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GENERAL CHARACTERISTICS OF THE WORK

The 20™ century is one of the most complicated and diverse
epoch in the development of musical art. It is characterized by
contrasts, frequent change of aesthetic ideals, coexistence of many
and sometimes controversial occurrences. In contemporary epoch new
searches are being carried out in all directions, including the spheres
of musical language, composition technique, musical genre and form.

Musical genre is a continuously developing and renewable
phenomenon, which determines its viability. In the research process
of the genre attention should be focused on its stable and mobile
elements, as their exposure helps to understand the genesis, specificity
and evolution of historical development.

Musical genres can conditionally be divided into two groups:
group I represents the so-called initial genres formed in everyday
life (march, song, lullaby and others), group II represents the so-
called historically established genres, including genre diversities
of professional music (symphony, opera, oratorio, sonata, prelude,
toccata, fantasia and others).

Instrumental genres prelude, toccata and fantasia were
transformed in the process of historical development. On the initial
stage they were formed as improvised, free compositions and reached
the peak of development in the Baroque epoch. All three genres of
this period have many common features, such as improvisation,
introductory function, polyphony, free structure of form. Due to the
absence of similar features these were often identified with each other
in the Baroque epoch. After Baroque these genres were less applied
by classic composers and were more in the focus of attention of
Romanticists.

In the 20" century the interest to these genres increased. Many
individual and diverse examples of prelude, toccata and fantasia have
been created by European (including Russian and Georgian) composers.
These traditional genres often undergo interesting transformation
under the conditions of new musical language, harmony system and
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in the context of different composition styles, which adds particular
importance to their study. All aforementioned determines the actuality
of the dissertation.

The research subject comprises the genres of prelude, toccata
and fantasia in the 20™ century European professional instrumental
music. During this period all three genres are characterized by many
common and distinctive features, each of them acquires or loses
a number of new or immanent features. As a result the problem of
genre stability is marked out: how these related genres presented as
independent or componentparts ofacycleundergo transformationunder
the conditions of individual composition style, intercommunication
with other genres, in the context of their historical development; also
noteworthy is what place the examples of prelude, toccata and fantasia
composed in Georgian music occupy in this general panorama. The
study of these issues is the main goal of our research.

Basing on the analysis of the preludes, toccatas and fantasies
created in the 20™ century European professional music the tasks of
the research are as follows:

e Mark out the genre peculiarities of prelude, toccata and fantasia
on various stages of the development of European professional music
and define their genre models formed in the 20™ century;

e Provide critical survey of basic contemporary theories related
to musical genre;

e Ascertain the immanent and acquired features revealed in the
three genres:

- Reveal and compare common and distinctive features of
Prelude, Toccata and Fantasia;

- Compare the examples of each genre presented in the cycle or
as an independent work;

e Compare Georgian musical examples with European identical
genres.

The objectives and problems determined the selection of
complex and comparative methods for research.

Part of special literature reviewed during the research process
(encyclopedias, works by N.Spector, K.Zenkin, V.Protopopov and
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others) touched upon the issues of definition, problems in the historical
developmentoftheresearched genresatdifferentstages. General surveys
of the genre presented in the works of V.Zuckerman, M.Aranovsky,
A.Sokhor, E.Tsareva, T.Popova, O.Sokolov mark out the immanent
and acquired features of prelude, toccata and fantasia genres, analyze
their transformation in the context of historical dynamics. Particular
mention should be made of the works (M.Saponov, S.Maltsev,
P.Griffiths, S.Biriukov, V.Tsenova, M.Pereverzeva, V.Medushevsky,
M.Virsaladze, A.Skripnik), as a result of the critical survey of these
works the dissertation discusses interrelation between the phenomena
of improvisation, aleatory and fantasia. Also were studied many
sources shedding light on the research issue in connection with the
creative work of this or that author, presented are general theses
connected with the 20" century musical art.

Despite the multiplicity of the processed literature, we have not
come across the scientific research of the aforementioned viewpoint,
which reflects new approach to the study of the problem. Accordingly,
we see the novelty of the dissertation research as follows:

1. Main points of the 20™ century prelude, toccata and fantasia
genres have been determined;

2. The three genres are discussed in the context of contemporary
theories;

3. Peculiarities of historical dynamics in the development of
prelude, toccata and fantasia genres are studied:

- 20" century prelude, toccata and fantasia presented as
independent works or parts of a cycle are compared to their genre
prototypes in the following basic theoretical aspects: genre
independence/dramaturgical function, musical form, polyphony, role of
ostinato, elements of music, harmonic system, composition technique,
interrelation between genres, consideration of an instrument, relation
with traditions;

4. In order to ascertain common and distinctive features between
research genres:

- Levels of improvisation and aleatory are marked out in prelude,
toccata and fantasia genres;
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- Common and distinctive features of the three genres are
revealed and compared;

- Examples of each genre united in the cycle are compared with
the examples presented as independent works.

5. Determined the significance of Georgian examples of prelude,
toccata and fantasia in the development of 20" century European
instrumental music.

The discussed works included in the dissertation were selected
according to several criteria, namely, presented are the examples
by the composers of different style, school and direction, which are
distinguished from the examples of identical genre in this or that
feature. Besides, proceeding from the aim of the dissertation Georgian
composers’ musical works occupy significant place among the
presented examples.

As a result of the research:

- Genre transformation of prelude, toccata and fantasia is
discussed from the standpoint of different genre criteria and theoretical
aspects in the context of historical dynamics;

- Genre models of the 20™ century instrumental prelude, toccata
and fantasia are marked out.

Practical value of the work is determined by the theses and
conclusions which can be used in the lecture courses on the Musical
Analysis, Polyphony and History of music. They have partly been lain
in the foundation of the Master’s course “Musical Forms of the Baroque
Epoch”, which was led by the author at Tbilisi State Conservatoire in
2013-2014.

The Dissertation work approved at the Music Theory
Department of Tbilisi State Conservatoire on 15 December, 2015.
The considerations suggested in the work were presented at the
Conservatoire, National and International Conferences.
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THE CONTENT OF THE WORK

The dissertation of 200 pages consists of introduction, two basic
parts (with six chapters) and conclusion, enclosed with the list of
references (total of 132 units) and appendices of schemes and notated
examples.

