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On behalf of the Vano Sarajishvili Thilisi State Conservatoire, it is a great pleasure for me to greet the participants,
guests and organizers of the “The 5" Thbilisi International Musicological Conference”.

I would also like to take this opportunity to wish all participants a very successful and fruitful Conference. It is particularly
noteworthy that this year’s conference is characterized by a special variety in the interdisciplinary direction, which
not only meets the requirements of modern research standards, but also increases the interest to our conference
worldwide.

For their great involvement and activity in the conference, | would like to mention the foreign participants — prominent
and outstanding scientists of the field of Musicology — of the conference with deep gratitude.

Finally, for the work done for the “The 5th Tbhilisi International Musicological Conference”, | would like to express
special thanks to the organizing group and participants, as well as to all the supporters for their active involvement,
professionalism and enthusiasm.

Nana Sharikadze
Rector of Vano Sarajishvili Thilisi State Conservatoire
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Today V. Sarajishvili Thilisi State Conservatoire was the first high school not only in Georgia, but in the Trans-Caucasus, it offi-
cially opened on 1 May, 1917. In 1924, it was granted the status of a state institution, and since 1947 it has been named after
Vano Sarajishvili — a renowned Georgian opera singer. As an architectural monument the Conservatoire building is included
among the monuments of cultural heritage.

Over the years Thilisi State Conservatoire was the only European-style music school in the entire Transcaucasia. It suitably
passed a century of development and played significant role in the development of Georgian musical culture and upbringing
of generations of professionals. The Conservatoire today is proud of its century-old traditions of practice and scholarship, but
has enthusiastically sought to adapt and grow, developing its programme of education to meet international norms, enabling
the institution to play and ever-increasing role in a vibrant global community of artists. The Thilisi Conservatoire is a member
of the European Association of Conservatoires (the Association Européenne des Conservatoires — AEC).

Today the Conservatoire boasts significant international connections, and stands not only as a center for education, but
also as a research institution — pushing the boundaries of musical practice. Here conferences and symposia of national and
international scales are held; scientific and educational-methodological literature is prepared and published. Parallel to print
publishing electronic scientific journal “GESJ: Musicology and Cultural Science” has functioned.

4



2015 Bl onby-8o Lsoggdzgmmo Rogystas Lojetrosy-
m™3o 306339mm 0ndomobol Lsgmsdmeiobm 3qLo-
HMMMEoYHs  ymbo3gfigbaosl (:Ldy). ymbajogEool
056563500, §™MB037630s HtIdS M3 Bymobsodo
71630mbym o5 Bolo 0935¢04s (3350M)dS0s. 030 3ob-
6o 0Lsbs3L MebsBytim3y FgLoymmmmgool bmngs-
©0 3F3MdM)35¢H040L  gobbogmzsl, 03 gbydols s
3965U397H03700L  gedmMy3gosl, Bis3  3obs30AmMdRdL
Lo ymmmzgools LsdmBezmm gob300563905L; gotiros
530Ls, Jofrommo mebsdytimsgy Lo smmmgontio
Lyonmol  LogtiomsdmBiobm  sU3strgoy 3mbogom-
Bofgdsl s goblbzszadgmo  BfRsooaojdol 3jmby
Ls37360g3m Lymmgdl 8mErol 06agmEids3ool 3o33-
mobs oo 393m0ommd0L gobostigds.

oby-U LsdyEBogEI™M §30mM730L LkhEispzonmmo gobzooms-
£3700L 39330l (2018-2024)  osbsbdso,  y30m730L
30mBl0hghm 308s6300md90L BmErolss abeyta-
obo3mobyfio  y3mI3300 s 898mMJ3700900000

53939, LBnBigro ombodbym3ds 3sbLsbmztis Bmy-
356009mo Lsgticnedmbsolion ByLoymmamagoyfio yonb-

0376396300L dofocmso 073s — ,0bxyEi0LE3M0b 0 3763U39JK03700 FYLoxIEMMZNs30”, FIM3gmoE o3 ggstionm
9035(707m00L 0,30l y3zgmes 3qLsdmm Lsyoombl dcnoisesl. Bmy3s6ogmm 633376330530 3mbsBamgmdsl om)-
396 56353565hm B1LoyoldMEb)gd0, 6353500 3ALEIYMIOMMIO0 S HMB3MBORMEIJB0 LeJotrcn3xmmmEsh, 73imM30l
Lb3ooslbss J37yb00sh s 33-(osb.

In 2015 Thilisi International Musicological Conference was held at Thilisi State Conservatoire for the first time in Georgia.
According to the concept, the Conference is held biannually and boasts diverse themes. It aims to discuss general problems
of contemporary musicology, to show the ways and perspectives which determine further development of musicology; as
well as to position modern Georgian school of musicology on international arena, and to contribute to the interchange of
information and sharing of experience between scientific schools with different traditions.

According to the TSC strategic development plan of research (2018-2024), priority directions include interdisciplinary re-
searches and artistic research. This is exactly what defined main theme of current conference — “Interdisciplinary Perspec-
tives in Musicology”, which covers almost all possible issues of this broad direction. The participants of this year’s conference
are not only musicologists but also performers and composers from Georgia, different European countries and the USA.
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A festive opening of the Recital Hall took place on No-
vember 4, 1904 (the architect of the Hall was A. Shim-
kevich, with famous artist Novik as designer). Since
the day of its foundation, the Recital Hall has become
one of the most major concert venues in Thilisi. Recit-
als and chamber music concerts are usually held here.
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THE GRAND HALL of the Conservatoire was built in 1938-1941 during the Conservatoire’s first period reconstruction (architect
Shalva Tavadze) and was officially opened on 28 January, 1942. In 2002-2006 last reconstruction of the building was carried out.
The Grand Hall seats around 500 people; it boasts Alexander Schuke Potsdam organ, a digital sound-recording studio. The Hall
provides facilities for chamber music and symphony concerts. Its stage and orchestra pit also allow for opera performances.
The Grand hall of the Conservatoire is an important cultural center of the country. It hosts an annual international New Year
concerts, performances of classical, folk and jazz music, as well as the Conservatoire’s International Symposia on Polypho-
ny, The Thilisi International Piano Competition, the Georgian Competition of Musician-Performers and etc.



3 M3MITI

PROGRAM

330L0), 63013333010
MAY, THURSDAY

3mbsFogmgndol tgaobhdoios / Registration of participants 9:30-10:00 IV batrorgemo / Floor
30mbxg6 b0l goblbs / Opening of the conference 10:00-10:15 a0,/ aud. N421
Bodvggm dmoBggmanha
™ad30o: ,m90hMol 53 gooLy s Jomo Zomm™ddgdgdol
Gmo Fobdmoagbolb sboFyobobsb”

wo§ ©a0b0b ©3bofg 10:15-11:15 57900,/ aud. N421
Zdravko Blazekovi¢
Lecture: "Theater Curtains and Their Decorations:
Their Role in Starting a Performance”
Tgbgbygos / Break 11:15-11:30
Loboo 1/ Session 1 11:30-13:30 ogc./ aud. N421
boboo 2/ Session 2 11:30-13:30 oo/ aud. N 425
yogob Bgbggbgos / Coffee break 13:30-13:45
boboo 3/ Session 3 13:45-16:15 o/ aud. N421
Lgboo 4/ Session 4 13:45-16:15 o/ aud. N 425
gbznbgos / Break 16:15-17:00
amP6bl 36hedgho
™9dEos: ,geomdswn bedmatgon: Inbogs, Motadsbo, *9e/ oud. N421
SNONIGN S 17:00-18:15 ZOOM

Lawrence Kramer
Lecture "Dissoing Boundaries: Music, Translation, Paraphrase’




3d0L0, 39M3LHI30
MAY, FRIDAY

bgboo 1/ Session 1

10:00-12:30

opc./ aud. N421

bgboo 2/ Session 2 10:00-12:30 opc./ aud. N 4256
yogob 8gbggbgods / Coffee break 12:30-13:00

bgboo 3/ Session 3 13:00 -15:30 on./ aud. N421
bgboo 4/ Session 4 13:00 -15:30 on./ aud. N 425
Jgbanbgos / Break 15:30-16:30

boboo 5/ Session 5 16:30-18:00 s/ aud. N421
baLoo &/ Session 6 16:30-18:30 ./ aud. N 425
3Mbx39¢19b300b byt gs / Conference Closing 18:30 op./ aud. N421
30b3v3d0 / Dinner 19:00

CeCWeWWE

NYdOOdd



IaMBIBNOM™IAd0

PARTICIPANTS

10

03LOMNY
0o 206060

03dd
©0bd mybbyto
LYo 0OV T0

0MmOBOINS / 433

©0mMaM LoEIgHMb oM 3dMOMm

303dMMN6IdIT2N LO3IBM /

LOJOH(IZITM
Bobo 3030

NLOSIN
5306 My3ob v3030

006520
0b0gms 3sbhomom

3060 / H0BIDN

©g30© Hy
30003 3nobgo

NIOI3S
03 3mzgommombogby

BNPIGVO6RION
Gomg bhceggho

3MMBA0)N
B03mb d0mE0bo
bLogM300 Jo3M3dL IS

h9306s oo byepdnbs

LOJOH(IZILM

B0d do6dady
o396 dmmodgomo
dogo 3ombogmodg
Bogomos Bpdosdy

b moysndzomo
MmOM 3038bsdy
bemgom dmEgoedy
306030 bopadgodzomo
0366 735600

Bobm 730609

d000 F7bady

3000 (Hhodmodd30em0
306000 Jogmotody
339630 ©30620gM0
®odok Abgodg

930 $0008300m0

LAIGOAMO
3ogmmd Boh3omogdo

J3MoNbY

3060bd SbHmbmgo

™ 9bs oohzmgs

0bd 030bm3Y

M 93bobs 393306
30096068 3ogmohmao
b3ohEobs 3mbHmgmahmazs
00339600 36rm@mnbo
30mabhobs Mrygoos
30mmE0306 GH3db3m
3oMraoMots gdozmagoe
3v08 ©M393b30

000 (HP3M3d
bgoheobs hgmzobmgs
30600bd hghboogbge
dbdom Fodomodz0emo

3060000
20b bgembmbo



AUSTRIA
Juri Giannini

BRAZIL / USA

Diogo Salmeron Carvalho

CANADA / CHINA
David Chu
Patrick Huang

FINLAND
John Nelson

GEORGIA

Nia Barabadze
Ketevan Bolashvili
Eka Chabashvili
Tamar Chkheidze
Gvantsa Ghvinjilia
Nino Jvania

Oftar Kapanadze
Marina Kavtaradze
Sophio Modebadze
Marika Nadareishvili
Maia Tabliashvili
Rusudan Takaishvili
Maka Virsaladze
Baia Zhuzhunadze
Tamar Zhvania
Natalia Zumbadze

ISRAEL
Amir Lekach Avivi

ITALY
Daniela Castaldo

LITHUANIA
Rima Povilioniene

THE NETHERLANDS
Straver Rolf

POLAND

Szymon Borys

Sylwia Makomaska
Temina Cadi Sulumuna

SERBIA
Milo§ Zatkalik

UK / GEORGIA
Nana Katsia

UKRAINE

Maryna Antonova
Marianna Chernyavska
Asmati Chibalashvili
Olena Dyachkova
Inna vanova
Oleksandra Kuzmina
Kateryna Palachova
Svitlana Postovoytova
Yevheniia Prodous
Valentina Redya
Volodymyr Romanko
Maiia Rzhevska
Svitlana Shchelkanova
Iryna Tukova
Marharyta Ushakova

USA
Dina Lentsner
Sergey Rybas

ORCCaw09CoWe

SINVdIOILldVd

11



botiogym dmsbgym3zeRo
Zdravko Blazekovic

5838
USA

KEYNOTE SPEAKERS
1I336NM 3M3bLIEIBIS0

B®og3m 0meBgimgoho bog-ommgol nboggdbohgholb Nddmemgb 33mgz0m 3960HG B0
36bgdgmo  3gbogob 03mbmaMemool 33mgzomo  3gbhtnl otgdhméo ©s RLM-ob
(@9bogoamn®o  mohgmh Mol boghmedmMobm Mg3ghhnoton) dmdsbmymagdgmo Gg-
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93mdg00b sbhOMmmmanol gbogomy® bLoddmmodal.

®g0(h60b @ahgdobes ©d 3300 gogmdgdgdol Gmmo Fothdmoagbol
©sbsfFgobobob

aobmm bopgnbggddo, LEgbob @O Id0 MYsHGL Fows 03MbmatvRoYmo 3Ermatddol
30bpymagmo  boffomo oym O Bmaswm  dhdohgddhntnm  3mbignEosh  3sbnbmde.
03MBmMEGdR0YmMo 3(H30300Img0gd0 3bsymal, M3 dotmzmbmmobogmo @stoydo
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3060 Rotrddg godmbobymo Museum in Progress).

12

ZDRAVKO BLAZEKOVIC is director of the Research
Center for Music Iconography at the Graduate
Center of the City University of New York and ex-
ecutive editor of Répertoire International de Lit-
térature Musicale. In 1998 he founded an annual
journal for music iconography Music in Art, and
in 2016 a monograph series Music in Visual Cul-
tures (Brepols), both of which he has been edit-
ing since. He is chair of the ICTM Study Group on
Iconography of the Performing Arts. His research
area concerns 18"- and 19%-century music of
Southeast and Central Europe, music iconogra-
phy, organology, historiography of music, recep-
tion of Greek and Roman organology in modern
times, musical contacts between Europe and Chi-
na before the early 19 century, and music sym-
bolism in medieval and renaissance astrology.

Theater Curtains and Their Decorations:
Their Role in Starting a Performance

In the past centuries stage curtains were an in-
tegral part of the interior iconographic program
of the theater, resonating with the overall ar-
chitectural concept. The iconographic evidence
demonstrates that Baroque curtains were often
showing subjects related to mythology, reso-
nating with the idea of the theater as instru-
mentum regni. For Romantic artists working in
large-scale formats intended for public places,
curtains had a particular attraction. Although
allegories intertwined with Classical mythology
and representations of history or national artis-
tic glory never faded out of fashion, the range of
subjects they brought in front of the audiences
later in the nineteenth century included compo-
sitions rich with nationalistic messages, tributes
to the royals and emperors, and references to
the local identity.

New understanding of the dramaturgy that
started emerging in the second half of the nine-
teenth century shifted emphasize from theatre
as a representative architectural space toward
theater as a space for the dramatic representa-
tion. Curtain played arole in this process: Charles
Garnier envisioned for otherwise immensely
decorated Paris Opeéra, a sumptuous but not
painted velvet drapery; for Richard Wagner the
dramatic performance had a task to activate an
inner eye of spectators, and by concealing stage
the “Wagner-Vorhang” was supposed to help
the audience to enter a dreamlike state. Some
modern theaters may have used the curtain for
their branding by imprinting on them their em-
blems, or the curtain became emblematic just
by being frequently seen behind the biggest op-
era stars. In creating the curtain art, artists liber-
ated themselves from ideological restraints only
in the most recent times, creating art for the
sake of art (Staatsoper’s Museum in Progress in
Vienna displayed on the iron curtain).



Lawrence Kramer is Distinguished Professor of
English and Music at Fordham University, the
editor of the journal 19""-Century Music, and
a prizewinning composer whose works have
been performed throughout the United States
and Europe. Kramer’s numerous books on mu-
sic and culture include, most recently, Music
and the Forms of Life (2022), The Hum of the
World: A Philosophy of Listening (2019); Song
Acts: Writings on Words and Music (2017); and
a trilogy on musical understanding consisting
of The Thought of Music (2016), winner of the
2017 ASCAP Foundation Virgil Thomson Award
for Outstanding Music Criticism, Expression
and Truth: On the Music of Knowledge (2012),
and Interpreting Music (2010).

Recent performances of Kramer’s composi-
tions include, among numerous others, Eco-
spheres for Baritone and Chamber Ensemble
(New York, 2022), “Scenes from ‘The Ghetto’”
for Voice and Piano (New York, part of the
citywide festival Migrations: The Making of
America, sponsored by Carnegie Hall, 2019;
reprised 2022, 2023), and “The Light Fantas-
tic” for Clarinet and Piano (2023).

Dissolving Boundaries: Music,
Translation, Paraphrase.

This talk will explore the idea that music, texts,
and images, in whatever media they appear,
are meaningful in exactly the same way, and
that a technical vocabulary, in particular the
technical vocabulary of music, is only minimal-
ly necessary for giving a satisfying account of
what and how they mean.

The talk will advance the claim that music and
other forms of cultural expression are part
of a continuous network of meanings pro-
duced by expanded forms of translation and
paraphrase--actions basic to language but not
confined to language, and thus able to move
freely across communications media. In the
terms of this conference, | will be arguing that
if perspectives on music are not interdisciplin-
ary, they are not perspectives on music at all.
To illustrate, the talk will turn to an exploration
of Mozart’s Twelve Variations on a French Folk
Song (“Ah! je-disrais vous, maman”), K. 265.
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mecgbl 3msdgho Bog-om@mzol gmd3gdol Nboggdbobhgdob 0bamobydo gbobs s
39L030L bddodhom 3O mBabm®o, Fotbogm 19" Century Music-ob Mgoddhm®o ©s 20gmEMgdal
ARmMOgmo  3MmI3MBohmE0s, GH™Imol BoFecdmgdgooi 93gtngobs o gatm3ol dsob-
Ihodom LErgmEgos. dmmm Fmgddo, dob doge Fgbogobs s gambmedy ©sFatom
8035mG03bmzdb Fogbmagsb smbobodbogns ,d7bogs ©d 3bmagtgdol gmtdgdn” (2022),
,L33ysrmb Powobo — JmbIgbol gommbmaes”, ,Lodmghol J8gwgosbo: Fads Logyzgdby
©d Fbogsedyg" (2017), o FPbogol goagosbmeb ©o38380Mgdnmoa Hhommans Fogbgdoo:
L0060 bogedy" (2016), mgemdds 2017 Famb ASCAP gmbrool goMzom ;md3bmboly bo-
bgemmdob 20mom donpm gedm®hggmo dnbogomydo 3Ghohogzobmgol, sbggg ,ogdb3tgbos
©0 bJdOMMY: 3MEbOL 3xLogddg" (2012), s ,37bogol 0bhgt3thghotgds' (2010).

38 s bbgs B3O MBgdom, MmPMgbL 3188760 sbagmo 3gbogmenmanol (0g0gg Jaembatrgmo,
3B 3Mohognmo dgbogmemmansy) ghm-ghm i39dgdogdmsw donhbggs. 2001 Famb sgsbho
00e00dbdd dmFghs 36d3gcol gogntd, GmammE 3hbogmmmansdo ©obE03mMbymo
330ggdol  30mbgtobs, OmIgmadsy Mg, momdmbod  gobEdm3n3goom  dastn
Fgbogmemmans 3n35bo¢otnm 393609690800 Rmm 3gmdo g3moyzobs.

3ol Fmmgodo bog-omézol bbgowmsobbgs Lodmbighhm boghigdo 36edgdoly stvgtmo
Bofotdmgon Bgbtrgmes, 390 Fmob ,g3mbaghmgdo’ dotoahmbobs @  3edgrnmo
m®39bdHGMobmgaL, (2022), ,b39bgoo 8gHMELb" b3nbs S BMOHY3EObML®MZ0L (Boy-0m®d 0l
3gbHogemobmgol ,d0gMsEngdn: 8396M0gdol Bgdadbs’, JoMbgan-3mmol ©egnbsbbydnom,
2019, godgmbrs 2022, 2023 Fmgddo) oo ,5300¢hsbhogntolb dgdo” 3emotbyhobs s gme-
(h9300b6mbmzoly (2023).

Johmdowo babmahgdoe: Fgbogs, Mecadobo, 3o6o@mado

m9d3osdo gsbobogngds 0gs, ™3 3hbogs, Hodbdhgdo s @edmbabymgdgdo 0b6sthnbydgb
030860 36033b9emmdgdl dogbgosgdm 0dabs, Gmdgem 3gwoddoi 96 Pbos asdmhbobyb,
©d Gm3 Hgdbogato mygdbogmbo, asbboggmtgoom 3o dgbogob hgdbognta mgdbogmbo
3bmmmo 306035 ntsss bagothm 08obmgal, (M3 ©sdd3dsymaunmgdgmo 3sbaddthgds
3maz39L, 0y MOl s Omam® vmbndbsggh obobo.

3mblgbgdedo Fodmgoygbgd 3h30Egosl, Mm3d 37bogd o Mt gmo godmbobgol bbs
RmEdgdo 36083bgmmdsms 1Fyzgho Jugmmob 6sFomos, bommm gb 360936gmmdgdo mo-
33000bd 8 3G RMBOL 3RO NMYOPo BMMIgoom 0FoMImgds. MeMadsbo ©d 3o-
ox®80, mogob dbkng, Fomdmowmagbl Jddnwmgdgolb, MmBgmagdag LdvdeBobms gbobmgab,
853603 9bom 56 Fg3mometgmgds ©d, 88Masm 3m3PbolsEnol badnsmgdgdl Bmol s
3om B30¢By ©930bRmS© dmdGOdMmAb.

58 3mbxzgM b0l mydshngnl Jgbodsdobsw, 3odh30390, ™3 my Bgbgrymagdgdn 3nbogody
0b(hg6©0bEE3EMbYM0 3618, 35806 0bnbo bsghommm stsd Bgbogsdy. Loomybhdsgomo 30
30b630bogmsg 3mEsthol mm®3gh 3060530sL BGBbanm bamby® bodwmgmsdy (“Ahl je-disrais
vous, maman”), K. 265.
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8806 @nggob 83030 096gbamodal gdMegmo Pboggtbogghol degobhmanntol  bdy-
©gbhos ©d LBOBSFOLEHGM™M BaFEOIMTL MgdsE 0mbgd dokrsbadzomol 6337B8gatgdo dgab
Fgehgnmo, 1970-000900006 obMogmdo 3ol asobobmgdsdog 1995 Fgmb. wmggisb
930303 0030ma3Mol Fmogds 83939 Nbogg®bodhghBo, Fgbogmmmansbs ©s ©gosdnfol
993bFogemoen  8gEbogtgdgoBo dmodmgs (2017-2020) ©s Bsbogmol Lodshom  bods-
30LHOM 3OrMma™Hedsdn dmboFomgmos. 2020 Fmowsb 1bozgtbogol dgbogmemmmanal
©93561(Ho3g6¢h 30 obhmmonmo 3adbgool dbobhgbh-dsbFegmgdgmo @ obhmmonmo ©s
90bm3bogmmmaogto 30mgdhgdol 3gmgzomo sbobhgbhod 0gtrnbomoedal gomenm
1603960bodhghdo s obtsgmol ghmgbym dodmommggedo.

BohYzm MmEgs: gOtMsnmo mohndaool Gmmo ombgd debsbsdgomol
1970-0060 Famgdol no 3gtrompol boFocdmgdgddo

0mbgd 086 obsdgz0m3s gdtdgmo mohyhgool Bgd3o6 ©d Fgbhommodom hHEdoaEagdl
®00mobol 3mbLgMzeHmEMnsdn bFogmabsol, mmMIgHHmMBOsBMBOL, 238Ld S MMM y-
mo© 30356rms. Jogbgoogsm 030bs, Gmd 1970-006900b @aLOFYoboEL gb P3bsLgbgmbo
0830600 361938mm0617dbgb dbomagedts Lsddmms 3ma3mBohmErgdol BoFethBmydgod-
o, 300(Pbgod gOGMOYMo mohytaogmo 3gLbogobsggb, MmIgmoag bydgmms dybogomy
Loz Egd0 3MWIH0ZNMSE S SELYIMOEY, 350bE YBGIM 3608369mmM3z860 S SPLBNBBYZN
NQEGBITEN

J0ghoeo ©d ©obggdbogmoe dgooshmegdol gobbomgobsl, ®m3gmms 3533gmo0mas
d0G0bdBz0mo 9ot Fgbogsl gEbmodmms, dmblgbgdsBo asdomtrgmos  38bgMs,
OMBWomdE 3MA3MBohmto ,mehadbows’ Htobbitndzngol ©o Loggmyg BT ghgdl
0300 bggmem 3m33mBoEngddn, ©OFYgdgmo 19756 Fmol 3mgds-osgmmaom Hgmmb,
300060b, MO0 RMEOHY3050mL 8 Mmmbo ZembMm®Bobmgal. d3GMEsby3z0moal 3yBomds
00bmaMemogm gdcdgm ,083mGHmeb", 3080bdtgmoms Lddgmms 8380th8o gotonmo
3B c0bs3n E83MZNEdYMadol ©obigdbogmo 33momadol Bmbdg, 1960-70-056
Fmgddo Loddmme v3sadoyd Ibogddo gbmghogn®o, dmmobhomobindo dzkgdol
330600339600, 5Jgsb — gd3m8nbdtgmodms o3 ,033m&Hhgdol’ mgaohodsEos s dobo
30mobodMYds bbgs 1d3gmagl bhomgomseb, o383 doGMEObB30mL  bdndmgds dobis
B96a0 9dsos 03 bLHyhgmbodgmoe o dmmobhodnto Focdmoagbgdobsmgol, Gmdmgdo-
93, (HOSEOEOIMOE, 0gbHh0R0E0GIOYIMO 0ym ,g0Menmo 3gbogd" baddmms ogdoédo,
©0 83039 MM, 8350930M FPbogddo, 83939 HMBLOEN0L Bt gdTo HOBMYYSTMNdgdnbs
dbsgmo 8936 SOLHMYH MmO s bymogtgdobglgb dogzngmo 30dsGmymgod.
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Amir Lekach Avivi is a graduate student in the
musicology department at the Hebrew Univer-
sity of Jerusalem, currently writing his thesis
on the works of loseb Bardanshvili since the
1970s and through his dislocation to Israel in
1995. Lekach Avivi has earned his bachelor’s
degree in musicology and earth sciences at
the Hebrew University (2017-2020) and was
part of the Mandel MA Honors Program there.
Since 2020 he has been a teaching assistant
of historical courses in the musicology depart-
ment and a research assistant in historical and
ethnomusicological projects at the Hebrew
University and the National Library of Israel.

Wordless Prayer: The Agency of Jewish
Liturgy in loseb Bardanshvili’s Works
from the mid-1970s

loseb Bardanashvili’s turn to Jewish liturgical
oral and written traditions took place during
his studies at Tbilisi Conservatory, alongside
experiments with twelve-tone music(s), jazz,
and rock. While these imports became preva-
lent in compositions by young Soviet compos-
ers already in the early 1970s, the turn to Jew-
ish liturgical musics, which had been practical-
ly nonexistent in the Soviet musical space, was
significantly more marked. Discussing the son-
ic and discursive mediators through which Bar-
danashvili had been exposed to those Jewish
musical traditions, this talk will also decipher
the manner by which he translated transcrip-
tions and fieldwork recordings into his own
compositions, beginning with his 1975 Poem-
Dialogue for cello, guitar, two pianos and four
horns. Bardanashvilli’s work with ethnographic
Jewish imports took place against the back-
drop of a discursive change concerning Jew-
ish culture within the Soviet Union alongside
aesthetic, polystylistic shifts in Soviet art music
from the 1960s-1970s, thereby rendering such
imports legitimate and the equivalent to the
setting of other ancient styles. This allowed
Bardanashvili to revert from the stereotypi-
cal and political imagery that was traditionally
identified with “Jewish music” in the Soviet
Union, while molding a new agency, more ab-
stract and spiritually inclined, of these tradi-
tions within art music.



Marina Antonova is the only Ukrainian research-
er of Arthur Honegger’s works. She is currently
working on her dissertation “Arthur Honegger’s
Mystery Theatre” for a Master’s degree at the
Tchaikovsky National Music Academy of Ukraine.
Her articles have been published in Ukrainian
scientific publications and she is a regular par-
ticipant in various conferences devoted to the
research and understanding of the idea of art
identification.

Mise en Abyme and the concept of “Total
Work of Arts“ in Arthur Honegger’s
melodrama “Amphion”

In different periods of the development appro-
priate to culture, various types of art synthesis
appeared and were established. Dance, litera-
ture, poetry, music, painting, sculpture and ar-
chitecture, dividing and uniting, formed incre-
dible examples of the world’s cultural heritage.
In the beginning of the 20% century, the ideas
of the synthesis of arts have already reached in-
credible heights. Musicians, writers, artists pre-
sented more and more new ways of uniting the
arts, which led to the creation of unique works
belonging to world culture.

Melodrama “Amphion” is an outstanding ex-
ample of the synthesis of arts. It demonstrates
the multilevel and multidimensionality referring
to the understanding of the modern concept —
“Total Work of Art». The external unification of
words, music, dance, theater and painting in-
cludes an internal, narrative unification of music
and architecture — synthesis within synthesis.
Thus, it is relevant to plunge into the study of
this incredible creative alloy to reveal all the ex-
plicit and hidden ideas embedded in the Amph-
jon melodrama. This will allow us to introduce a
work that reveals from a new angle the age-old
idea of the synthesis of arts.
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356065 9bhmMmbmgy St ™mbyagtol ghmoghmo P3tdnbgmo 333mg3otns. d33s-
350 93600l Hoogmgbgob Lsbgmmdol géhmgbyem dgbogomat 830gd0sdn dnBomdl
LOFoOLHOM B3FYBg396Bg LobgmFmEgdom oM H P Mbyagtolb dobhghoymo mgsh®o”.
30bo bHohogdo BTN PY3Ev0bal bdgEboytm godm3gdgddo, sbgzy MgaNmEGPMS©
3mbsFoamgmol bbgowsbbgs 3mbxygtgbEndda, mdmgdoi bgmmazbydalb noybhomozntgdols
0ol 33mmggobe ©d goggdsb gdmabgods.

Mise en Abyme o oo bgmmgbgdal boFotdmgdal’ 3mbizgddo
S hnér mbgag®ab dgmmpteds8a ,08xk0mbo"

3B ac0b 3sbgomatgdol bbgswsbbgs 3gMomwdo Hbogdmms ©d 3330Mmgdmos by-
mm3b500L LobmgBol bLbgowsbbgoagsto nwgs. 3933, FPLogs, 3mgBos, RYMFghs, Joboo-
3900 @d 3O Johgdhntd, aymymd 0y 9hmadbogdmos, dbmamom Jnmaatgmo 393-
330006gmd0l gobomEst bodydgol sysmodgds.
8gmEg LEP3PboL ELOFTYobYo, bgmmgbgdoms LobmgBol 0Egydds oPrYOYdgM Lodsr-
™m990L doomFogl. Fgbogmbgdn, 3Fgtengdn, dbshztgdo Focdmewanbobgb by Nutm s
9RGm dbom 3Bl bgmmgbgdemd gogtmosbgdobsmaal, Moz, mez0b 3btog, dbmamom
3ol bogomyto bodndgool Bggdbsb 3Fymows bgamb.
JgmO™83s ,08830mbo" bgmmagbgdems LobmgBol godmdhgymo dogsmomos. dobo Idd-
30MEMb08bMOd 8 IEV35MRSBBMB0mMGd0sbMdd 305356mgdd dmgtbymo 3mbigdhols
L,HOHOM Y0 bgemmgbgdol 6§ ocB8mgoal" goagosl. bohygol, dgbogol, 3g330bs ©d Bg&Fg-
6ol 3otgabymo 96rm0dbmods JgoEsgb dgbogobs o dStdodhgddhntolb Bobogob, botogponmm
9O®086MdL, Mol JgogadosE 300gom LobmgBl Lobmgddo.
59330MsE, 8603369mmm30b0s Aognmtddsgogm 88 dgdmddgogdomo ,dgbombmaoal’ Fgb-
Fo3maol, Moms yzgms ol 8330600 07 ORGP 00gd 38dM393Mm0bmm, MHmImgdoE 3
3gmmE™38d0s Hogdnmo, 8 Fetdmazsmanbmm bofotdmgdn, Gmami bgmmgbgosms
LobmgBol Lyyznbmgdbo oyl dbemo ggmboom Fotrdmhgbol dsgsmoma.
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obhmG00b B0dsGrmnmgdol mdhmEsbho. gedoxbymol bgdgbhdb gozgmomn 3thmams-
dob Erasmus + 5306 godo 396080 University of Music and Performing Arts Vienna sgédgamgobs.
2018-2019 §angddo dsgobhmoggtol dgmbryg gadbo 396080, MDW 5boggtbobhgnhdo,
obMe. d9g30mghodnhol Loggbydby 2013-2017 Fmgddo LFsgmmd©s dbogol Foc-
Bogmobhogol L3gEosmmd0m. dobo, Mmamy dgbogmmmanl 0bhgtgbol bogtms Jok-
070 9egdhOmbyo/ grgddemesggbhosndo dgbogs.

360l H3wybodg LdyEbogem LHdHhob s3HmE, 2016 Fmowseb 37xBomdl badmagsomgdo-
30 307§ y90emob dgos Fothrdmgool denm3do, bbgowabbgs 3mBoznsdyg, steghom 3gbogsmy
07 $IMOPGIm-9939369000 3Gmadhdg, 937038, dM0L aosEgdol ,08 Fsdem-3z0tab”
3mooybgdo.

9m9gdhermo3abhogndo dnbogalb LyFYobgdo dobgogn Fymemosdzomols
60F063m7dg080 ,00396b0s" ©O ,TPMAHO3E0GOE0d"

3M33mBohmn, Gmam®E Fobo, Ggogntgol 03 dgbodmgdmmogddy, Gmdgmbeg gdmds
LEO30BMOL, bobrobsb 3o Bgdmddgogdomo BGmgbgds Fob PbFEgdl Hgdbmmmaone
30b6300056gdsL, by bgds, ma 3gbogol 03880 bgoszgh, Gro8oi bbasb vgdsdwyg stsbotmm
©O7bsbogl. Jodmgmo gmgdhmodnbhogato dgbogol edsgdol 3mbithyham meMomso
6 Pbd 8300mm, Fbhow 2gh 396 3ed0ddcgdos, egted gsdhos, gb Fgbogs Azgbmsb
296 30g3 60-0000 Fmmgonoob 030gdlb g3gbl. dmbbgbgdol 33emgzol bogobos Jotomnmmo
99dbHOMOZPbH0gNGM0  dgbogol LoFyobgde dobgoen  Fymmosdzomol Jgdmgdgogdols
3030momBy. Fgbogomygtn gbobs oy 93Gmgbgdol mzgambedmobom 03 gdmgdol bagdo-
®39mmbm3ob dobo Fgdmddggdd bmgsEnd nym, Gmdgmog dbgmaw obsmgdo smdmhbos.
3033mBohmEnl bgmom sMbgdgmo mmangs ©d dsmgdshogs dbshgtgma babolb dgbogdby-
™0 0561500d. dobo, Hmgmz dmegdto gbmghondo s gdmEogéo 0bhghgbo ogm dgbogol
39d608370m0b F30mas. 6330 Bg8rga 30mbggdl 8ogEgds dobybo: MHmamdns dobgogm
Fnomosdgzomol bogmd3dmBohmerm doam3gdo, gbmghogs s LosBMMZbm 3¢0bEn3gdn7?
6o 960l 0b 3mbiMghnmo sb3gdhgdo, o3 Bghyzgmmgob ol bFGemgsdy 3mbLbh&ndsoy-
mmd0bggh ©d gemgdhOmbyma/gmmgdhOmognbhodato Igbogol dgddbobigb?

dobgogm  BymmosBzomol 893mddgmgdsdo dmndgdbgds ™o bafotdmgon, Mm3gmog
hodo 33emo30L Logbolb b3gE0x03080 F8dMAbMY gobbyPNGYdTE Yyxtvmadsh s
3603369mmdsl 0dgbl — 9tms BMOHY30bmbY ©s dogbohmemmbobsmazol dgddbogmo be-
Fo68mgdo LobgmFmmgdom ,0b396bos" (1972/76/79 Faamo) o 3gmtg ,d9mh03mogsEas”
12 gmr(hg300bmbomgal 86 gérmo méHg305bmbs s 3sgbohmambobmgol. bFm&gw, 83
Bofotdmgogonly dogemomBy 8g3930gd0 Bgdmo ©abdym Jgzombagol gudsbgbm. sbgag,
LEbHYMGLms ddalb oy 36 obgom Fymmosdgomol 3m33mBoEogdl 3ogBnto bombyd
39b0gdbmsb, n3ombgds oy 36 dsbdo géhrmgbymmo 60dbgdo.
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Doctoral student of Music History Department
at V. Sarajishvili Thilisi State Conservatoire. She
continues the spring semester in the frame-
work of the Erasmus+ exchange program in
University of Music and Performing Arts Vien-
na. In 2018-2019, she completed the second
course of the master’s degree at MDW Uni-
versity in Vienna. She has a bachelor degree
in music journalism. Her field of interest as a
musicologist is Georgian electronic/electro-
acoustic music.

She is the author of several scientific articles,
since 2016 she has been working in the me-
dia production block of the Georgian Public
Broadcaster in various positions, on a number
of musical and cultural-cognitive projects, cur-
rently she is the producer of the program “On
This Weekend”.

The origins of electroacoustic music
in the works of Mikheil Shugliashvili
“Inversion” and “Multiplication”

The composer usually reacts to the opportu-
nities that the era offers, and sometimes cre-
ative thinking precedes technological develop-
ments, so that they see music in ways that no
one else has seen before. | still haven’t figured
out the exact date of birth of Georgian electro-
acoustic music, but the fact is that this music
has been around us since the 60s. The subject
of research of the report is the origins of Geor-
gian electroacoustic music based on the ex-
ample of Mikheil Shugliashvili’s work. From the
point of view of musical language and thinking,
his work was an innovation for Georgia of that
era, which was difficult to accept. Logic and
mathematics that composer was using, were
artistic tools for him. His primary aesthetic and
emotional interest was access to the mecha-
nisms of music. The following questions will be
answered in the work: What are Mikheil Shug-
liashvili’s compositional approaches, aesthet-
ics and thinking principles? What are the spe-
cific aspects of his willing to create electronic/
electroacoustic music?

