies. Graduated 
from the Theory Department of V. Sarajishvili 
Tbilisi State Conservatoire; here she 
defended dissertation “Transformation of 
Symphony Genre Model in the 20th-century  
Music” (2012). Her scientifi c interests 
focus on the 20th-century Music: traditional 
instrumental music genres and emergence 
of new genres, notation issues, musical 
tuning. In 2015 she received scholarship 
from DAAD and used it to make a research 
about microtonal  notation. The research 
was carried out at Hochschule für Musik 
und Theater Hamburg. Ketevan Chitadze 
is the co-author of the book “Analysis of 
the 20th-century  Music” (together with 
Ketevan Bolashvili). She initiated and 
leads the course “Basics of Music Theory” 
at Tbilisi Creative Education Studio (CES), 
also “Great Music” at Ilia State University. 
Since 2008 Ketevan Chitadze has acted at 
the Georgian State Hand Shadow Theatre 
“Budrugana-Gagra”.

From Quotation to Allusion in Zurab 
Nadareishvili’s Creative Work

Zurab Nadareishvili is one of the notable 
representatives of the 1980s generation of 
Georgian composers. He stands out with 
special composing manner and a clearly 
distinct individual artistic style.
Nadareishvili’s way of musical thinking is 
conditioned by postmodern aesthetics. The 
old organically combines with the new in his 
music. His way of artistic thinking stands 
out with the aesthetics of playing game, 
polystylistics, stylizing and allusions. It is 
noteworthy that in all his works the composer 
manages to reveal his own national identity 
in parallel with the stylization of common 
European musical language.  
The ways of expressing the national, as 
well as common general European musical 
styles are fairly diverse. From quotation to 
the allusion, the composer passes through 
separate musical elements (mode, rhythm, 
chord system) and general (arrangement 
type, texture) techniques.
The paper discusses Nadareishvili’s 
chamber music in this context, the genre 
that occupies central place in his creative 
work.

musikologi, xelovnebaTmcodneobis doqtori. daamTavra Tbilisis v. sar-

ajiSvilis sax. saxelmwifo konservatoria. aqve daicva disertacia Temaze: 

`simfoniis Janruli modelis gardasaxva meoce saukunis musikaSi~ (2012). misi 

samecniero interesebi koncentrirebulia XX saukunis musikaze: instrumen-

tuli musikis tradiciul Janrebsa da axali Janrebis warmoSobaze, notaciis 

problematikaze, musikalur wyobebze. 2015 wels moipova DAAD-is stipendia, 

da hamburgis musikisa da Teatris umaRles skolaSi ikvlevda mikrotonalu-

ri notaciis sakiTxebs. aris wignis _ ̀ XX saukunis musikaluri nawarmoebebis an-

alizi~ _ Tanaavtori (qeTevan bolaSvilTan erTad). daaarsa da mihyavs kursi 

`musikis Teoriis safuZvlebi~ Tbilisis SemoqmedebiTi ga naT lebis studia-

Si, aseve, kursi `diadi musika~ ilias saxelmwifo universitetSi. 2008 wlidan 

aris xelis Crdilebis saxelmwifo Teatr `budrugana-gagra~    -s msaxio bi.

citatidan aluziamde zurab nadareiSvilis SemoqmedebaSicitatidan aluziamde zurab nadareiSvilis SemoqmedebaSi

zurab nadareiSvili qarTveli kompozitorebis `oTxmocianelTa~ Taobis 

erT-erTi TvalsaCino warmomadgenelia. igi  sakompozitoro weris gansa-

kuTrebuli  maneriTa da mkafiod gamokveTili individualuri mxatvruli 

stiliT gamoirCeva. 

nadareiSvilis azrovnebis Tavisebureba postmodernizmis esTetikiTaa 

gan pirobebuli. Zveli da axali organuladaa Serwymuli mis musikaSi. misi 

mxatv ruli azrovneba TamaSis esTetikiT, polistilistikiT, stilizebiTa 

da aluziebiT gamoirCeva. niSandoblivia, rom kompozitori zogadevro-

puli musikaluri enis stilizebis paralelurad, TiTqmis yvela nawarmoeb-

Si axerxebs sakuTari erovnuli identobis gamovlenas. zogadevropuli 

stilebis msgavsad, erovnulis gamoxatvis niSnebic Zalze mravalferovania. 

citatidan aluziamde gzas kompozitori, rogorc calkeuli musikaluri 

elementebis (kilo, ritmi, akordika), ise zogadi (aranJirebis tipi, faqtura), 

xerxebis gavliT gadis. moxsenebaSi swored am konteqstSia ganxiluli nada-

reiSvilis kameruli musika, romelsac mis SemoqmedebaSi centraluri adgili 

uWiravs. 

qeTevan WitaZe qeTevan WitaZe 

Ketevan ChitadzeKetevan Chitadze 

saqarTvelosaqarTvelo
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eTnomusikologiis magistris xarisxi miiRo londonis universitetis aR-

mosavleTmcodneobisa da afrikanistikis skolaSi (SOAS). sadoqtoro kvle-

va ganagrZo kanadaSi, dasavleT universitetSi. misi kvleviTi saqmianoba foku-

sirebulia gvianantikur da adreul Sua saukuneebs Soris periodis ZvelberZ-

nuli musikaluri codnis gadmocemaze. igi aqtiuradaa CarTuli sxva dasxva 

mecnierebTan erTobliv kvleviT proeqtebSi, kerZod, Zveli Cinuri da berZ-

nul-laTinur musikaluri sistemebis komparatiul kvlevaSi, radgan orive 

kulturaSi musika maTematikasTan, filosofiasTan, astronomiasa da poli-

tikur wesrigTan asocirdeba (‘musica universalis’).