In the Introduction of the dissertation substantiated are the
actuality, subject, the main goal and tasks. Marked out is the scientific
novelty of the research, methodology, critical review of the literature
is provided and the structure of the work is underlined.

Part I — “Some Problems of Theory and History” consists of
three chapters.

Chapter I — “Stages of Historical Development of Prelude,
Toccata and Fantasia until the 20™ Century” — discusses the genesis,
stages of historical development of prelude, toccata and fantasia
genres. The research has ascertained, that by the 19" century prelude
was formed as instrumental, primarily a small improvisational work-
miniature, characterized by the accentuation of one feeling, providing
the capacious content in a laconic form, figurativeness, motority.
Prelude is introduced as 24-prelude cycle for piano, an independent
composition or a part of an inhomogeneous' cycle.

Toccata “loses” its previously characteristic polyphony and is
formed as a homophonic, “etude”-type virtuoso genre of concert range,
which is mostly created for key-board instruments and is encountered
as part of an inhomogeneous cycle or independent work.

Fantasia increases and is formed as a large multi-part
instrumental composition of concert range, which often reflects the
idea of sonata-symphony development and is presented as a part of an
inhomogeneous cycle as well as an independent work.

Chapter II — “Some Issues of Musical Genre Theories”
suggests various contemporary theories on musical genre in the context

1. In the Dissertation work are used two terms: “homogencous” and
“inhomogeneous”. Under the first is meant a cycle, which includes a similar,
identical genres (e.g. cycle of preludes) and under the other — a cycle, which
consists of different genres (e.g. prelude, chorale and fugue).
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of genre definition and classification problems. It provides a critical
survey of the problems of genre essence and classification suggested
in the works of A.Sokhor, T.Popova, O.Sokolov, M.Aranovsky and
V.Zuckerman.

Basing on the above-mentioned, with the consideration of genre
function, performance conditions, connection with content and with
regard to the criteria of external structure, marked out are immanent and
acquired features of prelude, toccata and fantasia genres established by
the 19" century. Among the immanent, stable features of prelude are:
purely instrumental, non-programmatic piano miniature genre with
“single-element” dramaturgy (constructed on the frequent figurative
development of one intonation formula), improvisation, free structure,
frequent disproportion of the form parts (inclusion of cadence in the
composition, introduction of new material towards the end of prelude,
“belated culmination” after “golden section”).

Besides, at various stages of development prelude genre was
renewed and acquired or lost a number of features. In the Baroque
epoch prelude often was a multi-part composition, in which free-
improvisation parts merged with the parts created according to the
laws of counterpoint. In France were created the meter-rhythm free
so-called unmeasured preludes. It is noteworthy, that in following
epochs the meaning of polyphonic initial significantly decreased
in prelude genre. In Romanticism epoch also encountered are the
preludes, where the features of this or that classical form are marked
out instead of free composition structure. Dramaturgical function of
prelude is also interpreted diversely — initially it was a composition of
introduction type, at the following stages of development it is mostly
encountered as an independent work.

Among the immanent features of toccata genre the following
are considered: purely instrumental, non-programmatic, virtuoso
genre constructed on the ostinato-figuration development with a
quick tempo and uninterrupted movement, where often underlined
is virtuoso performance, key-board instrument is interpreted as a
percussion instrument.
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In the development process toccata underwent more genre
modifications than prelude. Among the non-immanent, unstable
features of the genre are: alternation of polyphonic and homophonic
textures (Baroque epoch). By the end of the 19" century toccata
had been formed as mostly homophonic genre — with the enriched
figurativeness it acquires larger scale and concert range (e.g. Schumann
Toccata op.7).

Similar to prelude and toccata, immanent features are also
characteristic of fantasia, which also represents a purely instrumental,
non-programmatic genre; is constructed on the principle of free
development, improvisation, alternation of unexpected and diverse
contrasts, freedom of rhythm and tempo.

Fantasia also gradually transformed into polyphony genre
like toccata. If in 16" — 17" centuries polyphonic fantasia resembles
ricercar, toccata and fugue, in the 18" century performer’s virtuosity
is accentuated, it is characterized by the diversity of harmony and
modulations, created are the so-called “free”, non-metrized fantasies.
In Classical epoch (alongside the homophony being the basic
characteristic feature of fantasia) the genre is symphonized, and it
acquires virtuoso character of instrumental concert and monumentality
characteristic of oratorio (e.g. Beethoven’s Fantasia for piano, choir
and orchestra c-moll op.80).

Thus, on different stages of development prelude, toccata and
fantasia underwent genre modification. In the 19" century fantasia
underwent deep transformation, toccata was modified significantly
and prelude genre — lesser. Despite this, the three genres maintained
the afore-mentioned specific immanent features until the 20" century.

Chapter3—“OntheNotions“Improvisation/Improvisionality,
Aleatory, Fantasia” discusses the essence and classification issues
of these notions (basing on the works of P.Griffiths, [.Yampolsky,
P.Boulez, S.Biriukov, S.Maltsev, Ts.Kogoutek, I.Suponeva,
V.Tsenova, M.Pereverzeva, T.Kiuregyan, M.Virsaladze, E.Denisov,
M.Saponov, V.Medushevsky). Besides, When discussing the problem
we could not bypass the issue of interrelation between improvisation/
improvisationality, the categories of aleatory and fantasia.
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Some scholars avoid comparing these two phenomena
(S.Biriukov, S.Maltsev)?, others, distinguish them from each other,
among them A.Skripnik® who focuses on nonidentical features when
comparing them. However, some theses from the charts reflecting
the comparison arouse questions. For instance, scholar considers
the existence of cliché a feature of improvisation, whilst in the case
of aleatorics cliché¢ does not work. In our opinion this moment is
not strictly regulated in aleatorics. Aleatoric technique implies the
application of randomness on various levels of composition and the
type of its realization depends only on performer: he can either use
cliché or not. In the performance of indeterminate work (all the more,
if performer has the same work in the repertoire and correspondingly
performs it many times), performer can possibly realize the models
sagged in his memory on various levels (harmonious language of the
entire composition, separate parts, etc.), which, per se, is one of the
ways of manifesting cliché.