In the works of Mikheil Shugliashvili, two com-
positions can be found, which, depending on
the specificity of the subject of my research,
gain special attention and importance — One
is a piece for piano and tape called “Inversion”
(1972/76/79) and the other is “Multiplication”
for 12 pianos or one piano and tape. | will try
to answer the above questions on the example
of these works. Also, it is interesting whether
Mikheil Shugliashvili’'s compositions have a
connection with folk music, whether national
symbols can be read in it.



Ketevan Bolashvili is Doctor of Arts and Pro-
fessor of the Department of Composition and
Musicology at Tbilisi Vano Sarajishvili State
Conservatoire. She graduated from Thilisi State
Conservatoire (in 1987). In 1991 Ketevan Bo-
lashvili completed the post-graduate course at
the National Institute for the Study of the Arts
(Moscow, Russia) and passed the Ph.D. defence
at the same Institute in 1994. She is the author
of many scientific articles and books including
“History of the 20% Century Music. Lectures”
(2011; 2022 — second edition) and “Analysis Of
the 20™ Century Music” (in collaboration with
Ketevan Chitadze) (2017), “Music in Baroque
Era: Historical and Theoretical Issues” (2018).
Ketevan Bolashvili actively participates in con-
ferences in Georgia and abroad. She is co-au-
thor of Radio Broadcasts cycle “20™ Century —
Music and Musician” broadcasted by Georgian
Public Radio.

In 2005-2020 Ketevan Bolashvili was director of
the annual Festival “Thilisi. Contemporary Mu-
sic Evenings”.

“The Undiladze Family” and V-Effekt
concept

This report aims to study Teimuraz Bakuradze’s
tetralogy, The Undiladze Family, from the con-
cept of theatrical dramaturgy, particularly con-
cerning Bertold Brecht’s so-called V-Effekt (dis-
tancing effect). Hence, this research explores
the following issues: to what extent does the
V-Effekt itself manifest through the musical lan-
guage and the polylingual libretto of the tetral-
ogy; to what degree is it revealed in the genre of
the composition, including other types of tem-
poral art, namely cinematography and theatre,
in polychronicity and the coexistence of text and
comments, as part of the whole text of a work,
and so on.

So, the report’s objectives are to reveal how the
V-effekt manifests through the multiple musical
and dramaturgical layers in the tetralogy The
Undiladze Family and determines its influence
on all aspects of musical thinking.

As a result, the opera tetralogy, The Undiladze
Family, can be considered an interdisciplin-
ary work united by a holistic artistic concept;
whereas, on the one hand, occurs the principles
of Bracht’s epic theatre, and on the other hand,
the Wagnerian idea of total theatre, interpret-
ed by Gordon Craig and Antonin Artaud; later,
modified in the theatrical practice of Jean-Louis
Barrault, Peter Brook, Vsevolod Meyerhold, and
Kote Marjanishvili.
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J0g356 6mmdBz0mo bgmmgbgdemdEmobymonl mdhm®o, mdomabol 3obm baMsznd-
300l babgenmdol bobgmadFomm 3mbLytgshm™olb 3m33mBogaol s dbolnbdmmbym-
b0l Bogambaholb 3OMmEBgbmmos. 380 ©3FMO3MD MBOEOLOL 3MbLyMgsHMGs (1987),
bmmm 1991 Fomb ©sddmsgts bgmmabgdsmdmmbgmdnl 0bbhodnnholb [@mbgman, G-
Lgma) dLBoGBbhYMS ©s 0d3g ©o0EZs OLMOHSENS (1994). ogo 3ddgsmo bsdgEbogtm
bhshoolb o Foabol s3hm®mos, dom Bmmob: XX bogggbol Fgbogol obhm®os. madingde”
(2011; 3gmbag aodmEgds 2022), XX baggabol dgbogsemndo 6§ o¢3mgdgdol sbsgmoBo” (mo-
BodghmGo Jgogaeb Sodhedg) (2017), ,d086m3mb gdmdolb 3gbogs: abhmtool ©d mgméoonly
bogombgon" (2018). Lobhgdogpton dmboFomgmol bsedgboghm mbaygtgbEngddo bs-
JotrmazgmmBo o 3ol otamadl gotgm. nym MOE0madEdE38900L 3ogmol XX boygnby
— 37L0gd ©d FPLoMbyd" MObsdghHMEN (3od0Es Logdotrmggmmb badmgomgdtogo do-
9749900l Goomb dogM).

2005-2020 §§. d909396 dcmmadgzomo oym ymagmFmogo igbhogomol ,omdomobo. mo-
Bodgtmgg Fbogol bomedmgdo" wotgdhmo.

»Jbogmddgndol mzobo” e V-Effekt-ob 3mbigyzos
3mblbgbgdol 3085608 mgodncsd dsgntsdol hghGommans ,1boomadggoob mzobolb" dgb-
Fogmo mgohtmyéo ©&ddshnhaool 3¢0bindgool, 396dm, dghhmmo d¢gbhol Bogé
©8333006Mgdgmo g. 7. V-Effekt-ob (3ogsbmgdol gi3gddo) 3mbsaxzenl 3mBogonosb.
58 30860b dobom§F 9300 P30 gdgm0d hghHemmannl bbgomsobbgs Gogadboom dgbFegms,
306 dmo oanbs Hmam s G1o3wgbsm 0hgbl mogl V-Effekt-o thghtsmmaanl 3bogsmyé
06880 8 3mmomobagn® modGghmdo, FobMBo s Omomo bgmmgbgdol Lbgs Lo-
bgmdg00L, 396dmo 306938¢hmatvxal s mgah®ab et mgsdn, d3mmoddhmbymmdsdo oo
Hodbdhob o 3m8gbhotrgdal, Gmamérz Bofotdmgool hgdbhol BoFomol, mobsstbgdmdsdo
0 bbg. 98gbs, ImbLgbgdnl v3mEsbgdn BamAstgmdl ,mbmomsedggdnl mzebBdn" V-Effekt-
ob @03mgmnbgdolb Focdmhgboda, hghHammannl bbgswobbgs d¢gda, 563 dobo gegmmgbol
00336580 Fgbogemydrn 8BMm3zbg00L yggms sb3gdnhBy.
dmbbgbgdol 33mazol mdogdho, bom3ghm hahHommans ,nbmomadggdol mesbo’, Jghhg-
o Gd3Oboom JgbFogmobsl, Fotdmagomagos GmamtE 0bhyhobiEndmobydo 6o-
Fo68mgd0, @ogthmosbgdgmo s godmmosbgdgmo Bbshgbgmo 3mbEgxEnom. 3sbdo,
960 3b6g, 3L 0hgbl d®dbhob gdogndo mgshol 3¢0biEndgdn, bmenm dgmerg dbtog
3980960006 dmB0boty HenHom o mgohMob 0gos, amMEmb 36gaol s SbHmbyb
6hmb ogh goBootrgdymo ©d 3mag0obgoam gotoobsbynmo s gotmegddbomo 73b-gmyo
MM, 3othgH 0630, 3bgzmemmo 3ggt3mmool, 3mhg Jethzebodzomol mgshtdmy®
30ogdh0godo.
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80dmb dmobo, PhD, gohmgorgb gotme 80dsbmgbgol bobgmmadnl 37bogol sgswgdnal
mgdhméo. 2016 Fomb ©o08m036 80bodbnmo d38wgdns bodmmbondo s Lamdghm
©0M07MmOMO0L J0d0MmPmgd0m (Foboem gemenbsl gemobo), bmmm 2018 Fgmb — Fgbogal
gm0l dodobmrmgmgdom. Fpbogol mgm®osdo mdhm®ol botobbo doopm 2023
Fomb obgtbhogoom 0390 LEbmFedzzgmomgosdn. ogho 3uGMhogob godhomobihndo
39b0d0B30". 8370350, ®d30L Ama Mater-do Fgbogol SbsgnBobs o XX-XX boggnbggdol
3gbogol obhm®ool mgdhmedos.

OMagm®E 3M33mBohmbo — Mdwgbody 0bbHGNIIBHIMO ©S gmsmydo BoFetBmgdol
33HMGM00. dmmm boFekdmgdolbmgol ,o307ygdol Lodmgtgoo" dmmmbgmol d3hmGmd
3988060l ZAKS 36080 doomm (2021). bbgs sépobhym 3om§gzgdl dmobos bhgeseb
dohmE0b  mbool gomomado ©s bHE3gbrogdo (2013-2015), bsdshom  2omm@mydo
3mmmbyo 6839300 Bmbroobash (2013), gambn®damo gobsmmgool sbmEoszes WIDOK-
obash (2012-2018) ©d 3mmmbgmol  ggmpatobs ©o ghmgbymo  3gdzzomgmdnl
bdobobhtmbash (2022).

03h™bm3oymo FPbogob sobo? Mgumgdbogdo sbogno Fgbogol

065 oLE03MObYOMO8BY (Fodhmme PYDHmLbEmdzLazol BmbBy)
1974: 3mmbgmo 3m33mBohmenl gmoEgb 3omotol BoFemdmygdl Kizesany 3¢g30gsd
RgbHOgem ,386 8530 Fg8mmamdddy” bysboomo @edmofgos s dB3G0 Fgoddbs Rotmm®
3539000 dmEghbobhnmo HMgbogdol dodhmbmdsdo. GmEs 3B0dhma 3gbogtgiio
®830b0  LObmGMOLH MO 3gMomosb 3omyzg ©OPOGOPbES  0GP3bgH-393bgG0bgnm
boghogslb, ob 08306380l Mems@Hdo’ osEOBEBenmgL. MmdgsE 3m33mBohmtn o o3
4390908 9030L90wd, MMM ,BNHELYI0 FoGL MosE OHMZgOSL",
2023: momddol 50 Femol 893wga, 0ebsdgtmag Fgbogol meboBswho momdml asb-
LbzoggdNs. dbogmo Pbogds FMMOSMEBYdYM, F0RMm bodystmdo sbogma Fabgdom
3mddgogdl. dbsmasdhos  vhbhobhgdo (doMomsmso, ©absgmgmol gboggdbobhghdo
30bsmmgddd0mgdnmgdn) by g@dm dgh yndemgosh gmdmogh 3mbigdhndomyt
3bogobl (Konzeptmusk) and G gamogombagmy dnbogsl (Relationale Musk) — dgdmddgogdom
00gol, Gm3gmoE 3860 mgdsbds godmbahs megob Fogbdo ,dgbogol oxtymo Ggzm-
0 39030l Gommbmgons (Schott 2012). bganmabgosms bobmgbol dstdoymo nogs
h3gbl mgom§ob Ldrgmosw Lbgoggs® Lobgl 0dgbl. @Ebrsdgbigto bbgomdss ob, cmad
©omgb, 0bg, GmamME sGM3LmEIL, Meg0bo ML 8GBLYTSBHNIYON B3gM/FDIOHBEMOS
bérgmod Foggdagmos ymggmogy 308sm GO meb. mabomgmdom dggddbogmo 37bogs,
9b8ocgh BgdmbggzeBo, @egd3ndmgdetgdnmoal Gmmsedmgs syzsbomo, my 8s Bmbyko
53033869396¢he© Jzgnmo.
3magdalb o 90 0bhobE03MbYGOHMO0bs s PLedmathm 3mbhgdbdhoo dmoyd gode-
3900L dghmbmBoyto Fbogol 3hoBobo?
B0Bbo3gL oy 961 gb 30Babo Fgbogdmgon gbolb 33mdsl?
03 30mbggdby 3obybl dmgodogdm gohmemo mghmbamagbzol Ggamagdbogdol obdotmg-
dom, GYndmol E8dYd0ESb sbdgomyg Fgmo o3 Fgmb sobodbgds.
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PhD — Lecturer at The Karol Szymanowski Aca-
demy of Music, Katowice (Poland). In 2015 gra-
duated in Symphonic and Opera Conducting
from the Karol Szymanowski Academy of Music
in Katowice under the guidance of Michat Klau-
za. In 2018 graduated in Music theory from the
Karol Szymanowski Academy of Music in Kato-
wice under the guidance of Prof. Marcin Trzesiok
(dissertation entitled Spirituality in the Henri Du-
tilleux’s music). He received PhD in Music Theo-
ry in 2023 (dissertation entitled Hope in despair.
Gyorgy Kurtag’s vitalist pessimism). At his Alma
Mater he serving as a lecturer on Music analysis
and History of 20th and 21 century music.

As a composer he is author of several instru-
mental and vocal works. For the last piece en-
titled Oblivion Songs he received the award of
The Society of Polish Authors ZAiKS (2021). For
artistic achievements he received awards and
scholarships from the Stefan Batory Fundation
(2013-2015), a Honorary Polish Children’s Fund
(2013), a WIDOK Association for Cultural Edu-
cation (2012-2013) and the Ministry of Culture
and National Heritage of Poland (2022).

Twilight of Autonomous Music?
Reflections on the interdisciplinarity of
new music (with Witold Lutostawski in

the background)

1974: The premiere of the Krzesany by Polish
composer Wojciech Kilar at the “Warsaw Au-
tumn” Festival caused a scandal and broke the
dominance of broadly understood modernist
trends. When Krzysztof Penderecki returned to
Bruckner-Wagnerian aesthetics shortly after his
sonoristic period, he was accused of “betraying
the avant-garde”. Composer assessed that with
this gesture he “opened the door behind him”.
2023: After nearly 50 years, the landscape of
contemporary music seems different. New mu-
sicin a globalized, digital world operates on new
rules. Young artists (usually educated at Western
universities) increasingly turn their attention to
conceptual music (Konzeptmusik) and relational
music (Relationale Musik), creative ideas ex-
pressed by Harry Lehmann in The Digital Revo-
lution of Music: A Philosophy of Music (Schott
2012). The eternal idea of the synthesis of arts
is growing before our eyes in another form. Fun-
damental difference is that today, like never be-
fore, inherently non-semantic sound completely
loses to everything visual. Music written nowa-
days is reduced to a subordinate role, only an ac-
companying background, more often than ever.
Does the fashion for interdisciplinarity and
boundless context result in a crisis of autono-
mous music? Does this crisis mean the death
of musical language? We will look for answers
to these questions with the help of Witold
Lutostawski’s reflections (whose 110" birthday
is being celebrated this year).



Olena Dyachkova is an Associate Professor
at Tchaikovsky National Music Academy of
Ukraine. Courses: Contemporary Music: The
Trends and Concepts; Music Criticism; History
of Music. Ph.D. (candidate of science, 2000).
Thesis: “Metaphor as a factor of artistic activity
of the music works”. Member of the National
Composers’ Union of Ukraine (since 2001);
Member of the International Musical Society
(IMS, since 219). The fields of interest: music
analysis, semiotics, musical interpretation, con-
temporary music, music and literature, music in
cinema.

The Image of the Bard in Ukrainian Culture:
History and Contemporary Aspects

The image of the Bard is one of the values in
many European and non-European cultures. In
the musical and literary classics, as a rule, we
can trace the interweaving of ancient tradi-
tions (the Myth of Orpheus), the traditions of
Judaism and Christianity (the Legends of King
David), as well as folk traditions (ashughs, kob-
zars, skalds, etc.). The Bard is one of the central
characters in the semantic complex of Pastoral
(especially in its tragic modification). Often the
image of the Bard is synonymous with the Poet.
In the history of Ukrainian culture, the image
of the Bard turned out to be extremely impor-
tant. The name of Taras Shevchenko, a symbol
of Ukrainian national identity, is associated
with the image of the Ukrainian folk singer and
storyteller — Kobzar. The authors of the songs
are the Poet and philosopher of the Ukrainian
Baroque era Hryhoriy Skovoroda, and the Poet
Marusya Churai. Ukrainian writers of the 19th
century — Ivan Franko, Olena Pchilka, and Lesya
Ukrainka — were folk song performers.

In musical culture, since the 18th century,
Ukraine has been considered a resource of
singers for the Russian Empire. In this aspect,
the most indicative fact is the opening of the
first Ukraine and Russia school of musicians
— vocalists and instrumentalists in Glukhov
(1730), as well as the history of the famous
baritone of the 19th century Gulak-Artemovsky,
the author of the opera “Zaporozhets beyond
the Danube.” Starting from the first decade of
the 21st century, the image of Bard (as Singer)
turned out to be even more significant, associ-
ated with the idea of the struggle for the inde-
pendence of Ukraine. The legendary Ukrainian
baritone and counter-tenor Vasil Slipak became
a new symbol of the Ukrainian struggle. He
made his debut at one of the Ukrainian festi-
vals, made a brilliant artistic career in France,
and then, leaving everything, went to the war
zone in Ukraine, where he died.

Since 2014, the Ukrainian composer Valentyn
Silvestrov has demonstrated the image of the
Bard-Orpheus in his creations.
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mmbs ©0dhH3MZd N300l Anidmzbinl bvbgyammdol ghmabymo Fgbogsmydo sgowgdo-
ob sbmEo®gdgmo 3hmagbm®ns. dodysglb dgdwgan 3utbydo: mebodgotmgg Bgbogs —
3035GMmPYmgdg00 ©d 3MbEgRE0gde, dgbogol 3Mohogs, dgbogob obhmmos. mdhmdnly
bocobbo dmodmgs 2000 Famb ©obgéhoznom ,dghonmms, Gmamei Igbogompt be-
Fo68mgodo  dbopatgmo  g8gommdnl  qgegdhmeo’. 2001 Fmowpob okl g3tenbols
3M33mBohmems ghmabymo o3domab Fo3to, 2019 Fmowsb — bogthmsdmmobm dybogs-
6o bddmgomgdol (MS) Fgzéo. 3obo 0bhgtgbol bgghmgds: Fgbogol sbsgmodo, by-
BomHhngds, FPLolomytn 0bhgh3crghoEns, nbogs s mohgmsints, 3gbogs 3obmBo.

S0l bobg P3év0bym 3nmbpcsdo: obHmeos ©s
®sbsdgdmgy db3gdhgdo

0ol bdby 36vz0mo 93trM3 Mo S 8Gr1V93OM3PYMO FPMHPGOL ghm-90m0 dmegdtn
0060 Pmgods. 3Pbodoma® O MmoahgdobhGPm mobogsdo, Gmami Fabo, sbhognho
HO©0E0gdobs  (MGMaxgzbol Bomo) ©d 0gEsnddobs o Jeobhosbmoob HMswogogdol
(em939b00 39839 ©8300087) PHo0gMmaEd©IbmMmTM 3aomb Bgazndmos 5393, 0bg3,
HMamOE BOMIMOOIE  HMOE0E0gd80 dm3mgohobmm 0gn (03gmgdo, MOBsMgoe,
L3OO S ©.3.)

3060 3obhHmGsmol bydebhoggto 3ma3mgdbol géhm-géhmo 3gbhthemyéo 3ghbmbszns
(800LZINEOYO0m, HErIE0ZII BMEORZdE3nYd30) bBntow ol d3mghol bLobmbados.
93608009m0  3aebn®ob obhmmosdo dobolb bsbgd asbboggmgdgmoe 36033bgmmds
dgodobs. Hotol dgahgbimb, 3600bgmo ghmabymo 0gbhmool boddmmmb bobgmo
03080090 bdbombm dmdmgtmobs ©d domddgmol, 3mddamoal bobgl g30380Mgds.
LodMgcrgdl v3HMEYd0 0y3bgb P3O dotrmzmb g3mdol dmgho o Gommbmambo
3603mE0 bamgmbmos ©d dmgho dotrgbos hygdso; dgbbodghy Loggnbol P3tvobgmo
37 96m900: 0300 RMBBIM, MEgbs 3Hom s S gbos P30bIs — bombymo Lodmgtgdols
993LGrymgdmgdo 0y3bgb.

8gmg6odgthg Logznbosb, dPbogdmn® FPmAPcd80, NIW0BS 03 IdMES FMBMYEdI-
@8 308356 Fysthmw Mbgmob 033g600bmgzal. 93 sb3gdhdo, yzgmsedg boBsbomdmngn B3 d-
(H9008 P3¢80b6880, gengbmzgdo 3gbogmbgoal — gmgamoabhgoobs ©d 0bbhGMPgbhomabhg-
d0bm30L GPbgmol 033560080 30dzgmo bimaol goblbbs 1730 Famb ©o dgbdedghy
LOYIPBOL EBMONEO doGrGH™bal, ™m3gHhol ,Bedmbmzogmagdo bl @omads” sghmMaly
3mg-0MHgdmabzal vdvsgo.

mEEd3gghmg Loygnbolb 306ggmo soFmynmosb dmymmgdgmo, 386 ob, Gmamts
dmBpghamoly bobgd 3oz PBO™ oo 3603bggmmds dgodabs, ©oP3e3d0thms Mo 13-
8060l msz30byBmgdobsmzol dédmmob nEgsl. mgagbstymo P3cvnbgmo dsmohmbo
©0 3MbHO-Hgbmtn 3obogm bgmodsgn 88 dEdmmob sbagm bddmmm 0gis. dobo gdogho
13603000b ghm-ghm @gbhzsmBy Bgoad, dMFYobzsmy JoMghs 3onggms bogmsebagmdo
©0 898098 Y39m833960 305hm39, 3006580, LamBad BmbeBo Fog0s ©d 80MY3s.
2014 Femoob p3¢snbgmo 3m33mBodhm®o 3omagbhob bomggbdhdman Fokdmsehgbl dok-
©00-mM339360L Lobgl moz0l Bgdmddgrgdsdo.
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bbgoEobbags vEaAMMOMOZ0 ©d LgMmMOdmEMobm 3mbinmbol godstzggdgmo (1994, 2010,
2017 §angodo Bogmgdpamo g3l bogotmzgmmb gnmaatol bLsdobobhtmb, bvgdstrmggmmly
3m33mBohmbrms s 3gbogabdzmbyms Fgdmddgmgdomn 39380kl 2omomgda’, 2014
Fomb 3ghgerdptaol, bogmaddmBohm®mm 3mbintbol ,Logbom ModmmObhMm™mas" meyyg-
3oL Fmgdy, I saomo). 5anmmdtngn s bdghmsdmmobm dnbolddmyto 3Gmgdhgoolb
3mbsFogmyg GmamtE 3m33mBohmGo s 8333060, 937038 60l 333my3eh-3ma-
3mBodhmGms 2a930b F93¢0 bogotmggmmb dmms Mybmaggmol gthmgbamo bsdgEbogtm
RmbEol 30bsblnéo dbstrmsoggthom gebbsbmtngmgdgmo 3cmgdhobs.

2011 FmoEsb Ladgbogm bgmmmagbgdol mdhmmo, 2018 Fmowsb mdomobol g. bsme-
203300l bobgmmdol bobgmdFogm 3mbbyMgshmmool 3md3mBozool doddtomymadal
SbMEoMgdYmo 3Mmagbm®do, 2014-2022 Fmgdodo mdomobol 3.botvz0d30mob bobg-
mmdolb bobgmadFomm 3mbbgtgohm@onl 3ma3mBozoobs o dgbogmemmanol golgm-
0adob  ©g3ebo. domgdgmo ogdab dmbsfomgmos bbgooobbgs 3mbxghgbEogdbs o
3Mogdhogam  Lrdnbstgddo  (Mdomobol  boghmeBm@obm  Fgbogmmmaogt  3mbayg-
9630080, Labdh-39hacdgMado 2014 §. Logpbom xgbHngsmol Mmool batgob" gok-
39030 360dhognmo bgdobotBdy ,mobodgrtmag Jmmasobhoto’, 2016§. 14-16 mgd-
H™30gMb 3mFggamos 3mablgbgdemol bhshgboom dstmmdsooogdendo dybogol bg-
®88mM0bm 3mbxghgbinsdy ,Ars Nova East and West" 3¢omsedo, AgbgmBo, 2020 §. ,Inter-
national Conference Music-Cultural Bridge" — 3 m3gme3do, 3memmbgmdn). @s0bhgtgbgdpmos
bgemm3bgdols, Ggmognols s 393609t gdnl bbgsmslbgs matggdl méol 303306 0m.

baggamgbom Bacn, bmamz bagdotmgganmb bdmgsbo g3mbabhgdab bsFomao

Loggmgbom Batrgdl vgdab gthdgamo s 3mabodamago obHmMEM0s, Mmdgmoz dmsbmdom Fmom
®3GM0mEYds Pdzgmabo 3030083090080 (Hobgmdo, Lsdytdbgmbs, Gma3dn) rydwoy.
3936 3nbhnGe8o Bokrgdo gobobomgdmms, Grmami domogamgdobs s oghmahgnhob
LoddMEm S b3otsw 0Yygbgdwbgb Mrgmogny® oo beBgodm 3mbhgduh3o.

bogimgbom Botgdol géhm-ghmo yggmedg 360936gmmgzobo ibdinsd ymzgmomonmo
bogadmmgbom Bbsbytgdobsdo bdmgebo dmFmogds, sbggg 86083bgammgsbo hgmogono
dmzmgbgool smbodgbs, Mmam®moEsd Jmt§Fomgdo, ©o3Mddmggon ©d bommmogda. dg-
0dangds 0gmb bogtmboly dmebemgdol bogbsmo s gowgg dMegsmo bbgs a3nbdienl go-
3m 339,93 000l gbadmgdgmo.

dmem Fmgddo bbgowsbbgs gggyobodo gondotmd bodmasmgdol gdmmmgds gotgdmby
0 3abg(HoBg 8s80860b bgdnsbmdL Fogby 3o3mgbol gdodm. 53 gotgdmgdsd msgol dbtng
Fobs 3gmobdg FodmFos 0bhghgbo 08335600 d8gtmo 33amgzomo bdgddosbmdol dodstro,
HmIgmoE 9030500bs © oM gdmb 30MFMboymo Mbsscmbgomdnl bbgswmsbbgs beg-
™oL FgobFegmob. 93 3btng 8333038 Yutdomgdol 396¢hM3B0 gdiggs bdmgzsbgdobs
©0 300 gdmb Phmoghmmdol bdgombog o ysgmodwgds 3gEboghgdolb 0bhgthoobodmabs-
0 M0, Hmdgmo dgbogol, 39mbnGoby s 8ot gdmb P moghmmdsl b egmmmob.
boglgbom Botgdal b3mgabgos gotgdmb bdmgsbo msbdsgmholb 3608369mmm3zebo boFomoas
bbgsabbgs g3gysbsdo, ddvm meob bagdsstrmggmmdogs.

706530090069 bsdrmdFo gobbogmymos gsdmhgbomo Jotmzgmo 3md3mBoghmedol — bm-
56 3880b5d30emolb Bogd Jotorgmo bagidmgbom Batgoolb smmagbol bagombo, bLFmego
OMam©E Jobmgmo 93m3gbogmmmanol Baffomo ©d nbhm®ogmo Fobsddmgato.
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Winner of various local and international com-
petitions (in 1994, 2010, 2017 she received the
awards of the Ministry of Culture of Georgia,
the Union of Composers and Musicologists of
Georgia“, in 2014 in St. Petersburg, the title of
laureate of the composition competition” Choir
Laboratory”, Il place). Participant in local and
international music projects. Currently, she is a
member of the group of researchers-composers
of the project to be implemented with the fi-
nancial support of the Shota Rustaveli National
Science Foundation of Georgia.

Since 2013 she has been an associate professor
at the Faculty of Composition of the V. Sarajish-
vili Thilisi State Conservatory, since 2011 The
Doctor of Musical Art.Has participated in vari-
ous conferences and practical seminars (Tbilisi
International Musicological Conference, St. Pe-
tersburg in 2014 within the framework of the
choir festival “Mirror of Time” “Modern Choir-
master”, Ars Nova East and West, in Prague,
2020 “International online Conference Music-
Cultural Bridge” — Wroclaw Academy of Music,
Poland ). Interested in the connection between
the various fields of art, religion and science.

Church bell as a part of sound ecosystem
of Georgia

Church bells have a long and fascinating history
dating back thousands of years from ancient
civilizations (China, Greece, Rome) to the pres-
ent day. In many cultures, bells were seen as
symbols of power and authority and were often
used in religious and ceremonial contexts. One
of the most important functions of church bells
is to sound the call to daily church services, as
well as to mark important religious events such
as weddings, funerals and baptisms. It can be
a signal of approaching danger and many other
functions can be identified. In recent years, pub-
lic concern about the harmful effects of human
activities on the environment and the planet
has increased in various countries. This circum-
stance, in turn, brought to the fore the interest
in a number of research activities that will study
various areas of the harmonious coexistence of
man and the environment. In this regard, the
issue of the relationship between the sounds
and the environment comes to the attention of
researchers, and an interdisciplinary field of sci-
ence is formed, which studies the relationship
between music, culture and the environment.
The sound of church bells is an important part
of the sound landscape of the environment in
various countries, including Sagaartvelo. The is-
sue of restoration of Georgian church bells by
the outstanding Georgian composer — Nodar
Mamisashvili is discussed in the present paper,
precisely as a part of Georgian ecomusicology
and a historical guide



A composer and music theorist, professor at
the University of Arts in Belgrade. For several
years visiting professor at universities in Novi
Sad, Kragujevac and Banjaluka (Bosnia and Her-
zegovina). Lectured by invitation at universities
in Canada, Norway, Germany, the USA, Slove-
nia and Australia. Research interests include
analysis of 20th-century music; relationships
between music and other arts; psychoanalytic
aspects of music analysis. Recent publications
include a book on post-tonal prolongation.

Messiaen’s Rhythm, Bacon’s Figures And

Dazzling Birds — A Deleuzian Perspective

On The Collusion Of Painting And Music
In Vingt Regards Sur Lenfant-Jésus

In his study on the artist Francis Bacon, Gilles
Deleuze demonstrates how Bacon overcomes
conventional representation, “unlocking areas
of sensation” while employing figures, rather
than abstractions. What is painted on the can-
vas is sensation, rather than illustration or nar-
ration, and the function of the painted body is
to sustain this sensation.

This nonrepresentational use of figurative
means brings painting closer to the immediacy
with which music “couples material to sensa-
tion.” This common feature shared by the two
arts is especially striking when the elements
of music create a (usually misleading) sense of
representation or illustration.

In light of these ideas, the present paper ex-
amines Messiaen’s piano cycle Vingt regards
sur l'enfant-Jésus. Widely divergent in many
respects, Messiaen and Bacon nonetheless fur-
nish an example of how “music begins where
painting ends”, and possibly indicating even “a
zone of indiscernibility” between them.

The affinity between the two artists can be
observed in a number of concrete parallels.
Inspired precisely by Messiaen, Deleuze talks
about rhythm as the essence of painting. The
isolated figures of Bacon may have their coun-
terpart in Messiaen’s juxtaposition of thematic
blocks. Bacon struggling to “paint the scream”
finds its mirror image in Messiaen’s making col-
ors audible.

In general terms, Messiaen’s lines of flight (e.g.
birdsong, “becoming bird”“) pierce through the
barrier imposed by mundane experience to
reach up to the divine, intersecting with figura-
tion-scrambling lines constituting Bacon’s “dia-
gram.”
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3m33mBohmeo s 3gbogol mgmbghogmbo, dgmatoool bgmmazbydal pboggdbodghols
3rmggbmo. ©odpgbndg Fmob gobdsgmmosdo — bmgo bwob, 36oanggeEobs @ dobo-
Sam3oL (dmbbos o 3ghmamgnbs) gboggdbobhghgool 30§ 3gamo 3magbméo. mgdiso-
0L 30mbymmdd 3obs©nl, brmdzganal, ggtdsbool, 83-b, benmazgboobs o dgbhEMdmanl
960396bobhghgool d0§ggz0m. dobo Lozgmgzn 0bhghgbgdo dmozdgh dgmiy Loygnbob
F9bogol 9bogobl, dgbogols s Lbgs bgmmgbgosms Phmogthmmdal bygombgol, 3gbogol
dbsg0Bolb  gbogmsebsmohoga®  sb3gdhgolb.  dmmm  Zghommol  3PdmodsEngdnEsb
30bb0dbagos Foabo 3mbd-hmbogmptn gsbsbatdmoggdgdol Ggbsbyd.

dgbovbol MohBo, dg3mbol BognMgdo s ddbomEsto ghobzgmydo

— gmyBobyymo bywad g Famobs s 3bogol g&Fydol 8gbsbgd
39b0vbob 30380 ,mEo 3Bghe yhds ogbmdy*

3bohget qtsbbolb d93mbol Jgd8mddgogdol 33amgzobolb o ©gmgbo ohggbgdl, oy
Omagm®  gosemsby 393mb3s  HtvooEogmo Ggd3hgdabhogns ,89atdbgdoms  shggdols
3obbbnm" O gb @vd39md BRYMOOL, ©d 3G BOLHMOJENYoL g839mdnm, M3 ob, M3
HoemBge @edmbsbymo, 993cdbgdemos, s 8Ms ngmbhtotgdgmo 86 dmmbmmdomo, ©d
™3 8333560 babagol o3nbgos 98 Bgatrdbgdol Bgbsthybgdss.

R0gYOHOPMo byTNOmMgdgool 8333500 8GEMg3MnBabhoEnmo 38dmygbgds gt ghol
03 9870mmOdbmab dobemmgdl, Gmdmomsg dgbogs ,dsbomol Fgatdbgdsbmeb Fygo-
9oL, ™G0 bgmmgbydol gb bogthmm mzobgds gobbognmegdom mzgemBobsigdo 3o80bss,
MmEd 3gbogs Jgabol (hagnmgodog, dmhggbgdomaw) M1g36gBabhogonl 96 omgbhMozonl
993rdbgosb.

F0bs8mgdotag 8mblgbgds 88 0ggool Fnddy 033emagl 3gbosbolb bogmdhgdosbm Fogml
, 030 386 yhds 0gbmBy”. 360350 MzembOBMOL0m dogmasb gobbbgsggdnmo byemmgs-
6900, 093mbo s Igbnsbo, 30Pbgezsm Y39mIRMOLY FotBmawagbgb v3356s ddgsmoml
030bd, 07 MHmam ,0§ygds dgbogs of, Loy dmdgMads BgMFgdd" s, dgbadmms, dom
Fmob 9Gbgdnm ghma356 300603333 md0L BmboBgs” dogmomgdogl.

33 ™6 bgammgsbl meolb bomgbomds dmgmm Mog 3mbitghym 3otemymgddo 890603-
Bgds. LFMO g Fgbosbom mogmbgdymo gmgdo bagdtmal ¢owhddy, Gmammg babodhob
3MLLYY. 0g3mMbaly 0BmmoMgdnmo Bogndgdo Jgodmads sbsmmmal Jobowbgb mgdsdnto
demm 3900l 3gbosbobgnm Bg3060b30mgosbmeb. 6g3mbolb dgmmdgdo, ,sbshmb ygo-
omo" Lok dgbegom 0tglzmgos Jgboobol dgmmds8o dmagsbdgbobmb igéo.

07 39630830 0m, 3gbosbobgnmo ,53tgbol bobBgdo" (3og. hohgoob Lodmg®s, ,Hodhow go-
©593935"), 3390b €0 d93mbal ,00acMd30L" Fgdomagbym I3mMEd3-0308YGMdE0Ym boBgol,
08939960760 3odmEnomgdol 80gé ©ofgbydnmo 03 6560yl gegmon donlzmgalb adsb,
3007060383y dom§g30L md gomdgods Fab.
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00bm3Pbogmmman, bgmmzbydemdmmbymdnl mdhmmo, 3hmegbmo, mdomoabol
bobgdFomm  3MBLYGZIHMG0L  Jotmgmo bambydo Fgbogsemydo Bgdmddgogdol
30doGromymydol bgemddmazebgamo, Lsgdommaggmml  gmemgmméol  bobgmadFonm  (39b-
HMoL 39360063 ™Agmon, Jomms GmmmGgm Sbbsdd ,3BgmsdBgl’ mobs-
©5350Mbgdgmo s §F93¢0, 30BLIMZSHMG00L blgEgbhms BmEmIEmmEnmo Sbbsddmol
©8305MLgogmo S bymddmzdbymo, GmmImmMol ghmagbymo 3¢hgdool mongogo.
bgm3dmgobgmo s dmbsfoang 70-8g dgho Loggmyg gdbdgogool o AeFgtabs, dm-
Bofommg 36egomo LogtmeBmmobm 3mbxghgbEoob o LoddmBoydobs Ladstmggmm8o
©d bLOBEgsMRsMgm, v3hmbo B60-B3g dgho LSTgEboghm 3PdngsEnnlby, d3hMM ©s
bgm3dmgobgmo gmbmdgbogmmmangto 3mbxgtgbzngdol ©s Hhswogogmo dgbogol
3MbBEg6HYd0LY. 3ddmEomas batgoodhmdm ©d bogsdmagdmm boagddosbmdsdo, Ebm-
9Emm30L Jobhmygmo bogmbiyno dgbogolb bFFogzmyosdo.

boggdL3gEoEoMm 36IH0gd — MIMEOOIMO 3330l 3obobgngdol

boggdggmo (2022 Fmol gmbmdnbogmmmaogéo ggbdgooEos ogotddo)
306 Logdotmggmmb ol 3gmbgs, GmIgmmdsE, mb3semgdol momddol Ledbonznbmgsbo
dOhmMbmMOoby o 0bgmsdol 0dgmgoom domgdol dogbgoszsw, Jotmymo gbogsendo
3Brmgbgdol dzognmbgon — 3¢regemb30sbo dmgdol htswoins 8gobsthybes.
dgd6nmo bagmbyéo dgbogol gEbogépmo 33mggs 3ok odod 303806 8os 3ol Ao ghsb-
®8b. 0bhghgbo 93 Logdnsbmdobowdn 1910-006 Famgddo gohbod s ©mgdog 56 ao-
Bogmgdgms.  bbgswsbbgy 3gdomwolb  Loggmyg gdb3goozngdo deMzggam  Losbemggdl
3300358m0b. 83 dbkng godmbogmobo st bymmb dnbogodsmobghBo 2022 Fomb ho-
HOM OO gmbm3gbogmemmany®o g9dbdgooEoss, Hmdgmbsg 3y 3bgmddmzabymmowo.
30b0Bbgmo  gdbdgoEnol @mbmhsbsFghgool Fgbffogms o 83sgg Meombolb dggmm
hoboFg6rgdmab  Bgootgds FokBmahgbl bymml dnbogodsmobghBo  dsdetrgmo  bogn-
bydo Fgbogob ©my3sbogmo gnbdembotgdol bydsmb, 03 L3gzexeda® Hgbogb-
3090L, G®3mgooE 83 Mgaombobmzol 8ol ddbsbosmgdgmo. 8838Msd Botglznmgds
OG0 8gotnmo  bobodmghm Mgdghhne®olb d0307ygdolbs ©s dobo SGMdHHS-
©OEOIMOm, dOO8FIOPIMOm, bdods — Losghmbm 603h8gdom HoboEgmgdobsgb, do-
ogmo bagmbydo dgbogol Fgberpmgdol 306mbBmBngtgdgdol otmggzabigb, ogotrnmm
LabEdPghm Bgmmmogsdo d&ddstmgmo gmgdgbhgdol Fgdtnbzgh. ymaggmogg Bgdm-
®dFPmo MmMH0a0bdmgMo dgemmo bsdybogm HEMOLNENYIONL MBEOIdEPG (330 dddy
30900mgobL.
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Ethnomusicologist, Doctor of Arts, Professor,
Head of Georgian Folk Music Department of
Thilisi State Conservatoire, scientific worker
at the Folklore State Centre of Georgia, a co-
founder and member of women'’s folk ensem-
ble Mzetamze, the founder and director of the
Conservatoire Student Folk ensemble, laureate
of the Folklore National Award. Leader and par-
ticipant of over 70 field expeditions and record-
ing sessions. A participant of numerous Inter-
national Conferences and Symposia in Georgia
and abroad. Author of over 60 scientific pub-
lications. Author and director of ethnomusico-
logical conferences and concerts of traditional
music. Experienced in publishing activities, in
teaching Georgian folk music to foreigners.