musikaluri kulturis regionuli gansxvaveba Zvel CineTSi: musikaluri kulturis regionuli gansxvaveba Zvel CineTSi: 

rCeuli nimuSebis kvleva antikur saberZneTTan mciredi SedarebiT rCeuli nimuSebis kvleva antikur saberZneTTan mciredi SedarebiT 

Cv. w. aR-mde 221 wels gamaerTianebeli omis dawyebamde, CineTs didi xnis 

ganmavlobaSi marTavda sxvadasxva feodaluri saxelmwifo, romlebic mxo-

lod simbolurad iyvnen erTgulni da xarks uxdidnen jous dinastias. am 

periodSi (sayovelTaod cnobili rogorc `gazafxuli da Semodgoma~ da 

`meomari saxelmwifoebi~) regionuli kulturebi sakmaod damoukideblad 

ganviTarda, maT Soris, musikaluri mxare. amrigad, sxvadasxva teqstobrivi 

mtkicebulebebidan irkveva, rom CJenisa da veis musika momxibvleli, magram 

metad eqstravagantuli iyo; musika Cudan iyo idumali da Samanebsa da mkiTxa-

obas ukavSirdeboda; ba-s xalxis musika iyo vulgaruli, magram masebis Tvis 

kargad cnobili da a.S. garda amisa, Si-czin (`simReraTa wigni~) _ Cinuri 

klasikuri leqsebis yvelaze adreuli krebuli, regionebis mixedviT iyo 

klasificirebuli da, rogorc Cans, uZveles periodSi es leqsebi sxvadasxva 

musikaze imRereboda. saerTo jamSi, es scenari adreul CineTSi multikultu-

ralizmis zogierT Taviseburebaze miuTiTebs.

garda amisa, aseTi regionuli gansxvaveba SeiZleba potenciurad SevadaroT 

Zvel berZnul tradicias, sadac ramdenime `tonaloba~ (tonoi) dayofili 

iyo kategoriebad: doriuli, frigiuli, lidiuri ... anu sxvadasxva regionis 

saxelebis mixedviT. amasTan, mogvianebiT moxda saberZneTis regionebis Teo-

retizeba da asaxva modalur TeoriaSi, xolo CineTis regionebs Sedare biT 

naklebi zegavlena hqondaT.

prezentaciisas sxvadasxva wyarodan warmovadgen informacias Zveli CineTis 

musikaluri kulturis regionuli gansxvavebebis Sesaxeb. Semdeg, regionul 

musikalur kulturaze Sexedulebebis WrilSi, paralels gavavleb Cinur da 

berZnul tradiciebs Soris, raTa Sevadaro maTi maxasiaTeblebi da mogviano 

periodis gavlenebi.

Graduated from SOAS University of London 
with a master’s degree in Ethnomusicology. 
He then moved to Canada for his prospective 
PhD research at Western University. His 
research focuses on the transmission of 
Ancient Greek music knowledge between 
Late Antiquity and the Early Medieval Period. 
Patrick is actively engaged in joint research 
projects with various scholars, notably a 
comparative study between Ancient Chinese 
and Graeco-Latin musical system, as both 
cultures associate music with mathematics, 
philosophy, astronomy and political order 
(a.k.a. ‘musica universalis’).

 Regional Diff erence of Music Culture in 
Early China: Selected Case Studies with 
a Brief Comparison of Ancient Greece

Before the unifi cation war in 221 B.C., China 
had long been governed by various feudal 
states that only symbolically allegiant and 
tribute to the Zhou dynasty. During this 
period (widely known as ‘Spring and Autumn’ 
and ‘Warring States’), the regional cultures 
were developed rather independently, 
including musical aspects. Hence, various 
textual evidence reveals that the music 
from Zheng and Wei were enchanting but 
too extravagant; the music from Chu was 
mysterious and related to Shamans and 
divination; the music of Ba people was 
vulgar but well-known to the mass, etc. In 
addition, Shijing, the earliest collection of 
Chinese classical poems, was categorised 
by diff erent states, and those poems were 
very likely chanted with diff erent music 
during Ancient period. Overall, this scenario 
indicated some feature of multiculturalism in 
Early China.
Furthermore, such regional diff erence was 
potentially comparable to the Ancient Greek 
tradition, as the several ‘keys’ (tonoi) were 
categorised as Dorian, Phrygian, Lydian… 
i.e. the names of diff erent regions. However, 
the Greek regions were later theorised and 
referred in the modal theory, while the 
Chinese regions were comparatively less 
infl uencial.
In my presentation, I will fi rstly describe the 
information about the regional diff erences 
of music culture in Early China from various 
sources, then I will draw a parallel on 
Chinese and Greek tradition regarding their 
views on regional music culture, in order to 
compare their features as well as the later 
infl uences.

patrik huangi patrik huangi 

Patrick HuangPatrick Huang 
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