Some researchers (M.Saponov, S.Biriukov, T.Kiuregyan,
T.Dyachkova)* identify improvisation and aleatory or stress the
fact of interpenetration of these two phenomena. But, in a number
of cases, hierarchy between them is marked out (e.g. M.Saponov
considers that aleatory is the form for manifesting improvisation).
To solve this problem it is expedient to define similar and distinctive
sides of these two phenomena. In the characteristics of improvisation
accentuated is spontaneity, whilst with regard to aleatory scholars
always emphasize randomness. Despite this, they are united by the

2. Biriukov S. Improvisationality in Music//Sovetskaya muzika, ed.3, pp.113-
118, 1977; Maltsev S. On the Psychology of Musical Improvisation, Moscow:
Muzika, 1991 (in Russian).

3.SkripnikA.ImprovisationandAleatory (comparativecharacteristics). Muzichne
mistetstvo, 2012. ed.12 — http:/nbuv.gov.us/j-pdf/Muzmyst 2012 12 15.pdf.
(in Russian).

4. Saponov M. Art of Improvisation. Moscow: Muzika, 1982; Kiuregyan T.
Form in 17th-20th Century Music. Moscow: TTS Sphera, 1998; Dyachkova
L. Harmony in the 20th Century Music. Moscow: MGK. 2004. (in Russian);
Stanley Sadie (Editor). Improvisation. The New Grove Dictionary of Music
and Musicians, Oxford: Macmillan, 1980.
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factor of indetermination, as in both cases work acquires its final form
in the process of performance. At the same time, indetermination,
randomness is presented in different degree, which determines the
difference between these two utmost phenomena. Namely, if in limited
aleatory (particularly, in graphic music) indetermination is crucial, in
improvisation it is presented together with determination, often with
the superiority of the latter.

Improvisation and aleatory have following common features:
improvisation, randomness, fantasia, spontaneity, free development,
they both represent the principle of creative thinking. Catchy
is the similarity between improvisation and limited aleatory,
because manageable randomness is present in both of them. Levels
of indetermination are also non-identical: if in improvisation
indetermination takes place only on performance level, in aleatory
this is possible on composition level as well or in both processes
simultaneously. Besides, aleatory is a composition technique, whilst
improvisation is more regarded as performance figurativeness.
Accordingly, we do not consider it advisable for the hierarchy to be
marked out more clearly or detailed.

It should be mentioned, that fantasia also has common points with
improvisation and aleatory, such as: improvisation, free development,
all three being the principles of creative thinking. Besides, fantasia as
well as improvisation expresses inner features of music and can exist
as musical genre.

Part II of the work — “Contemporary Instrumental Prelude,
Toccata and Fantasia” — consists of preamble and three basic
analytical chapters.

Preamble discusses basic reasons of the increased interest in the
study of the 20" century European music genres: revival of old genres
and forms, related to the increased role of Neoclassicist tendencies
and polyphony in general; continuation of Romanticism traditions
(genre of miniature); significance of improvisation, indetermination,
particularly in the music of the second half of the 20™ century. For
the complete perception of the evolution picture of prelude genre
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shortly discussed is the basic specificity of 24 prelude cycles of C.
Debussy, A. Scriabin and S. Rachmaninoff. Noteworthy is that in the
ascertainment of theoretical theses in the work, the influence and role
of the aforementioned cycles in the development of the 20" century
prelude genre is indicated a number of times in the corresponding
context.

The 20" century preludes, toccatas and fantasies analyzed in the
three analytical chapters of the dissertation are grouped as they are
presented — in the cycle or as an independent work.

Chapter 4 — “Instrumental Prelude of the 20" Century” —
consists of three subchapters. Namely, subchapter4.1 —“Homogeneous
cycle of Preludes” are analyzed 24 prelude - piano cycles of F.Busoni,
D.Shostakovich, I. Wyschnegradsky, K.Karayev, S.Tsintsadze’s three
cycles of 24 preludes (for piano; cello and piano; violin and chamber
orchestra), R.Schedrin’s “Polyphonic notebook™ (“25 Polyphonic
Preludes”), 12-prelude cycles of G.Ustvolskaya and S.Slonismky,
N.Roslavets’s five preludes, O.Messiaen’s eight preludes, K.Serotsky’s
“Suite of Preludes”.

The analysis has ascertained that in the 20" century music prelude
cycle is characterized by a number of features. It is marked out that:
a) big prelude cycles (24, 25/12), which include the pieces composed
in all tonality of harmonic system, b) prelude cycles, with more or
fewer than 24/12 preludes (Shchedrin’s “Polyphonic Notebook™) and
do not base on the idea of grouping according to the tonal principle.
The improvisation and free development principle characteristic of 24
genres.

Most preludes of the cycles are created in chromatic system.
Also encountered are preludes composed in new harmonic system
or composition technique (microtonal — I. Wyschnegradsky, atonal —
K.Serotsky, aleatory — G.Ustvolskaya). The cycles provide diverse
interpretation of instrument’s expressive and artistic possibilities.

Subchapter 4.2. —“Prelude — a Component Part of an
Inhomogeneous Cycle” — discusses the preludes from M.Ravel’s
piano suite “La Tombeau de Couperin”, from N.Mamisashvili’s
cycle “Prelude, Choral and Fugue”, A.Schnittke’s Concerto Grosso
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Nel. It has been ascertained that the prelude — constituent part of an
inhomogeneous cycle is characterized by improvisation, free form,
single affectiveness, ostinato, merger of modality and tonality,
application of polyphonic means. Besides, in some cases this genre
acquires new, sonorous sounding with complicated, dissonant
harmonic language.

Subchapter 4.3. — “Prelude — an Independent Work”
discusses Z.Paliashvili’s prelude for piano, A.Balanchivadze’s piano
preludes C-dur and F-dur, A.Schnittke’s prelude “In Memory of Dmitri
Shostakovich”. The study has shown that in the 20" century composers
are lesser interested in prelude than in large and small prelude cycles.
This can probably be explained by the fact that prelude, as genre of
miniature, strives to unite as a cycle. At the same time, independent
preludes of the 20" century differ from those united in the cycle in
large scale and acquire concert range, which adds virtuosity to the
genre. Here frequent are different polyphonic means and forms, and
folk initial applied indirectly.