Field practice — the basis for
updating theoretical research (2022
ethnomusicological expedition to Adjara)

Adjara is the corner of Georgia which, despite
almost three centuries of Ottoman domination
and forced acceptance of Islam, has preserved
the tradition of polyphonic singing, the corner-
stone of Georgian musical thinking.

Scientific research of Adjarian folk music is di-
rectly related to its recording. Interest in this
activity arose in the 1910s and has not slowed
down to this day. Field expeditions of different
periods offer us some news. In this regard, the
ethnomusicological expedition conducted in
Khulo municipality in 2022, which | led, is no
exception.

Studying the phonorecords of the said expedi-
tion and comparing them with the old records
of the same region presents a picture of the
current functioning of Adjarian folk music in
Khulo municipality, the specific trends that are
characteristic of this region. There is an obvious
tendency to forget the traditional Adjarian song
repertoire and to replace it with non-tradition-
al, non-Adjarian, often original samples, to vio-
late the rules of performing Georgian folk mu-
sic, to intrude non-Georgian elements into the
Adjarian song melody. All of the above points to
a radical change in the original Adjarian musical
traditions.



Rusudan Takaishvili is a Music Expert-Consultant
at the National Center for Teacher Professional
Development Center, a Trainer and leads peda-
gogical subjects at Thilisi State Conservatoire.
As an Expert, she collaborates with the Ministry
of Education and Science of Georgia, National
Examinations Center, National Center for Educa-
tional Quality Enhancement (Accreditation Ex-
pert). She is an Author of the National Curricu-
lum of Music (I and Il edition), other educational
Standards and over 45 scientific and methodical
publications.

She regularly participates in International and
Local Conferences and Projects. Her academic
interests are concerned with Musical Education
and Contemporary Pedagogy. She is a member
of Georgian Composers' Union and a recipient
of Goethe Scholarship.

Yamaha School Project

The purpose of the report is to discuss different
practices of general music education and to de-
velop some recommendations for their imple-
mentation. According to Yamaha School Project,
“Lack of instruments, teachers and curricula is
a common phenomenon; Many children have
never had the opportunity to play or even touch
a musical instrument.” In response to this ap-
plication, the Yamaha School Project promotes
instrumental music education. Through meth-
odology, teacher training and the instrument
industry, the corporation strives to make orches-
tral performance a part of school education and
establish it worldwide “so that more children
can play musical instruments and experience
the joy of music and instruments.”

The project (started in Japan in 2015) is success-
fully implemented in Vietnam, Indonesia, India,
Malaysia, Egypt, Brazil. According to the data of
2022, 1,270,000 students from 5150 schools in
7 countries are involved in the project.

The report draws a parallel with Waldorf School,
where playing orchestral instruments, school or-
chestra and choir are considered a prerequisite
for the emotional, social, physical and cognitive
development of students. It is recommended
to implement the experience of the existing
systems, which will contribute to the formation
of civil society along with the development of
individuals.
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0db39GOBH-3MBLYEHbHE  sbFegmgdgmms  dhmxgbogmo  gebgomstgdol  gémgbym
3960380,  B03ygogb  39oamandn®o  ©obEedmobgdo  mdomobol  babyemdFogm
3mbLYMZoHMM08d0, MganmOtymo© dShHotgdb Hthgbobagdl dgbogol dsbFozmgdemgdobs
©5 (HH9bgcgdobdmzgal. ogdgb Lsdgbogm LobFegzmmgdymby s BmasLsgdbasbsmmydmm
bgmmado  3pdomdol  FdwgomFmosbo  godmppomgds.  Gmgmbi  gdbdghpo,
00b633FOMImdl  bagdotmggamml  gobomemgoobs s 3gEboghgdol bodobobhGHmbmeb,
350mEYo0L ghmabym 39bhGmsb, 3obsmmgoal botobbol gobgznmotrgdoly gémgbym
390HGO b (gBsmmgbo LogdbAsbsmmgdmm 36rmatddgoolb d3tgLadeEnol gdbdgédoa).
30b  ghmgbyamo LobFogmm ggadol | s I Ggoodingdol, bbgs Logsbdsbsmemgdmm
LHOBbEIGOHYOLY s 45-8g Fgho LdgEbogtm s BgmmEPGN 3PdE03dEN0L dS3HMEMO.
9398GOPmo© IMboFomgmdl LogéhmeBm®mobm s dEaamMdtog 3mbaghgbiEngdbs
6 36mgdhgoda. dobo 0bhgthgbgdo P383d06Mmads LodPbogm @ebsmmgdsL, Mebsdgotmay
39000330350, bdgotmggmmb gmadmBohmmms 93mddgogdomn 3088060l Fgatons, oym
3mgmgb bobgemmdol bho3gboosbho.

003030L bobgmmm 3bmgdho

3mblgbgdol 30Bsbos Bmaswmo Lsdgbogm  gobsmegool  gobbbgsggdnmo  3&ddhogol,
306dm, 003030 babgmem 3dmgdholb gobbomas s dotzggamo g3m3gbosiogdols
9939803900 Fomo  sbytazol FoBbom. ,OmameE  33mg3g00lb  Fgogas 0633939,
3bmgmomdo bJodow sMed Fgddbogmo Ladgbogm gobsmegdol Fgbsgggtobo astgdm.
hagpmo Bmgmgbos  bLogheggdol, 3googmagdobs o  3Pt0gnmydgool  BdZmMgdmMOD;
0936 003330 3o vMBLEGOML dobrgdns Fgbogsmyd LolMozdy o33t b mPboss
3obmob  gbgdol Fgbodmgommos.” 83 gebogbowol  Ledsbybmm 088535L  Labgmenm
36mgdho 0bbhEGN3gbhgm Ledgbogm @sbdsmmadsl PFTYmdb bgmb. Fgomommmaools
99398039000,  FoLFo3mgdgmmd  RdEddBegonby o  0bLEHMYIGbHdaL  nbogbdhmonl
LOTPOMYO0m FMEBMEOBEF0S (3OMMAL, Lam®MgbHtIm Ld3hegg0dg Fgbtrgmgds bobgmemm
3obsmmgool boFogmo dgzomb o dmgm AbmymomBo ©sd3330EMM, ,GHsms 3gd
05393L doggL Fgbogempt 0bbhMndgbhgodg @eggtolb Jgbedmgdmmos s Igboldoms o
0bbHEOP390(HY00m Fmaztnmo bobstrgmol gebiws".

2015 Ggamb 083mbosdo  ©oFygdgmo 3hmgdho FokBohgoom 0bghagds  30ghbo3do,
0bmbgB0580, 0bomymBo, dsgmsnBosdo, gaz0dnhodo, d6MdBomosdn. 2022 Famol dmbsyg-
39000, 36rmgdhdo hatrmygmos 7 gggybol 5150 bimeoal 1.270.000 3mbFegmy.

®o30b0 3m3ghzogmo begddosbmdneb gsdmdwabatg, 3tmgdho dmFmogdgmos, 3od-
LodoEPmOE 89360 ©93830 HoghHmmML s gbdotrgdd Fom, @sbog0mMdMMB dotmzbymo
©d bLmEosEmo Pbotgdo. dmblgbgdsdo 3sGemamas asgmgdnmo Myomme dhonby-
0l 3ogmEmE®ob bimmol bobgmmgbgdm dodstrmynmgdsbmeb, Lowsog bamézgbhtm
LOZEV3008y B33, LbgMmmm MmMZgbhto ©o guboo LobhHgdob gobyymagen BoFoml
Fo68maoagbl, MoE dmbffogmgms gdmzog®on, bemEoseymo, §oBolgto s gmabodhydo
306300056900l Fobodommdswm doohbygs. €yi3mdgbogdymos s6bgdgmo Lobhgdgoob ao-
dmEomgdol sbytagd, Moz 0bngnogdnl 3obg0mdtgdsbmeb gthmsw dom bydmdsmsgm
LOBMASEMYdSE AIFMYSTMNdgOSL BgnFTymolb bgamb.
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03605000L grmzbymo Fgbogomydn 83009300 sb3oMsbhn. dobo 3gmggzomo 0bhatgbo
3moEegl ,art vocal music” (b3gE0R0960 gm3smyco 3L03d7) s P3MV0bIYm Msbddgrtmay
3mgoegt  gbogsl. ol ImboFomgmdsl omgdod  Ldghmedmmaobm  Fgbogmmmaon®
3Mbx396 96309087 1360003Ld S Mohzddo. (336 Mdz30b0 333900 Fotreanbs P3ErIv0bsLY
©5 MogHhpgdd0 3mbxgégbingddy). 0bs 0396Mzs 360L 4 Lhohoolb dghmeo. ol bhszgatgdsol
350000 73600060l ghmzgbym Igbogempt d30wgdnsdo PEbmgm bhnwgbhgdmeb. PHatgdl
LHEIbHIOL Madingob d663Mbosdy. MgmMog ©obEdmebgdbsg Sbfegzmoeb jogzob 3y-9
LodYLogm bgmmsdo.

m0baz0Lhogoby o FPbogmmmanol gosgagmedy: 3maomyto
BoFotB3mgdol 39Mosmyto Lyhool sbvgoBol Bgmmeo
(>emd Bd8003930h0L BofFotdmgdol The Choven Bogsmomdy)

™0bag0bh e dgommgddo Jgdn8oggdgmo Fgbogamydn 3ma3mBoioolb Loghyzogho 3ma-
3mbgbhol 8bsgmoBn Botrmgs Loymggmmamm Bomgdnmo @sgdhos. dggtobs o bhgd-
bhob LyGEgdl FmEolb Fo3d0Mo 0mzdmMEbFabgol obaznbnhgdol dogh Ygdydszgdnmo
3bsg0Bob dgmmgdol AsGmgol 3bogmbolb 3hdomdsdn. sbgmo 0bhgtmobEodmabymo
303800900 0730 gdEMOS 3obLEZPMNMg00 3dddomtos 3g-20 Laggnbol dmmmb, “Gmwg-
Lo LHGYIHPOOMOB30 FOBGSEHMbEY bbgswsbbgs bagthmBo, Mmamz bsdgEboghm, sbgag
3bohgérgam bogdnsbmodsBo.

b Bo8mBo  33megddmdl  m0bagobihnisBo ©d33z0EMgdYmo  gbol  mbggdol  mg-
™G0l HsOmZoL  gmismy®o  BoFocdmgdol 3gModsmyMo  3m33mbgbhol  sbsgmaBol
3gmmEmmMmanddo. gl mgmmos 83h3znEgdlb, Gmd gbs smol Lbgomobbgs ©mbol me-
3ob0Bgdpamo  Lobhgds, m3gmog Fgagdd Bmbmmmaonto, dmhammmgoy®o, wmgd-
LogP®-bgdebhogn®o S LobhHodbyMo mboly s dsma L3YE0B0IYMO gmmgdgbhgdobasb.
®00mgImo  gmgdgbho  dbEgmgdl  mogob  onbdosl  dghyggmgool  gsdmbonzol
9gbogddbgmo. 39-20 boyznbol dmmmb — 21-g beggnbolb obeFyobol 3mB3mBogmErgdo
bogdomE bJoMmsm dHOGYOEDbIL LhGydhadnm 33momgdgdl megnsbm Bofemdmgdgodo
30600 gcon  Lyhogdom, GMIMgdoy 3MbzMgbhame© gbgds  Lbgooobbgs  gbmomog
©mbggdl. gbmodmogo LobEHdol gmgdgbhgdo 0fygdgb ok Bbmmmmo  Lydsbholnto,
360390 ©83d(H00m0 bLHGYIHIOYM ©d B3IMOBMEOT0MIO0m EIHZ0MMZOL. P3M0bgmo
3033mBohmcrnl sgms Bogsngggohol The Choven dogmmes gmdmdomagol 3mgBoom, aos-
Bobogmgds sghmE0l gbmddngo bobhgdom Fgdemonl bodydscw.
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Inna lvanova is a postgraduate student of Na-
tional Music Academy of Ukraine. Her research
interest includes art vocal music and Ukrainian
contemporary vocal music. She has presented
her research at the musicological conferences
in Ukraine and Lithuania. Inna Ivanova is the au-
thor of 4 articles. Inna has an internship at the
National Music Academy of Ukraine with for-
eign students. Gives students lectures on Har-
mony. He also teaches theoretical disciplines at
Children’s Music School No. 9 in Kyiv.

At The Intersection Of Linguistics And
Musicology: The Method Of Analysis Of
A Vocal Work’s Verbal Series
(By Example Of “The Choven“ By Alla
Zagaykevych)

Involving developed in the linguistic methods to
a music composition’s verbal component analy-
sis is a generally accepted fact. The connec-
tion between sound and text series foresees
involvement of analysis methods developed by
linguists into the work of a musicologist. The
need for such interdisciplinary connections
became especially profound in the later 20%
century, when structuralism prevailed in vari-
ous spheres both scientific and artistic activi-
ties.

This paper proposes to include the theory
of language levels established in linguistics
into the methodology of a vocal work’s verbal
component analysis. This theory postulates
that language is different levels organized sys-
tem from phonological, morphological, lexical-
semantic, and syntactic levels and their specific
elements. Each element performs its own func-
tion in creating a speech expression. Compos-
ers of the late 20" — early 21° centuries quite
frequently involved structural changes into
their work with verbal series, which relate
specifically to various language levels. The ele-
ments of the language system begin to bear not
only semantic, but also additional structural
and sound-forming load. “The Choven (Boat)”
by the Ukrainian composer Alla Zagaykevych,
with poetry by Mykola Vorobyov, will be consid-
ered as an example of the author’s work with
the language system.



Otar Kapanadze, ethnomusicologist, doctor
of Arts (dissertation: Georgian Round-Dance
Songs: Peculiarities of Musical Language. Thilisi,
2014). Assistant professor of V. Sarajishvili Thilisi
State Conservatoire and Dean of the faculty of
composition and musicology. Thilisi E. Mike-
ladze Central Music School Teacher. 2008-2012
was radio presenter of “Folkradio” and the au-
thor of several ethnomusicological broadcast.
2012-2014 was coordinator in regions of Folk-
lore State Centre. Is member of about 20 eth-
nomusicological expeditions. His main research
fields are: Georgian round-dance songs; Tradi-
tional music of East Georgia highland regions;
Georgian Soviet folk music; Modern state of folk
music in Georgia.

Historical-Ethnographic Regions of
Georgia and folk Music

Ethnomusicology is a type of musicology, where
considering an interdisciplinary data has funda-
mental importance. Information from various
scientific fields has repeatedly helped research-
ers of Georgian traditional music to study issues
related to the social context of music, the type
of melody, age of melody and issues related to
instrumental musical culture. Aim of the study is
to consider the little-studied issue of Georgian
ethnomusicology — the relationship of the his-
torical-ethnographic regions of Georgia to Geor-
gian traditional music. In the paper, mainly — on
the example of the musical creature of Mtiuleti
and High Imereti, will be discussed problems
associated with the dialect division, degree of
development of polyphony, performing style,
repertoire.
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MO 303865dg, 9bmIPbogmmman, bgmmzbydemdmbymdnl mmdhmdn (obgbhhsgo-
ob mgds: ,dotomgmo bagghbymm bodmghgdo: Fgbogsmpto gbob mogobgdntrgdgdo’.
moomobo, 2014). mdomobolb 3. LatMdz0d30mol Lobgmmool bLobgmdFogm  3mbby-
300™GM00lL  Jobmymo  bombyno  dgbogempdo dgdmddgogdol dodstrogamgool sbm-
306700 3OMmAgLbmEmo. d3039 bLobFe3mMgdmEL  3M33mMBogoabs o 3Pbogmemmanoly
BOZIOHIO0L ©93960. mdamabol 9. dogdgmadol bobgmmdol 3gbhtomyto bsdybogm
LEbF O3 PdMOL 3gseaman. ,BMmmIGMsomb" Fgbogomydo Fodygebo s M¥dwgbndy go-
Bm3nbogmmmang®o gomoEgdol oghmeo (2008-2012 §F.) gmmgmmol bobgmadFoxm
3950HH0L O7980mbadmSb PHMNIMMMONL gmmMoobshmdmo (2012-2014 §§). 20-3cg go-
Bm3gbogmmmang®o gdbdgoogool dmbsfFomg. 33mozol dotomswo bgghmgdo: Jot-
ogmo  boggbhbymm Lodwghgde; dmdmbogmgm Logdotmzggmmb dmob  HHhowoEogmo
F9bogd; Jobomgmo LodMmmd bombydo Lodmghgdo; bombydo 3gbogol Mebsdgotmay
3am3stgmos bygotmagmmdo.

bogotrmzgmmb obhmtogm-gmbmamogagmo dbothggdo s
bombyho 3gbogs

9obmIPLogmmmaos Fgbogmmmaool ol bobgmoss, Gm3gmdog 0bhghoobEedmobyho
3mbo3gdgdol gemzgamobfobgdsl 0nbosdgbhydo 36083bgmmos gboggds. asbbbgogg-
O bBddgEboghm okgnddo 9&bgdgmo MBS stvghmbgm ©obdskgdos Jotmgmo
HMOE0E0Pmo dgbogob 333mg356m dbogol bmEodsmyo 3mbhgdbhol, dgmmoonol do-
30b, 38630l bbmgobgdoby my LgMsz096M JambMebmeb ©og3d0Mgdgmo bognmbgdols
9gbFogemoBo. godmgagamggol 3080b0s, Bodmobognml dotmpm gombmdnbogmmmansdo
Bg3m0BgbFezemomo bsgnmbo — bogdstmzgmmb obHmGmoyYm-gmbmamagogmo dbotggdnl
803561900 Joromgm HEdEoEogm FPLolobmsb. Badmmadda, Pdmegtgbow, — dmogmy-
Gobs ©d B98m0dghgmo bsdybogm Jgdmddgogdolb dogomomBdy, dodmobogmgds osmgd-
Bt dYmRLmSb, 3G30mbdndbmdnl gsbznmatgdol bstobbmseb, badgdbdgmgdam
356961036, g3grhndcrImeb 839380600 3GrMdEg3dH0Zd.
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©3b0gms  3obhommom 8kl gbogmmmanol sbmotgdgmo 3Ghmagbmdo bogmgbhm-
ghgb pboggtbohghdo (aghogmos). Bobo 3gmazolb bazghmgdo dmoisegb dggam vt dbyem o
GHmIogem IPbogol, FPbogempe dSMJgmmmaosby ©d 03mbmamegosl s bgmmabgdsdn
30890 PM0 3emsbogn®o HteoEnol domgdsb Mgbgbobbowsb 3g-19 byygnbydwy. ob 8ol
MOISA-b 369800900, (MOISA — 390 dbmo ©d GMm3sgmo 3bogobs s dobo 3xmbatgmo
39333006 gmd0l JgabFogmgmo boghmeBmtmobm beBmagdomgdy).

H™ba-130805emgd0 dggem G330

ha. §. sm.-om 3gbody s dgmomby Lonanbggdol Bgdwmga, 933030080 ©d Atommym g3
603080 dx30dboGOYMmOs  EbMHYsdo 0blbhMndgbho, GmIgmor Fgoagds Fyzomo
3o(hoMd m9x1dabasb. gb mgxnB8gdo mog0l dbdng gyt bmos gtdgm asymaom bobgmy®b,
OmBgmog B030060b Bbgogboo v2obgdb mgxnBydl. o3 0bbhHEMN3bhol SLgdmMOSL d-
Sbhnegol gaz03hgdo Ahemgdgmo dMdgmmmaogto gsmbmgdn ©d 03mbmaMemnnmo
60398900, ©03ybndg ImBongs, Hyhvidmbolb 3oty Bmdal Jobooggogdo s Jumagnmgdo
3300h39bg0L, ™3  0bbhGpdgbho  godmoygbgdmms  mamti  Laghotgdol  3933900L
®bb s ombobyt 3mbhgdbhdo s sbggg 6b39Hgool MM 8ddthmmMOn 3m3933539
Joemgool dog.

F0bsdgdotry 638hm8d0 bohggbgond 33mgzs 88 (Hodol mgxdgool ©ooobdhytgdnmo
blbgbgdgdol Fgbobgd. blgbgogdl 3o ssbhp®gdl Fabommoomo Fystmgdol domomgdg-
00, B33 ™30 03393l 0BLEHGPIGbHOL aodmygbgdol, Loddmeydo 36083bgmmd0Ly s
39363900l 3mbhgdbl, GmIgmog, Gmamei HsbL, domosh 360d36gmmgobo oym
33000 9bhogn® bobeBo. godhmotogsw, dobo HHoozod Jgodmgds dmdogdymm ogbol
3M3tat Fystrmgddo 3g-6-39-7 bygnbgdog s Eobsgmy® Fystrmgdda 3y-10 Loyl nbgdwy
Bmgoghomo Fgo Loyznbogdol BbdmMdNbbo, Loy dobBy P3390 Bgmy ©ogomol
00b3bmmgdn Im3933939000).
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cology at the University of Salento-Lecce (Italy).
Her research fields concern Ancient Greek and
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raphy, and the reception of the visual classical
tradition in art from the Renaissance to the 19™
century. She is the president of MOISA. The In-
ternational Society for the Study of Greek and
Roman Music and its Cultural Heritage.

The Tong Cymbals in ancient Rome

The “tong cymbals” — percussion instrument
documented in Egypt and North-Africa after the
third and fourth century C.E. — consists of a pair
of small cymbals supported on a long-forked
handle which, acting like a spring, clashes the
cymbals against each other. This instrument
is documented in several archaeological finds
coming from Egypt and by iconographic evi-
dence. Several mosaics, terracotta statuettes,
and textiles show that the instrument was used
as an accompaniment to dances of satyrs in the
Dionysiac context and by female entertainment
dancers (such as during banquets).

This paper systematically investigates the sourc-
es concerning this kind of cymbals, verifying
references in written sources. This research will
investigate the contexts of use, symbolic sig-
nificance, and diffusion of an instrument that
appears to have been very meaningful in late
Antiquity. In fact, its tradition can be followed in
Coptic sources until the 6"-7" century and in the
Western sources until the 10% century (some
medieval Psalters where it is played by dancers
accompanying King David).



Musicologist, 4" year of doctorate study at Royal
Birmingham Conservatoire. Nana Katsia’s re-
search interests are Messiaen’s opera, medieval
theatre, the aesthetics of ugliness and beauty in
the Middle Ages, and the disfigurement of the
musical and physical body in modernist music.

The Representation of the Medieval Idea
of Ugliness in Saint Frangois d’Assise

This paper explores the ways both medieval and
medievalist conceptions of ugliness might be
linked to the physical and spiritual transforma-
tion of the protagonists and how it is realised
through specific musical rhythm, such as the
dochmiac rhythm in Messiaen’s only opera Saint
Francois d’Assise.

Messiaen mirrors the idea of the true humility
of Saint’s life and positions Le Baiser au Lépreux
(act 1, Tableau 3) as the culmination of the first
act. The Leper’s character represents his physi-
cal and spiritual disfigurement, healed after
the miracle. So, the scene can be viewed as an
encounter between beauty and ugliness. Doch-
miac rhythm is one of the most important com-
positional elements in the opera. It plays a cru-
cial role in creating a dramatic musical narrative
and structure in the composition. As such, this
paper explores how Messiaen represents the
medieval idea of ugliness in the opera through
particular musical elements linked to the main
protagonists’ spiritual or physical ugliness, why
Messiaen refers to dochmiac rhythm, and how
they create the musical and dramatic context in
the opera for the medieval aesthetic category of
ugliness.
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3gbogmaman, d0630bgg30L LdgRm JMbLgGmZsHMEMEal gmmbg Famolb mdhm®sbio.
8obo Loggmgzo 0bhggbgdos: 3gboobols m3ghs, Tgo Loyznbygdol mgsnhto, bodsbobzobs
6 39396096900l gbomghogds Tgo boylnbygddo o IPbogemydo s KoBolgto bbgymoal
©835b0629000 bygombo dmy&bobhym Fgbogsdo.

BoboP3nbggdab bodsbabzolb gbmyghogs mmoagag dgbosbob m3gheda
,7306@d BMobEabg sboBgmo"

dmbbgbgds 03393l 3gbosbol m3gholy gdotol ;3oBognto s bmogho Htvbbom®ads-
300 308806l Fyobonsnbggdol Lodsbobzol gbmghogdobmsb dodstmgdsdo, 3gtdme,
™3ghol dgbodg Lzgbolb Le Baiser au Lépreux (,3000mzbols 930men") dogomomBy. 3gom-
Hmgbol 3gHbmbozo, GmIgmog ™m3ghedo  Fokdmomagbl %oBognto o bymogho
Ldsbobzob LoddMmEMU, Fgbodg LEgbob dmmMmb, LabFermol Bgogasw asbodyn®byds. gb
0308mo Bgodmgds gobgobommm GIames ot edsgomo ieds bodsbobzolb gbmghogsebs
©d 393960960900l gbmghogsl Bmemobl. dgboobo odsbabigdnmo woBognto bbggmobs oo
Lpamogdo LodM3dz0l BvEIMLYEYddE 3030MmMogL m3doyd Mohdl Gmdgmoar dgbody
bgbob (sbggg, Fogmosbo ™M3g&ol) PBmeghgbo 3mB3mBoionto gmgdgbhos. dmblgbg-
00 FotBdmahgbl, oy Mopmd 3odstmagb dgboobo 3mbidghamsm ©m3dond Gohal
3006Omzb0L ©abobsbosmydmiE 8 Mmamé Jdbob m3dogmo Gondo L3gsowogn® 3y-
bogdE® 3mbhgdLhb Bnoboggnbygdol bodsbobzolb gbmyhogob godmbEydsw.
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2016 Fgemb osdmeghs bacrzngolb gmbamostrggbiol babgmmmdol bgammgbgdol gérmagbymo
960396bobhgho Lam3gihm bodmghobs s 393gégmo Fgbogol Fgdbermagdmol dogabhol
botobbom, 2019 Famb 3o mghmmol botobbo dmodmgs ©obghipozeom ,bodsgdzm
®39M0L 736G 1030Lg0cg0900 XX-XX boggnbob bogmadmBobhmtrm 3tedholsdo’.
3obo 33mg3000 0bhghgbgdo dmoEsglb bedsgdzm m3ghol begombgdl s Mebsdgtmag
bom3ghm JmBMgmgdol st hobhm odhoazmogdl. 2016 Fmowob 3pB30bs dbffegmol
™30 9gm3s dothg™Bo, branem bodmghobs s bym3gtm dmadBogdol dndstmymydsdy,
Lo SbMEoMgdNmO 3hrmagbm@ol 3mBoEns P3odogl.

™3g60b s Hobhgdo bombgdoms bodystmdo: msbsdgptmgy
3mBgHomms 0bbhHHmegted-dgmmagdo

bergodE Yo Jbgmgdo Mobsdgdmagy 8©s3086md 3bmgtgdal asbnymagm bafomaw ndzs.
©0gbomgmdnm obobo §dboshb gbodmgdmmosl, gmsobognto 3gbogol, asbbogymtgdom
™3960b dky gamohobdhyco bodystm Padrm dobsfgomdo s 30dBnoggmo gobogl sbomo
3900 MEM0500bm30L. bam3ghm JmBmymgdo Msz30860 @88mATgMgol dsmo Lodydsmb
g3gmo ghodl ohggbgogh obyg, ™3 ok Hogetbydl 86 Bogmmgabgdgol 3omoggb. gl
4390960 SO HOLAHLY S B0l dYEOHMEOEL JmMob ghmagsmo bosbemmgol, bomgbymdly
99a3hdbgosh dabob s godmadFgdl bymgomlb ghgbl, 33meg ©ogdtgbogh megobo
Ghgnmo dm3mgtmol ggghob. 93 30360b Bobom§gzom, mobsdgotmgy dmdmghangdo
(33mP30090md©, 96 3MmbhHybdh-89bgratol obdatgonm) 0ygbgdgb a39tmol dotmaznly
L39gE0BOZG BLAHOPBBHYOL: 9.F. ™s03-bHGIgdL (3edmAFTghdMOb Fombzgs-3sbybol
LaLogdL 3ErMBgLomMbsEIYE 86 3gPbmbomyt mgdgddy, sbomo begmbigtihm 3crmatrvdol
3B Gmmol Fomagbsl, 3mmgagdmsb odmmagol s bba.); 9.b. ,bom®ogolb" (séhobhb
dgdmod ogdzgbho F80bd Labodmghm oghogmdgoalbigh 30dstmmmb 86 gosBostrml
Ledndom IMBgbhgdo s YmzggmMogho 3bmgcgdol ©obgdy), dmimyg goEgmGEMmMgdo
(Reels)  (@mBmgtgmol  bdPombmsb  ©ogd3dnMgdgmo  bB3gexedato  bydthmdgoo,
3m3dmyPMo  bdgsmodmgdo, bLabotagdmm  Mhgggdo,  dmghol  @ePdzmMOgLgdsbmsb
00393806900 0©ggd0); 3mbhgdo (0bxm@dsgns dmdsgom b3gdhedmgody, o6 dma-
©g&mol 0b030dmM™mo0l 3edmamobgdgoo dsmo 3bmgmgdol 8339000, d0dwbsty
939087 Ggnmgdboom, dmadonmmdnl gmpmgdom ©d ¢.3.)
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Ukraine, with a Master’s degree in 2015, where
she studied as an opera singer and as a chamber
music performer. In 2019 she obtained her PhD
with a thesis “Genre Distinctiveness of Children’s
Opera in Composer’s Practice of the 20" — Early
21% Century”. Her scientific interests lie in the
area of children’s opera and artistic activity of
modern opera singers. Since 2016 O. Kuzmina is
teaching at the Department of solo singing and
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Opera artists in Wonderland: Instagram
blogs of modern singers

Social networks have become an integral part of
modern people's lives. Nowadays they provide
an opportunity for the previously elitist world of
classical music, in particular, opera, to become
closer to people and attract a new audience.
Such communities at a glance allow the audi-
ence to look behind the scenes, into the process
of preparing performances and concerts. Opera
singers show their subscribers all stages of work,
without hiding failures. This creates a sense of
kinship between the artist and his audience and
makes one want to return to the favorite artist
again. To achieve this goal, modern opera sing-
ers (independently or with the help of content
managers) use specific page management tools:
live broadcasts (question-and-answer sessions
with subscribers on professional or personal
topics, presentation of a new concert program
or roles, conversations with colleagues, etc.);
stories (an artist can shift the emphasis towards
purely singing activities or share both working
moments and the flow of everyday life); short
Reels videos (jokes related to the specifics of the
singers’ work, vocal exercises/tips/ideas for im-
provement); posts (newsletters about upcoming
performances or those that reveal singers as
individuals — with stories from their lives, re-
flections on current topics, photos from travels,
etc.).



PhD, a Professor of Music Theory and Compo-
sition at Capital University in Columbus, Ohio,
USA. Her research focuses on multi-disciplinary
analysis and interpretation of contemporary
music with poetic and literary texts. Lentsner’s
scholarship, examining music of Hungarian
Gyorgy Kurtag, American George Crumb (in col-
laboration with literary and cultural studies
scholar Stephanie Saunders), Estonian Lepo Su-
mera (in collaboration with musicologist Saale
Konsap), and Latvian Eriks ESenvalds, has been
published in the United States, Canada, France,
Switzerland, Hungary, Georgia, Ukraine, and
Lithuania. Lentsner’s travel-companion book,
The Northern Kind of Loneliness: Musical Trav-
elogues of Eriks Edenvalds is being released by
Musica Baltica in February 2023.

Rising Up with Ukraine: Mediated
Invitational Rhetoric of “Oi u luzi
chervona kalyna“

Since the start of the russian invasion of Ukraine
on February 24, 2022, “Oi u luzi chervona kaly-
na“ (“Oh, the Red Viburnum in the meadow”),
the 1914 anthem of Ukrainian Sich Riflemen,
has become a symbol of the Ukrainian people’s
resistance and unity against the aggressor.
When Ukrainian pop-musician Andriy Khlyvnyuk
posted his performance of the song on Insta-
gram, legendary English rock band Pink Floyd
responded on YouTube with their rendition of
the song, titled “Hey! Hey! Rise up!“ featuring
Khlyvniuk and powerful images of human suffer-
ing. Consequently, YouTube has exploded with
dozens of “mesh-up” versions of the song, serv-
ing as a symbolic counter-argument toward the
war narrative of the attacker.

Employing invitational rhetoric as our frame-
work, we argue that Pink Floyd’s video instigated
a media-embodied “uprising” that signifies “an
alternative view of power, one that privileges
the less visible grassroots community organizing
tradition” (DelLaure, 2020: 108). We maintain
that the stylistic and genre variety of the song’s
renditions reflects the performers’ own negotia-
tion of their national and cultural identity, be it
the Estonian Choral Festival’s rootedness in the
national awakening or the historic significance
of Georgian male polyphonic singing. We con-
clude that the YouTube performances of “Oi u
luzi chervona kalyna“ represent the invitational
rhetoric practices of offering an external per-
spective on issues of independence, cultural
identity, human and national values, and free-
dom.

3>

>

e

©0bs M96369650 ==
Dina Lentsner 5

583 S -

USA o w

©mMJhmmo ©obs mgbbgto 3Lbogol mgmmoobsy ©d 3M33mBognol dmagbmens 3m-
3dgbob pboggdbohghdo (m3som, 33d). dobo 33mgzol BmIPLdns mobodgwotmgg dy-
Logol FpebhoobEodmobyto 8bomodo ©d 0bhHyM3EgHOE0d 3Mgba® ©s MahgMobh G nm
$dbhgdmsb ghomsm. mabbatol 3a3mgandn YbaG I LoghE FPhneaab, v3g0ggrmo
30602 360300b, (Mmodhgtobhndobs o Iamipntob 333mozec Lhgmsbo LmboyhLmeb
9OmoE),  gbhmbgmo  @mgdm  bpdgholb  (gbhmbgen  IPbogmmmg by  3MmbLE3MSD
96d©) ©d MohH309mo ghogl gd9bgsmmbol Bgbsbgd godmEgdgmos 888-8o, 3obswsdo,
Log&Obagmdn, dzgoEotnsdo, PbatgmBo, Logetrmggmmdo, N3ts0bobs ©d moghnzedo.
2023 §7gemb Musica Baltica godmUb3gdlb ¢mgbbgtonb gBsd33emgal ,hth@ommynmo dstrhmmds —
9603b 989638mbob 3bogsndo dmadeytmos”.

dmbEgdo P3600bsbmeb ghmew: Ol u luzi chervona kalyna-b godgsmgdyamo
3dm{ 393000 Gohmcogd

2022 Famob 24 0gdgczgomb 53conbsdo Mybgmol 8ggtol 893wga, Lohol dbmmamos
1914 §emob 30360 O u luzi chervona kalyna-d (m3, dgmmBdg Fomgemo debggamo...), s3¢gbmob
803061 P36r006gmo  bagmbols Fobosmdmgamdolbs s dsmo gérmosbmool boddmmmeo
0d3o. OmEd 3m3dLbogmbad vbomo bamogboyids o3 Lodmgtol Jobgymo Fgbrgamgds
0BbHOac3Bg 3obsmogLs, mgagbostymo ,3063 Gemown” 8L 0yhnody, 93 bodwmgmol
LOZNMOM0 g3ghboom godmgbdoynds, babgmFmeogdoom Hey!l Hey! Rise up! (390! 3go! smbogdoal).
3obBo haGrommo oym msgdE bmogboygob 300gmEsb BMadgbhgdo s mdolb gobbs;s-
9380 3yma3 8030860 Hbzgob v3bebggmmo dmogdo B9dmddgmgdnlb ddmbyg bigtsmgoo.
530b Jgd@oa 0HN00 SOBINIS dSMPPMmO0m 3gMbosd LodMgtolby, “OM3gmoE MegEd-
LbIgmms LdMIs0 batrdHngol LoddmmYE IMbhHMEGEN3nbhHd© 0gd3d.

3049690 8 BmFmEgoom  GobhmMogol, Gmammi bodgydzgmb, Hzgb g93h30E70m,
™3 3003 qemool g3ogmd ghmagsto ,03dmbgdol’ d3hmagmEntgds dmoboabs, Mo
JghFomow dgwosdo o dob dogh gobbmdiogmms ©d Mo bodbogh ,domenamgosdy
Senhghbagogm  bgogol, GmIgmog  3Mogomgansl  sboggdl Bogmgdso  Bydhbgnmo
LeBMESEMYdOL MEMESB0BYdEL Hemoinsl" (DelLaure, 2020: 108). Aggb 303h30390m, ™I
Lodmg®ol  ggGbosms LhomobhgMo ©d FobGMymo dMB33MRIMHM30J0s  S0MY3md3L
898bGmdgwmd ghmaEzdM ©OsTMBL Loz ghmgbyw s JIMHIOY 0EbHM-
0089, 0gbgos gb ghmzbym ged8mmgodgdedo 13gbaasadymo gbhmbyto bognbom Rgbho-
3500 07 JoMOmzggem 33938300 3mmonmbogto Lodmgtol abhmMogmoe 36083bgmmods.
30033600, ™I 0yhHPody Focmdmmagbomo Of u luzi chervona kalyna-b Lbgswsbbgoagsto
Fgbrgmgds Focdmahgbl 3m§ggz00m GodhmMognm 3Gedhnigdl, GmBmgdor 3g300388m-
096 3oty 39Mb3gdhoggol obgom Logombgody, MHMaMMYO0EdS OTMPI0IOMMOS, JMDT-
M0 000gbHMOY, 5830507¢0 s Jhmzgbnmo otgdgmgdgdn ©d Mog0LYRE LY.
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3063830l 9Boggmbohghob gbogmemmanol 0bbhodhaheb SbobhHbH-3Gmagbmmoa. 3ol
boggmgg 0bhggbgdl meobos gbodmognbhogs, 8gbogob 3mabodnmo o bmEoseyo
gbogdmmmand.  9ghmemos  Foabobs ,dgbogd  yndeomgoob 3gdoxmgtogddg:  Musique
d'ameublement- b s©0m3sM3ghobasdwg” (2021) s smgnmmdnm bhaghoobs, Gmdmgdog
3Lbmmyhpco L3gbol ©gbm3gbls s LmEodmYH YOHMg-cmmOgddo dgbogol Ml
99036900 (0L gnmGgdom d0bhgtglbgol gmbymo Fgbogolb 3rmdmgds). 3mbsfomgmdws
Boogatol pboggdbohghol (093mbos) ©d @hgoyMng Bm3gbol Ldbgmmmdol g8t Bog0l
3gbogoemygo 160396Mboghgholb dbogol o3nbEHE30L ©EdstrHedgbiholb ghommdmoag bo-
dgEboghm 3cmgdhdo.

dm3960b 3;bogd ,06gbr-mgehE 80" — Bodstrmgmo bhodnmaeEoosb
308006 g0 36083b69mmmds3y

39mEg o MmEEsdggthmyg bendnbggddo bdob HoFgénbs s Mgdhmoyzatgdol hgdboggdol
bygtmBo 30dbsmyg LFMxTS 3obgznmsmgdsd bgmo BynFym ,obsmo byybo-3nmabycol”
39068(h303900L, MMBymbog vbobosmgdl MmegEedntggmo Fystmoob s 3mbihgdbhowseb
3mFY300h0mo  Foghomdgool ,83983s¢hodgdo dmbagbs'. ghm-ghmo yggmody bLoob-
0o6gbm  3da3momnd  gemsboggto Fgbogol gedmygbgds 3oMmzghobanmo LhGshganol
0bgo @M®3godo, CIMFMEOIO0EdS SPE0MBdMZgHnban o6 Leybo-6¢gbonban, Gmdmados
353embsl obgbl 3dgBog60L gobB3kebggdols 308560 dmBb3stgdamol 3sbinbdy.

hgd0o 3mblbgbgool dmsegato 30Bobns Fotdmzgomandbm 3dM3gamo 3dasmomgdo dgbog-
dobes, G®IMId0E M9g305bm LHMSHYangob v3gdgb WLty dm3gbol BaFotdmgdgdol
356 393m, Moms bgbbmernmo 3o6r139h0baolb §Fgbgdol mebsbdsw, d3trmmydhol ob bytgobols
300 dgdm Fgbodsdobo gedmpmomgdd Jgddbed s oxdd sdgmb. dgbogol LmEosgydo
3odmogtgdol dmomo s 3gbogommydo bydsbhngol ngtsmdogmo dmogmo 333860
3dhogmogool  gxgddnémdol  gobdbsdmahgmo gbodmmmaogdo 89debod3ol aeggdoly
33mbogomo Fabhhomos. bghmm sbsgoBo 83emgblb, MHm3 Jomgghnbanl 3Msgdhoizmbgdo
009608 79md3gnd0l dgmbg ™ dgdebodddy Bmgnbotgdash (Bodstorgmo bLo-
3moE0gdo s 30d5hmgmo  sbmEnsEogdn). mGogg 3migbo Fgbadmgdgmos dmbo-
Fomgmomgb 3609369mmogdal aomeEgdddn, asbbognm™mgoom 393am ©mbgdy. 3ol
30 39399 F0b8dm3gamdtmnmdgomob ©s gomoga® 3GMmdmgdgdedmg 30348356,
HmBmgdoE 35306 ABEgd0sh, hmEd dtF3hbgdobs o 3sbadgmognal Ldmatgdo ao-

Obm35090 Ym0,
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Assistant professor at the Institute of Musicol-
ogy (University of Warsaw). Among her schol-
arly interests are psychoacoustics, cognitive
and social psychology of music. She is the au-
thor of a book Muzyka na peryferiach uwagi. Od
musique d’ameublement do audiomarketingu
(2021) and dozens of articles on the phenom-
enon of Absolute Pitch and the role of music
in social communication (particularly devoted
to the problem of background music). She has
participated in research projects realised in the
cooperation with prof. Ken’ichi Miyazaki (Niigata
University, Japan) and with the Department of
Music Acoustics (Fryderyk Chopin University of
Music, Warsaw).

More information: http://imuz.uw.edu.pl/insty-
tut/pracownicy/dr-sylwia-makomaska/

Chopin’s music in the “brand theatre”
— from directed stimulation to shared
meaning

Rapid development in the field of sound record-
ing and reproduction techniques in the 20t and
21 centuries contributed to the consolidation
of “new sound culture” characterized by the
“acousmatic listening” of sounds detached from
their original source and context. One of the
most interesting examples is the use of classical
music in different forms of marketing strategies
such as audiomarketing or sonic branding to in-
fluence the consumers’ responses according to
the sender’s intentions.

The main aim of my paper is to present the se-
lected examples of brands that construct their
marketing strategies around Fryderyk Chopin’s
works to create appropriate brand experience
and build an aura around a product or a service
in accordance with the rules of sensory market-
ing. The social enhancement model of music
and the hierarchical model of musical semantics
are the starting points for understanding the
psychological mechanisms that determine the
effectiveness of such activities. The overall anal-
ysis reveals that marketing practitioners focus
on two complementary mechanisms (“directed
stimulations and “directed associations”). Both
processes can take part in the transmission of
meanings especially on a group level. It leads to
some controversies and ethical problems that
appear when the border between persuasion
and manipulation seems to be blurred.



Doctor of philosophy, From 2018 till now Invited
lecturer at Vano Sarajishvili Thilisi State Conserva-
toire and Shota Rustaveli Theatre and film Geor-
gian State University. She is the author of a lecture
course “the philosophy of music”. She received her
Doctor’s Degree in Philosophy (2017) the disserta-
tion thesis “Philosophical aspects of music”. The
result of her research are presented in a number of
local and International scientific conferences and
published in local and International scientific jour-
nals: “Intellectual” (2014); “Religion (2014; 2015);
“Mermisi” (2015); “Philosophical- Theological Re-
viewer” (2022). Scientific collections since 2015:
collection of reports: science forum dedicated to
Ivane Javakhishvili's memory (2015); The themes
of the interdisciplinary conference of Students
and Young Scientist, Georgian National Academy
of Sciences (2015; 2018); “Praiseworty of the idea
of nation”, Anniversary collection dedicated to the
130™ anniversary of the great Georgian Scholar
Professor Sergi Danelia (2018); Il International
Symposium of Young Scholars in the Humanities”,
Symposium proceedings ( 2020).

Music in the types and philosophical
concepts of culture

The purpose of the study is to discuss the im-
pact and role philosophical concepts play in the
formation and development of musical art in dif-
ferent eras.

The research strategy is to discuss each musical-
philosophical concept closely related to the cul-
tural trends of the era. In order to determine
whether the systems of perception and evalu-
ation of musical arts are changing and what
remains unchanged, which determines the es-
sence of music.

In the course of the research, | will discuss all
the main issues of the philosophy of music,
which will be a kind of orientation in the scien-
tific experience accumulated in this field and the
basis for the following research related to the is-
sue. The topic is relevant, at the same time, nec-
essary for research on the philosophy of music.
Conflicting opinions of philosophers in different
eras, musical arts will be presented. In order to
determine what determines the philosophical
essence of music.

Thus, the main goal is to examine the relation-
ship between music and philosophy in the types
and philosophical concepts of different cultures,
to determine the philosophical aspects of mu-
sic, and at the same time to show whether phil-
osophical concepts influence the development
of music from beginning to present. This goal
is implementable because the theory of music
crosses with philosophical thinking from early,
antigue philosophy to the present. The study
contains little observation of why music theory
is related to the main goals of philosophical
thinking.
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RBOMbMEBooL EmIhm®o, gobm bsMsz0dgomoal babgmmdol mdomobolb bsbymadFoxm
3mbLgOZoHMEIN0L s Jmms Ogbmoggmol babgmmdol mgshmobs ©d 3obmb Hbogy-
bodghob dmFagamo madhmedo 2018 Fmowob ©mydg. 93hmo bomadsom ndbob
,370030L gogmmbmgns’. 2017 Fgmb 3ogbods mdhmolb bodobbo gommbmeolb bdg-
300Mmo8d0, boobghhogom gds: ,dxbogol Gommbmaonmo db3gdhadn’, 3zmagzol
89003000 Fob3moagbomos 8Moghm saammot0g ©d byghmedmtMobm 3mbaygtgbEns-
89, ©00g30m0d  3POM0ZdEYO0  SEROMMOMOZ 8  Ldghmedmmobm  bsdgbogtm
Fo6boegddo: ,0bhgmaddhpomo’ (2014); ,égmogos” (2014; 2015); ,dghdobo" (2015); ,a30-
MbMBOPYO-mgmmmaogn dodmdbogmggmo” (2022). LddgEboghm 3hgdnmgddo 2015
Famoeb: 36gd. ,0306g 2035b0dg0moly bbmgbobswdn dodmagbomo bhynogbhms LedgEbo-
96 gmédob 3mbbgbgdgon" (2018); 3¢9o. ,LlhnEgbhms ©d sbomasdms 3gEbogtms
0b(hghobEN3mObMmo 3mbygtgbiool mgbobgdn" bodotmggmml dgEbogthgdoms ghmg-
Bymo 83009308 (2015; 2018); ,g60b ogol dgosntsbhg”, baogdomgm 30gdgmo gdmgby-
35 oo Jothmazgma dgEbogol, 3thmagbmol bytao ebgmosl 180-g Fmobmogl (2018);
,0bdmMEBM S gEboghmes Il Lagthmedotmbm boddmBoydo d9dobogotrgm 3gEboghgdgddo.
badgEboghm dmblbgbgdsms 3érgdymo (2020).

39b0gd gaempadol Hodgdbs s gommbmgoyt 3mbgezegddo
33mg30L 30B8b0d, gobgobammmm my Mo @ogmgbsl sbEgbl @ Mo Gmmb mddsdmdl go-
MbMBoPOO  30mbEgBE0go0 3PLbogsmatn bgmmgbgdol Aedmysmodgdsby s gobgo-
0690589 bbgowsbbgs gd3mdsdo.
33930l LHGohgansh Fomdmowagbl mommgnmo FPbogsmgt-gommbmaoydo 3mb-
39BE0S 3dbgobogmmm gd3mdolb b aeam (Hbogbogdmeb dgomm o380 Bo. 0d-
obomzgol M3 gobgboBmghmom 0Egmgds oy 36 dgbogemmydo byammgbgdol smddabs o
F9930Lg00L LobHYIgoo O M MRS PYE3IIMO, Mr1OE BPbogol SGLL aobsdommgLL.
33mg30b 36mEgbBdo asbgobomog bogol gommbmaool yggms 03 dodomso bdgnmbl,
o3 93 beyghmBo ogtmzgom 39Ebogcgm godmEomgdsdo géhmazetn mtogbhotgdol
LTPogdd 0gdbgds s Lagndzgmo Legombmsb ©O383d0¢gdnmo Fgdwgan 33emg3900b-
»30b.
33080 dJhPomy™os ©o, 8037 ©OML, oPEomgdgmo dPbogab Gommmbmeol 3awmg-
3000bm30L. Fomdmoagbomo 0gdbgds bbgooobbgs gdmdsdn Gommbmembgdol yhmaoghom-
badaMob3otm BdmbdBtgdgdn dgbogsmnmo bgmmgbgdol Bgbsbgd. 0dobsmgol G™3 ©o-
300300mm 6o goblbsdmghagh 3Lozol gommbmaond seLL.
dmbbgbgdol dmogsdo 3oBsbos, 3ddm3033m0mm POmoghmmods Fgbogdbs s gomm-
bergzool Bmol bbgswabbgzs gambndol hodgdbs s gommbmgon® 3mbgnEngddo, asb-
3boBmghmm 3gbogol Gommbmaonto dsb3gdhgdo s 83839 ML, g8hHzxbmom dbrgbl
0y 9608 3o3maboly ogmmbmaondo 3mbEgnEegdo 3nbogol gobzometgdsdy wabofyobo-
©00 Y386 mMdsdmyg. gb 308560 gobbmmEngmydsemod, MoEadh dgbogol mgmdns ao-
0533900005 BoEMbMROPM 8B8OM30700Lmeb dG Mo, SbhHogNMo BommbmRoeb
©0gdg. 33mg3d dgoEogb dEohg ©o3306M3900L Mohmd kol dPbogol mgmos o-
39880690790, Bogmbmeohto 88 Mmzbgdol dotomsm 30Bbydmaeb.
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3561035 baatgodgomo — dgbogmmman, bgammabgosmdmmbgmdnl pmdhmeo, mdagmo-
bob g.botdRdg0mol Lbgyenmdol LbgmaFoxm 3MbBLyGZIHMG0L Fnbogol mgmdool
3035(mmgoolb bgmmddmagsebgmo, sbmEaMgdgmoe 3Mmagbmdo; dodysgb b3gEosmmonby
©5 ®9mG0mo obEdmoebgdo Leddemeghm, LddsgobHtm s bsmdhmdm 3thma-
6039089. Bobo LadgEboghm 0bhgthgbgdo N308806M©dd MObsdgdmgy s dzgmo Lozl
gm0, Ldgm3mBohmem Hgdbogsbs s ©dFgthmmdnl 3mdmydgol. 40-dg bo-
3936096m ML vg3hmE0s, CIMIgmms BmEobes mydEnsms 3gtbgdo d3mmoymboddo,
3bogdomyo 6FocB8mgdgdol 86sgmoBdo (mebsssghmn), JhgbhmBomas 3s63mbosdo
(00b383h™M™0). 030 Mgggmetrgme© dmbsfomgmol saommdmog ©d Ldghmedmmo-
be 3mbxgcybngddo; domgdgmo ddab DAAD (2012) o bagdotmggmmb 3¢gbowmgbhol
(1997-2000) LHE39bngdo, ©xEBBLYdS 3g3mMY3000 3EIWDbHIoLS ©s dtmgdhgdobmgal.
bbgoabbzs @MOML nymb mb-b bdebytMhozem bodgmb bffsgmymoe dpnzsbo (2008-2010),
LabF g™ EY3sGIHSTgBHOL PRG™bo (2010-2013), 33mm930L 30O H37bHL PYutmbo
(2013-2022).

36080370 ©s 39Mdomm®o 3sbHohdgdol sbogmobol Bmgogbmo sbdgdho

3gbogoemyg®o hgdbhBo 9cdgbogsmyco boddmmmgdol gedmygbgool 3Msdhods bogdy-
6990L 0m3mOob. ®obsdgdmgy, 96BbHsBbIGOGHTIMI® brdhotgdnmo bobmpm Hydbdhob
3bog0Bo ghmazotn godm§3030d 333mg3tnbmgnl, 30bs0db gobbbgoggdnmo s ©o-
3o(hgo0mo 3mbhgdbhobs oy 3G0hgt0ndgdol godmgazgms @ gomgsemoboFobgos aofgsL.
36030390 db gghdemydn bmbozonm godbomgdnmo dgbogsmmndo owgs dgbérnmdo-
00 Jgbrgmgdsdog, Fgbodenms, 9dbnB3bgmmo b MOEOZdMPMSL  0E33MIdMmEIL.
Jgbodsdobow, ghm-ghmo 36083bgamagsbo bogombos — gomodgonb Gedwgbo gghloss
HogdPmo 3Moxadnm oy 396 domY® 3eGhHodhntedo. 9333500 dgbogsmado bhgdbdhol
3bag0Bobol gosbafyzghod — Fogogombmm, dognoage dob, Gmamd 30dysmydo
bgemmgbgdol Bodydl (3tomoggmo 3oGmhHohy®s), GmamtE mohydahytgm 60dgdL
(3060560 3obr(hodhgd), hmamb ghmazst gbsl dobmgol ©sdsbsbosmgdgmo bob-
Hogboom?

3mblgbgdedn gobbogmymos atogodgmo (Loddmmymo ©d ggdFatrgmo Bsombsbgm-
0900) @ 396domYto (0BLHGYJsoImo o demgBogdo Bsambsbgmdgdn) Bmdsioom
Fgbrymagdnmo 3ma3mBoEngdo. Mgbgbobboby o XX-XX bL. g3dm3gmo ©d Jotmymo
3maggbogmo 3gbogol BodyBgdol 9bsmoBobol ygheomgds @sdsbgomadnmos 3m3d3m-
8030580 06ghH3060830l bbgowsbbgy mbygddy dmddgrmgdal 13gbm3gbdy, bbgowmsabbgs
93mgdol boFocmB8mgogdda dbasgbo, sMsbHbEIGHImO bmbagnol asdmygbgdol gbmgdbo-
306, Hadbmmmaoge ©d 3ma3mBogoy® Abasegbgds/gsobbbgeggdsdy.
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Marika Nadareishvili — Musicologist, PhD in Art
studies, the Head of the Music Theory Depart-
ment at TSC, Associate professor; leads theoret-
ical courses on BA, MA and Doctoral programs.
Her scientific interest is focused on the study of
contemporary and early music theory, composi-
tional techniques and notation problems. She is
the author up to 40 scientific articles, course of
lectures. Regularly participates in national/inter-
national conferences; received DAAD (2012) and
Georgian President’s (1997-2000) scholarships,
research grants. At various times she was Aca-
demic secretary of the Scientific Council (2008-
2010), Head of Study Department (2010-2013),
Head of Research Department (2013-2022),
Head of Music Theory Department at TSC.

Some Aspects of Analysis of Graphic and
Verbal Scores

The practice of using non-musical symbols in
musical text dates back centuries. The analysis
of a modern, non-standard notated text is a
challenge for the researcher since you have to
highlight and take into account different and
additional contexts or criteria. A musical idea
introduced in graphic or verbal notations may
change slightly or radically from performance
to performance. Therefore, one of the issues is
how many versions of the realization are includ-
ed in the graphic or verbal score. When analyz-
ing such a musical text, it is up to us to read it,
to approach it as a piece of visual art (graphic
score), a literary sample (verbal score), or a kind
of language with its syntax.

Compositions made with graphic (symbolic and
pictorial varieties) and verbal (instructive and
allusive varieties) notation are discussed in the
presentation. In the analysis of samples of Eu-
ropean and Georgian professional music of the
Renaissance and contemporary music, attention
is focused on the action of indeterminism at dif-
ferent levels of composition, the aesthetic, tech-
nological, and compositional similarity of the
use of similar, non-standard notation in works of
different eras.



John Nelson has always been involved with mu-
sic although pursuing a career elsewhere. Be-
tween 1995-2007 he assisted the Mikkeli Music
Festival and was Intendant from 2001-2007.

In 2006 John gained his B.A. (Hons) in Opera
Studies and was awarded a PhD from the Fac-
ulty of Arts, University of Helsinki in 2013. The
thesis was entitled The significance of Rimsky-
Korsakov in the development of a Russian na-
tional identity. His book The Political in Rimsky-
Korsakov’s Operas was published last year. John
has an interest in the interaction between the
arts and the socio-political aspects of national
identity.

How Important is the Audience for
Political Criticism through Opera?

Opera in the 19" century was a place to be seen,
discuss business, rather than concentrating on
the music. However, it was an ideal forum for
commenting on accepted, and often question-
able, norms of society as well as attacking State
politics. Much has been written about the scru-
tiny of Mozart’s, Rossini ‘s and Verdi’s operas.
In Russia the strained political relationship
between Shostakovich and Stalin is often high-
lighted.

Rimsky-Korsakov’s opera The Maid of Pskov is
frequently mentioned in discussion on censor-
ship due to its reference to Pskov’s indepen-
dence or The Golden Cockerel’s portrayal of
an out-of-touch tsar. Prior to the abolishment
of the Imperial Theatre Monopoly in 1882, the
main forum for opera was the Mariinsky Theatre
with its upper class and court-centred audience.
Russian composers were not in vogue; St. Pe-
tersburg had European tastes. Within the ma-
jority of Rimsky-Korsakov’s operas there is po-
litical criticism. It was though the support of the
developing Moscow business community that a
middle-class intellectual audience grew whose
views accorded with the composer. This paper
analyses his politics through his operas. Special
attention is drawn towards the tsarist policies
directed at Poland and Ukraine and the operas
May Night, Christmas Eve and Pan Voyevoda.
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dogbgoogo 0d0by, GmA dobo mozed0th3gmo Joknghs dgbogsdo o6 Fomdstmyms,
3B bgembmbo 3yB8ngsm 0ym hadonmo 3gbogomy® 3tmEgbgddo. 1995-2001 Fmgddo
3039mob Fbogsmp® ggbhngamdg dbobhgbhow dydomdws, 2001-2007 Fwmgddo 3o 83839
3gbEHEZdMOL 06hHybodbho nym.

2006 Fgmb m3ghol 33mggg00l d830mogéol, bmemm 2018 Fgmb, 3gmbobzol pbogg-
Lohodholb byemmzbgdol go3nmbabhdy mdhm®ol bodobbo dmodmgzgs ©obghhoznom
,6208b30-3mMb3Mzol 360830gmmods Grglymo ghmabymo 0gbhmool gobgomstgdsdn”.
3ol Fomb gedmgos dobo Foabo bsbgmm§Fmwogdom ,3mmobognto Godbgo-gmebsgmazols
™396gddn". 2mb bgembmbols byzzmggo 0bhgcgbgdol baghmlb Focmdmowagbl bgmmaby-
30md 8 JMZgbnmo 0gbhmool bmEnm-3mmoanngn® sb3gdhmd P moythmddgogds.

Md3bso 36083bgmmazebos dgahmEns m3géob dgdzgmdom
3mmohngol 3hahogobsb?

3gbGdghg Londnbgdn, M3gMs 0ym danmN, bESE dEOB08bYd0 YRGIM Jghow beggmad
®0390b bdgstrme Fodmohgbobgb s Logdggdl gobobogmogbgb, gowy dgbogsdy 3mb-
396006 gdmEbL. ©d 350633, gb ohm 0EIdMPMO BMEOPom3Ed, gb 0ym ogsmPGo
B30 LedmasEMadol Jomgdgm, bdomsm — bogdgm bm®3ydBg3 3M3gbhotnbmgal,
db939 bdbgm3Foxm dmmoahodsdg moz3dbbdobmzab. 93¢0 o OF3MhnmMgdom O gtoms
3ok, Hmbobol, 396oob m3gtgoal o8 dsbdgdhdy, Gpbgmdo bdodsw Nbzedgh bodl
©3do07 3moh0dnM JMh0gMmmodl bhomebby s mbhsgdmgohl Bmoab.
03L30-3mAbOgM30L M396d ,ubimzgm Jomb, BLymMz0L edmPzagdemdnl blgbgdols
350m, 8 ,mdOmb 3885mb" — ymgms Fnbotrm 3360l 3méhhghob mobsghzol godm — bo-
o 8blgbgogb 396316089 @abgnbogdobsb.
1882 Fgmb, Lood3gMohmerm mgeh®ol dmbm3mmonl aonddgonb dgdwga, dmaget bom-
396 3o bobobmoly 3o6obs s domoma gemsobolb syoohm®0sdy mtogbhotgdgmo
,806006L30" MIOHP0 0gd3d. Mbo gMI3MBodhmgdn dmsdo s 0y3bgb, 3ty dytadn
036m3Pmo  3g3m3abg00L  dHMBbmMOES.  03L30-3MmGLEZMZ0L  ™M3ghgdol NdghHobmdsdo
3mmoh0ognto 360hogsd Fotdmoaggbogmo. Bom gutm, (md dmbgmgol bogdosbo Fohggdols
3botrEadgtom gobgomamos bdnsmm gmsbolb Fotmdmdswagbgmo 0bhgmaddhasemydo
S90hMEM0d “mIgmms Bgbgoynmgdgoas 3mI3mBobmenbsl gdmbggmms. 3mblgbgdsdn
03b30-3mELO3M3z0L  dmmododn®o owggdo dobogg ™m3gtgdol 3gB3gmdomas  assbs-
089070, asbbognm®gogmo Yyahomgdd gmdmds 3mmmbymobs @ P3cenbobswdn
8035Gmmo 33G0bhnmo dmmobhogob 3ohogsb m3gtgddo ,ds0bob msdy”, ,8monl Fobs
039" ©d ,386 393MES".
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3996068 3gmehm3zed 2020 Tl ©s53magts bat3ngol o. 3. gmbmostrgzbiol bobgamm-
dob bgemmgbgdol gérmgbymo pboggdbohgho, 3m33mBoinolb bdgzosmmdnm Bhmaygbme
3. 30d3060L 3M33mBozonl 3emsbo). dbms 8383y Pboggdbobhghol 0bhgt3cghoEooby
©d 3bogol 8bsmoBolb 30dstrmymgdol mdhm®sbho ©s, 8byzg, 3MI3MBoEnoby ©d
0bbHEONBbHMOal  gobymaagmgool 3obFegmgogmos. 2019 Fmowsb ohgtonbs dogmo-
hgs 3domdl batzngol 83060b0gz0l Lsbgmmdol LbgmadFoxm 83vgdon® mm0bg-
dob mgoh™Bo Agbogomyto gebymeomadol bgmaddmgebgmsm. ol Fgmlb dgbogol b3gd-
(HO3end0LOmZ0L, goRMEBgdnmo odgb sMsghma b3gdhogmo P3crv0bobs ©d PEbmgmol
9006 700L b3gghozmadobomaab.

3bogd boér3ogob v@sbsbagaal Lobgmmdnb mmz0b900L mgonhtdo
®30bEGOmobogmo b3gdhosmgdol dogomondy (2022-2023)

33amg30L 3085605 3o8magmobml botzogol 3. o. 8x365b0gz0l bobgmmaal babyemdFogm
83009307960 mM206900L MgoH™ob L3gdhogzmmgddo dgbogob BPbdombomgdnl b3gE0Bgs,
dobo obhmdool Pobemgl 3gtomodo (2022-2023 §§). mgodh®do skl bodgozol bgmmoal
970bmGPdLs o 3MIZMBohmErgdl BmEol obsdFérmImmd0l HtvmaEngdol dodhetg-
390 8 83837 EOML — 3gmeh@m™3s Jgdmddgogdomo dogdgdobs s 9dbdgtodgbhgdab-
™30, Mo353 mgoho 21-9 Loggnbolb obsFyobBo sbogn Fbsphztmm ©mbyBdy v0yzsbo.
®95HE0L obHmGool Pobmgbo 3gMomeo ©d39330Mgdmad dobo dmegoto Mgzobmmol
mgdbobs  3ohhngzol b3gdhHogmadmeb o gsdmomhggs b3gdhogmgdol Fgbogogydo
©085060b530 3006303 gmo  doamdom:  3gbogd  3393mnbgds, MmameE  Bmagswo
LbEgbm dmddggdal gobyymmgmo ©d 36083bgmmgabo 3MmB3mbgbho o Lbgdsbhogno
3ol 3ohotgdgmo. m3ol EOmL mgoh™ol bdgdhedmaddo mobsdgrtmagy n3ts0bymo
bgemmgbgds gmobrgds 96 dbmmmm Gmamg dmgmgbgool dbshgtgmo sbobgs s
©m303gbhHoEns, 96sdgo Mmamz bsdmdsmagdm Fobssmdogamdol oddho.
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Kateryna Palachova graduated from Kharkiv I. P.
Kotlyarevsky National University of Arts in 2020
as a composer (professor V. Ptushkin’s composi-
tion class). Now she is a postgraduate student
of the Department of Interpretation and Music
Analysis and a teacher of the Department of
Composition and Instrumentation in Kharkiv
|. P. Kotlyarevsky National University of Arts.
Since 2019 Kateryna Palachova works as a head
of music department in Kharkiv V. A. Afanasiev
State Academic Puppet Theater. She is the au-
thor of music for performances in Ukrainian and
foreign theaters.

Music in Kharkiv V. A. Afanasiev State
Academic Puppet Theater (Ukraine) on
the examples of wartime performances

(2022-2023)

The purpose of the research is to reveal the
specifics of the music’s functioning in the per-
formances of Kharkiv V. A. Afanasiev State Ac-
ademic Puppet Theater in the latest period of
its history (2022-2023). The Theater is a carrier
of traditions of cooperation between directors
and composers of the Kharkiv school, and at the
same time — a platform for creative searches
and experiments that brought the Theater to
a new artistic level at the beginning of the 21
century. The latest period of the Theater’s his-
tory is associated with the performances of its
main director Oksana Dmitrieva and is marked
by a principled approach to the music design of
the plays: music appears as an integral and im-
portant component of general stage action and
a carrier of semantic codes for understanding
the artistic idea of the play. In wartime perfor-
mances of the Theater, contemporary Ukrainian
art reveals itself not only as an artistic reflection
and documentation of events, but also as an act
of civil resistance.



Rima Povilioniené, Ph.D. is a full-time professor at
the Department of Musicology of the Lithuanian
Academy of Music and Theatre (LAMT), the assis-
tant editor-in-chief of the scientific yearly publica-
tion Lithuanian Musicology, and an editor at the
Lithuanian National Philharmonic. She has held a
research position at the International Semiotics
Institute (ISI) at Kaunas University of Technology.
Rima interned at the Institute of Musicology at
Leipzig University (2004) and IRCAM (2012, 2019,
and 2022). She has been a guest lecturer at such
institutions as Leipzig University, the Belgrade
University of Arts, the Jazeps Vitols Latvian Acade-
my of Music, the Tbilisi Conservatoire, Vilnius Uni-
versity, and the Kaunas University of Technology.
Rima has edited over 15 collections and published
over 30 academic texts and nearly 200 critic re-
views. Her monograph Musica Mathematica
(in Lithuanian, 2013) was awarded the Vytautas
Landsbergis Prize for the best musicological work
of the year. The English edition of the monograph
was published by Peter Lang in 2016. She is a co-
author of the monograph “Vox Humana Crafts-
manship: Origins, Intersections and Influence on
Lithuanian Pipe Organ Building” (Springer, 2022
December) with Lithuanian historical organ re-
storer and researcher Dr. Girénas Povilionis and
Italian organ researcher and musician Dr. Diego
Cannizzaro.

Ciurlionis's Piano Works: Digital
Documentation and Critical Edition as the
Response to Music Encoding Initiative

The report focuses on an interdisciplinary approach
to complete piano works by Ciurlionis (1875-1911)
creating a comprehensive interactive database.
The creation of interactive score website is timely
relevant, because up to now, Ciurlionis’s work has
been propagated online in several websites that
are rather traditional catalogs. Moreover, the need
to rethink, critically analyze and digitize the legacy
of Lithuanian academic music from the 20" c. be-
ginning reflects the recent relevance for intensify-
ing worldwide practice in digital humanities and
the Music Encoding Initiative (MEI). The initiated
database focuses on Ciurlionis's piano composi-
tions, which contain nearly 200 units of complete
or nearly complete works. The collected different
versions of the same piano piece, appended with
the studies of Ciurlionis’s epistolary and notebooks,
allow reconstructing the composing process and
creating a critical edition, as well as publicly ac-
cessed online representation of Ciurlionis’s piano
oeuvre applying the machine-readable structure
and higher-level XML programming. The report is
prospected to overview the initial stage and meth-
odological approach of a joint scientific research,
implemented by Lithuanian musicologists and IT
professionals and funded by Lithuanian Research
Council. Launched on 1 July 2022 the project will fi-
nalize by the end of 2024 presenting an interactive
critical edition of Ciurlionis’s piano works.
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©mJHmG0003d3mz0m0mbogbgmoghnzobdnbogobs s mgodhtobogswgdoolbdgbogmmmannl
09356 (Hhd390H0b 3hrmagbmedns, dbggg gobmezm ymagm§monmo badgbogtm ndmoagaiool
Lithuanian Musicology tgodhm®ol sbobhgbdho s maghngol bogombsgmgmo gomatdmbaol
3md35M0 Mygoddhm®o. sbgag, 3333l 3mBognom Fdomds 3o9bsabol Hydbmmmannl
160ggebohghol  LoghmdBmtobm  bgdompogn  0bbhohahdo, LEHOFoOYSL  asom©Y
mo0x3030L Pbo3gdbodhgpLbe (2004) s RCAM-8o (2012, 2019, 2022). oym 80§391wm0
madhmMo  md0xEoaol  NboggdbonhghBo, dgmadsmol  bgmmabgdol gboggtbobhghdo,
d(h300b 37L030L 838980880, MBIl 3MBLMZIHME 0880, 3oembonbol NBoggdboghghBdo
©0 30963L0b hgdbmemannl gboggtbobhghdo.

©0ds 156 36gdnmob, 30-8g dgho asdmdzgybgdymo 835gd0mo hadbholb o mmabsdwy
3Mohogamo  30dmbogmgol  Ggoodhmmoes.  dobo  dmbmamegos  Musica  Mathemat-
calmoghngntsw, 2013) godhonhob msbobdgtaobol 360Bom oznmomas, mams Famol
LOY3YMgbm Fbogmmmaoy®o 633993060, dmbmatognnl 0bamabydn 396Mbos 8RS
30hg® mobads 2016 Famb. obhmGogmo mbmasbgool moghnzgm Mgi3mbbhGmYdhmemsb
©0 33309356350, 6. 30619bsb 3mz0mombobmb © nhomMogmm MmEMasbal 333emg36eb
©0 39bogMbmSB, M. ogaM J8boEIOMLMOL YOO M8BOSZHMEMNS Bmbmatognabs ,Vox
Humana mbhohmos: Fot8maogmmds, gtmoghmasddggms s ae3mabs moghagnto
mGadbol 53g0089", (Springer, 2022 Fmob ©g393096¢0).