Chapter 5 — “Instrumental Toccata of the 20" Century”
— consists of three subchapters. Subchapter 5.1. — “Toccata — a
Component Part of an Inhomogeneous Cycle” analyzes the toccata
from M.Ravel’s piano suite “Le Tombeau de Couperin”, I.Stravinsky’s
violin concerto in D, from N.Gabunia’s cycle “Improvisation and
Toccata”, S.Tsintsadze’s cycle “Prelude and Toccata”, A.Schnittke’s
Concerto Grosso Nel. Basing on the analysis it has been ascertained
that in the 20™ century the toccata from inhomogeneous cycle is
characterized by mobility, homophony, uninterrupted development,
ostinato, quick tempo, etude-type texture, emphasis on virtuoso
performance. If toccata is the first part of the cycle, it acquires the
function of introduction, if it is another part of the cycle — it has
independent, often finalizing function. Also clear are the features such
as concert range, folk sounding, complicated harmonious language,
polystylistics, frequent change of meter.

Subchapter5.2.—“Toccata—an Independent work”—analyzes
M.Reger’s toccata op.59, S.Prokofiev’s, F.Busoni’s, R.Laghidze’s,
O.Taktakishvili’s toccatas. Basing on the analysis it can be concluded
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that an independent toccata of the 20™ century the following basic
peculiarities are encountered: mobility, ostinato, uninterrupted
development, large scale, mostly homophonic-harmonious texture,
concert range, application of chromatic system, frequent alternation
of dissonances, change of national initial.

Chapter 6 — “Instrumental Fantasia of the 20" Century”
— includes the Subchapter 6.1. — “Fantasia — a Component Part
of an Inhomogeneous Cycle, an Independent Work” - discussed
is M.Reger’s Organ Fantasia op.46; A.Schoenberg’s ‘“Phantasy
for violin with piano accompaniment”, op.47; A.Balanchivadze’s,
G.Shaverzashvili’s and  [.Bardanashvili’s  piano fantasies,
S.Slonimsky’s “Colouristic Phantasia”. The analysis has revealed that
in the 20™ century music fantasia genre is characterized by a number
of features such as improvisation, free structure, virtuosity, freedom
of rhythm and tempo, alternation of polyphonic and homophonic
textures, concert range. In some cases applied are both “traditional” and
new composition techniques — aleatorics (S.Slonimsky, K.Serotsky),
dodecaphony (A.Schoenberg), polystylistics (I.Bardanashvili),
harmonic language bases upon the principles of classical major-minor,
chromatic or jazz harmony (G.Shaverzashvili).

In the conclusion of the dissertation the results of the analysis
are elucidated from new angle.

The research has clarified that instrumental genres — prelude,
toccata and fantasia do not lose topicality in the 20" century, moreover
in a number cases they are composers’ most distinguished works.

According to the criteria of Zuckerman’s genre classification’
the peculiarities of prelude, toccata and fantasia genres have been
marked out, basing on this their transformation is analyzed in the
context of historical dynamics.

Where is it performed? — Concert hall, variety art, opera or
dramatic stage, street or square, family environment. In the Baroque
epoch prelude, toccata and fantasia genres were mainly heard at the
church. From the Classical epoch these genres were displaced to

5. Zuckerman V. Musical Genres and the fundamentals of Musical Forms.
Moscow: Muzika, 1964. (in Russian).
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concert stage. In the 20" century the three genres were performed both
on concert stage and at the church (M.Reger’s preludes, toccata and
fantasies).

Who is the performer? — Membership of performers, their
number, participation of vocal parts or instruments. All three
genres were incepted as purely instrumental works. Initially prelude
and fantasia were created for a lute; toccata was created for wind
instruments and timpani. Later on diversity of musical instruments
is presented by the instruments that are disseminated and prevail in
each particular epoch: on the lute organ, clavecin (in the Renaissance
and Baroque epochs); piano becomes a leading instrument (in the
Romantic period); in the 20™ century the performance arsenal expands
—orchestra and ensembles of different membership are introduced
alongside piano.

Whom or what are they performed for? — type of audience,
level of musical training, taste, significance of application in the mode
of life. Prelude, toccata and fantasia were sacred genres on the first
stage of formation. In the 20" century they belong to concert genres.
In this period these genres are encountered in both secular and sacred
function (e.g. Reger’s choral preludes, fantasies and toccata).

What is performed? The content of the work — its variety, type of
expression and complex of its characteristic artistic methods. In prelude
genre one image, one emotion has been accentuated since early period;
it is characterized by single affectiveness, “expression of instantaneity”,
from the standpoint of figurative reflection it is distinguished in
diversity and expresses different content (dramatic, lyrical, recitative,
choral, dancing, singing, etc). The prelude of the 20™ century is also
“one affective” genre, expresses “instantaneity” and at the same time
has the potential for the diverse figurative reflection. The latter is mostly
presented in big prelude cycles, which contributes to the alternation of
contrast preludes and their unification as one big cycle. Also noteworthy
is that if before the 20™ century prelude was non-programmatic, from
the aforemention period onward the variety is concretized and examples
of programmatic-type are created in this genre.
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In early toccata “affective” style, rhetoric figures were frequently
applied. With J.S.Bach this genre is enriched with oratorical pathos,
dramatism, deep content and diversity of thematic material. Some of
these features were maintained in the 20" century toccata, however
new signs can also be marked out. This genre is basically represented
by the works with grotesque, sharp dramatic sounding, which is
achieved by specific performance means: quick tempo; uninterrupted
ostinato development; staccato/martellato performance. It should also
be mentioned that unlike prelude and fantasia, toccata is more specific
in variety and is less distinguished in the potential for the realization
of diverse kinds.

Initially fantasia presented more ardent improvisations, works
of pathetic kind, with the frequent application of different rhetoric
figures, alternation of arioso and instrumental-recitative themes.
Fantasia is still distinguished in variety, with the thematic material of
different kind. Besides, if only one character is expressed in prelude,
sections of different variety can alternate in a large fantasia.

As the study has shown, with the consideration of different genre
criteria, in some cases the genre peculiarities of instrumental prelude,
toccata and fantasia of the 20™ century are invariable; a number of
criteria are presented differently in contemporary works.

Moreprecisely,inthecontextofgenre function and performance
conditions these genres continue the tradition of historical prototypes
— these are purely concert (according to A.Sokhor) and chamber
(according to T.Popova) genres of music. On the one hand, the
content of musical genre develops in traditional way: instrumental
prelude of the 20™ century presents lyrical, motor, concert genres;
toccata — presents concert and motor genres, whilst fantasia presents
lyrical and concert genres. At the same time, contemporary prelude
has acquired programmatic character (preludes of programmatic type
of C.Debussy, O.Messiaen) and has exceeded the frames of miniature
(S.Rachmaninoff’s 24 prelude cycle).

Particularly interesting is how the internal and external
structures of these genres develop. Basing on the research it can be
said that prelude, toccata and fantasia do not undergo drastic changes.
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They maintain basic immanent, stable peculiarities that distinguish
them from other genres, and from each other in a number of cases.
However, the aesthetics, worldview of each epoch, style (in wide and
narrow sense of the term) obviously affects them, which is uppermost
manifested in the changes of musical language, form, variety,
composition technique.

In the instrumental music of the 20™ century these three genres
are encountered in cycle and independently. Besides, only preludes
are united in homogeneous cycle, which is determined by the diversity
of prelude, as miniature genre and diverse reflection of variety. It
should be noted, that big cycles of toccata and fantasia have not been
inculcated in musical practice.

The comparison of the 20" century prelude, toccata and fantasia
with their historical prototypes with the aim to mark out the genre
evolution, has revealed the following picture.

In the 20™ century are created the cycles composed of 24 (25)
and 12 preludes, mostly in mixed, chromatic, microtonal, atonal
systems. In the 20™ century preludes of programmatic type first
appear alongside the non-programmatic ones, for the first time created
was suite cycle consisting solely of preludes (K.Serotsky), cycle of
polyphonic preludes (R.Shchedrin) and unlike previous epochs, in
the 20" century the prelude included into a big cycle acquires concert
range (similar to toccata and fantasia), its variety expands and enriches
(S.Rachmaninoff). Independent prelude of the 20" century maintains
its immanent features. At the same time, prelude also acquires new
genre peculiarities such as concert range, accentuation of national
initial, application of polystylistics. In inhomogeneous cycle of
the 20" century prelude maintains its stable features, and acquires
new sounding: complicated harmonic language (sometimes with
sonoristics), polystylistics (A.Schnittke).

Thus, in the 20" century, the following picture was manifested
by the comparison of the prelude included into the cycle and the
prelude of independent type. In both cases prelude is a “one affective”,
instrumental, homophonic, improvisational, free development genre,
often presented with harmonious system, with the accentuation of
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national initial, also frequent is its connection with other genres.
The difference is as follows, if prelude in the cycle predominantly
presents miniature genre, independent prelude is of a larger scale;
is distinguished in virtuosity and concert range; but the prelude of
inhomogeneous cycle, predominantly has the function of introduction;
generally non-programmatic prelude in homogeneous cycle, acquires
programmatic function in exceptional cases. Unlike the prelude of
independent type, that united in the cycles is composed in microtonal,
atonal harmonious system, sometimes by means of new composition
technique (aleatory).

In the 20™ century, toccata united in homogeneous cycle or
presented independently, maintains the stable features characteristic
to it earlier. The novelty is basically manifested in complicated
harmonious language, frequent alternation of dissonances and
increased role of national initial. It can be said, that in these centuries
toccata genre maintains its historically accompanying basic features
regardless of the fact whether it is independent or united in the cycle.
Among these features are: motority, homophony, uninterrupted
development, ostinato, quick tempo, etude-like texture, emphasis of
virtuosity, concert range, folk sounding, complicated harmonious
language. At the same time, some minor differences can also be
marked out, namely, if in inhomogeneous cycle toccata is the first part
it has the function of introduction, but if it is another part — it is of
independent type.

When comparing the fantasia from the 20" century united
in the cycle with its independent type, the picture similar to toccata
genre is marked out — they are mostly similar and are characterized
with improvisation, free structure, virtuosity, freedom of rhythm and
tempo, alternation of polyphonic and homophonic textures, concert
range, elements of jazz harmony are frequently applied in the fantasia
of independent type (G.Shaverzashvili), aleatorics (S.Slonimsky,
K.Serotsky), dodecaphony (A.Schoenberg), polystylistics
(I.Bardanashvili). The fantasia of inhomogeneous cycle, traditionally
has the function of introduction, and prepares the following part
thematically or tonally.
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The research has marked out how basic theoretical aspects are
presented in the prelude, toccata and fantasia of the 20™ century.

Musical form. In prelude, toccata and fantasia genres of the
20" century, traditional form signs of classical type are basically
manifested. Forms of pre-classical type are encountered in the
examples, where stressed is the orientation to the model of old
musical genre. For instance, in F.Busoni’s preludes dominant are the
compositions of developing type, in the prelude “La Tombeau de
Couperin” M.Ravel applies old sonata form, despite the application of
classical forms in almost all works dominant is the principle of free,
united development, which proceeds from the improvisational nature
of the genres. All forms of the analyzed works are closed with the only
exception of S.Slonimsky’s “Colouristic Phantasia”, R.Shchedrin’s
Prelude Ne17, I.Bardanashvili’s “Piano Fantaisie”, which are written in
unclosed form. On the initial stage of formation, as already mentioned,
prelude was a small, improvisation piece of free development. In the
Baroque epoch there were multi-part, homophonic and small preludes.
In the 20" century the prelude genre is mostly encountered in form
of miniature (when it is a part of a small or big cycle), unlike the
free-type preludes, which are of relatively large form. Thus, it can
be said, that from composition viewpoint, prelude genre maintains
its immanent feature. Baroque models of toccata and fantasia genres
are characterized by many parts, with the alternation of the fragments
of homophonic and polyphonic parts. In the 20™ century toccata and
fantasia both maintain large scale, consist of different fragments,
however, homophonic texture dominates here unlike Baroque epoch.