Aradmombobol bygmthgdosbm 8gdmddgpgdel goadnmoe mdndgbhohgds ©d
3Mohognma gedmEgdsd, bmgmz 3obgbo gbogol gbgmmotgdals nbogoshogsdy
3mblgbgdol mgdss Aytamombobols (1875-1911) Logmo Logmépgdosbm dgdmddgog-
dobddo  0bhgMobEodmobyto doamadd Ymamobdmdizgmo obhgtMadhonmo dmbo-
3938ms  d980b  Bggddbom. 3sbrhodntgdol 0bhgtoghonmo ggdbsogol Fgddbs  moal
®30mbeBG0LbomOE  dIHPIPM0S, MoEESBdE, ©mgdrg, Agdmombobol 6337Bg3¢gdo
6o8gbody 0bhgtbyhbooddy 3MEImEdMES, G™Imgdos, dghFomo, HG oo
30(hommandl FokBmomagbgb. 83sbmab ghmaw, 8gmEg bngnbob sbsfyobol mogdhagnto
030093060 bogol  3gdzzomgmdal  goEosdMmgoal, GMnhognmo  dbamoBobs s
3530936 go0l  Lagotmgds  v0kg3megh  EomGymo  3ndobogotrgmo  dgEboghgdgdols
3bmgmom  360dhogob  asodhondgdsl ©s dgbogomgto gbgmootgdol 0bogoshogol
(ME). 0Bogotgdgmo 3mboggdms 388 hgtmombobols bogm®npgdosbm BoFemamgdgodgs
3mbEgbhG06Mgdgmo o FgoEogb momddol mésl ghmggm sbégmadnm b momddol
©obOmgdgm BoFoMmBmgdl, sbggy, SMIIMmO0m oPLOMgdgE BGIVETI6HIOL o
9gdmdhgbogn gbgnBgolb. ghmo s 0803y 30gbol bbgsoobbgs gghbool dgatrmzgdoom,
HMBmgdbyg  3m33mBohménl  g3obhmmotrgem 39833000 mdsky s Mool Fogbolgod-
do ogpmo  HobeFghgdol 33mgges 9dshgde, LOBPomgds 339dmgzs, SM38EENbMm
bgma3mBodhmtm Fgdmddgogdoma dmEgbo s dg3ddbsm 3Mohoiamo asdmzgds, 0bgzg,
Gmgmb hgémombobol bogmdhgdosbm Bgdmddgogdol bogstmo bgmdobefgomdo
®mbmonb bodndgon, Lowsg aodmygbgdgmoas vghmsh oo ombzgswo bhHGMYdha®s ©o
3omomo  mbol XML 3tmatodotgds. 3mblbgbgosdo dgdmmaogedgdgmos 3Gmgdhob
boFgobo ghodol dodmbogmgs o mshzogmo 3gbogmmmagdobs s T 3thmaygbombogmgdol
8096 dbgegamo ghmmdmogn Lodgeboghm 33mggzol dgmmommmangto dooamads,
©33000bbgo Mmoo moghazol ggmgzel Lodgmb dogm. 2022 Fwmolb 3otggem 0gmobl
35383009mo  3bmgdho 2024 Fgmb obégmogos ©d FokBmooagbl Agtmombobol

LogMEHg309bm BoFoMTMgdgdal 0bhgtddhonmm 3h0hodne gd3mEgasl.
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bgohmObs 3MbHMZMOHMZs PIGMvbol dgbogol gémgbnmoa v38gdn0l 3oaobhdodhntol
bhEgbhos. 8obo 3gmggomo abhytgbgdo BMIPLoMYEPmOd XXXX bogznbol dgbogol
3mmoymbool bogznmbgddy. 2019 godotmz390d 306ggmo ©d botobbolb odmmdo dmodm-
35 LEYMOsE P3c0060L BsbIhsdom Lggbhgdolb bdgbogthm gmban®bda ,dgbogse o
bgemmgbgdobs’ o ,3ambncol 33mgggdol’ dodstrmgmgdom bsdndgztobmgol ,mgds,
MHmam®E 0bhmboEy®-bhGadhatgmo initio dgmEg boygnbol @Yagddo", vl gdgbo bps-
ool 93hmG0 S MgameMIm© 3mbdFomgmol P3tvnbol bsdgEbogtm Jmbaggb-
309090,

dmmoLbEMdg bHGMBbZML 3M33mBogoydo dgmmeo: 3m33mBogool
gogmbmezos ©s Hhggbogd

dmG0bemog bhmbim Pgtvnbgmo 3Mm33mBohm™o, bgmmmzbydemdzmmby ©d 3gseamans.
ol bd3o LEdEMbOL, gmsENGmo s F88gtnmo BoFotdmgdgdol bghngdol ds3HmG0s,
93560b309em0 MG ©g3d90L gob3vgmmdsdo dobo Fgdmgdgrgdol NdboBzbgmmgsbgbo
Bofomo gemgdhmegnbhogn® dgbogsb dmozagl.
bbgsabbgoagato bhomydo dogdgdo, dmmm shhobinmo Htgbogdobsodo mosmob,
036OM3PM0 S dMIMbdgmPco Pbogdomgto 8 mgbgdol 3G0bEndgonl Lobmgbo do-
bo Fgbogomyto gbmghodol dmezetn 3m33mbgbhgdns. 3mI3mBohmenl dbmemadbyo-
30mmd0b  bogndzgmo Bommbmaogdo 0ggool LobmgBos: 3gbhGdmytn 3mbigdho
306hob 3000939¢M0bgnmo Lozl MmMbasbdtmnmgdndbmdss, MHM3gmoE MmMasbyms©
10670 SGh M Jm3gbdsgghol 39m3gnm 0©ggdl, dSmosmmdnl mgmeodl, dgdmbgg-
300 36mEgLgdLs ©d Lobgkgoym doamadgdl (2003 Fgmb dmmgbmsg bt mbima anEzs
©0bgOHOE0S M93sdy ,0Mbrdamo Mmool bhodhabo Fgbogsdo’).
BoEMbMEBoPOO 0099008 LEbmMYBOL LoxwydzgmmByg, 3MIZMBobhmMo 8ysEEdYdL 3MbEI3HL
,8mbghosma/ashgdgonmo dgbogomy bogtEgdn".
96 mo 3bMog, 3mI3mBohmto Foommodlb Jgddbslb Pbogempto mgmMogmo 3mbEgnE0s,
M™M3gmoE dobo 3M33mBoEgdabmzol mgm@ogmo bgndzgmo bogds, dgmerg dbtog — ol
DOOSMME 30 86 §dogdl gérm dgmmeb b bhomb, s¢edgo ogolb Fablb dodyggos: bFmmgo
9L 0©gs brgds 88MM30900L ghmggmo, 8ydsemadgdl 36md0gMgosl mommggwm b3gE0B0gHM
993mbg93880 . Hmnbdab godm§F3938-0s-3obbol’ dSemamomBol sbsgmmagnnm.
dmemgbemog bHOMBIML  gmgdhtmadnbhognto befocdmgdgdo bogdbdgtndgbhm bog-
MEYO  0J393d: ,0030b  d3mME", ,mOd0MNbm-83mMME", ,EOdMMAJON  dENOSMYOmL",
L,OM-3M0bHOMO". yzgmd domasbo oom-308gsmgt 3m33mgdLboods Aogadtgdymo
©0 ohggbgdl dmoget nmgsl: d3gtol dstspogm bogtEgdo okhgbsl, Gmdgmoag bbge-
©obbgogzoMoms  gdbbbggmgdnmo  hHggdboggool BsoMazsto 3ma33mgdugdom. Lghos-
0830b, dEgdhm®0g0bd s d06085em0B3nl 3¢10b303900 FdEZgam BoFeMBMydgddo 0b-

0030075 PA8® 3d3mnygbgds.
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Svitlana Postovoytova is a postgraduate student
of the National Music Academy of Ukraine. She
is focused on the problems of polyphony in the
music of the 20™-21% centuries. In 2019, she
became the winner of the All-Ukrainian com-
petition of student scientific works in “Musical
Art“ and “Cultural Studies” (diploma of the first
degree), The topic of her work is “Theme as an
intonation-structural initio of the fugue in the
music of the 20" century”. She is an author of six
articles and regularly participates in Ukrainian
scientific conferences.

The compositional method of Boryslav
Stronko: philosophy and technique of
composition
Boryslav Stronko is a Ukrainian composer, an art
critic and a teacher. He is the author of three
symphonies, a series of vocal and chamber
works for various instruments, including the or-
gan. A significant part of the creativity of the last

two decades consists of electroacoustic works.
Diverse stylistic searches, openness to the lat-
est trends, synthesizing the principles of Euro-
pean and Eastern musical thinking are the main
components of the composer’s musical aesthe-
tics. The basis of the composer’s worldview is
a synthesis of philosophical ideas: the central
concept is Martin Heidegger’s four-dimension-
ality of space, which is organically joined by in-
dividual thoughts of Arthur Schopenhauer, the
theory of probability and random processes,
and a synergistic approach (in 2003, Boryslav
Stronko defended his PhD thesis “The Status of
Essential Time in Music”) .

Based on the synthesis of philosophical ideas,
the composer forms the concept of “wander-
ing/staying in musical space”. On the one hand,
the composer tries to create a unique theoreti-
cal concept that will become the basis of the
compositions, and on the other hand, he is not
just looking for a single method or style, but is
guided by the rule of the idea: it is the idea that
becomes the unit of thinking, forms conscious-
ness in each specific case by analogy with the al-
gorithm “Challenge-and-Response” A. Toynbee.
Electroacoustic works by Boryslav Stronko be-
come a space for experiments: “Chord of night”,
“Labyrinth Chord“, “Dialogs with eventualities”,
“Time Crystal®. All of them are thought of as an
audio-visual complex and demonstrate the main
idea of staying in the eternal space of sound,
which is embodied in different ways through a
variable complex of techniques. The synthesis of
the principles of dodecaphony, serialism, alea-
torics and minimalism acquires individuality in
each individual work.



In 2022, Yevheniia received a master’s degree
in piano at the Kharkiv I.P. Kotlyarevsky National
University of Arts. During her studies, she be-
came a laureate of international competitions
and participated in a variety of concerts, con-
cert-lectures and festivals.

Currently Yevheniia is a postgraduate Student of
the 1st year of studying at the Department of
Interpretology and Music Analysis of the same
University. Since October 2022, she is also a
member of the Council of Young Scientists there.

Style Dominants Of The Musical
Creativity Of Myroslav Skoryk

The purpose the paper is to determine which
parameters of the style of musical creativity can,
on the one hand, serve as markers of its attribu-
tion, and on the other hand, be responsible for
its integrity. We define such parameters as style
dominants. As one of the factors of the creative
process, they fulfill two functions: first, it illus-
trates the specific properties of a certain individ-
ual style; second, it is a factor that determines
the formation of this specificity. The dominant
determines the behavior of a certain subject,
and therefore is related to the structure of his
personality.

The material of the study is the creativity of
the outstanding Ukrainian composer and mu-
sicologist Myroslav Skoryk (1938-2020). The
beginning of his career is associated with the
Sixties, an artistic and political movement that
was significant for the development of Ukrainian
art in the XX century, which united many artists
in search of freedom of expression. Composers
of the Sixties actively comprehended the artis-
tic pursuits of representatives of the Western
European avant-garde, but these interests did
not affect Skoryk. The dominant features of his
style of music are: reproduction of the melody
of Ukrainian folklore, fascination with jazz and a
tendency to polystylistics.
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2022 §gmb 93396083 3o0mm 3og0bh&ol bstobbo gmmngdosbmb bdgzosemmdnm beto-
30b 0. 3. 3mHEodtryzbiol bobgmmdol bgmmgbgdol gthmgbymo 16oggtboghghdo. bFog-
ol 3gthom@do gobod LBogMMETmGObm 3MbiyGdLdEl Moyt gdoho s dmbsfomgmds
bbgsabbgs 3mbigtnhgddo, 3mbgth-madi0gdbs s Bgbbhngsmmgddo.

00970300 9339b0s 83039 NB0ggcbohghol 0bhgthdtghmmmanol ©s dgbogol 8bdmaBoly
30bymaz0emgdol mdhmmabh ol 3odazgmo 3adbol bhnogbhos. 2022 Fmol mdhmad-
0@sb 8939 9o sbamasdms 3gbngtms bddgmb Foato gobmsgo.

dobrmbemog bam®ogalb dnbogsemgdo Jgdmgddgwgdal bhoamnto @mBabsbhgdo

06530900ty 33emg30l 30Bsbos 3mbiMghnmo dgbogempto Jg3mddgmgdaly bhogmydo
®030b907M90900l 3g3em3s, 030L Eagby ™y MM3gmo 38¢3ghtgdo Bgodmads oymb,
960 3btog, Jognmgbommonls dokrzgéo, dgmbryg 3btog 30 Bmmosbmdsdy 3sbnbolidag-
390, 9333560 356337 (HH 700 33093580 @obobedmatgdY, mamz bHomol mdobsbhgoo.
Hmam® 3 990mddgogdomo 3GrmEgbol géhm-ghmo godhm®o, gb 3oMedghtrgdn sbtrnmyg-
396 dbGrIgagdl mGBog RPbdnslb: gémoal 3btog sbobsgghb 0bpogomysmndo bhomols
L3930BOZNG BobdbOsMYOMYOL, bemenm Bgmerg dbMng @ebLBM3MV396 b3gE0BOZoL Tm-
806gdol. m30bsbho @obbodmatvgl gotgzggamo bndogdhob Jzggsb ©s, Fgbsdsedoboc,
©0393806907m08 obo 30cmgbgdals bhthgdhntsbomaeb.

33930l bogsebos gsdmhgbomo N3Gv0bgmo 3M33mBodmmolbs o dybogmmmanly do-
Hmbemog bymMogob (1938-2020) J93mgdggds. dobo gonghol sbofyobo g3eg80togds
LodmEnsb Fmgolb, dbshgbgm ©d dmmoholdgé dmdédmdsl, Gmdgmor 360d36gmm-
3960 oym XX Loygnbgdo P3G0bymo bymmgbgdol gebznmamgdobmgol, MmIgmass
360g5mo  bgemmgobo @edghmosbs gsdmbanzol mogobymmgool dogosdo. LydmEosbo
Famgdol 3m33mBodmtrgdo ddhondso 9Ebmommbyb ©obogmam ggém3olb 830b6a8¢ ol
Fo03m3oagbamgool dbsggtpan dobfMomgdgdl, degéod dbgogbo 0bhgtgbo 96 d3md-
039000 LBam®0gb. Bobo Fgbogol LEHomOb M3BIbHYGN ®30bgdgdos: PIMW0bymo
BOMImOobmgol ©odsbsbosmgdgmo dgmmoonl gotobobgs, 20Bom gohoEgde o
3maobhomobholdoblghb dodginmgos.
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308600, bodPbogm byanmzgbgoal pmdhm®n, mdagmobol gobm batezndznmob bsbgmmmdoly
bobgdFomm  3mBLyMZsHMG00L  dbobhgbd dGhmmgbmdo, Bodstns  @emosdgzamol
bobgemmdol  3gbhtdmydo  Lodgbogm bymmoab, ,bodoghms smfmgool’ 3googmao.
0030360 mOomOobob  LobgmadFomm  3MbLgMzshMmE0s  BMMHg30bmlb  gobbéom
BOmxgbme Bobs bydghool gmobo). DAAD-ob bhedgboonom 2005 Fgmb asgdgdogho
3963000080, Loy @v0MS bhezokgdol Indbo ©ogbgmomdgol Hmoghd Bndsboly
bbgmdol 3mBLyMZgsHMG08d0. dm3m3z9dmmo 8gdab: 2006 Fgmb 3960L boghmddmEobm
bogmhgdnsbm 3mblgébdy dodggmo 36gdos ©s ggbol 3ghol 3&0do; 2008 Fomb
0000 JHmgol (Bmmmbgmn) bogm®pgdnsbm ©aghgool IV boghmedmtobm 3mbintlbby
bodohom  odemdn  30000Ld)  Bobm  F30b0sbmOb  ghms.0t0l  3MBLyMZIHMGN0L
®0603g00hmzg  Igbogol  9bLeFdMOL  Mebobgmddmzebgmo;  mebsdgtmag  Fbogol
dbboddgmol, Georgia Modem-ob Fgato. 9fFg3d oghoat LsdgEboghm s bagmbagthm
3mmga§gmodsl. 2022 Fgmb 6obm 738605L8 8 g3d 005830mmeb géhmsm godmbis Foabo

,3b0(H3OPMO 334938, BOEMLMBOS S 3GrJH0g".

0B obE03moby&o godm§3g3900 3emsbogn®o dybogomydo
30bommgool Lobhgdehodoool 3dmiEybdo

®0603900m39 30b30meMgogmo  Lddystmb dmegotn 3MomGonhaho BFY3abo Loasb-
3obsmmgdmm bobhgdol PBGNBzgmymas ©s Bobo bymmdobofgmmBmoss. 0bhghbsgo-
™booBo30s,  0b3mmPBogto  LbFFogmgds, 0bhgtobEedmoby®o  ®ebsddhmImmdomn
36rm9dhHgool sgddhaemmos, 339m30m0 3m33mbgbhol onE0gmommos bfsgmol aet3zgnm
Loxgby®Bg — gb Mebsdgtmay @sbsmmydal 3tomtModghgdos. Lobhgdshodogool dtrm-
39L0 303E0bsGIYMBL botrnbbol 3gdsbnBddgdaly obgtaz0m P3ommygl bsdybogm gobsmmy-
00803, 88 3mEgbds dbomo 0bhghoobEedmebyto msbdddmmadmmdnl gbedmgdmm-
3900 o 0383GMPmMsE, dbomo gsdm§zn3g00 Bgnddbs bLodgbogm aobsmegdol yggmo
Loggby®L  yzgms beyghmb.

3mblgbgds asbobomogl, oy edmgbso ymgmobdmdiggmos Lobhgdshndogool dém-
39bo afyzaho  LodPbogm @obdmmgdol gymbom; Mo 33momgdgdl  gobogwol  3y-
bogol Laygghmb bbgssbbs 3cmagbool FoMdmdoagbmol smBhool 3émEgbo; ¢ed-
©gbd  ™MEMEbymos  gobsmmgdol Lobhgdob Eyzebogmo dMhomGohghgdo  HGowo-
oobe o 39833006 Md0mMds8y  ©ddm3nEgdgm  bLadgbogm gobsmmmgdobmgol; &
030l 39Mb3gdhoggol o Mo godm§39390L 9Fywgos Lodgbogm gobdsmegdy 83 sbsmo
LgB3dbsMEgdEM 3ErnmMohghgdol mbyy.
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Pianist, Doctor of Musical Arts, assistant profes-
sor at V. Sarajishvili Thilisi State Conservatoire
(Chamber Music Department) and teacher at
Thilisi Z. Paliashvili Central Music School for Tal-
ented Children. She was awarded Bachelor’s and
Master’s degrees at V. Sarajishvili Thilisi State
Conservatoire (class of Professor N. Khubutia).
As a DAAD grant holder, she studied in Germa-
ny at the R. Schumann-Hochschule Dusseldorf
(class of C. Beldi). She is the winner of the First
Prize and Special Prize of the Mayor of Vienna
at the Vienna International Piano Competition
(2006). Tamar also was awarded the Diploma
of Honor at the IV Bialystok International Piano
Duo Competition in 2008 (together with pianist
Nino Jvania). Tamar Zhvania is a co-director of
Thilisi Conservatoire Contemporary Music En-
semble. She has given masterclasses and public
lectures at conservatories and music academies
in Batumi, Helsinki, and Gdansk. She is active as
both a pianist and musicologist and participates
in international festivals and conferences. Tamar
has published articles in various national period-
icals. 2019-2022 she participated in a research
project financed by Shota Rustaveli National Sci-
ence Foundation of Georgia, conducting togeth-
er with pianist Nino Jvania and composer Eka
Chabashvili one of the first artistic researches in
Georgia. The final result of the research — the
book (incl. DVD) “Artistic Research: Philosophy
and Practice” was published in February 2022.
As a solo performer, a member of the piano duo
Zhvaniasisters and ensemble Georgia Modern
Tamar gives concerts at both the national and
international levels.

Interdisciplinary challenges in the process
of systematizing classical music education

The main priority of the modern developed world
is the provision of a continuous education system
and its availability. Internationalization, inclusive
education, the relevance of interdisciplinary col-
laborative projects, and the need for a research
component at a certain level of education —
these are the priorities of modern education. The
process of systematization is ongoing in higher
music education as well with the introduction
of quality mechanisms. This process has created
new opportunities for interdisciplinary coopera-
tion and, at the same time, new challenges for all
levels and all areas of music education.

The paper examines how comprehensive the
process of systematization is in terms of lifelong
music education; What changes the process of
raising representatives of different professions
in the field of music undergoes; How organic are
the current education system priorities for music
education considering the importance of tradi-
tion and heredity in music education; What types
of perspectives and challenges music education
faces in light of these new educational priorities.



Pianist, PhD, Associate Professor. After graduat-
ing from Thilisi Conservatoire, she went to Ger-
many to study at the R.Schumann-Hochschule
Dusseldorf. Her interest in contemporary music
led her to participations in Stockhausen-courses
and prizewinning performances at the Orléan
International Piano Competition. She was the
grant holder of the Ensemble Modern. Her in-
terest in contemporary music determined also
her research activity: she is the (co)author of
several scholarly works and two monographs on
contemporary piano performance and artistic
research practice. Nino is also the co-founder
of New Music Ensemble Georgia Modern. 2010
and 2013 Nino was a visiting professor and
scholar at New England Conservatory and New
York University.

Visualisation of Piano Performance in the
Context of Scenic Music (K. Stockhausen’s
“Luzifers Traum“ and E. Chabashvili’s
“The Sound and the Fury”)

The purpose of the present paper is to explore
some relatively new aspects of contemporary
piano performance related to various attempts
at the enrichment of instrumental music with
visual and theatrical elements in the 20" and
21 centuries. The main task of the paper is to
determine what impact this tendency makes
on piano performance. One of the best ways to
achieve this goal is to analyse particular exam-
ples. For this purpose, two works were selected:
LUZIFERs TRAUM, oder KLAVIERSTUCK XIII by
the 20th-century German composer Karlheinz
Stockhausen from his opera cycle LICHT and
“The Sound and the Fury” for piano and holo-
graphic theatre (a musical re-telling of the novel
by William Faulkner) by the contemporary Geor-
gian composer Eka Chabashvili. In both works,
composers of different generations and national
schools use the method of visualization of the
musical process related, to particular extant,
to traditions of scenic music, but in each case,
the visualization has different backgrounds. A
comparative discussion of these backgrounds
will make it possible to provide a general pic-
ture of the so-called theatricalization of piano
performance and reveal a pianist’s extended
functions.
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30860b¢H0, bgmmgbydem3mmbymdnl pmddhm®mo, sbmEntgdymo 3thmagbmmo. mdomoabol
3mbLgOZsHMEIN0L odmoztgdol dgdoga 080 30933303t gt dsbosdn Gmdghd dndsbol
Lobganmdol 3mbLgMgshmMosdn LobFegmgdmsw. Mebsdgrtmay Fgbogzobowdo 0bhgtgL-
35 @obd30crmod 3obo dmbaFomgmos ,dhmadendabol gnmbgobs" s mmmgsbol bogéome-
Jmtrobm bogmbrhgdnsbm 3mbindbdo (2008), bz ol dgmbryg 361980000 ©EOZOMEMZOS.
030 0oym Ensemble Modem-ols Lho3gbwosbhn. mebsdgodmag dbogobowdo 0bhgtgbds
300bsBmgMs Jobo LydgEboghm LdgdodsbmddE: Babm ¢l Atz LddgEBoyE™m BB M0l
(068)03hmE0, MBgmms BmEobes MG 3mbmatomns mebsdgrtmgg bygmhydnsbm
390bErnmadmmonby o dbshmzamol 33magzol 3dvgdhodol Bgbobgd. Babm sbgzy dMal
®3683g0Mm39 3gbogol 8bbyddmol Georgia Modem-ol msbssdxgdbgdgmo. 2010 s 2013
Famgddo 0o oym bog-0bgmgbool 3mbbgégodhmmonbs ©s bog-omtgob 1boggtbodhghol
dm§ 3990 3hmagbmdo.

bogmbhgdosbm Jgdbbrnmgdmmdol goBnsomoBgds bsgbypto dnbogol
3mbhadbh3o (3. 8hmzgdanBabol ,myEoxgMol bod3séo" o g. §8008g0emol
,b35760 s 3dgobgatrgds’)

F0bo8gootrg dmblgbgdol pdmagtgh 308sbl FokBmomagbl, msbodgotmgyg bemme-
0930006  Fgabcrgmgdammdol gootgoom sbomo sb3gdhgdol 3gmgzs. gb db3gdhgdo
©5393806907m08 0bbHGY3bHPMo, dom BmEnl — bogmdbhgdosbm 3gbogob mgspdamo-
8900l 561960 33 mmOLmSB, HMBymbLE 8©a0m 3dmbos s ogdgb XX-XX banznbggdol
39b0gddn. 3m3dbbybydmol dmszetn SFMEbY, EOdSEENbML, Mo bbol gogmybs dmsboo-
B 03 (h9bybEned Loagmm®Hg3sbm Bydbtymgdmmmdsdg, Gmam sobobs ol 308bobhob
3bd30gd0L goxstimmydedy. yzgmodg m3hodsmgtom 3o gb ASBL Jmbihghnmo Bo-
30mMomgoal gobbomagobsl. 83 d0B3bom Fgoths mmo Ldbaddm bofFotdmgon: XX boy-
30b0b ghm-gbmo Pooogbo ggdsbymo 3mA3mBohmmol 3ot 3m3snby Fhmadendybol
L, 9E003900b LB, by X Jmogo®dhnin” obo Lom3ghm Fodmosb ,bomgmo” o
®68390MM39 JoMmzgem 3MA3MBoHMmGOMS 3bdgasdHod Mmool Fotdmadaoagbmol gis
3000330qm0b ,b387M0 s 3dg063561gdd". mE03g bdgMEH3086m BFFoEdMgd30 bbgswabbgs
®3md0oby s ghmgbnmo bimmol Focdmdomagbymo 3m33mBohmcgdo 30dstrmoz96
Fgbogomydo 3hmEgbol 30Bgomobgdol bgdblb, membo 30dgemodsgosl bbgomobbgs
Fobadommds odalb. bFmGgo o3 Fobdsdobmmogdol Bgostgdomo aobbomagol Bgmgaso
Jgbodamgdgma bgds bagmthgdnsbm  Jgdbermgdmmdnl mgohtomodgdol Bmaswo
LpGmol Fobdmhgbs s 308b0bhol gogetmmgdnmo 3bdigdol godmgmabs.
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obg-b gamopcol 33emg3900L 36rmatvdol pmddhmmabho; dgbogmmmannl dsgobhto.
obg-b  HOsogonmo  36039mb30sbmdol  3gmgzol  Loghmedmtobm  3gbhtol  b3g-
300obho; BMbE ,JoMmPmo gdmmool" LEBmasEMgosLmOb PYHmoghmmdol 3gbgzgho.
360b 15 LogOMEFmobm 3gmggzomo 3rmgdhol dmbsfommg; Jobmgmo bosmbydo 37bo-
30b opomomdmdgool dgdwagbgamo. dobo LadgEboghm 0bhghgbol baghms Jetroym
o Jgbmdgem  FPbogdomn®  IPmbnGgdl Jmtol PHmoghmidzdomgdobs ©s Phmo-
9 ngdgogdal bygombgdo.

dgbbyco Fgbogemycdo osmydhab 0bighoobiodmabstrgmo 3gmggolb
bogombabsmgal

®bd39Mm3g gobmIbogmmmans HMoogogmo dbogol FgbFogmol sdmbogmao
36md0mo  939603gmo  SbmGMm3mmmanl  smeb  dghnsdol Bogé  Fgdmmegodgoym
3gomEMmmmandl — HHsogonmo dgbogol bmEosmn®-3gmapatrgm 3mbhgdbhdo dgb-
Fogmsl 300hbggl, Mog Bg30Mo HMowoEool Fgbogol dybogomyo s LmEosEn®o
LHOYIOPOOL  33gzolb  0mzgemabFabgdl. Jotmygmo dPbogomgto  osmgdhgdowodb,
beEodSYO-3ImbIGYmo  3GmEgbydol d&dgsmagthmgbgdom dgbbydo Bgbogsmmyo
©0mgdho 33eg30L dgho Lenbhggbm mongdhos.
®b3sgngmol 033700l L3 LEY3PBMZL BOHMBMONL 3gE0MEOEL dmymEgdymo, oMY
1944 gl Fgbemodo  dmbsbemgmdol dsbmomog  gowobobamgosdwyg, dgmbodamdy-
Mo goMgdm, MHmdgmBog dgbbgolb pbogdmom 3bmaMgos, dobedommdgds HbL-
BoE0mbamBaL, GmIgmog 8Ms dskphm 3omo Fgbogobmgol, 9G83g Bmaswsw, dsmo
3bmzmgdol Fabobmagobs ©o  godmbohgol  oGModPbodomymo  gm®m3gdobmgobsy oym
©03sbsbosmgdgmo. 3gbbgmols FgmbognmbaGymo dgd3300Mgmds, M3 EMYZ8bEIIMO
3o0bobgoEob 83 gmbol 3amipnt g bodwotgl FoMdmsmagbos, bddgmms do-
®39mmdob 3gthomdo 3sbogto gssbobmgdgdnm bogthdbmdmawo dgdotws, befogmo 3o
LYoo goghe.
3mEgdnmo dmblgbgds 3086ow obsboglh dgbbyéo dybogomuto ©osmgdho gsbobognmb
obhmGoPm-gmbmInbodmmmagogé d6omBo, FocBmaohobmb ol 3GmEgbgdo, ¢sddy oF
HG00E30530 3838mMb30dbmMBO0L JErmdd S IMBMBMboYEOMA0L godshmbgdd @eba3dothmads.
33939 06(hM©OLEO3EMNbsGMTMO bobosmobss, GMm3gmog 89t mnsbgol 3nmabycmmm-
3076, SBNOMIMIMMEnY», §0bmIPLommmann®, obHmEogm 3gommogol.
$93gbddE 3gbbyto Fgbogomydo osmgdho mgdy o6 asdbodtMs 33mgzol bogsbo
LeEOSEYM-3NDHIOYMo 3GMELYdL dhomdo, dmEgdymo dmbbgbgds bogombal oldnl
3063900 3ERIIMODS.
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Ph.D candidate in cultural studies at Thilisi State
University. Holds Master’s degree in musicology.
Specialist at the International Research Center
for Traditional Polyphony of Tbilisi State Con-
servatoire. PR manager at Georgian Chanting
Foundation. She is a participant of 15 interna-
tional research projects, compiler of Georgian
folk music CDs. Her scholarly interest is focused
on the interrelation and interaction of Georgian
and adjacent musical cultures.

Panel Presentation
With Rusudan Tsurtsumia

For the Interdisciplinary research Issue of
Meskhetian Musical Dialect

Modern ethnomusicology considers the meth-
odology proposed by the well-known Ameri-
can anthropologist Alan Merriam as the origin
of the study of traditional music — the study of
traditional music in the social-cultural context,
which considers the study of the musical and
social structure of the music of the oral tradi-
tion. Among the Georgian musical dialects, the
Meskhetian musical dialect is a very interesting
object of research due to its diversity of social-
cultural processes.

From the three-century period of Ottoman rule
until the mass exodus of the Muslim population
in 1944, the multicultural environment in which
the Meskhs had to live led to a transnational-
ism that characterized not only their music, but
also their way of life and non-musical forms of
expression in general. The multicultural heritage
of Meskheti, which from today's point of view
represented the cultural richness of this region,
was significantly reduced during the Soviet rule
due to mass emigration, and some of it com-
pletely disappeared.

This paper aims to discuss the Meskhetian musi-
cal dialect from a historical-ethnomusicological
point of view. To present the processes that led
to the disappearance of polyphony and the pre-
dominance of monophony in this tradition.

The research is interdisciplinary in nature, com-
bining cultural, anthropological, ethnomusico-
logical, historical methods.

Since the Meskhetian musical dialect has not
been the subject of research in terms of social-
cultural processes, this report is the first at-
tempt to discuss the issue.



Doctor of Arts hab., Professor of the National
Music Academy of Ukraine (Kyiv). Dr. Redya’s
professional interests include history of art
culture, music and cultural studies, genre and
stylistic processes in the art of music, music
critics. She is the author of two monographs,
“Music in the Cultural Composition of the Silver
Age” (2006), “There Are Subtle Powerful Con-
nections”: Integrative Processes in the Music
of Silver Age (2010); over 80 scientific articles
on issues of classical and modern music, music
education, methodic course books. Dr. Redya
takes part in musicology forums, conferences,
internet projects in Ukraine and abroad.

“l am writing poems to music...”
Intermedial connections in Mykola
Bazhan’s poetic cycle “Night Concerts”

Contemporary intermedia art studies are mainly
based on the principles of interdisciplinary re-
search, which has intensively emerged and is
demonstrating the need for modern compre-
hension of arts’ interaction. It is necessary to
project interdisciplinary methods on the direct
analysis of art works, which makes it possible to
reveal the hidden resources of various types of
art.

Mykola Bazhan is one of the most musical Ukrai-
nian poets, whose work is literally permeated
with intermedia; his poetic variations on music
themes are numerous. The lyric cycle “Night
Concerts” is among them, with its “heroes” be-
ing composers, performers and the poet's favor-
ite musical works: Schubert’s “Unfinished” sym-
phony, Sibelius' Valse, Villa-Lobos' “Bachianas
Brasileiras", Grabovsky's symphony “Night on
Ivan Kupala,” etc).

Intermedial analysis is presented for the poems
“Leontovych’s Well“ and “Voice of Edith Piaf.” In
contrast to the usual manifestations of musical-
ity such as sound composition, play of sounds,
or capriciousness of rhythms, the analysis of
methods of creating poetic images of Mykola
Leontovych's work and Edith Piaf's voice with
“verbal music”is done, in particular, the signs of
musical genres and forms, methods of intona-
tion development, and the use of “polyphonic”
speech. Special attention is paid to phonetic
characteristics of the poems, with a phonism
put forward as a “producing” means of artistic
expressiveness.

The sound image presented by the author re-
lates poetic work to music by particular means
of intonation nature, providing the effect of ar-
tistic synesthesia.
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30mgbhobs Mryns, bgemm3zbgdsmAmbymdnl mdhmen, P3tvnbol ghmabymo 3bo-
3960 83509300L 3Grmxgbm®o (30930). EMIHME hgrosl dhmagbogm 0bhgthgbgddo
89@ob bgemgbdal 3gahacnb abhmens, Fgbogs ©d gPmdIO IO 33wg3900, FobHymo
©d bHomobhGo 3GmEgbgon 3gbogob bygmmmabgosdo, dgbogomaton 3Gohngs. 0go G0l
&0 Jmbmamemoolb sghmGo: ,dbogs 3g6Ebmol bobol Igmbptnmm  3m33mBoio-
530" (2006), ,0Mbgdmolb sbggfomo dmogho 383806 g00" 0bhgateEogmo 3hmEgbgdo
306Ebemol bobolb 3gbogsdo (2010); 80-83g dgho LsdgEbogtm bhspos Jmsbogato ©d
®0b83g0hmzg Fbogal, dgbogomyto gobsmmmgdal, dgmmonto Hhodol Fogbgddy. omd-
OO0 “good 3mbsfomgmol Fgbogomyé gmdpdgddo, 3mbagtgbingddo, 0bhatbyd
3m9dHgodo 93cr00bsbs s ol GtRmMadl gotrgom.

,89 3F96 mgdLbgdl 37bogedy...  0bhgtdgoaomuin 303806 gda Jogmms
d07060b 3myhnt 303emBo ,0odol 3mbghhgdn”

®bs3gMmag 0bhytdgood bgmmgbgdol 33mgzgde domomopd guydbgds 0bihgM-
©0bEE3ObIGMMO  3gmagz0L 3r0bEn3gol, GmAmgdas 0bhgbbogmew Fotdmedgs w©d
dbsbogl bgenmagbgool Nhmoghmddgogdol msbodgotmgg asagdol  dPEomgdTmmdsb.
OPE0gogmod  3bshzpmo boFetd3mgogool PBgsmmm 3bdmoBol 0bhytobEodmabs-
o 390mYd0L a3tMmydhgds, M3 Bgbadmgdgmb gobool bgmmgbgdals bbgswsbbgs
bobgmoolb Rotrgmo gbycbgdol godmgmgbob.

3ogmms 08700 ghm-ghmo yzgmsdg dbogomgtn P3tenbgmo dmghos, Gmdmol Jg-
3mddgogdd  RdIHogMee  3sImgbmomoas  0bhghdgonom;  3Megsmmobmgsbos  dobo
3m9hp®o 3960030900 3Pbogomy 93908y, dom dmmobes momogymo 30demo ,medol
3mbEgHh(Hnd0", M3mol 3306 500" 96086 3Mm33mBogmtgde, Bgdberymgdmgdo s 3mghols
boygotgmo  3gbogomgdo  BoFemdmgdgon: Bpoghhol ,ondmsegtgdgmo” bodumbos,
LodgmogLol goebo, goms-MmdmbOL ,65H08BAL dGBBammoGsbo", gthsdmgbzolb bodwmbos
,00039". 0306 3730emeby" o .3.

0b(hg6dgEosmgtn sbogmobo Fomdmoagbomos mgdbgdobmgol ,mgmbhmagohol go" ©o
,0od 300030L b3d". Fbogomptmool hzgnmgdtngo godmazmobgdobasd goblbbgsggdom,
Hmam®oEds bdob 3m33mBoEns, d3gcgo0l medsdo b Phzgamm Mohdgdn, dmygsbomod
303mms mgmbhmgznhol d93mddgmgdsdo 3mghato gsdmbsbymgdol Byddbol dgmmuogdols
3bsgmoBo s good 300l bdol ,ggthdsmmnmo Fgbogol" ebdstgdom, gt dmm, dmygobo-
™os IPbogdendo FobMgooby ©d RmMIgool 6odbgdo, 0bhmbozol gobgometgdols dg-
OMEIO0 © ,30monmboy®o’ dghyzgmgdol 603hdgdn. goblbsggmGgdmo YyuMsomgdd
0m3mds mgdbgdol gmbyhogn® dsbobosmgdmadl, Bmboddo 30 dbshztrnmo godmabobgg-
mmO0L ,Fo6r3m3g3bgm" byFnomgdsm dMol dpodstgdnmo.

33hmMob  Bogh  Fotmdmwagbomo bdmgzebo boby 8303806gdb 3mghn®  BFemBmydl
39b0gobmsb o 3L bhMmbogngGo dbgdalb gobbosgmmgdnmo badgsmgdgdom sbghbg-
396, M3 PBGOPb3gmymauL dbshgdymo bobgbmgBonl gi3gddb.
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OmJbHmmo, sbmzotgdgmo 3Ghmagbmmo Godsbo 3mmyddgbol Bboggtbohghdo (m3d0m,
389) 0bamobyp®b sbFegmob. dobo boggmazo baygémgons: demegrmgds, bndogddhntmds
8 000gbhmdd 3M330nhHatol Fpedegmmonm 3m3ybogeEnsdn, mbmsnb-bedmagdsomgdaly
Fo68mmagbgon, Fgmbodmoomgdo bFsgms oo bFegmgds, 0bgm®mdszogmo g3mgdol
030Lhg3mEmangdo. gobobomogh Mo magol 3gmggsl bmEodsmyo ©s 3ndsbodstrgmo
393009670900l ©obEodmobgdol gothmm L3gdhtdo, 0oL vEaMZdHOMIOL FMohognmo
3B atgmo  F0abog®gdol owgol, Gmam®i 3megdt d0Bsbl 3mobol Fotdmgoal,
3936E39mgoobs o 0bhgth3trghoEngool 3mdmgdgddg 0bhyhobindmobyho ©s 0b-
HO3IHIO IO ©E0dOEOLOL.