Polyphony. In the genres of toccata and fantasia of the Baroque
epoch polyphony is of great importance; moreover, toccata and fantasia
are considered as predecessor genres of fugue. In the epoch following
the Classical period, all three genres were formed as homophonic
works, this continues until the 20" century. Return of polyphony
to these genres in the 20™ century is determined by several factors
including: neoclassical tendencies, application of national folklore
and, in general, increased role of polyphony in the 20™ century.
Composers apply polyphony on the level of means and forms. For
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instance, polyphonic means — as simple imitation, infinite canon or
canonic sequentia, are applied by F.Busoni, M.Reger, Z.Paliashvili,
D.Shostakovich, K.Karayev, S.Tsintsadze, R.Shchedrin.

Preludes are also written in different form/genres, among
them: fugued forms — fugue, fughetta (preludes of K.Karayev
Ne20, R.Shchedrin NeNed4, 18 and 23, D.Shostakovich Ne4); canon
(Shchedrin’s preludes NeNe2, 5,7, 14, 15, 17, 20, 22), two-and three-
part invention (Shchedrin’s preludes NeNel, 13); ostinato forms —
chaconne (Shchedrin’s Ne10), passacaglia (Shchedrin’s prelude Ne21,
A.Balanchivadze’s prelude F dur, K. Karayev’s prelude Ne14).

Noteworthy is the role of ostinato, always manifested as
rhythmic repetitions particularly in prelude and toccata genres. It is
thus represented in 24 prelude cycles, which is basically determined
by the application of etude/toccata texture. Similarly all analyzed
toccata are based on ostinato development, which is natural — as this
is an immanent feature of toccata genre. Composers apply ostinato
not only as method (rhythm, harmony), but also as form (ostinato
variations, imitational ostinato). In the referred genres ostinato is not
always used with similar function. In toccata the principle of accurate
repetition is the artistic means, which stresses basic semantics of the
genre. Whilst in prelude, ostinato is explained by the introduction
of etude/toccata and is also the means for the genre’s characteristic
single variety nature. Historically, ostinato is lesser characteristic of
fantasia genre (as exception it is encountered in A.Balanchivadze’s
and G.Shaverzashvili’s piano fantasies).

Harmonic language, composition technique. The genres of
prelude, toccata and fantasia have been created in major-minor or
modal system since the Baroque epoch. In the 20™ century, alongside
the aforementioned, also encountered are the examples created
in new harmonic system or composition technique. In the above-
discussed works frequent are the preludes, toccatas and fantasies
created in mixed system, with the combinations: a) tonality and
modality (preludes of D.Shostakovich, S.Tsintsadze, K.Karayev;
toccatas of O.Taktakishvili, R.Laghidze; M.Ravel’s piano siute
“Le Tombeau de Couperin”; I.Bardanshvili’s fantasia); b) classical
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and jazz harmony (K.Serotsky’s prelude suite, G.Shaverzashvili’s
piano fantasia). In another part of the analyzed works stressed is
expanded and chromatic tonal system (A.Scriabin, A.Rachmaninoff,
N.Roslavets, G.Ustvolskaya, A.Schnittke, R.Shchedrin, N.Gabunia,
S.Tsintsadze’s cycle “Prelude and Toccata”), modality (C.Debussy,
M.Ravel, O.Messiaen), free and organized tonality (K.Serotsky’s
preludes Ned and Ne6, A. Schoenberg’s “Phantasy’), microtonality
(I.Wyschnegradsky), limited aleatory (S.Slonimsky, G.Ustvolskaya,
R.Shchedrin), method of synthetic chord (N.Roslavets).

Homophonic texture prevails in the 20™ century examples of
prelude, toccata and fantasia discussed by us, however also encountered
are works of mixed homophonic polyphonic structure (F.Busoni’s ,
D.Shostakovich’s, K.Karayev’s, Z.Paliashvili’s, A.Balanchivadze’s
preludes, M.Reger’s toccata, fantasia, etc), exceptions are preludes
of purely polyphonic texture (preludes of Shchedrin, Schostakovich’s
prelude Ned, Karayev’s prelude Ne20).

In the epoch prior to Baroque and in Baroque epoch prelude,
toccata and fantasia genres based on modal, in a number of cases,
on the major-minor chord system. In the 20" century alongside the
chords characteristic of this system also encountered are chords with
inserted tones, poly chords (N.Roslavets’s, O.Messiaen’s preludes),
chords with fourth scale (K.Serotsky), chord system of jazz music
(multi-mediant, dissonant chords - Gmajg, A, D, Amaj9’ D? - in
G.Shaverzashvili’s piano fantasia, K.Serotsky’s prelude Ne2),
sonoristic sounding (M.Reger’s fantasia, toccata, from A.Schnittke’s
Concerto grosso Nel).

Genre interrelations. Genre assimilation process was
characteristic of all three genres, particularly of prelude, since the
moment of formation, namely in J.S.Bach’s preludes heard are genre
models of aria, toccata, various dances, in F.Chopin’s preludes —
mazurek, etude.

Genre synthesis is still encountered in the examples of prelude,
toccata and fantasia of the 20™ century. In the discussed examples
of prelude there is the biggest diversity of genre mix. Here mostly
presented are the features (quick tempo, ostinato, uninterrupted
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development, tense, sharp mood, performance on staccato) of the
closest to prelude genres- toccata and fantasia. Besides, also revealed
are the genres formed in primary (festive and mourning march, song)
and professional music: choral, scherzo, fugue, (fuguette, fugato). In
Georgian music examples also encountered are folk genres (lullaby,
wrestling and round-dance).

In instrumental preludes of the 20™ century we can distinguish
two types of genre interaction: a) interrelation of related genres
(Rachmaninoff’s op.23 NeNe7, 8, 9; Debussy’s NeNe3, 7, 9, 13;
Shostakovich’s op.34 NeNe6, 9, 12, 23; Wyschnegradsky’s NeNel, 10,
20; Tsintsadze’s piano cycle NeNe7, 9, 11, 18, 20 — etude-type preludes;
Rachmaninoft’s op.23 Nel; Karayev’s Ne2 preludes, with synthesized
features of song and romance); b) combination of different genre
models — Debussy’s prelude “General Lavine - eccentric” (cakewalk),
A.Scriabin’s preludes op.11 Ne2 (waltz, romance), op.33 Ned (march,
mazurek), S.Rachmaninoftf’s op.23, d-moll (minuet), D.Shostakovich’s
op.34, h-moll (gavotte), A.Schnittke’s “Prelude in Memory of Dmitri
Shostakovich” (passacaglia, canon), A.Balanchivadze’s prelude C-dur
(song, dance).

Features of other form/genre are often combined in toccata and
fantasia genres. For instance, M.Ravel’s toccata “Le Tombeau de
Couperin” is presented in rondo-sonata form and R.Laghidze’s rondo-
toccata is a rondo form, A.Balanchivadze’s and I.Bardanashvili’s
piano fantasies are written in variation form. In fantasia genre we also
encounter other genre features (e.g. in A.Balanchivadze’s fantasia —
song, toccata, in G.Shaverzashvili’s fantasia — etude, blues).

Relation to traditions. In the examples of prelude, toccata and
fantasia discussed by us the relation to traditions is most manifested
in prelude and least manifested in fantasia genre. Noted should be
prelude cycles, in which the traditions of Bach’s and Chopin’s prelude
cycles are manifested. For example, the idea of Bach’s well-tempered
clavier is interpreted in K.Karayev’s 24 prelude cycle, where each
major tonality is followed by single-named minor, however the etudes
of prelude cycle are constructed according to fourth-fifth circle; also in

56



G.Ustvolskaya’s and S.Slonimsky’s 12 prelude cycles — based on the
principle of chromatic distribution.

The fourth-fifth structure of Chopin’s prelude cycle turned out
to be long-term and is continued in F.Busoni’s, D.Shostakovich’s,
[.Wyschnegradsky’s, S.Tsintsadze’s, A.Shaverzashvili’s,
N.Gudiashvili’s 24 prelude cycles, where each major tonality in
fifth circle is followed by its parallel minor®. Musical stylistics of
the Polish composer is particularly felt in the preludes of A.Scriabin,
D.Shostakovich, S.Tsintsadze, K.Serotsky.

Besides, noted should be the influence of C.Debussy’s,
A.Scriabin’s, S.Rachmaninoff’s and D.Shostakovich’s prelude cycles.
Debussy’s traditions are reflected in O.Messiaen’s eight prelude and
N.Mamisashvili’s 24-prelude cycles, which are programmatic works.
A.Scriabin’s prelude traditions are basically continued in the preludes
of 1.Wyschnegradsky, G.Ustvolskaya, S.Tsintsadze, N.Roslavets
and are manifested in intonational-harmonic language, conceptional-
philosophical interpretation of the prelude genre. S.Rachmaninoff’s
intonations are heard in [.Wyschnegradsky’s, S.Tsintsadze’s,
A.Shaverzashvili’s, N.Gudiashvili’s cycles and stylistics of
D.Shostakovich’s preludes (intonational sphere, grotesque-scherzo
images) are partly continued in the prelude cycles of G.Ustvolakaya
and Georgian composers.

In general, traditions of the Baroque epoch are manifested in
the application polyphonic means and forms, Baroque genre models
(Z.Paliashvili’s prelude, M.Ravel’s piano siute “Le Tombeau de
Couperin”, M.Reger’s toccata and fantasia, I.Stravinsky’s violin
concert, A.Schnittke’s Concerto grossoNel, R.Shchedrin’s “Polyphonic
Notebook™). Also noteworthy is the continuation of the tradition of
French “sizeless” preludes in G.Ustvolskaya’s, S.Slonimsky’s (prelude
Nel1), R.Shchedrin’s (preludes NeNe6, 24) cycles.

6. Noteworthy is the structure of C.Cui’s 25 prelude cycle. It bases on the idea
of fifth circle of Chopin’s cycle tonality — C-dur prelude is followed by the e-
moll prelude distanced in ascending mediant, then with the same principle - a
prelude in contrast mode, G-dur, etc. The same principle is applied in all 24
tonalities, accordingly initial tonality (C-dur) is repeated in the final prelude,
which binds the entire cycle in united composition.
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Instrument interpretation. Prelude, toccata and fantasia
were incepted as instrumental genres; accordingly purely expression
means of music had the basic function of form-making. This is why
instrumental possibilities were accentuated in all three genres since
inception. Unlike prelude and fantasia, performance virtuosity was
stressed in toccata from early period. In Baroque epoch all three
genres were created for lute, organ, clavecin, piano dominates in
Romanticist epoch, in the 20" century introduced are other membership
ensembles, orchestra. In prelude, toccata and fantasia genres of this
epoch technical possibilities of performance become diverse (quick
tempo, etude/toccata-type texture, frequent accentuation of orchestra
sounding, sonority on piano, expansion of instrument’s expression and
artistic possibilities, individualization of each instrument in ensemble
examples and increase of their role in the creation and development of
artistic images).

Prelude, toccata and fantasia have many similar features, such
as improvisation, prevalence of homophonic texture, freedom of
compositional structure, instrumental genre, figurativeness, mostly
non-programmity, coexistence with other genres, is encountered both
independently and as united in the cycle.

Improvisation and aleatory are manifested diversely in prelude,
toccata and fantasia genres of the 20" century. In prelude genre
improvisationis encountered on asmall scale’ (separate sounds, motives
and small phrases) and on the syntactic level (phrases, sentences,
period); in toccata genre improvisation is sometimes encountered on
a small scale, but in fantasia improvisation is manifested on all three
levels: small scale; syntactic and a larger, composition level (periods,
simple forms, etc).