00898900 1308065bmdb ghmsw: Oi u luzl chervona kalyna-b godgomgdnmo
3m{39800m0 Modhm®030

2022 Ganob 24 ogdghgemb 13¢s0bs8o Grgbgmol dgdcol Bgdwmga, Lghol b memymos
1914 §Fob 30360 Of u luzi chervona kalyna-38 (™3, dwgmmBdg Foomgmo dobggmo...),
336gbm®0l 303500 P3cvnbgmo bagmboly Fobosmdogamdnbs s domo ghmasbmdnly
LoddMMME odis. GmEs 3m3TPbogmbads SbMo bmmogbonids o3 Lodmycolb dobgnmo
Fgbrgmgds 0bbhog™eddy gobomogls, moagbosdymo ,3003 Bmmoe' 3ol 0Phyody,
53 LOFMYMOL LoggMOtn gghboom gedmgbdoy®, bobgmFmwgdnm Heyl Heyl Rise up! (3go!
390! semboggdoal). 3sbBo hodrogmo ogm mogsm benogboyzol 30gmEeb g3¢eadgbhgdo ©d
™30l @obLyEgmmBo 3Yyme 9sdodbms hsbigolb 83bsbggmo demogo Bgdmddgmgdnl dgmby
LpGdmgd0. 830b Fgdwaa 0H OO SORINIS dMYNIMO0m 39BN LOTMaMobY, CMIgmos
®830835b3gmmd bomBoto batshngol boddmmyd 3mbhstandgbhow 0gEs.

30ygbgdm Mo dmFmogdomn MoHmG0gb, Mmamdi bogndzgmb, Hzgb 399h30390m,
™3 3063 BEmool gogmd ghmazeto ,03bgotgdol’ 3trmamEotgos dmaboabs, M3
390 Fomom 3gnsdo s 3ol dogh asbbméEogmms s GoE 608bsgb ,dsmenmmgdsdy
Senhg®boghogem bgogol, dmdgmoi 3Mogomagosl sboggol bogamgdsw Bgdhbgymo bo-
Bmasmydol mMasbodgool hdswogoslb" (Delaurs, 2020: 108). Aggb 331303900, ™A
Lodghol gghbosms bhomobhnho s FobGhmo dGegommghmgbgds sotgidmagl dga-
LYY OO ©OMMEL LdgPMst JHMEbam ©s FYWHYOI 0EbHMOBY,
0db90s gb 9érMzgbYm gedmmz0dgdeBn Bgbgasadnmo gbdhmbyto bvgnbom agbhngsmo oy
Jotrmzggem 303830308 3mmonmbogtn bodmgtal obhmmonmo 360836gmmds. gobggboom,
M3 0yhnody Fobdmoagbogmo Oi u luzi chervona kalyna-by bbgswabbgsggsto Bgbitrgamgds
Fo6B8mahgbl 3m§393000 MohmEModgm 3Msdhnggol, MmAmgdoy a3megodmdghb asty
39Mb3gdHoggolb obgm Ldgombgodyg, MMaMMYOOESS EOTMPZOIOMMOY,  JNMH VOO
0009bh™Md, 533050760 O géhrmabnmo omgdrmgdgdo ©d Md30LYRMd..
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PhD, an Associate Professor of English at Capi-
tal University, Columbus, OH, USA. His research
areas include power, subjectivity and identity
issues in computer-mediated communication;
performances of online community; multimodal
teaching and learning; and epistemologies of
the information age. Seeing the application of
his research to a broad spectrum of disciplines
in humanities and social sciences, he advocates
critical cultural literacy as a primary goal of an
interdisciplinary and intercultural dialogue on
problems related to production, dissemination
and interpretation of knowledge.

Rising Up with Ukraine: Mediated
Invitational Rhetoric of “Oi u luzi
chervona kalyna“

Since the start of the russian invasion of Ukraine
on February 24, 2022, “Oi u luzi chervona kaly-
na“ (,0h, the Red Viburnum in the meadow"),
the 1914 anthem of Ukrainian Sich Riflemen,
has become a symbol of the Ukrainian people’s
resistance and unity against the aggressor.
When Ukrainian pop-musician Andriy Khlyvnyuk
posted his performance of the song on Insta-
gram, legendary English rock band Pink Floyd
responded on YouTube with their rendition of
the song, titled “Hey! Hey! Rise up!” featuring
Khlyvniuk and powerful images of human suffer-
ing. Consequently, YouTube has exploded with
dozens of “mesh-up” versions of the song, serv-
ing as a symbolic counter-argument toward the
war narrative of the attacker.

Employing invitational rhetoric as our frame-
work, we argue that Pink Floyd’s video instigated
a media-embodied “uprising” that signifies “an
alternative view of power, one that privileges
the less visible grassroots community organizing
tradition” (Delaure, 2020: 108). We maintain
that the stylistic and genre variety of the song’s
renditions reflects the performers’ own negotia-
tion of their national and cultural identity, be it
the Estonian Choral Festival’s rootedness in the
national awakening or the historic significance
of Georgian male polyphonic singing. We con-
clude that the YouTube performances of “Oi u
luzi chervona kalyna“ represent the invitational
rhetoric practices of offering an external per-
spective on issues of independence, cultural
identity, human and national values, and free-
dom.



Musicologist, Ph. D. of Art Criticism (2001). One
of the first researchers of the interaction of jazz
and national academic music. Numerous pub-
lications are devoted to the musical culture of
Ukraine. Other articles are devoted to composer
activity and music education in Ukraine, certain
aspects of the functioning of rock music in the
socio-cultural space.

Member of the National Union of Composers of
Ukraine (2010).

Synergy of progressive rock concert
components: research aspects

The report states the necessity of using an in-
terdisciplinary approach in covering the concert
presentation of progressive rock stipulated by
the synthetic nature of this artistic phenome-
non. Ranges of issues regarding progressive rock
that can be considered within related sciences
are outlined. These are: chronological param-
eters; involvement into the logic of the develop-
ment of both the rock movement and the artis-
tic process in general; creative contribution over
50 years of the phenomenon's existence; forms
of its preservation (audio recordings of concep-
tual albums, video recordings of concerts) and
modern functioning, etc. It is noted that the
very expediency of a serious artistic or cultural
analysis of a phenomenon related to the field of
popular (non-academic) music can become the
subject of discussion.

It is claimed that during a concert, music, lyr-
ics, and show enter into a complex interaction
which results in the new quality of the artistic
image that is different from the one created
by an audio record. A number of aspects of
the study of concerts are indicated. These are:
spontaneity of the performing act, creative pro-
cess of interaction of the musicians during the
performance; adaptation of the complex texture
created in the studio with special equipment, in
order to avoid distortion of the band's sound as
an important style feature; the effort to convey
to the recipient numerous manifestations of in-
tertextuality; variation of interpretation (espe-
cially in the visual component of the image); in-
termedial connections, introducing elements of
theatricality into the performance of individual
compositions and theatricalization of the entire
performance as a whole, etc.

By analyzing the concert performances of the
rock group “Genesis“ with Peter Gabriel as
frontman, specific aspects of the problem of the
artistic creativity of a rock musician (composer,
vocalist-instrumentalist, actor) are highlighted.
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3gbogmmman, bgemm3zbgdsmdmmbymdnl mdhm®o (2001). 28Bobs ©s Bogombsgydo
5300930760 39bogob 0bhghagiool ghm-ghma 30tggmo 333emgzetn 3co0bsda. dobo
dhog0mo LHoHod gdmabgds P3cvnbol dnbogemuc Fnmbndsl, bbggodo — 13tonbsdo bs-
3033mBohmerm 8gdhogmdgdl s bsdybogm asbommgdsl, bmEom-gamabacgm bogthEgdo

Hm3-8bogolb BPbdombotgdol emggnem sbdgdhgdb.
03600000b 3mI3MBohmems ghmabymo gogtmnsbgdol Fgato 2010 Fumowasb.

3 matgbnmo Gmgol bagmbighhm 3m33mbgbhgdol bobgégos:
33g30mo b3ggho

8mblgbgdeBo bagdstos 0bhgtoobEedmobyto doamdol d7E0mMydmmdsdy 3tmatgly-
™0 MHM3ob LagmMbEghH™ Fotdmoagbol aobbogmgobsl, Mo 93939 SO HobEH Mo 13gbm3gbals
LobmgBy& dPbgdem 3Gl gob30MMOYOYMO; @S3MZZIN0NS 3ErIMACIYLTYM OMIMb .-
393806 gdgmo Mogo Ld3ombydaby, GmImgdoy dmdozbsgy BgEboghgdems LEBPgMhgddo
96 0g6sb gobbogmymo. gbgbos: ghmbmammaonto 3oMedghtgdo, Bmadwo-bsbgmmgbgom
©d Omgolb Imdemomool gsbgnmotgdal 3tmEgbms mmangdda Astomygmmds; 93 @g-
Bmdgboly sMbgdmdol MmMBmEossmBg dgho Famol sebgdmool aebdsgemmdsdn 8ol Bogt
byemmgbgoddo dghebogmo §Famomo, Bgbobgol qm&dgoo (3mbEgdhnomado smdmadgool
570mhsbsF 96900, 3mbEathgdol 30gmhebsgtgdn) d msebddgrtmag Bbdiombotgds
o bbgo.
3b0dbyamos, GM3 gobbogngol Logsbo Jgodmgds gobogl 3mdymatgmo (SMed3swydny-
®0) 39bogolb bLeygAmLEOL 39380t gdymo @gbm3gbol LytomByma dbshztamo oy
3Bt nmo 96smoBol 30856dgFmbogmmds.
309(h30390m, M3 3MmbEgthob gebdsgmmmdsdn 3gbogs, Hadbdho s Bmy ghmosb, Moy
0b(hg6ddE0s80 gnsb, o Jgogasn a30dmggl séhobhgm bobgb sbsmmo mzabgdgdoom,
o3 3obbbgegogds dgmomhobsfgéol dogth 8gddbogmo bobobogsb.
dmbodbymos 3mbEghhgdol 3gmgzol Medwgbody db3gdho. gbgbos: LyTgdbErgmgdemm
3ghHob B3mbhsbgtmds, dgbogmboms 0bhghadzol 36gobhonmo 3GmEgbo dmgb 3obdsg-
mmdsBo,  LhypoosBo  Fgddbomo  Gogmo  Hodbhngool  dsedhoges  bdggoswno
338Mdh ol ebdotgdom, Grvmd dM0EgdYmo 0dbsl dgbool bbb, Gmamy 3603-
369mmzsbo  bhomobhho  Bsbsbosmgdgmol  ©sdobobzgds;  GgEed0gbhodoy  0bhy-
hodbdhsenOmdol 3édgsmboibmagsbo  godmgmobgdols Bodsbol 3gmmds; 0bhy-
3MghoEool  goMoodgmytmos  (3oblboggm™gdom  30d3nsmgc  3md3mbgbhB8n), 0bhy-
3900mytn  30380Mgdn, MHM3Mo0E BOMIIIT  3M33mBoEngddo  mgobhtdmydmdnl
0g39bhl bghaseggh, oy dmgmo Bmyl, Mmam 3mmasbmdol mgshGsmoBsEns s o.8.
OHm3-239%3 396980b0bd s dobo GOMBHIGo0L, Sohgd agdtogmol bagmbighhm 3gt-
BMEO3SBLYOL dBsmBom beBasbdgmoes Gmg-Fgbogmbol (3m33mBohmEn, gmgomold)-
0bbHEON3gbhHomobho, dbdbomdn) sk Hobhgmo Fgdmddgogdommdnl 3tmdmgdal bg-

301303960 db3gdhgoo.
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3gbogmmman, P3esabymo Fgbogol obhmmoob Bgbsobgd sGeghma Badchmaol vghmo,
bgemmgbgdomdzmobgmdol  mdhmedo 2006  Fmowob.  p3600bob  3m33mBoghmbms
96™m3bnmo gogtmodbgdol Foato. dmmm 3ghomedo 3mmmEodod GMISbImb mdbs-
33hMmMMO00 fFghomo ¢edgbndy bo8Mmadn gdmabgds sMsdgsmgdngt Ibogsl. dom
300300 gm3gLbdod 3hmamgbygmo Omin, Gmam©E 300930700 8 3M3PYMOGIMO
dgbogol LOBE3E®MBy dymmo @gbm3gbo. §dyzobo PIMBEbHmo  LogsbdsbsmEgdmm
07 9Lgdmgdol mgdehMIzmbymdol gdsthedgbhdo, LodgdbMmmgdmm bgmmgbgdols
byyg&™Bo FPFomds mosgmbgolb 3ol Fgbogemado 3m33mBognol 3mbigéh By Fotwagbol
®396m3gbob 33emg30Lo390.

3hmatgbnmo ermgal begmbgthhm 3m33mbgbhgdol bLobgégoas:
33mggeoo sb3gdho

dmblgbgdedo LogdsMos 0bhghobEndmobydo doamdol oPEomadmmdddy 3tmahg-
Lo Gmgob Logmbaghhm Fomdmoagbol gobbomagobsl, Gy 83s37 G hHobhgmo xg-
Bmdgbols Lobmgbyto dgbgdom 8kl asb3otmdgdnmo; gddmazgmomos 3hmatgbym
MHMINb 0303806900 Mo Ldgombgdabs, Gmmgdog dmdnzbogg 3gEbogtgdsms
LEBEE™YdB0 Pbd 0gdbsl gobbogmyma. gbgbod: Jormbmmmangtn 3sMsdghtrgde, Bmagoc-
bebgmmmgbgdm ©s Gm3zob JmdMemdol asbgomatgdol 3thmEgbms mmangsdo hstroy-
mOY; 83 13gbmdgbol 9MLgOMO0l MmGOBmEEsdmBg Fgho Fmol sGhbgdmdal 3ebdsgmmosdn
3ol 3ogh bgmmgbgdedo Bghobommo Famomo, dgbobgol xm®mdgdo (3mbEgd3dhasemyto
demdmIgdol onomheboFgtgdo, 3mbrgthgdol 30gmhobsfgtgdn) ©d mebsdgthmag
RPbJ30mbotrgds s bbgs.
30b0Bbgmos, (3 gobbogngol Logsbo Fgndangds gobrgl 3m3Pmsmymo (S6wvegs©gd0y-
0) 3bogol LEgEMbmeb ©o38380Mgdnmo RYbmdgbol LythomBgmo dbshgbhgmo oy
39bhcnmo 965eoBolb 308568gFmbogmmas.
30930390, ™3 3MbEgtholb @ebddgmmdsdo d7Logs, hgdbho s dmy géhmosb, Gy
0bhg6gdE0s8o 8gw0sb, MoE ggaso g3odmgal sthobigm bobgb sbsgmo mgobgdgdom,
33 @obbbgogads dgamhebefgtol dogh dgddbogmo bsbobogsb.
3mbodbymos 3mbgtbhgdol 33emgzol Msdwgbady dbdgdho. gbgbos: bdgdbcrgmgdanm
3dhob L3MBHOBYEIMBS, Fgbogmboms 0bhgtddinol 3Ghgshogmo 36mEgbo dmyl g3sb3sg-
mmdsdo, bygoosdo dgddbomo Gogmo bHgdbhagdol ssedhozns b3ggodsmyMo d3s-
GOl ©obdstgdom, Goms sGngdmo 0dool dgbwal Loybool, Gmamdi 3608-
3bgemmgebo  Lhomobipto  dobobosmgdmol  ©odsbobzgds;  GgEedngbhedog  0bhgh-
09dbhOO™O0L  Fez0mEMoEbmgsbo  godmagmobgool dohebol dEgmmds; 0bhgt-
30ghoE0ol 3960809 ™Mds (3obbsgnmmgoom 3odgsmy® 3m33mbgbhdn), 0bhgtdgwo-
S 303806900, CXMIMYd0E 39mMITNT 3M33MBoEngddo mgehGomytmoolb gemgdgbhl
B96ao396, 0 dmgamo Jmgl, Amam®E Jnmosbmool mgehtdmodsEns ©s o.d.
M™M3-2339% 396980L0bS s Fobo GOMbHTgbol, Sohgt agdtngmoal bogmbghhm 3gé-
RE3BLYOL bsm0Bom bsdgolbdymos Hm3-3nbogmbol (3m33mBohmen, gmgamold)-
0bbEHGP3gbHOMAbH0, Absbomdn) SédHobhymoe Fgdmddgogdommdal 3trmomgdol b3gio-

303960 db3gdhHgdo.
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Musicologist, author of numerous works on the
history of Ukrainian music. Doctor of Art Criti-
cism hab. since 2006. Member of the National
Union of Composers of Ukraine. Several recent
works, written in particular in co-authorship
with Volodymyr Romanko, are devoted to the
problems of non-academic music. Their main
focus is on progressive rock as an artistic phe-
nomenon on the border between popular and
academic music. Working at the Department of
Theater Studies of the leading educational insti-
tution of Ukraine in the field of performing arts
inspired research in the presentation of musical
compositions in a concert.

Synergy of progressive rock concert
components: research aspects

The report states the necessity of using an in-
terdisciplinary approach in covering the concert
presentation of progressive rock stipulated by
the synthetic nature of this artistic phenome-
non. Ranges of issues regarding progressive rock
that can be considered within related sciences
are outlined. These are: chronological param-
eters; involvement into the logic of the develop-
ment of both the rock movement and the artis-
tic process in general; creative contribution over
50 years of the phenomenon’s existence; forms
of its preservation (audio recordings of concep-
tual albums, video recordings of concerts) and
modern functioning, etc. It is noted that the
very expediency of a serious artistic or cultural
analysis of a phenomenon related to the field of
popular (non-academic) music can become the
subject of discussion.

It is claimed that during a concert, music, lyr-
ics, and show enter into a complex interaction
which results in the new quality of the artistic
image that is different from the one created
by an audio record. A number of aspects of
the study of concerts are indicated. These are:
spontaneity of the performing act, creative pro-
cess of interaction of the musicians during the
performance; adaptation of the complex texture
created in the studio with special equipment, in
order to avoid distortion of the band’s sound as
an important style feature; the effort to convey
to the recipient numerous manifestations of in-
tertextuality; variation of interpretation (espe-
cially in the visual component of the image); in-
termedial connections, introducing elements of
theatricality into the performance of individual
compositions and theatricalization of the entire
performance as a whole, etc.

By analyzing the concert performances of the
rock group “Genesis” with Peter Gabriel as
frontman, specific aspects of the problem of the
artistic creativity of a rock musician (composer,
vocalist-instrumentalist, actor) are highlighted.



Born in Sdo Paulo, Brazil, scholar, performer, and
composer Diogo Carvalho writes engaging con-
cert music that communicates to contemporary
audiences, having pieces performed all over the
world, often by himself at the guitar. Carvalho
has worked with the Unheard-of/Ensemble, Ir-
vine Arditti, Laurent Estoppey, Hermeto Pascho-
al, and many others. An active scholar, Carvalho
presented his current research on Steve Reich
and narratives of identity at musicology confer-
ences around the globe. Carvalho directs three
international festivals, in Vienna, S3do Paulo,
and Sofia, and is currently an Assistant Profes-
sor at Marywood University, where he teaches
composition, music theory, and guitar, amongst
other courses.

“Open the Bruise Up”: Identity and
Memory in Steve Reich’s Music

The year of 2020 saw another resurgence of
racial tensions in the US. But police violence
and white-supremacist demonstrations are not
unique to these times. In 1964, police officers
harshly beat Daniel Hamm, whose recorded tes-
timonial was used by Steve Reich to compose
Come Out (1966), a minimalist piece that fur-
ther established a new compositional technique
and granted those events a permanence in time.
The analysis of Reich’s early pieces is enriched
by incorporating the narrative content, which is
directly linked to the civil rights movement and
racial identity.

Come Out alludes to the 1960s events in two
levels: the subjugated boy and the cultural
memory of African American struggles. Using
Margaret Somers’ narrative identity studies as a
catalyst for Paul Ricoeur’s concepts on time and
narrative, | suggest that Reich’s elimination of
the text’s semantics reveals the musical subject,
the suppression of the man’s identity. Come
Out deconstructs Hamm'’s identity, but carries a
deeper message that reconstructs a distant past
every time the work is performed. In essence,
Reich makes the struggles of the past a living
presence through his music.
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Lob-3oPmP8o EOdSEGYMO 333mg3oto, Fgdbtrgmgdgmo ©d MB3MBohmGo oMmam
306gomom Fghb bogmbgthhm Fgbogslb, Gmdgmoi 3033060b 33ystgol msbodgotmag
SP0H™MGO0LmEb, ©d MmIgmbsg, Hlgdhobow, mogdE sbtPmgol gohotMedy dmgmo
3bmgmomlb dsbdhodom. dob Pdndsgos Unheard-of/Ensemble-boob, 0cz0b séoagobomsb,
mmMb gbhm3gbmab, ghdghm 3sbgmaemmeb s bbg. Gmamdz dsghonho 333mmg356m0,
LOZNMOM 33em9390L LHog Mvoboby S 0EYbHMONl Botshoggool Bgbobgd dbmamomb
bbgoabbgs Fabdhomdo, Fgbogmmmaogc 3mbxgcgbingddg Fotowmagbl. gotgomom
30610030 LB LgrTMELM BbHEZSML 396880, Lb-3ogmgbs s bmxnsdo, s 833538
Sbobhobh-3rmagbmdos dghogyol Pboggdbobghdo, bowsa, bbgs 3utMbgomsb ghmsw,
SbFogmol 3m33mBoEasl, 3gLogol MgmmOsl s godha®sb.

,35bbgb0 LabbeABed393d": PEIBHMOS S gbboghgds bheg Gvabal
dnbogedo

2020 Fgemb 839603080 Grobmd030 dsdnmmmdnl dmmog smdsgmmdsh dgmbod doagnmmo.
3536103 30300l dogomds s Mgm™o b™d3cdsboBaol dohmbmds 88 hmab Pbo-
390 Aobsbosmydgmo 86 ymagams. 1964 Fgmb 3memoEosd bedobemow bzgds gbogem
3980, G®Imob hzgbgdol hoboFgdmo Lhog Goob3s godmoygbs mozol 3m33mBoznsdo
,309m0" (Come Out, 1966), 30bodomobint 30gbsdo, GM3gmasy asbsdhings dSbogo
bogmI3mBohmerm (Hggdbogd ©d Bmgmgbgdl hmBo Fndogmds Bosbods. LHog Goobol
dMggmo 309bg00l 86ooBo gsdotgdymos dsbdo botdhonmo Gobsdtmbolb hetmzgoom,
MHMBmoE 3068306008 ©83088060gdPmo bsdmdsmadm gumgdgdol dmdédmosbmsb s
3bMOGI03 000gbHMOSLMS

Come Out 1960-0869080 3b30maMgdgem dmamgbgddg me ©mbyby 8006036g0L. gbgbos:
©8dMMHOMgOPMO 030 O SRMHM-339M039mgdal Lobmgmgms 3nmbndrgmo dgblbog-
905, 3563560 LemdgHliol BEdHOTMO 0EbHMONL 33emg3700L godmygbgdom, hrmgmbys
3 ©030m6M0L EOHMOLY 8 BaMdH030L 3MbEIRE0JOL Johdomodshmnls, 330MenEMY,
™3 Gdobob 3ogh bHgduholb bgdsbhogol HobBmos Fgbogsmydom 83mmgbl dsdnsbol
0096¢H™d0L AobBmos. dogbgoszs Come Out-8o 3980L 0gbHhmdol ©g3mMbLHMHOGM oAb,
BoF0638mgdal gutm m®3d dgbozol dohomgdgmod s ymggm 2gMBg dgbcrnmgdalsl
dmbrggmo Fombnmob ¢rg3mblhérgodgdsl sbogbl. sebmdtogsm, Moobo Fodbymoal botm-
OPmgmd 8§38ymdo gogmEbagdsl 8gbogolb 3983gmdom sbogbb.
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OmJhmmsbogbo Omma bh®meggho (1956) mobagzobhogobsy ©d Igbogmmmaonl b3g-
30dmabhos. dmmm bobgdsdoyg oym o6bgdolb asdmygbgdomo 3gEboghgdgdobs ©s 3g-
6923960l 9bogg®bobhghol  Jambpntemddmmoabo  3mAgbogegngdols o 356:3gbdholy
9636gd0l GOM®Lo mgdhmeo. 33000 ©OFYgogmads 3m33mBohmEermodsd ol baghomo-
Jmtobm  20momgdo, Jgbergmgdgdo o (HmgadeEgdgodn 3mbafomgmos dmyhebs
bm&zo(h0odo, gbdobgmdo, LogMebagmdo, OPbgmbs ©d Lbmdbgmdo. sFghomo vl
180-3g bofFotdmgon, 3om Bmol 24 Lodgonsbo 3goMbhgho Yzgmd Hmbogmmdsdo, g
Fmbhogmgoholb aebgbmmzngmgdgmo ggadom oym mogmbgdgmo. 3gbogobs @ bome-
30b0Boom  Jgboghgdgddo dobo ™m®3Bdgn  @OIMBFLOMIO0MdS  ob3oMmogomo  Jg-
3mddgogdobs s bgmmmabgdol 3Ghohogddo dobo mG0gobsenydo bgoggdo. 8337538@
3980mob LobgmaddmgobgmmByg, GmIgmoi Hmbsgg® 3mM33mBognsdo dgmmmoon® dg-
dmgddgg00mmosl gbgoe.

S@dHobdyamo bodFoxy: 3ocdwo godmggzol dogds

303006760, 0bggg, GMAMEOE bgmmazbydems Fmolb Phmoghmmdobsl, stobihmbgmy
390083 330bFogmoEs FmbsbFmmmosl o Bmdoghgdsl: Lodetdy, mPbosg Go0dy Jo6M-
30bs, 39©0d. 383OMOMO®, EOYRBIMHIOMMOS Jgodengds gobbognm®gdnmo bodsdsgol
6bsbytggm Bgogase 0ymb dohbygmo. Hggh ,mdéml Fgomgoo’ Pbos 30d3mzmo:
3obg0bogmmom LJsddEy, CMEMEOE ®30bgds Lodboomgbs (LE3dTsEOL BoIMgdMBY) ©d
©0950dMd0mmoslL (Ln3sddEol Logotdg) dmEol. 83 godmbomdzedds 3otgom 3malnwd
3gbo bgemmgbgdsBoi: bFmgo 883356 JgBmogsdn godmoizgmgds 6s3pgomo mbhsdm-
00, M P30PMGLMOSL Fmdolb FobobFmémmdol dogdolsl dsdosbl o9& ddzlb gdodigmy-
30, 09 bd 03mzmb 030, 30 PYROM, MY AL 8¢ gbdacrgds Jgmmby gemgdgbho, G-
o dMobhmbgmgbgamo 3ghbdgdhogol ghrmasbdmadamgonsbo Hothmgdomsb gowmal:
396923900-3mbLdh0badn o LmEomabodmmmaoy® bygdhm3o SMLgomdl ddmagho
3mEgmo, Gmdgmog Shzgbgolb, oy Gmame Pbos 0dbol gomegtomo mybosi ¢ondy
396030 @oedghgonmow 39,900l 3rmdmgds o Mmamt Bgodmgds d9dmmogedgonmads
Fg9m03L90mmOg03d dMOEanbml d8M3mbos. gb 9.§. ,dobomspo mz0bgdgdol dmoymoe”
bgmmgbgdolmob ©d38380¢900m0E dogmash JoMasm 3xdomdl. dotrmomos, b god0d6y-
0d byemddmgabyamdnl, gnbomeb dndsmdnl, ssdasbydo gbyébol o 3mbamodhg-
dob 396933960l 36rmdmgdgd0lL goobsfyzghom, 3oaMmad, dSéhobhamo 3ohniobomazabss
dogmoob  Lobotggdmms. Bgdmddgogdl, GmBmgonE, megobmogsm, 3godngs ®z0m-
Fg530b900L 3rmEgLbBo 038ym®gd0sb, gb Moy bsdwgomaso bgmb sdmggom. séghobdhgmo
LodFoggg 83 Igmmby gemgdgbhol 3mzbodnl Fwamdatgmdl, Gmdgmbeg sbgzg dgndeng-
dd ,393m§3935" 3uFmomo ©d Gmdgmoi 0bymogg 3gGbmbomyos sGhobhobsmgzal,
Hmam©0og 30bo mebosymemomo bodo.
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Drs. Rolf Straver (1956) studied linguistics and
musicology and recently retired as a senior lec-
turer in intercultural communication and man-
agement skills at the Arnhem HAN University of
Applied Sciences & Management. A late voca-
tion as a composer brought him international
awards, performances and TV broadcasts in
Holland, Croatia, Spain, France, Germany, Rus-
sia and Armenia. He wrote about 180 works,
among which 24 string quartets in all keys, in-
spired by Shostakovich unfinished plan. His dual
background in music and organizational science
inspired original perspectives on creativity and
art criticism. He is currently developing a text-
book on melodic creativity in tonal composition.

Artistic Maturity: Finding One’s Personal
Challenge

In human interaction as well as in the Arts Ar-
istotle has always taught us balance and mod-
eration: excess is negative, even with good
things. For example, recklessness may be seen
as the undesired result of remarkable courage.
We should find the ‘Golden Mean’: see cour-
age as the quality between cowardice (lacking
it) and recklessness (overacting it) This adage
was well-received in the Arts: it is by limita-
tion that true mastery shows. When searching
for balance between two extremes one misses
however guidance where to find it. Unless one
is supported by a fourth element transcending
the unidimensionality of the Aristotelian per-
spective: in management consultancy and the
sociopsychological domain there exists a power-
ful model showing how to solve the problem of
overdoing something good including also how
supposed incompatibilities may restore harmo-
ny. This so-called core qualities model turns out
to work very well too in artistic matters. Though
intended for issues in leadership, teamwork, HR
and conflict management, the model comes
in very useful in art criticism. Creatives them-
selves, who are constantly self-evaluating, will
definitely profit from it. Artistic maturity con-
sists in finding this fourth element, also named
‘the Challenge’, which is as personal to an artist
as his/her inborn talent.



Temina Cadi Sulumuna — Ph.D. in music arts
(2015). She is a musicologist and a concert harp-
ist. Currently employed as an assistant professor
at the Fryderyk Chopin University of Music in
Warsaw. She delivered speeches at international
musicological conferences in: Aveiro, Dublin,
Glasgow, Budapest, Karlsruhe, London, Lucca,
Nottingham, Saint Petersburg, Vilnius. Author
of articles published by Springer Nature Swit-
zerland AG, Brepols Publishers, the Musicolo-
gists” Section of the Polish Composers’ Union,
the Chopin University Press, the University of
Rzeszéw. Author of the monograph: Hommage a
Henriette Renié, Wybor korespondencji kompo-
zytorki [Hommage a Henriette Renié. A Selection
of the Composer’s Correspondence], collection,
translation, introduction and comments by Temi-
na Cadi Sulumuna, foreward by Wojciech Nowik,
published by the Chopin University Press.

Musicology in Performance in Polish
Higher Music Education as the Key to
Adopting a Holistic Approach in Performing
Music and Analyzing Performance

The interaction of musicology with performance
in Higher Music Education in Poland has been
viewed unfavorably, not to say with hostility. | had
the opportunity to observe this phenomenon as
a harp student. My subsequent studies in musi-
cology at the University of Warsaw made me re-
alize the importance of including this discipline
not only in my performance practice but also in
analysis of other performers’ interpretations. My
beliefs were confirmed when | began gaining ex-
perience as an assistant professor of the subject
“Analysis of performance styles” to graduate stu-
dents of the Department of Instrumental Studies,
mainly to pianists majoring in piano playing and
piano chamber music, and to graduate students
of the Department of Sound Engineering. The
purpose of the subject is to analyze recordings of
a musical piece in order to compare the various
performance styles. Inspired by my own experi-
ence and significant achievements in the field of
musicological research as a paramount factor in
shaping effective music performance (e.g. Dor-
ottya Fabian) | opted for providing a valid and
broad reference point to my students’ critical lis-
tening skills (e.g. introducing them to musicologi-
cal research on aesthetic and musical conventions
based on primary and historical sources). My at-
tempts at teaching students how to adopt such
a holistic approach to analyzing interpretations
resulted in them being able to present their own
holistic-descriptive analysis, re-evaluate their past
ideas and understanding about the performance
style of compositions from Baroque to contempo-
rary classical music and adopt thus gained knowl-
edge in their own performance practice.
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LadPbogm bgmmgbgdol mdhmmo (2015), gbogmmman ©d sMxgobho. ddab bommmm
36OR0LEHOL  3oG0ghe. 937030  Pdomdl 306 8sg0lb  gMooghog Bm3gbol  Fnbogol
160390Lohghdo sLobHbH dmxagbmme. dmbsFomgmds bdgthmddmmobm dgbogm-
mmaogho 3mbygtgbingddo: 93gotmdn, ©dm063n, amobamdn, OnEe393nhdo, Jok-
mbéggBo, @mbomb3o, @y3e8o, bmhob3gddo, LdbIDH-3ghghdrcado, gomboybdo.
Springer Nature Switzerland AG-0b, Brepols Publishers-ob, 3mmmbgmol 3md3mBohmemrms 3oa-
Focol 3gbogmbors gobymanamgdol, Bm3gbol pboggdbohghol godmEgdol, €z7gdma0l
960396bobhghob 0gé godmgdzgybgdgmo bhshogdol sghmmo. ol gsbmegm dmbmatoxo-
ol ,m38370 b0yl Mgbogl: 3m33MmBohmEolb 3mEgbdmbrogbiool Mhgymoe" J9dwagbgmmo,
3mokadbyamo, dgbogamobs o 3m38gbhotgdal sghmdon. Fobsbobhygamos gmoggb bmgogh
0370360b, 3o3mEg3mos 3o6dsgol Bm3gbol gboggdbobgholb dogh.

Fbogmemmaos 853LGYPmydmmdddo, Ahmami Igbogol Bgbtrgmadobs
©d 9gbdrygmndol gesbogmoBgdobsl s6dgmoBols dmmobhyto dowamdols
30LOMYdo 3Mmbyt P3ommgl LodPbogm gobsmeygdsdo

3mmmbgmol  93omamgb  badgbogm  @ebosmmgdol  Lobhgdsdo Bydbergmmgdmmdnl o
Fgbogmmmaool Yhmoghmddggds o6 9ol Fobsgmoabgdgmo, Putm dghoy ©O3m0-
©909mgds bogdemo IhErnmos. dMRdBY ©o33Ml LFsgmobLl d3hmeo 3odopdm 0ym
dm§3g 83 M 30gdPmgoalo.

3gbogmmmanol asbb&om 38¢8s30L Pboggtbodhghdo domgdnmads gebommgdsd, dghmb
03000 Oboby Fgbogmamanol dgbFegmol 3603369emmds 8 SPENMOEMOS SCIFdM-
O™ LdZPMG0 LaFgabdrgmgdaem bgddnsbmdnbmgal, 5639w bbgsms 0bhHyM3GmghsE0gdNL
3bsgmoBobomgob.

dobo Fotmdmoagbs 300093 RGM® 3edydtsd dobo 3goegmaogto bogd0sbmoobol, GmEd
LFgaLbEIgMgdEm bhoggdol 8BdEEBAL PGLL Jombymmds 30860bhgdmsb ©s bdob
970667000 .

LObFegmm 3gdbol d0Bobo oym @ebbbgseggdnmo Lydgdbdrnmagdemm bhogmgdob Jgosetgds
57000 HobeFgigool gsdbomodgosdy poytbmdom.

o080l bFgabErgmadenm 3GedhodsBo, dghmen, Lbgoms 0bhghdtghogngdob dgbogm-
MmEoPHo 36308l (Bogomomd©  EMMMmIs Rodasbol) 3oMzgmee 360330gmmddl
3b0ggdd o Mmam®E megd dmbndbogh 3 dbtog Fotdsnhgdgdoy ddmbos. LFmMgo
08 Fokdohgosd  mooadgs, 0303y dgomeo  (Ledgdbdrgmgdanm  0bhy3HghoEogdol
3gbogmmmann®o 33emg3d, obhmmoPm 3060zggm§Tystmgody oytobmdnm gbmghogn®o
©d FPbogomydn 306md0mmdgoal Fgbogmmmaoyg®n 33mg3d) Lhngbhgdmeb asdmg-
ggbgoobs. ob  FLommd®s, bLhHPIbHgdobamzal  0bhgkdtghoEngdob  3m33mydlno
LEPEoO, @8dnmoobgdnmo) 8bdemoBol dgmmmo gbFogemgdabs, MvdoE EIdoMD Bdyman
303M0MM.

bobgmEmd®, Lbhnogbhgdo 8bgtbgdbgb Fotdmghobom boigmotol  3ma3mydlbno-
S0 gbomo sbdoBol bghbgon, aowegedtgdnbsm bogymotn dggmo 0wggdn, asgEbm-
0096g00bdm baFoM3mgdgdol Bgbrgmadol bbgssbbgs bhnmo deGmMm3zmMEdb Msbsdgo-
Mmgg gmobogn®o dgbogolb Asmgmom o Bomgdgmo 3mEby 38d8mgygbgdnbom bydgd-
LEPMgOT ™M 3G0gh03od0.
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39bogobdmwby, bgmmgbgdemaEmEbymonl mIhm®n, mdamobol gobm LaMszndgo-
ol bobgmmool bsbgmdFoxm 3mbbghgshmtdnol bhnwgbhos domgdabs s Gggbhdoly
3o6m30l  g3emHedgbhol  bgmddmgobgmo;  dgbogob  mgmmool  dodetmorgamgdoly
SbmEeMgdgmo 3OHMmRgbmE; Os3megMs Mdomobolb bobgmadFogm 3mbbghgshmns
39bogob3EmEbol  L3gEnsmMdom  (dogdomogtoasho — 2001, Bogobhdodhnms — 2003);
2005 §gmb ooE3s ©obgkhoges mgdodg ,83mmonmbool Gmmo dotoygm 3odgtgum-
0BbHEOP39bHP LOsBLOBdIM Bybogddo’. 2006 Fmowsb mdamobol babgmdFoxgm 3mb-
LgGrgoh™MEM0d8o Boydsgl dodromeEo dmmogmboobs ©s dgbogsmato Bofetdmgdol
3bogmoBolb 3n®bgoo; 0333l Jobogam 3nbogodo dmmogmbooly gsdmazmobgdoly §g3-
mbggggdl; @sdmdggybodnmo odalb 30-8g 3gho LedgEboghm Lhspos; dowmgdgmo odab
3mbaFogmgmod €gbdgnomogn® o bgthmeBmmobm 3mbxgthgbirngddo. 960l mabosghm-
M0 (©.007006m3-20685600dgbmeb ghmew) badhmdoby ,3mmoxgmbos Jotmagm 3md-
3mBoghmGms 899mddgmgdsdo” (2016) s dbggg bodhmdosbo ghgbhmdsmanbs ,3mmonmbos
ooy dybogedo’.

Bmpst godybodl ,83000 Lodwgcs bdoby S PmGHg3oodbmbsmgol” —
Lohygoby o 3nbogol P moghmdodstmydol byzombobomgol

39bogomy® ©d 3mghat hadbhgdlb Jmolb hedmysmodgdymo mebsgotomds bbgswabbgs
39mbom  93mgbl mogl; dsm dmbol, bohyzol gobdmaswmgdnm oy ©ghomodgdnm
3gbogommy® Fog0mbzo80, bobgmdtng-s8thmomog, boggghnd-mgdodha®, boGadhat -
3033mBoog, Gobhdgm 39380609080, Ladghyzgmm ©d Fgbogsmg® 0bhmbotgosdo,
3m33mBohmcrnl ogé Lophygol Fgbogom 0bHg-3Eghotgdabsl gotdsmato hgdbhol
(330 gd0l bdgombdo o bbgs... 838 ymagmoazgl Jggaso Bdmbbgbgdamo LoFyobgdols
3e0bL0 bob ,38M3Mboymas”, bobsE 30 ghmazec ,38ggdemdsl’ gdbaogbgds.

3mblgbgds gdmagbgds ggtosmyto o dgbogsmuto hgdbhob pthmoghmBodstomgdoly
Bmanghom sb3gddlb XX L. dgmeg bobgatol 3bmdomo  dobmggmo 3madmBodhmmob,
BmEst  godybosl Bafotdmgodn ,dz00 Lodmgds bdoby o @mdHg30sbmbsmgal”
(1988). B0bogobo gdmEog®o 36030mxghmgbydol ddmby 3o3gMnam-gmaomydo Fobmob
3033mB0E0ddn Mozl 0gdol LomEsmo bmbhsmaogdmds, bggsbotgzn MotMolymmos,
063 BLogmmMMmaoPco @sbFTymonmgdgdo, Ms3ohImmos.

b 0dgbb 3mghno 60880 dgbogomuto 0bhgédmghozoobsb, s 3othadom, Fgbogsmydo
dbotrg Moo LEBOEMMOL Loghyznwsb; Mmam® sobobgos gl Mo Yhmoghmdgdsegbydg-
™o byghm Bobosmbdg, asdmabsbggem LoBPemgdgdBy, 3m33MBoE0YM-M3dHYOENTYMO
3mbhgdbhol  @emzemobffobgdom... Bmbbgbgds LFmMgo ,b3ob" Bogé Ygowo ©3ds30L
,0bGOMOOLOL" 39O s 3PbogdmyMo 0bhmbotgdal PMhmogthmddgogdol gsdma-
gbsl gm3mbo.
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Musicologist, PhD in Art studies; Head of Admis-
sion and Registry Department at Vano Sarajish-
vili Thilisi State Conservatoire (TSC), Associated
Professor at the department of Music Theory.
She graduated from the Faculty of Musicology
of TSC (Bachelor — 2001, Master — 2003); Dis-
sertation — “The Role of Polyphony in Geor-
gian Chamber-Instrumental Ensemble Music”
(2005). Since 2006 has been teaching polypho-
ny and musical composition analysis courses at
TSC. Main interest of her scholarly research is
polyphonic characteristics of Georgian music;
has published more than 30 scientific articles,
has participated in national and international
conferences. M. Tabliashvili is the co-author
(with D.Arutinov-Jincharadze) of the monograph
“Polyphony in Works by Georgian Composers”
(2016) and a three-volume chrestomathy “Po-
lyphony in Georgian Music”.

“Seven songs for vocal and piano” by
Nodar Gabunia — For the issue of the
interrelationship between speech and music

The relationship established between musical
and poetic texts manifests itself in various ways;
among them, in the generalized or detailed mu-
sical reading of the word, in visual-conceptual,
plot-thematic, structural-compositional, rhyth-
mic connections, in speech and musical intona-
tion, in the issue of alteration of the verbal text
when the composer interprets the word with
music, and more... As a result of all this, the al-
liance of the above-mentioned origins is some-
times “harmonious”, and sometimes it even re-
sembles a kind of “dispute”.

The report is devoted to some aspects of the
interrelationship between verbal and musical
texts in the work of NodarGabunia, a famous
Georgian composer of the second half of the
20thcentury, namely, “Seven songs for vocal and
piano” (1988). Amazing nostalgia, sorrowful lyri-
cism, deep psychological moods, and dramatic
nature flock together in this composition of the
chamber-vocal genre, featuring great internal
emotional variety.

What does the poetic pattern gain during mu-
sical interpretation, and, on the contrary, what
does the musical side acquire from the word;
how do these two mutually complementary
spheres affect the content, means of expres-
sion, taking into account the compositional and
dramaturgical context?.. The report aims to re-
veal the interaction of verbal and musical into-
nation during the “narration” of seven stories by
the “voice”.



PhD, Dr. Habil. is an Associate Professor at the
Music Theory Department of the National Mu-
sic Academy of Ukraine (Kyiv, Ukraine). Her re-
search interests include the history of Ukrainian
contemporary art music and the intersection of
natural science and art music. Tukova is the au-
thor of more than forty articles, as well as 2021
monograph, Music and Natural Science: Inter-
action of the Two Worlds in the Epochal Men-
talities (17" — Early 215 Centuries). She has pre-
sented her research at the musicological confer-
ences in Ukraine, Germany, and Lithuania, and
lectured on contemporary Ukrainian art music
at Ljubljana Academy of Music (Slovenia).

Rising Up with Ukraine: Mediated
Invitational Rhetoric of “Oi u luzi
chervona kalyna“

Since the start of the russian invasion of Ukraine
on February 24, 2022, “Oi u luzi chervona kaly-
na“ (“Oh, the Red Viburnum in the meadow”),
the 1914 anthem of Ukrainian Sich Riflemen,
has become a symbol of the Ukrainian people’s
resistance and unity against the aggressor.
When Ukrainian pop-musician Andriy Khlyvnyuk
posted his performance of the song on Insta-
gram, legendary English rock band Pink Floyd
responded on YouTube with their rendition of
the song, titled “Hey! Hey! Rise up!“ featuring
Khlyvniuk and powerful images of human suffer-
ing. Consequently, YouTube has exploded with
dozens of “mesh-up” versions of the song, serv-
ing as a symbolic counter-argument toward the
war narrative of the attacker.

Employing invitational rhetoric as our frame-
work, we argue that Pink Floyd’s video instigated
a media-embodied “uprising” that signifies “an
alternative view of power, one that privileges
the less visible grassroots community organizing
tradition” (Delaure, 2020: 108). We maintain
that the stylistic and genre variety of the song’s
renditions reflects the performers’ own negotia-
tion of their national and cultural identity, be it
the Estonian Choral Festival’s rootedness in the
national awakening or the historic significance
of Georgian male polyphonic singing. We con-
clude that the YouTube performances of “Oi u
luzi chervona kalyna“ represent the invitational
rhetoric practices of offering an external per-
spective on issues of independence, cultural
identity, human and national values, and free-
dom.
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©MIHMO0 0600 (3mas 309390 P360060L gehrmzgbnmo Fbogsmgto s3ogdoolb dgbogols
®9mM00b Jodstromgmgdol sbmEo®gdnmo 3Ghmagbmdos. dobo 3gmggomo 0bhghgbgdo
dmoEdgl  ®obodgtmgg  13cvebym  v38©gdond  FPbogol o  LddYbgdoLIghyzgmm
3936096g0900bd s 83530 PYGO0 FPbogolb YOMogOHMESS33700b.

33h™MEM0d m&BmEdg gho bhshoobs s 2021 Famb asdmEgdgmo 3mbmamagool ,d7bogs
o LOdPbydaLAgHYzgm™m FgEbogtgdgdo: MG LBBYSMML PYOHM O MEI339MS g3mgd-
6 39bdhamobghgddo XVIEXX boggnbggon)'. bognmot 33maggdl Fotowmagbl pgtenbal,
30635600b moghngob Bgbogmmmang® 3mbxghgbEngddy; N3tsnbym mebsdgtmay
F9b0og3odg ™Modgdlb Jombymmdd ePdmosbol Iboldsmun® 8300930880 (Lemmaggboy).

30bogdo B300bsbmsb géhmsw: Oiu luzi chervona kalyna-b godgomgdnmo
dm{393000 Hodhm®0ld

2022 Fmob 24 mgdghzemb 13esnbsdo Gpbgmol 3ggdob dgdwaa, bahol BbGOmmymms
1914 §anob 30360 Oi u luzl chervona kalyna-3 (m3, dgemmby Fomgmo dobggamo..), oa-
gbmEol 3035600 P3ts0bgmo  bogbolb  Fobssmdwmgamdolbs s dsmo  ghmasbmdnly
LoddMEME odis. GmEs 3m3TYbogmbas SbMo bmmogboyids o3 Lodwgol dobgnmo
Fgbrgmgds 0bbhog™sddy gebomoglbs, mgagbos®ymo ,3003 Bmmoo' dob 0ghyody,
53 LOFMgMOL Logymedn gghboom gedmgbdoy®y, bobgmFmmgdom Heyl Heyl Rise up! (3go!
3go! seboggdoal). 8sbBo hodrmgmo oym megsm benogboyzob gogmoeb 3¢vadgbhgde ©d
™30l @obLoELgMBo IYyme dddodbms Hbzgolb v3bobggmo demogho Bgdmddggdnlb dgmby
LpGOmgd0. 830b Fgdwga 0HNO0 SORINIS dSMYNIMO0m 396ML0S3 LodMaoby, m3gmos
®03088bb3gmmd bym8dtn batrshogol boddmmyd 3mbhMstandgbhow odse.

30y49bgdm Mo dmFmegdom Mohmmngsb, Gmamei bogndzgmb, Hzgh 393h303g0m,
™3 3063 Mmool 3ogmd ghmazdtn ,830mbgdol’ 3thmzmEntgds 3maboobs, o3
390 omow 3gnsdo ©s 8ol dogh asbbmtEogmos s Mo 608bogh ,dsmonamgdsdy
dSenhgMbogogm  bgogol, Gmdgmog  3M030mgansl  vboggdl Bogmgdsw  Bgdhbyymo
LEBMASEMYOOL MERIBNBYoAL Hswogasl" (DelLaure, 2020: 108). Aggb 393h3g0E3gdm, G™3
Lodmg&ol gghbosms bhomobhnmo s FObMnmo dGregommeghmgbgds sntgizmagl dga-
bEOYMPOIOS JOMEZID EOMMAEL LY JOHMZbYM s FYMAHIOIW 0©IbHMBBY,
0db90s gL gmzbym godmmazndgdsdo i3gbageadymo gbhmbydo bognbom wgbhogsmo
oy Jobhmggmm 383530300 dmmonmbogéo  Lodmgtolb obhmGonmo  3b0Bzbgemmds.
3003360m, M3 0PdhPody Fobdmoagbogmo Oi u luzi chervona kalyna-b Lbzssbbgoazsdo
Fgbrgmgds Fotd8mahgbl 3m§ 393000 MohmModnm 3Madhnggolb, mdmgdag a3megodmdgb
3009 396b39dHoagdl obgm Logzombydby, GmamMGmgdNEdd OTMPI0IOMMO, IPhNGIY-
™0 00gbHMOY, 3©30dbYGM0 S JhMZbymo MotgdYmgdgdn ©d MOg0LYREYOd.
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2021 Fgmb, batrgogol 0. 3. 3mpmostggbzol babgmmonl bgmmazbgdol 1boggtbogah3do,
3m03mgd 3g0bhHEob botobbo gméHgd30sbml dmdstmymgdom. bFsgmolb 3gdomodo
30300 LEgOMETMELM JMBIPOLOL WegHgsho s JMmbigthhobs oy ggbhogsmoaly
3mbsFogng oym.

8970300 doMaadrohs Pdogmgs 83539 boggdbohghol 0bhgtdmghmemmanol s 3gbo-
3060 dbagBob gdotHhodgbhol dgmyg Famol dogobhGebhos. 2022 Fmowsb sbgag
3obamogm Pboggdbohghol sbogmasdtos gEboghms bsddmb Fggho.

HHOEOEOIMmO ©d 0bmzgdEeN&o AmBomob dhytglal
dgbogomy®-39dmgddgpgdom LH™ehgangddo

MHBdmb hgggo (1913-2003) oym 308bobho, otozmgm®o, 3Fghemo, dsbffogmagdgmo,
333m939M0 o mgdhmdn, Om3gmbsg dobogg moedgtmgggdo ,dobol Hdsmmgl Jy-
3o 3mobbgbngdbgb. ob sbtymgds dsbol Fnbogal 3mbEgthdhgol, dsbhgtzmabydl
5dmg3s O Mgdi30goL Jombymmody dmgmo dbm@momb dsbdHodom. dsbol dgbogol
993bEPmMgdmmo0l bHEMSHYa0go0l 3mdYmotndsEnobmagol hntglzdd osstbs 3gmgzomo
0bbhodhnho, Om3gmog Emgdrg ddhogton BNbdEombotgdl. sébobhob Bgdmddgogdoly
bbgs, dogosb 86083bgmmmgsbo sMgomo gobBmasmms dob baggmam bodgdbeymgdmm
©0 390003M306 3sdmEEomgoddy oxydbgdgm BaBtmadgodn, GmIgmmegsb yzgmody
36md0ogmos 3obo badhm3Bygmo ,dgbogamo debolb dgdbernmgdmmdsdo’.
3883OMYMsE, MHMBMOb hytgso sdhordem 0bhghgbrgdmod mebddgrtmgyg Juwm-
Oatgmo boghEob 0bmzsEngdom 8 MEbIFBGMMBmMMdEd dgmEy Loygnbol @sdmhgbogm
39b03mMbgdmeb s 3MmZMBohmEgdmsb. ol gemgdhHmbyma 0bbhtndgbhgdol géhm-géhmo
43008y ddhonto dbokrEsddgho oym, sbtrmmagdod dsbemedgddbomo BoFocdmgdgdaly
36gdoggdl, oygm  Fz000 mobsdgtmgg  3m33mBohméol  3pds.  Hgdbmemmangdo
F0obbgams baymanghsm asdmoygbs baggmgzodom gomsEgdgobs s dgbogemyd xogn-
39080 3mbsfFomgmoom, MmImgddoy ©s0bhghgbadgm Joynhgdgmb 8Ebmoms doboly
BoFo63mgogol s Mhgggdl sdmggos dsm Bgbtrnmgdslbmeb segogdotgdom.
HMBIMb dhntggob dmmgaFgmdol ,osmmantn’ dgbgdsmaw 0bhtgbl 0ffggal mobsdgo-
™39 FPbogemy® Ledmasmydsdo s, Jgbodsdobsm, bFmGgw obsd Hzgbo dmblgbgdols
3003500 19g3d3.
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In 2021 Marharyta received a master’s degree
in piano at the Kharkiv I. P. Kotlyarevsky National
University of Arts. During her studies, she be-
came a laureate of many international compe-
titions and participated in numerous concerts
and festivals.

Currently Marharyta is a postgraduate Student
of the 2nd year of studying at the Department
of Interpretology and Music Analysis of the
same University. Since October 2022, she is also
a member of the Council of Young Scientists of
the University.

Traditional and Innovative in the
Strategies of Rosalyn Tureck’s Musical
Creativity

Rosalyn Tureck (1913-2003) was a pianist, tea-
cher, conductor, scholar, writer and lecturer,
whom her contemporaries called “The High
Priestess of Bach”. R. Tureck played recitals of J.S.
Bach’s music, gave master classes and lectured
all over the world. To popularize the search strat-
egy of J.S. Bach’s music performance, R. Tureck
founded the Research Institute, which is still
actively functioning. A separate, very important
area of the artist’s work was the generalization
of her own performing and pedagogical experi-
ence in a number of works, the most famous of
which is the book “An Introduction to the Perfor-
mance of Bach” in three parts.

At the same time, R. Tureck was actively inter-
ested in innovations of modern cultural space,
and collaborated with famous musicians and
composers of the twentieth century. She was
one of the most active supporters of electronic
instruments, played premieres of newly created
works, was the muse of several contemporary
composers. She also benefited from technologi-
cal advances, consulting and appearing in tele-
vision broadcasts and music films in order to
acquaint as many viewers as possible with the
works of J.S. Bach.

This “dialogic” nature of R. Tureck’s activity is of
great interest to the contemporary music com-
munity, and, accordingly, is the main focus of
the presentation.



Musiologist, Doctor of Arts, Professor at V. Sara-
jishvili Thilisi State Conservatoire, Head of Music
History Direction. Leads several special and au-
thor’s courses at the Conservatoire.

Her scientific interests are connected with the
issues of Georgian music, intercultural relations,
multiculturalism, national identity, musical se-
miotics, music theatre, etc. She is the author of
over 100 scientific works; a number of projects
have been realized on her initiative and under
her direction. She is the editor-in-chief of the
refereed online journal “Musicology and Cul-
turology”; Head of Doctoral degree Program in
Musicological research and an Academic Coun-
cil member of Thilisi State Conservatoire.

Manuscripts do not burn

In the history of any national culture, the works
of art recognized as classical heritage and their
authors enjoy special respect. Frequently, time
makes its own amendments and the work rec-
ognized as a classic is re-evaluated, but for this,
history should preserve either its musical text
or audio recording. The paper is dedicated to
the 150" anniversary from the birth of Dimitri
Arakishvili, a classicist of Georgian music, the
founder of Georgian folkloristics, a pedagogue
and public figure; discusses the editions of the
classically recognized opera “The Legend of
Shota Rustaveli and the problematic issues of
publishing its clavier.

The opera premiered on 5 February, 1919, dur-
ing the short independence period of the First
Democratic Republic of Georgia and boasted
great reviews. Subsequently, the opera was
staged several times, various editions were cre-
ated including those of the author. It is included
in all textbooks of Georgian music history as an
example of Georgian classical music. But neither
the clavier nor the audio recording of the opera
has yet been published. And most importantly,
the complete version of the opera score is no-
where to be found.

The paper tells about numerous editions of Ara-
kishvili’s opera and the first clavier edition pre-
pared on the basis of the manuscript in 2023.
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3gbogmamman, bgammagbgosm3mmbymdnl mdhmon, 3. batezndzomob bob. mdomobob
bobgmdFogm  3mBLYGZIHMM0L  dhmxgbmeo, dgbogol obHmEool dodstmymgdol
bymaddmgobgmo.  3mbbghzshmGosdo Jombymmol ®edwgbodyg Losghmdm o b3gi-
396bL. 3obo bsdgEbogtm 0bhgcgbgon ©3d3806MgdYmMos FHMbIGMBmEMabo Yhmo-
96homo0l,  doborgmo  3gbogol,  Fgmbognmbdemoddobs s  ghmazbymo  owgb-
OO,  Hopomobocobdolb, 3gbogol bLydombogolb, dgbogsmydo mgohGobs o bbgo
3rmdmgdohogdbmsb. stol 100-8y 3gho Ld3gEboghm B3FOMT0l vghmEa. dobo 0bo-
305h0g0ms  ©d bgemddmgobgmmonm  skvghmo bsdgEbogtm dmgdhos  gobbming-
gogmo. 0ol MyEgbBatgdsa/hyngtomgoomn bddgaboghm gmadhhmbymo Fgo-
Bogmol ,37L030LAEMEBbYMOS S IPMHIOMMMENS" dmagdtn GgEedhmto; mdomoabol
bob. 3mbbghzgahmeool bymdhmtm 3thmamsdol ,dgbogmmmango 3gemyagonlb’ byam-
3dmzobgmo, 8350g30Mo bddmL Fozto.

bombogérgdo o6 0§ 3006
Bgd0bdngho géhmabymo gmdndol obhm®osdo Jmobodné 3g833006MIMOSE SMOdEY-
S bgammgbgdol 60dyBgdl o dom 83¢HmGgdl gobbognm®gdnm 3shogb dooagdgh. bdo-
609, mEYbeg OML Md30L0 gMMgdHnggon Bgedab o gmobogsw dmoatgdnmo Bafo-
3mgdol gooxelgdd bogos, 3036108 d30bosmgol Gmamtig 3060873, obhmEndd babmipm
hadbdhob bgmboFgdo 86 HboF gt nbod Bgdmaznbsbmb.
3mblgbgds 9dmabgos Jotorgmo Fgbogol 3emsbogmbol, Jestmynmo gmmimmobiogdol
9dgdndmol, 3gogmanls o LdBmagsm JmmgdFol odohMo dMYodzomolb ods-
©90000b 160 Fmobmogh o 3sb8o @obobomgds gmobogom dsmosmgdgmo m3ghob
,0dF9mgos Bmmd GbomoggmBg” Gygoogdigdo ©d dobo gmogo®ol godmEgdolb dtrmdmy-
o Logombygdo.
™39M0b 361930yt Bgad 104 Fanob Fob bagsmmggmml 3otggmo ©gdmgtohonmo Mgb-
390e030L ©88my300gdgmmonl bobdmimy 3gGomodn 1919 Fmob 5 mgdghazsmb s
©0©0 ©gdmbsbbo dgmbos. 3ol Bgdmga M3yt “3wgbrghdy onas bgbsdy, Fgoddbs
bbgsabbgs, dvm BmEob sghmMobyymo Mgosdngdo. ob Jghobomos Jobmnmo Fbogol
obH®®00b yggme smbgogm bobgmddmazsbgmmdo, GmaméE Jobmgmo  3msbogndo
39bogolb 603gdo. 3oac3 M3ghol sk mogotn ©d d&E oPEomhabefgho mgdog o6
303mEg3me. O M3 30038608, M3gHob 3sthod ol bérgmo 3gMbos 9éboo 0dgdbgds.
3mblgbgdedo dmmbGmoamod 8Msyndzomolb m3gtol ddvgembosbmgsbo Ggoodisng-
dob o bgmbefgtolb bomydggmdg dmaBspgdymo gmogodol 3okhzggmo  asdmEgdol
dm3Bagdol obhm®os 2023 Fgmb.

51



wv C

—

Z o

< (9p)

e §

e

SI 3356039 @30639@0&
- Gvantsa Ghvinjilia
o Vo)

< € LajsEronggmm

a © Georgia

3gbogmmman, bagdstmggmmb  gm3dmBohmmms  3ogdodol  Fgzto, mdamobol  bo-

bgmadFoxm 3mbbghgsehm®nol d38mgdogto beddmb Fggdon, mdomabol bobgmadFoxm
3mbLgMzHmMM00L bvobgthoEom LdFML Mo332MAdky, Ldgetmzgmmb mgohmaobs s
300mb babgmdFoxm Pboggdbobhghob madhm®o. 8. gomosdzomob s bagstmzggmml
36gB0gbhol bhn3gbwosbho. Erasmus + 3trmahsdol ,dmdomygthmdst’ 3mgdholb goc-
3mddo 03ymygdmed 0gma0ddo, LoRMEbagmbe ©s dmembymdo. dobo LsdgEbogtm
0bhgcgLbgdol bygtm dmoEsegb: 0bhghobindmebydn 33mgggde, Mbgmob 8bgdbool
99093900 Jotrmgm Fgbogsado; Jérobhosbgmo bgdobhogs o 37bogs; 3mbh-3ndsboddo
bgmmgbgdedn; g3m-dhbogs; dgmbedgooy®o dgbogd. 0go 6ol 50 bsdgzbogtm dGrm-
3ol dg3hm™0  ©d  LobEHEdshogto  FmbdFomgmdl ghmzbym o  LeghMEFMEMOLm
3mbxgtgbiEngddo.

0356 3080960L Fgbogsmydo Mol Bgaogmgbs mmaddl dsboly
ohgtehacsdy

™3b 3060, BB Lozstrmm ©dsxgodbatMs 3oabgél ,dbasgbo Bgdmddgogdal” dgd-
360l bg&gomo mohghobadol baghmdo, 3gbogom yzgmoedg Bgdytmoomm 3F gt
0mgmods. bhshool gobbogmaol 30Bobos odbsdgmml 3Fgthmol 3oabgtol 3nbogedy
™G09bh0cg00L 308980, 0b, oy GOH™m3 gobbsdmgMs 3836gM0l dgbogemn® 0wggddy
3063960603 mmddl bl bdystrmb byogol v3335¢0 (hgzomds, dtrw3omMIcmgsbo
335 Ma0d; 360l 0y 9Gs 300l bEgmoso Pbogsmydo bdFgthmmom bhomo dbm-
mmE 3936960l aogmgbol dgmgan Y PRGO™M ZemmdsmPtn 3MmEgbol gedmbaggmgds
— 93mgdomytom @sb30hmdgonmo 3mgmgbs? 33mgzol Logsbos 3sbol Jgdmddgogdedy
30306960l gbogomgto dBMMZgbgool gogmabol BgbFogms, Mobmagabsr edmygbydy-
oS g3306M0gmo, 3mI30MBHOIYmo  ©d  0bhghobiEndmobydo 33mgzol dgommogodo.
3gmEOMMMmE0nho Jgmboo 860836gmmmagsebos b. dmmugdol, G. ghomal, ©. byaol, o.
00b0b, 6. gmemadolb dérmadgdo.

bhehoodo  gsbbomygmo  0dbgos 8gdwgan  Logombgdo:  mobhghodadol  3ybogdseyo
(963067000 9B3moBol dsbobgnmo dgommmo; 353bgéol gbogsmuto k3ol opgom
F00ambgdymo 0mdslb 3sbol sbogmo FsbGMgmoe dmogmo — sbhotmadsbob ©d gdngndo
MH™30b0L  Lobom;  gogbytolb  dgbogomydo ©®edgdol bhomydo o BMMIsgdbowon
0mg89bhgdol @ogmgbs 3obols mogghodntddy; 3oabgtol 633080 Bbogmmmaooly
©0 dommbol gdFydolb hgbwgbEonl gogmgbs 3s63g; Fobogsbo bymogho 3trmEgbgool,
0bHOML3gdhaemmdol  ©m3obotgds  3oabgtol  Medgddo,  GmambE  bamshozol
0b(hg6bdmMoBId0L o Fobogsbo osmmanl  hgdbogol godmBdndoggool  0bL3nGMOEd
AFghmol  Gm3obgddo; 3086900l moohdmbognto  Lobhgdol @egmgbs  3obols  Bo-
Fo68mgdgd8o sbmEnsh o 308806gdal 1hgdbngedy, o 3Fgmemdsi sMsEbmdngdoly
30003m(3930L bghbow ogizns s bbgo.

000gbs 03 gbssE, ®mmAdl Fobol Fmogmbgdol Fystrm oMs 3oabgcal Igbogol
3om3gamo  dobsbosmgdmgon, o¢vdgr dbohgdgmo vBMMgbgoal dmgmoa  Lobhgdss,
bhshool ogdhnommdsl gobedotmdgdl LFmgo 3836gtol Fgbogol Bsbolb bosB&g3dg

353 9boly 3m33mgdbgéo FgbfFogmes.
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Musicologist, a member of the Georgian Com-
poser's Union. Member of the Academic Council
and Chairman of the Dissertation Committee of
the Thilisi State Conservatoire. The lecturer at
Theatre and Film Georgia State University. She
has received the Scholarships of the President of
Georgia and Z. Paliashvili. Within the framework
of the Erasmus + program “Mobility+“ project,
she visited Belgium, France, and Poland. Her sci-
entific interests are connected with: interdisci-
plinary studies; consequences of Russian annex-
ation in music; Christian semantics and music,
post-humanism in art; eco-music; multimedia
music. She is the author of 50 scientific papers
and systematically participates in national and
international conferences.

Influence of Richard Wagner’s Music
Drama on Thomas Mann’s Literature

Thomas Mann is considered the writer most ob-
sessed with music. The purpose of the article is
to substantiate the reason for the writer's focus
on Wagner's music, which determined the huge
capacity of Mann's vision of the world and his
multi-layered dramaturgy.

The subject of the research is to study the in-
fluence of Wagner's musical thought on Mann’s
literature, for which empirical, comparative, and
interdisciplinary research methods are used.
From a methodological point of view, S.Bolduc,
R.Pratt, D.Nagy, U.Jung’s works are important.
The article discusses the following: Mann's
new genre model — the anti-novel — inspired
by Wagner's musical drama; influence of sty-
listic and formative elements of Wagner's mu-
sic on Mann's literature; influence of Wagner's
tendency to merge psychology and mythos on
Mann’s oeuvre; dominance of inner spiritual
processes in Wagner's dramas, as an inspira-
tion for developing the technique of inner dia-
logue and internalization of the narrative in the
writer's novels; influence of Wagner's leitmotif
system on the writer’s technique of associative
connections.

As not only the individual characteristics, but
the whole system of artistic thought of Wagner's
music became a source of inspiration for Mann,
the relevance of the article is conditioned by the
complex study of Wagner's influence on Mann.



Svitlana Shchelkanova, PhD in Art (2022), Lec-
turer at the Department of Interpretology and
Music Analysis in Kharkiv I.P. Kotlyarevsky Na-
tional University of Arts, Ukraine.

Graduated from Kharkiv I.P. Kotlyarevsky Na-
tional University of Arts in 2015 as a musicolo-
gist. Studied at the Postgraduate Department
of Kharkiv I.P. Kotlyarevsky National University
of Arts from 2016 to 2020. The topic of the dis-
sertation for obtaining the degree of Doctor of
Philosophy is “Poetics of early symphonies of
Valentin Silvestrov” (2022).

The field of scientific interests is related to the
study of the value bases of the contemporary
musical art of the 20"-21% centuries.

Early Symphonies by Valentin Silvestrov
as a Sound Universe: the Ontological
Aspects

Early works of Valentin Silvestrov endowed with
the features of avant-garde poetics, and as a
subject of musicological reflection they are as-
sociated with rethinking of the semantic para-
digm of the genre.

V. Silvestrov's early symphonies stand out from
the classical practice of European symphony.
Scientific awareness of their phenomenal na-
ture necessitated a methodological choice
aimed at the most accurate identification of the
philosophical concept of the new sound univer-
sum of V. Silvestrov's music. The purpose of the
paper is to define the stylistic value of V. Silves-
trov's early symphonies as a sound universum
(through dichotomy Musica mundana - Musica
humana) based on their cognitive analysis. Each
of the composer's symphonies has an original
world-view, which every time embodies a differ-
ent image of the world and a human being. This
is manifested at all levels of the system — both
the general idea of the work and its structure
and the latest composition techniques of that
time. Deep correlation of the image of a human
being as a factor of the symphony poetics (the
influence of philosophical concepts of human
ontology in the 20" century on the transforma-
tion of the genre canon) is taken into account.
This refers to the non-musical dimension of the
genre semantics. The study of V. Silvestrov's
early symphonies reveals a new philosophy of
music.
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bgohmoebs Bhgamgobmgs, bymmgbgodsmIzmmbgmdol pmdhmto (2022) s botzngal o. 3.
3mHmostggbzol bgammgbgdol gémgbamo 1boggébohghol 06hgt3Gghmmmagool ©s
39b0gol 86smodoly g3etrHd3nbholb emgddhmons.

2016 Fmo@sb 2020 Fmodwyg LFogmmods 88539 NBoggcbobhghob dd38msgzMmsHLS ©s
3030bhGrbh Mo, 2022 Fgmb ooEgs wobghhogos bobgmFmogdom ,38mgbhob Logn-
39L0HOM30L dSGIPmMo Lodxmbogdol Smghogds” s dmodmas mdhmmal batobbo.

dobo LddgEbogm ™M 0bhgHgbgdo N303B0tEgdd XX-XX bLangnbol 3nbogal motgdymaddngo

Logypdamgool Jgbfogmob.

30mgbhob bognggbhtmzgol spmgnmo bodxgmbogdo, Hmambs FMgthowo
LodyYsm: MbHhmmmaondo sbdgdho

35 bH0b LogggbhMZal sEGMYPMO BT oCBMgdgd0 833638 PM 3mghngob mz0bgdgdL
890303 ©8, Gmagmb dgbogmmmanndn Mgamgdbool bogsbo, 76&EL bgdsbhognto
35(1000330L goesdMmgdolmab stol sbmEatgdgmo.

bogggbhmgob  séMgagmo  bLodxmbogdo g3t m3mo  LdxmbBIob  Jmobogno
360gd(Hogobasb gobbbgseggdymos. dsmo x3gbmdgbsenno d1bgdol badgEboghm asddégds
dmombmgl  dgmmommmany®o  9hhggebol golgmgdsl, Gmdgmog dodbow  obsbogh
bogzgbhmgob 3gbogob sbsgmo dagtomo Pboggtbndol Bommbmageyto 3mbEguEenl
dogmosb Bgby 0gbhoxogddEast. dmblgbgdal 808sb0s 3m33mBodmenlb sdgnmo bod-
®Rmbogdol, Mmgmi Jrghowoo Pboggdbndol bhomobhndo womgdymgdol gobbobmghs
(Musica mundana - Musica humana-b ogmdm3ool 3993gm00m) domo  g393bgdomn
3bs0Bob LoypdggmBg. mommgnmo gb bedxmbos Mm&ognbsmyé Abmaymabgoggmmdsl
Fok8maohgbl o ymggm 3gMBg, Abm@mombs s 8©sd0sbolb sbemgdg bymsmb sbbsdl
bl gb godmbodmmos bobhgdol yzgms ©mbydg — Gmami dodomdoo oogobs ©s
LHGOYIOPGLS, 0by mog0bo EOHMOL Pobagbo Lozm3mBohmerm Hhgdboggdol ©mbgBy.
dbgggemmdsdo Boogmgds 8©sdosbols bobg, GmammE Lodwmboob 3mghogol goddhmto
BgmEg LEY3PbaBo vEs30860L MBHMEMENOL GomMLMEBOYMO 3MbEIBENYOL gogmybs
FobE0b  30bmbol HtIbbmm™BsEnsdy. MoE, mogob 8bMog, gbgds Hob&EL bgdsbhogol
508 bo3omP® 3obBdmBogmgosl. Lomaggbhtmazolb sdMgnmo Lodxmbogdol godmzgmyzd
3bogob sboe gommmbmagosl s3mgbl.
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308600, IPLogMEMME0, 39daman, bymmgbgddsmdzmobgmdol pmdhm®on, baczngol o.3.
3mHmostggbzolb babgamdol bgammgbgdol gthmgbymo nbaggtbohghol dtmégdhmo
©0 B39E0dEYOD FMGOHY3030ML FodoMmymgdol dhmegbmeo. 3. gemghol babgmmmdol
Homobol LgmBmENbm bogmmbhgdnsbm 3mbigtbolb dodzgmo 36gdool megmgoho
(1987). gfa3s LadgEbogthm dgdhogmdgol, Lobymddmgsbyemmgodol, m&BmEsdwyg Lodgibo-
96 bHOHOL S LdgadEnm 3rMEEMTgo0l v3HMMNS. IMbFomgmol bagthmodmeobm ©d
96m3bnm bddgEbogtm 3mMbagdgbingdBo.

bgmm3abgde s m3n: bodgaggmo dbogmbgdalb dg98mgddgwpgdoma
393m30mgds

dmblgbgds gdmabgds P3tonbgmo 3nbogmbgool 3Ghmagbogm ddhogmogdol mdol aob-
30306530, 396dm, Fgbogmbydl Jogmad batrngz03006, m3gmoE adotgmow gdtdmms
© 7309939300 3oL Fgdmhgggob mBab 30639emo o ©©dwY.
™30 HMggE0ds P3Monbobmazol, 3oated, demomdbos, dsMomgmyto sGhHobhymo
3MbhG-Mgxmgdbool Btrs 30bds dmdebognds Pbogs™ads sthobimads bodhysEnsd
3obsdotmods, Mo Aggamgdogo ymzggmmemogdo 3bmghgool 3o6hmdgddo sésbmogl
3ohbgdmEs. gsdmhbd byndazsto dgdmddgrogdomoa dmgdho — 3mbigthhgdn, dgbggo-
900, 30m6x3969630900, 30mbgolb Ledmgd, 3¢az8e0 3330, 33MTS CroMEYbmoS3 Fobd
Famgdobsl goosdo®ds 3009393 Y3gmd 88 mmbobdogdol dmogstn mgds P3tsnbymo
bgemmgbgdol domFgzgdns. 3gthdmo, boérzozdo, gbss sanmmotogn 3m33dmBohmmgdaly
— bokr30g0b 0. 3. 3mbEmoatrggbzolb bobgmmdol bgamgbgoal gérmgbamo nboggébongholb
306bE3megMhgonmgdol, 86 domo Iybogs, 3oby ™Bodwg, 96 ™ol @ebIdZzEMdSToE
3980m09b s LFogmMdgh od.
®30b Bog® Bmoagmo bodgoges bgammagby® gbmghogn® bogéEgb gobob — ob Ggodmgds by-
d0bBogh daomsl 0ymb, mnbodz 0bgm daamdy, Gmdgmoi bmédsmyt, 3830md050
©OML, Jgbadmme, 8333500 vghnzmogdobomaal bmmoso dgaugtgdmao dohbgnmmo-
gm. 30g38m0mdE, betzngolb 3ghtm, batexgdn, dofobdzgds 38t30bagdo. bogogéo 3y-
bogmbgoo N3te300 JohgdBo, momddol sbathgnmm dgbmodgddo, GmBmgdoE, Eembsbaw
399030609090 3069000 3nbogde ™o bgmmgbgdolbsmanl. 8333560, bogmEbmobsmazoly
baboggomm boggegns bgmmgbgdsedo gbmghodgdnmo bpgds ©d Fgdmddgmgdommdnbsm-
30 16030yt gbadmgdmmogdl gobol — sévstrhobdhmmo astgdmgdgdal dogbgosgswm,
SOHOLHPMO ©mbobdogdgdn dsnbi J0dbsMgMEL s 83 yggmsegghl goblbsggmtmgdymo
©0Mgdgmgds dgdalb  dod0sbol Bobsgobo LBYstmL  gobleBrgml  mgembedhoboo;
bgemmgbgds bogmEbmobnbotnsbmdnl s Fobdsmdmgamdal goFggob bedgomgds bogds,
SF MmOl bygmb, bgoobymegsl, ndgwb.
30830060, CIMAMOE 30gOHIMo 9GbYdS FMFTMEIOTMOS MZoMEMGOMOBIE00L 3Bs 3edm-
Bobmb. bgemmgbgdsh bogmbol bbbs Bgydmos, dgndmos gssdthobmb ssdnsbol gmbg-
09, GmIgmbsEg m3ob beFobgmgdgdnm dmmosbso dmEgs gdndgds, 8gydmns smoEanbml
®30m  FOMIMOmO  8©83056M0 adbgds s bodgogeg®o dhhobigmoe dmzmgbgdo
0796906030 98305670 3GrmhHgbhos MmBol Fobssmdwga.
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Ukrainian pianist, musicologist, teacher, PhD in
Arts, Professor of the Department of special pi-
ano, Vice-Rector for Research at Kharkiv I.P. Kot-
lyarevsky National University of Arts. Laureate
of the first prize of H. Eller International piano
competition in Tallinn, Estonia (1987). Conducts
scientific activity, being the author of scientific
manuals on the Music art more than 40 scien-
tific articles, lectures programs. She takes part
in International and National scientific confe-
rences.