From the viewpoint of the performance means of expression®,
instrumental improvisation is used in prelude, toccata and fantasia;
in terms of the composition and technique, solo improvisation and

7. The criteria are marked out according to S. Biriukov’s classification (Biriukov
S. 1977).
8. The criteria are marked out according to S. Maltsev’s classification (Maltsev
S. 1991).
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different forms of variation prevail in all three genres; in terms of the
musical structure - purely rhythmic improvisation is marked out in
prelude (G.Ustvolskaya, S.Slonimsky), pitch-rhythmic improvisation
- in fantasia genre (S.Slonimsky); in terms of the dependence degree
on improvisation model relatively stricter improvisation is applied
only in fantasia genre.

In the discussed examples of prelude (G.Ustvolskaya,
S.Slonimsky) and fantasia (S.Slonimsky) presented is the limited
aleatory of performance process; in terms of the completeness of
application and process’® aleatorics is manifested throughout the work,
on texture level it is revealed in the expression means of music (in
rhythm, meter). On the level of time parameter (S.Slonismky, prelude
Nel1, “Colouristic Phantasia”). Besides, mobile form (text is mobile,
structure is stable) is manifested in the genres of prelude and fantasia
of the 20™ century.

Despite the fact that, it is impossible to attribute all analyzed
examples to particular tendency or stylistic direction, the analyzed
examples are created in the context of various styles and directions,
which is more or less reflected in the specificity of genre interpretation
and sound (Neoclassical tendencies in the works of M.Ravel, M.Reger,
F.Busoni, [.Stravinsky, S.Prokofiev, R.Shchedrin); expressionistic
variety — in the examples of A.Schoenberg, G.Ustvolskaya;
polystylistics in the works of D.Shostakovich, A.Schnittke,
[.Bardanashvili; sonority in S. Slonimsky’s fantasia; folklorism in
some compositions of A. Balanchivadze, S. Tsintsadze, K. Karayev;
romantic traditions in the preludes of 1. Wyschnegradsky, N.Roslavets,
N.Mamisashvili, S.Tsintsadze, K.Serotsky). At the same time, the
essence and immanent features of the three genres presented in the
afore-mentioned spectrum remain unchanged.

It should be noted, that more works are created in European
music in the first half of the 20" century; these genres were less typical
for Avant-guard, the interest to them was manifested in post-Modern
period.

9. The criteria are provided according to M. Virsaladze’s classification
(Virsaladze M. “Aleatorics in New Georgian Professional Music (dissertation
work), TSC, 2011 (in Georgian).
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Basing on the observations on the application peculiarities of
these genres in Georgian music, it can be noted that in Georgian music
prelude is an independent univariant genre of miniature, often united as
24 prelude cycle (A.Shaverzashvili’s, N.Gudiashvili’s, S.Tsintsadze’s,
N.Mamisashvili’s cycles); toccata is encountered as “‘etude”-type
virtuoso, homophonic, motor, ostinato genre, with the accentuation of
performer’s technical skills; fantasia is the creation of improvisational-
unreglamented form, distinguished in recitative, virtuosity, freedom
of rhythm and tempo, diversity of harmony and modulations. Works
created in mixed harmonic system prevail among Georgian examples,
where major-minor system is mixed with the modal one. In the works
of all three genres in Georgian professional music musical forms are
basically presented by freely interpreted compositions, indicative of
the closeness to Baroque model. However dominant is not polyphony,
but homophony (polyphonic fragments are no more encountered in
toccata and fantasia), which indicates to the development of genre
model traditions in post Baroque period. From the standpoint of
musical language, musical traditions of Romanticism and later period;
basically developed are the stylistic features reflected in F.Chopin’s,
C.Debusssy’s, A.Scriabin’s, S.Prokofiev’s, D.Shostakovich’s works
of these genres. Besides, in Georgian examples mostly stressed is
Georgian folk initial, which determines their resemblance with the
examples created at other national schools (the discussed works of
D.Shostakovich, A.Khachaturiyan, K.Karayev).

Thus, of the research genres, in the 20" century music composers
are more interested in the genre of prelude, which prevails in amount.
Unlike fantasia and toccata, prelude (mostly miniature) genre, is
encountered in large and small cycles, and as independent works as
well, it also has the potential of reflecting diversity, which may explain
the increased interest to it. It can also be said, that fantasia genre is
more open for the changes on the level of musical language and form,
new types of composition technique, this can be explained by its
improvisation nature — in each epoch fantasia was often characterized
by the deviation from traditional norms.
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Despite their genre individualism and regardless of their
unification in cycle, or presentation independently, prelude, toccata
and fantasia have many common features, distinguished among these
are: large scale, concert range, virtuosity. Unlike toccata and fantasia,
prelude is mostly presented as univariant. The research genres united in
cycles also have many common features: if prelude, toccata or fantasia
is presented as the first part of the mixed cycle, it has introductory
function, and prepares the following part tonally or thematically. Of
these genres only prelude is united in homogeneous cycle. Besides,
prelude mostly represents miniature genre in the cycle, unlike toccata
and fantasia, which are distinguished in larger scale and concert
development. Similarity is mostly manifested in the genre stability of
toccata and fantasia.

Basing on the research we can offer the genre definition of
prelude, toccata and fantasia of the 20™ century:

e Contemporary instrumental prelude is primarily a small
(often piano) work, presented independently as well as part of a cycle.
It is characterized by free form structure, improvisation, mono variety,
primarily non-programmity, the peculiarity of fitting large content in a
small one, homophonic and uniform texture, and diverse spectrum of
reflecting figurativeness.

e Contemporary toccata is a virtuosos, non-programmatic
instrumental work, constructed on uninterrupted, figurative and ostinato
development, accentuation of technical possibilities, interpretation of
piano as a percussion instrument; is primarily characterized by sharp
and grotesque variety, etude-type texture, virtuosity, concert range, is
encountered independently and in inhomogeneous cycle as well.

e Contemporary instrumental fantasia is a large work,
distinguished in improvisation, free development of form, with
frequent alternation of contrast fragments. Like prelude, it is also
characterized by the diversity of the figurative sphere; in some cases
new composition technique (dodecaphony, aleatorics) is applied in
this genre; with the domination of free-type fantasies, however it can
also be part of an inhomogeneous cycle.
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The genres of instrumental prelude, toccata and fantasia
still attract composers’ attention, which indicates their originality,
development potential and viability.
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