Art and War: the creative experience of
Kharkiv musicians

The report is devoted to the professional ac-
tivities of Ukrainian musicians during the war. In
particular, the work of musicians from Kharkiv,
a Ukrainian city that heroically fought and re-
pulsed enemy attacks from the first day of the
war.

The war is a tragedy for Ukraine. However, para-
dox, it gave rise to an artistic counter-reflection
due to unique artistic situations, which not have
ever occurred in the conditions of ordinary ev-
eryday life. These are various creative projects
of all kind — concerts, meetings, conferences,
readings, round tables. Their number even ex-
ceeded the informational repletion of previous
years. The leading topic of these events are
achievements of Ukrainian art. In Kharkiv it is, in
particular, music of Kharkiv composers — gradu-
ates of Kharkiv National University of Arts; who
worked here before or are currently working
and studying.

Situatedness generated by war creates an artifi-
cial aesthetic space — it can be any place, even
that completely unsuitable for such actions in
normal peaceful times; for example, Kharkiv
Subway, basements, underground parkings.
Talented musicians play in the streets, near de-
stroyed buildings, in undoubtedly not suitable
conditions for musical art. Such a dangerous life
situation become aestheticized in art revealing
unique opportunities for creativity — despite the
non-artistic circumstances, the artistic event is
going on. And this has significant value providing
a way to comprehend the inner world of human
being; the art become a mean of vitality and re-
sistance, bolstering the spirit, willpower, hope.
A person as a creative individual is meant to find
a way out for self-realization, despite any ob-
stacles. And, a key to this balance, may be in the
social and artistic and aesthetic fulfilment. So,
art can save people, save one’s mind from being
consumed by horrors of war; can restore human
dignity, impaired by war. And situational artistic
events are a natural human protest to war.



David Chu is a PhD candidate at Western Uni-
versity, Ontario. He has recently graduated from
the University of Oxford with a master’s degree
in musicology. He is a Leonard Bernstein enthu-
siast, and his research interests lie primarily in
the crossover aesthetics of Leonard Bernstein’s
music, especially MASS and 1600 Pennsylvania
Avenue. He is also interested in the intersec-
tion between music and ideology, focusing on
a trans-Pacific perspective on music during the
(new) Cold War. He served as Assistant Conduc-
tor of the Sun Yat-sen University Symphony Or-
chestra from 2016 to 2020 and has composed
and orchestrated a variety of ensembles.

Communist Notes in the Anti-Communist
Spiritual Movement: Maoist Propaganda
and the Music of Falun Gong

Founded in mainland China in the early 1990s
by Li Hongzhi, the Falun Gong had become
hugely influential in the Chinese-speaking world
as a new religious movement with a sizable me-
dia empire, boasting its touring Shen Yun shows
and a symphony orchestra, despite being perse-
cuted by the Communist Party of China. This es-
say diagnoses unexpected similarities between
Maoist propaganda music and the music of Shen
Yun (associated with Falun Gong) by examining
the function of music within the new religious
movement, its musical aesthetics, orchestral
music created by Shen Yun, as well as staging
and costumes of Shen Yun’s touring shows. By
comparing Falun Gong’s musical practices with
quintessential examples drawn from the reper-
toire of Maoist propaganda music, my observa-
tion engenders a historical and cultural investi-
gation of the reasons behind Shen Yun’s adop-
tion of Maoist propaganda music for its alleged
representation of ‘authentic’ traditional Chinese
culture, as well as the evocation of religiosity
through a secular musical form. | argue that Fa-
lun Gong'’s adaptation of Maoist music provided
Chinese people disillusioned with Maoism yet
aesthetically moulded by Maoist music with a
solution to their ideological dilemma while pro-
viding the movement itself with an effective way
of asserting religious authority through musical
performances by adopting the Maoist model.
Through the lens of this comparison, my essay
challenges prevailing discourses and dichoto-
mous presumptions about the relationship be-
tween music, politics, religion and authenticity
and exhibits the ongoing tension and interplay
between these concepts in the context of the
emerging cultural ‘New Cold War’, where ideo-
logical opposition manifests in musical creativity
and practices in a surprisingly similar fashion.
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©9300 Hg 960l mbhotomb mobsgmgmol Pboggtboghghol omdhmobho. 386 sbanobsb
5030360 Mmgbgmt ol Pboggtbodhgho 3oaobhdol botobbom, ol mgmbatio dghbldhs-
0bob bgemm3zbyd0b meyz3s60L339dgemos s dobo 0bhgtgbgdo, dotomswaw, dramdstgmol
58 730b68b3bgamol 3bogal, gsbbognmtgdom MASS-0bs s 1600 Pennsylvania Avenue-ol
9bmohogdol 33emg3edo. dby3y 033mg3L FPLogoby S pEIMEMMEN0L POHMghmddgogosl,
©80b(hgHgbgdgmod  dsbogmo 3030 ®3ob  306mdgodo  nbogol ,bHMBL3E0RELHTHM"
300300056900l bognmbgdom. 2016 Fmowsb 2020 Fmoedwpg dndsmds bgb 0oph-bybol
(Fobgmo) b0z Laghyhol Lodxmbogto MmM3gbhtol otozm&ol mebsdgdfgwo, 83 3gto-
™30 Ggmbds 8 goomm3gbhts 96dngtmo bofecdmgdo.

3M3760bhnho bmdgdo sbhogmdnbobhgé b3oMhodhgemy dmdmatgdsdo:
3omobynto 3rm303060d O RO Pbanbol 3gboge

hobgmBo 1990-0060 Famgdol absfFyobBo, o 3mbzol dogé Logndagmo Hogysds dbog
H9m0g0M IMdHomodl, i3omyb ambal, 03039 B3O NBaTBL. 0l gobs Yoyl gogzmgbals
3gdmbg hobyngbmzgsb LvdystrmBo, GmammE dbomo Mgmognnmo dmdGmemds oo 3gE0d
03396000, m830b0 @sbHOMmMgdom, ,dg6 07bol’ dmygdom s bodxmbogho MM gbhHthoo,
hobgomol 3mB3pbobhnmo dothool dbtoosb ©g3bol dogbyosgs. 83 gbgl Botamgddo
og30gbocMgdPmos dmymmobgmo 3basgbgdgdo domabha® 3Gm3dasbrobhnm dgbogabs
©d 996 0gbob Fbogol Fmenl (e3038060gdonmo Qomyb gmbamab). 3mblgbgds 03gemaaL
3gbogob @pbdanst sbogm Ggmogoy® dmdmsemodsdo, 3ol dgbogsen® gbmghogodo, 89b
060l dogc ggddbogn bamEggbhtm 3bogol, sgtgmay oEadsbs s 3mbhoydgdb Fgb
0760l Hacobigmo Bmygdosb. dsmobhpto d36m3sgsboobhgmo Fbogol Mgdgédnstol
330bhgbLgbEoYM FogomMNmgdmeb @ogPb 3mbanl Fgbogsmydn 3Gvghogol Jgootgdom
33H™MM0 0bHMO0PM-3PMOYOTMO CO3POLom 033mgal, oy M3 @edmofgos 896 0gbol
8096 3omabhndo 3rm3oasboobipmo dbogal, Gmami 93mgbhato, HtooEonmo
Hobpto 3ambptol domgods s MHmamd bpgdmod Mgmogogto gédbmdgdol gomandgds
LagpmOymo dpbogol dgdzgmonm.
33hme0 83h30390L, M BdENb gmbaol 3gbogdsda domabdhndo Fgbogob de3HoE0s
©39b3sMs domaB3nm 03gEadEMPIOIM, 33363 gbmghodnMeo demaddnbsgg 3gbogomy
400080 Hodmysmodgdgm Hobymgdl ngmmmang®o ©omgdol geodtddo ogbdsms,
bmmm mogsm dmdmatgdobmgol 1BGMbggm3ym dghmMohghol dmdmggdol gugddhno
3080 3omobhp®o dmogmob dgbogsmgto Fomdmoagbgdol dgdzgmonm.
58 Bgotgdol dtromdo, dmEgdym dmbbgbgdsedo dghmmo gdotobdotogds godshmbydnmm
3mboBEgdgdl dnbogsb, Ggmogosh, dmmohogdsls o d3mgbhntmdsl dméol stbgdnm
35380600l Jgbobgd. 3mblgbgosdo yahommgdd godsbgomgdnmos 3030 ™Mol 3mbhgd-
bH3o BYBMMBabLgbgd (369090L BmEnl 8GO ©OdsdYMMOSBY, Gmgmoi 3gbogdmy
993 d3ggosdo bsmao 8bgogbo Bm&Bom 3embogdy.
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bgmmgbgdoma3mEbgmdol mdhmon, bvgigmabom dgbogol 33gmageto, dgbogol mgm-
ghodmbo. mdogmobol bob. 3mblghgshmEonl boggmgbom Igbogal doddtmymgdol
bgm3ddmgobgmo, dsbmE. 3hmxgbm®o; gomtman dmsfdnbogmoal bsb. gsmmonl pbo
390LohoHob  ©93s60. 033waab  Johopmo  goEMmONL  wohYMEsT,  AbHmMOYL-
omgmbogm  sb3gdhgol, LodPbogm OdFgMmmdnl LobhHgdgdl. Pdmagds dybogegn-
®9mG07 ©O IPLoISTPG-mohPM0gNm ©obE03mMEbdL 3MbLgtgahmMMNsby @ gomm-
dob 9bogg®bonhahBo, bgmddmagebgmmdl 33moggol Lodsgsmoghm, bLadsgobhtdm s
bomdhmbm boggbytgddy. oym doFzgamo 3hmagbmdo mydggol Musikhochschule-do
(2018 §) s mobhob Fgbogob 830009309080 (2019) mgd30smd 303600 Jomymoa bomby-
M0 8 bdggmgbom Fgbogol Bgbobgd. Lobhgdshogtdm dmbsFomymolb sEanmmdtng s
LgmddmE0bm bddgEboghm Bmmrdgddo. godmdzgybgdgmo odal 50-dwg LydgEboghm
653 ™30, 3o G0l LdgHMOTmMEMOLM godmEgdg03a. dMnl v3¢HmEMo Fogbgdobs: ,Jotmymo
30mo0lL gthgmgoo" (2022); ,dotmgmmo boggmabom dgbogol mgmdogmo bogydzmgde”
(2018); o0l Btrvgomo bedgbogthm 3dmgdhob dmbsfoany, 36gdgmol Ggosdhmto s
8900089690, 350 Fmtobos bedasmmdmm bHghdobms gmadhmbymo mydbogmbo (omo-
B3d3hMM0 ©. Bymmosdzomo); Jrgbhmdsmos 3868mboddn (Mebssghmtgdo 0. Fmgbho, 3.
Bostgodgoemo, 2023);

bagobrmggmmb 0¢goggo8o poEmo dbemasdmgmgbogno Fystmgdo
Jotogmo gogmmdol odFgtmmdol bobigdgoob BgdwamBo 33emg30bmazol

JoGrmgmo gommonl 30bmbBm3ngtgdgdal 3gmagzedo sdhpemmados sdFgtmmonl bbge-
obbgs bobihgdom (6g3dgda, rgmgdo, §acrm3nmo bymbeBosbo bobigds) oxagbotgdnmo
LOROMMOMOOL 3MT3sHtrvDH o Fgbffogmo.

bogdotrmzgmmb  ghmgbgm 80dogdo ORI RMbyddn asdmgmobod XX bLoysnbol
bgemboFgho, GmImolb @ycmgody dmEgdgmos mohndanol 13bodgbgmmgobglo be-
3Ommdmol ,m3gmo Jghsonbmslb’ ®3s 3otnsbho, ®3d asbbbgeggdymo dsbgom. gb
bgemboFgho 160350 03 mzgdmbdBEMNLom, M3 Aggbmgolb BoEbmd Fystrmgol Bmmoal
0600076000, bosE ghmbOmyma, 6333760 8T IMmd0m ©s §hgmgdol Lobigdom
30000mM033938  LgdMOmMOEL FPbogomydo 38bgo. bgmbsFghdo woxgadbomgdnmo 3o
bdolb ,(mIgmmo Jgcrvd0bmol" 83539 bagsmmdmolb bomhotgdym gghbogdmsb Bgootgds
33796 mmdal  bobhgdgool 3ebmbImBogtgdgdal BgbFegmol obsgm  3gHbidgdhoggol
d360b. bgmbaFato gotgzol 36o3sm3mol dmbsbhgol 3xmabogmgdss, Mg o3 Fystmb
360336gmmdsl Bdrol, dotmymo goammdol bedmbabHmm bymmgdol HEMsoaEngdl
d9LFog3mol Bodstmnmgdom.
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Musicologist, Ph.D. in Art Studies, researcher
of Church music and music theory, Professor
at Giorgi Mtatsmindeli Chanting University and
Dean of the Faculty, Head of the church music
department of TSC. She has researched the li-
turgical, historical, and theoretical aspects of
Georgian chanting, unpitched notation, and
musical-theoretical problems for many years.
Her scientific research was supported by DAAD
(2014). She leads musical-theoretical and mu-
sic-liturgical disciplines and is the supervisor of
BA, MA, and Doctoral thesis. She was a guest
lecturer at The Lubeck Musickhohschule (2018)
and The Liszt Academy of Music (2019)- lec-
tures about the theory of Georgian traditional
music; regularly participates at international
scientific forums and spreads actively Georgian
scientific results among international society;
has published up to 50 scientific works, among
them, in international editions; is the author of
the books: The ornamented “Chreli” Chants of
Georgian Chanting”; “Theoretical Basis of Geor-
gian Church Music” (Lectures, 2018); E-Dic-
tionary of Chanting Terms (co-author D. Shug-
liashvili, 2015); “Chrestomathy on Harmony*
(co-authors I. Zghenti; M. Nadareishvili, 2023);
is the participant of many scientific projects, edi-
tor and compiler of the collection.

Newly discovered sources preserved in
the archives of Georgia for further study
of the writing of Georgian chants

A comparative study of hymns transmitted by
different writing systems (Nevmes, Chreli, Staff
notation) is relevant for studying the features
of Georgian chants. The manuscript of the
19th century was found in the funds kept in the
National Archives of Georgia, on the pages of
which there are eight versions of the most im-
portant hymn of the liturgy — Himn of Cheru-
bikon with eight different melodies. This manu-
script is unique, as it is the only source known
to us where the hymn’s tune is conveyed simul-
taneously by two different types of unpitched
musical notation (neumes and so-called chreli)
system. Comparison of various versions of the
same hymn opens new perspectives for study-
ing the peculiarities of musical writing systems
in the Georgian chanting tradition. The manu-
script belongs to the Gareji monastery, which
increases this source’s importance in studying
the practices of the different monastic schools
of Georgian singing.



Eka Chabashvili, Georgian composer, artistic re-
searcher, doctor of musical arts, associate pro-
fessor of Thilisi State Conservatory, co-director
of CMDC and organizer of the festival “Women
and Music”. Eka is the author of several musical
hybrid genres, multi-topophonic composition
technique and atomic-nuclear musical system,
to which a number of publications are dedi-
cated. She has created new musical instruments
— sound/sculpture “KHMA" and modified piano
ModEkAl. She has participated in various in-
ternational festivals and scientific conferences;
She was invited to conduct composition master
classes in universities in Georgia, USA and Eu-
rope. She is currently studying the eco-system of
the sound environment in Georgia and conduct-
ing fundamental research in ecomusicology.

Ecomusicology and Nodar Mamisashvili’s
“Sound Ecology Center*.

The sound environment and music itself are part
of the Earth’s ecosystem. Therefore, researching
its positive or negative impact is important for
a clean and healthy environment. In the 70s of
the 20" century, scientists from various fields in
North America and Scandinavian countries were
interested in the study of the sound environ-
ment, and the composer Nodar Mamisashvili,
who established the “Sound Ecology Center” in
the 90s, investigated similar issues in Georgia.
In 21% century a new field — ecomusicology —
has emerged in the field of musical art to study
the sound eco-system and various issues relat-
ed to it. According to the American researcher
Aaron S. Allen, “Ecomusicology considers the
interconnections between music, culture, and
nature.”

TSC researcher-composers conduct fundamen-
tal research for Implementation of Ecomusicol-
ogy in Georgia. The goal of research is, to study
the ecosystem of Georgian music in urban and
non-urban sound environments through the
artistic research ‘sound oases’ and eco-music
composition method”.

The presentation will focus on the areas of eco-
musicology and interdisciplinary research meth-
ods, as well as Nodar Mamisashvili’s Center for
Sound Ecology and his opinions. As a conclusion,
| will introduce you a brief plan of our ecomusi-
cological artistic research strategy.
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030 30008300, dotmzgmo gma3dmBodhmmo, dbshzrgmo 333mgzotn, Fgbogemydo
bgemmgbgdol mdhmo, mdomobol bobgmdFogm 3mbbghgsdhmool dsbmEotgdnmo
3mggbmdo, CMDC-0b msbsomgdhmedn s Bgbhogdomoeb ,Jomo ©d dgbogs" mmas-
BoBoghmGo. 930 3000830 v3hmG0s Medgbndy dbomo Fgbogemydo 30dMooPmmo
70b60b,  Fgeho-hm3mambogmo  3m33mBooob  Hgdbogobs ©s  shmBPH-dotmazgmo
Fgbogomydo  LobhHgdol, GMobdg dMeghmo JPomoagloEed 9dmabgds. Fgddbomo  ogal
dbagmo Fgbogagydo 0bbhGPIgbhgdo bdmzsebo-gdobooggos ,b3s" s dmmogoigatgdymo
RMGHg3006cm ModEKAL 8mbsFogmgmos odglb domgdgmo bbgowmsbbgs bogbhmsdmemobm
B9LbHogomMadLy o LddgEboghm 3MbxghgbErngddo; 30§ 3gnmo oym 3m33mBoigooly dob-
Hot3mabgdol hobsghotgdmo bogdetmggmmb, 983-bs s ggthmadob Pboggdbohghgddo.
007030 LFogEmdl b3mgsbo gotgdml g3m-bobhgdsb bogdotmazgmmBo ©o dhotgdl
363900t 33tm93L g3mIbogmmmansdo.

9303b0gmmMMa0s ©s braad 3sdobddzomob ,039600m0

23mmmaools 396¢h&0"

bds s mogo 3gbongs gEddofob g3mbobhgdol boFomos. s8ohmd 3obo oEgdomo oy
9OYMPom0 3ogmabol 3gmogzs 3603369mmm3zebod Lyyms s 206bdMo getgdmbmagal.
396 3093 70-006 Fmgodo hmommgm 9396ngobs o bisbonbagoy®d dzgybgddo
bdmgobo gotgdmb 33mggz0m bbgswabbgs kgl dgEboghgdo onbhgthgbobgb, bmmm
bogdotmzgmmBo 3bgogb bogombgdl 033mazs 3MI3MBohmn bmoam dsdobadgomo,
H™MB8yaddE 90-006 FemgdBo ,0396M0m0 g3mmmanol 3gbhn" hadmaydsmads.
XX boggnbol Fgbogsdo b3mgobo gim-bobhgdol ©d dobmeb ogsgdatgdgmo bbgswabbgs
bogombgool FgbfFegmobmgoly bsdgbogm bgmmagbgool bagémdo gohbos sbomo otan
0308b0gMmmMMans. g3mIgbogmmmans dgobFegmol b3mgsbgdol gimmmansh oo aBgol,
oy Omgmé godmoygbgds 0gbgdtng gotgdmBo Fotdmddbomo daghgdo dgbogommyd
3M33mB0E0830. 53960390 333 g3 S0MMB dSemgbol gob3sthgd0m ,53m3PLagmemans
3500bogmagh 3Lbogol, 3amintobs s d9bgdal Péhmoghmsegzdoml.
833m9356-3m33mBohmrmd 2gamdd @smefyzohs Pudm 0o gogEbmb  g3mdgbo-
3M@mma00lb sGLL o Fgobfogmmb 33emgz0L dgmmommmans iPbosdgbhndo 3gmazooly
,93M3L0ZMmMMan0l  33emg30l BgmmEmEmEnol ©ebyhags dotomgma dgbogob ggm-
Lobhgdolb FgbfFogmobmgol! [3610bhol bmdgtho FR-22-8174] xomamgddo, Gm3gmog
bm&E0gm©Yds LEJOOMZgMML Jmmd MPbmdzgmol ghmgbymo bodgEboghm Bmbooly
3065060 bstegytnm mdomobolb gobm Lotdzodgzomoal bobgmmool bsbymadfFoggm
3mbLgOZsHME08B0;
h39b0 308560y, ghhmoa 3btng, dbshztrgmo 33emgzolb ,'bdmzgsebo meBoligon’ s gam-dbogoly
bgm33mBogom dgmmon” 3gdzgmdom Jotmgm 3bogolb ggm-bobhgdol BgbFegmes -
3B 8 3G MOSbYm bdmgob gatgdmBo s dgmtgh dbtog, gamdnbogmmmanyho
33m930b dgomogdol dbyhaas Jotornm dgbogmmmansdo.
3mblgbgdedo gobagdtgdm g3mdgbogmemmanol 30dsmmynmgdgdbs ©d 33mggolb 0bhgt-
©0bEE3WObYH gmmEgddy, dbggg bmat 330bsdgomoal ,dzgtoma gi3mmmaoal (396-
HG0ob" s 3obo ImbOBMmYOgol Fgbobgd. bmmm ©sb3gbol Lobom gogsEbmom hzgbo gam-
Fbogmmmannto dbohzmpmo 33emg30L bhdonhganol dmgmy agadsb.
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00300360 MmEgbol dnbogol LobgmdFoxm vlowgdod s LFsgms @svghdgms 3ng-
30b  Aoogmabgol bsbgmmdol 3bogol ghmgbym s3owgdnsdo. 2015 Fgmb doopm
bgmmgbgdem33mEbymool mmdhmemoal Fmwgds, 2022 Fmowosb — gutmbo 333amgzstns.
Sb3om  Fodomadgomo P3cvnbol bgmmgbgdol ghmazbymo d38©gdanl mebsdgtmay
bgemmgbgdol 33emgzomo 0bbogodhahob Lddgeboghm begddgms gdsthedgbhol ©otgd-
HMMOL dmsaomgs. 030 dbY3y 30g30L APbogol ghmgbamo v38gdool SbmEntgdnmo
3Omxbm®0s (gmGonmo ©obEedmobgdn). 2016 Fmowmsb 13tsnbol 3mad3mBobmtros
96M30Pm0 3ogMm086900b, begnm 2017 Famoeb — ISCM-b 13msnbnmmo badzoob Faztos.

3Mb393¢h vyt bobmybo, Gmam bogmd3dmbodhmbm hgdbogs dgmizg
LongNbob dmEML s MEEsdgghmy bvylnbolb EoboFyobdo

3mblgbgds 9dmabgos 3mbagdhadomydo bobmgBol ggbmdgbl, Gmdgmog XX byyznbol
I Bobggtoseb XX Logznbol ©obsfyobol Romgmoo 36083bgmmgsb  dobgnmatrgdsly
30b03ol. gb 9393806 ©gos bgammabgdol Lbgosobbgs otal Fmeol bodmathgdal
30039633 mdgdol (Hybgbiask, Mm3gmor Ggmgzsbhados dgmEg Lggnbobomgzal,
bomm Fgbogemad bganmgbgdsdo — 653789360l bbgomabbgs 3skredghtol 0bwogo-
©75m0B8308L 303800 YdS.
3mblgbgdol  oghmeo, 3m33mBoEool  3Gwdhodam  @e8mEEomgdsdy  oYHbmonm,
3o0LeBMgMOgL 3mbEg3hnomut LobmgBlL, Gmamt ™ebsdgtmag Lozma3mBonmerm
(00dbogob hodl, Gmdgmbei mog0bo Famoamo Bgadsb 0bmgozny®o 0ggoel obytazsdo,
BoFo63mgoBo 5¢r1Fbogamyco godhm™gonl hotrmgzol 358z3gmdom. 3mMbEgdhIdmyto
d06m30, 30033900 F0bssGbmdG0g0 3mwn, GmIgmoi gobbedmghagh boFecdmgdoly
300306 EM3dHYGOEOYM 8 BMm®Isgddbo sb3gdhgol s bmmEdgbbdymoes byenmaby-
b0l gbhmo Eehaol Lddmatgdl dowmds goEdd02700m, bdFocBmgdal bhGndhebosb
0035380670000 3ob63LBM3M Y Gl sbErEgob.
mgb, dbomo Hygdbmmmangdol Fysmmoom, 3mbEgdhgsmyto bobmgbo batobbmdtmnzsw
dbsgm  mbgBgs Ggomodgdgmo. Hydbmmmangdo Fomdmowmagbgb gthmazst 0bbhGry-
89b(hgolL, LOBPomgdgolb, “MBmgdol 36083bgmmgdb  gogmgbsl  sbEgbgh  Grmams
d36smool gmmwby, oby BofFotdmgonl 3¢gdabhntgdol dgommody. v8a38MsE, 0oe-
Bodgtmgg 3m33mBohmolb dogdgdo 308bso obobogh sgoahmGosbmseb 0bhgdsdhogm
600960 J390900L ©d HEMVEoEoTmo 3m3PbogeEonto dmwmgmgdol asbobengdoleggh
303453560,
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Graduated from the Odessa State Academy of
Music and completed her post-graduate studies
at the Tchaikovsky National Academy of Music in
Kiev (2010). In 2015 received PhD in Art Studies,
since 2022 has been a Senior researcher

Asmati Chibalashvili is a deputy director for sci-
entific affairs of the Modern Art Research Insti-
tute of the National Academy of Arts of Ukraine
and Associate Professor (Theoretical Disciplines)
at the Kyiv National P.I. Tchaikovsky Music Acad-
emy; as well as a member of the National Union
of Composers of Ukraine (2016) and member of
the Ukrainian section of the ISCM (2017).

Conceptual synthesis as a compositional
technique of the end of the 20" — the
beginning of the 21 century

The report is devoted to the phenomenon of
conceptual synthesis, which in the period of
the second half of the 20™" — the beginning of
the 21 century gained significant develop-
ment. This is related to the tendency to blur
the boundaries between different types of art,
which was relevant during the 20" century, and
in music art — to the individualization of various
parameters of the work.

The author, based on practical experience in
composition, defines conceptual synthesis as a
type of modern compositional technique that
contributes to the implementation of innovative
ideas through the involvement of non-musical
factors in the work. The conceptual core, a cer-
tain content code, which defines the main dra-
maturgical and formative aspects of the work
and is realized through the step beyond the
boundaries of one kind of art, became decisive
in the structure of the work .

Today, conceptual synthesis is realized at a quali-
tatively new level thanks to new technologies.
They serve as a tool that significantly affects
both the methods of creation and the format
of the presentation of the work. Thus, modern
composer’s searches are aimed at interactive
interaction with the audience and lead to the
renewal of traditional communicative models.



Studied Musicology and Slavic Studies in Cre-
mona and Vienna (PhD), graduating with a
monograph on Erwin Ratz's theory of musical
form and a dissertation on Hans Swarowsky as
translator of opera textbooks. Since 2010 he has
been teaching and researching at the Depart-
ment of Musicology and Performance Studies
(University of Music and Performing Arts Vi-
enna). Further: journalistic work, especially on
opera, 20" century, jazz, and Eastern European
pop, and cultural education programs for chil-
dren and adults. Current research focus: Issues
of interculturality in the didactics of music his-
tory; Ideology and (Music) historiography; Rela-
tions between Translation Studies and Musicol-
ogy; Cultural history of music.

Translating Liszt into a Twist

History of music could also be narrated as a se-
quence (or better as a rhizome) of translation
processes. In this case study | analyse the ways
a famous piano composition by Franz Liszt (Li-
eberstraum Nr. 3 from 1850) was adapted and
transformed into a twist by several pop music
combos in the 1960s. Being itself a “translation”
(the melody of the piano nocturne was first set-
tled by Liszt as a Lied on a poem by Ferdinand
Freiligrath), this tune often became material for
crossover experiments in the 20 century, for
example by Spike Jones and his City Slickers or
by Django Reinhard and the Quintette du Hot
Club de France. In the 1960s a twist arrange-
ment (Liszt Twist) of the composition spread
all over Europe through numerous languages,
recordings, and performances by local and in-
ternational stars and groups. Using methods
and suggestions from musicology, translation
studies, and cultural studies, this paper focuses
on the different textual translations and per-
formances of the twist, questioning if and how
the various versions reveal (depending onto its
changing cultural, geographical, and political
contexts) a divergent approach and relationship
to the classical and romantic musical canon of
the past.
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LFogEMOES 3gbogmmmandbs s bEmegobhngsb 3hgdmbsols s 3gbsado (EmdhmEdbho),
879600 8ggb 3mbmagtamns géhzob ool gbogsmy®o gm™3ol mgmmool bogombgd-
B9, boygmm oLy hoEns 30bb bgsthmzgbgzol, MmamdE bym3ghm modtghmgdol 3motaadby-
ob, Jgbobgd. 2010 Famoob sbffegmob s bFFogammal dgbogobs s Bgdberymgdmmdnly
33m930b 3dmgtddyg (3960l dnbogobs s LeBydbtrnmgdmmm bgmmgbgdol nbogg®bodyg-
0). 39Fomdd FHbosgmobhogddo, obLolnmgdom m3gtsbmob sgd3dotgdym mgdgody,
3bggg 89-20 Loygnbol, 2B0bs s dMIMbIgmgm g3tm30l 3m3Bg o FPMAOPGPM bo-
3063565 gdem 3rmasedgddy 65383900Ld s dmBMomgdobmgal.

dmem EOMob 3gmyzol d0domogmgds: 0bhgtgnmbntsmoddol bogombgdo dybogol
obH®G00L bFo3mgdeB0; 0EIMEMMENS ©S (Fbogol) CbHMEMMEERS; Bmsmadbymmdomn
33m93900b8 8 FPbogmmmanol Yo moghmisgdoto; 3gbogol gnmip ol obHmMos.

M magmt 0000Maadbs mobho hgobhow
39bogolb obhm®os 0byzg Bgodmygds 0ymb dmmbdmdomo, GmamE dmsemadbymmdomo
36mEgbgdol  mob30dyatmds (86 Gmamt Godmas). Fobsdpgdstyg 8mblgbgdsdo
3obbogmgmos  gBgd0, 1960-006 Famgddo o8wgbndg 3m3-dybogal dbLdOL  Fogh
HamE 883(H0MES ROSBE MobHOL Bmoamo bagmmbhgdnsbm jmaddmBagas (Leberstraum
Nr. 31850 §.) 0o ©rmgm 3od39m©d h3obhowo.
@300 ,05(M33000" (830086 MobHTS BMGOHY300bML brmddhatbolb dgmmmos gsdmaygbs
RBgOH0b86E BGHgomoatonhol mgdbdy sFatamm bodmgédda), 89-20 baylnbydo bdodsw
303batd dgtgymo gdbdgodgbhgdol bogsbo, dogemomsm, b3sng 2mbLoby s dobo City
Slickers-ob, 86 2963m Ms0b3stol ©s Quintette du Hot Club de France-ob 8ogc. 1960 0sb
Famgddo 83 Lodmgdol Hzobhow S6Ob0GMgdYmo 3gtbos o3t Egms dmgmb gzt m3sdo
3ogoma gbol, AsbdFghol, sanmmdtogo ©s Loghmedmmobm 3okbigmsozgoobs ©d
2379903900b Fo63moaggbgdol 3gdzgmdom.
39bogmmmanol, dmemadbgmmonmo 3gmazgoolbs s Imb e mmmanol dgmmogdols
350mynbg00m §0bs3gdetry badémdo 3mbigbhtotgdgmas gsbbobogmagmo Boffotdmy-
dob ,m0Madsbgdby" o H3obhol 396Mbosdy, dbggg Jombzol bzsdlb 0dol Memdsdy, Lbas-
©obbgs 396bos (3obbbgoggdnmo FNMmbIGOYMO, 39MaMSRBOPIMO ©S 3MEoHhodYco 3mb-
hodbdhoo) 93emgblb oy 96 3930kl Fokbgmol 3emsbogn®o s HMBsbhognmo 3gthomools
39bogomyn® 30bmbydmab.
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©obogmgm  MmbhdMomb  (306s) Pboggtbohghol mdhm®sbho. dobo 3gmazs Bmg-
Qbodgdgmos dggmo Hobyho o dg&dbym-momobyt Fgbogsmydo Lobhgdgool 8-
867008, “Eaed 83 IPmbn®gddo dPbogs ©O30380Mg0Tmos 3omgdshogdobmeb, go-
MbMEGoSLmSB, SLAHGMBMB0sLS s d3mmobhogn Fobtngmab (363 ,musica universalis”).

&ohm3 F30000: LOFdMMEBI0 ©s BPdgthmmmgns dggm dghdbym matheda
©d dSMggm hobyt gnEebdo

3bhognt bobsdn Lbgoobbgs ¢gaombdn Lodgdnsd 0bbhEPdgbhgol gobboggmtgdnmo
360336g9mmmds gbodgdms. hobgmBo gnE0bo oo bbob gobdsgmmosda 3mobbgbogdmy,
Mam&E mMobhgbobhntsbmeb sgog8otgdgmoa bogdsg, 7 bodo 3o 5 dotomswo gmgdgb-
BHobs ©d MG d6dgbol LoddmmMmU sbobsgws. MBS d39mo Fomgdo S S JJMEMENHO
Fyotrmgdo dssbhnhgdgh, Mm3 gn3ebol bodgdol CMOMEIbmds 0EgmMadmEs ,30b0b"
3ghomedo 221 hg. §. sw-3cy.
Sbogmmgog®o  bgbs®o  FgoboBbgds  0ghdbymo ,modmol’  (§6otn)  Fgdmbgzgzadog,
3mmogdmdool 6086g0L gbgsegm Lohyzogh ©d 03Mmbmatdgegm Fystmgddo, 893wga
®8b6smob dmbEs 0bLEHGPIgbhob LhsbosthoBozns ©d 0go 7 bLodosbo gobwd, o3
1353806 g0mos 3Bal bobgml o sbgzzg dgcdbyma dgbogol mgmdoeol bbgowoobbgs
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PhD student at the University of Western On-
tario, Canada. His research focuses on the com-
parative study between Ancient Chinese and
Graeco-Latin musical system, as both cultures
associate music with mathematics, philosophy,
astronomy and political order (i.e. ‘musica uni-
versalis’).

Why Seven: The Symbolism and
Numerology in Ancient Greek Lyre and
Early Chinese Gugin

String instruments had significant meaning
across regions in antiquity. In China, guqin (¥
%%) is long considered an instrument that sym-
bolised the literati culture, and its seven strings
were considered to represent the five basic ele-
ments and two sages. However, various earlier
myths and archaeological findings revealed that
the string number of gugin once varied dur-
ing the Pre-Qin (before 221 B.C.) period (Yang,
2016). Similar scenario can be observed from
the case ancient Greek lyre (AUpa), despite poly-
chordia features can be clearly found in literal
and iconographic features (Maas, 1992), the
instrument was gradually standardised and be-
came seven-stringed, then associated with the
name of muses as well as various features in
Greek music theory.

In my presentation, | will first describe the poly-
chordia and standardisation of strings be-tween
early Chinese gugin and ancient Greek lyre by
summarising various historical sources, then
try to analyse them to find the similarities and
differences factors that lead to such string stan-
dardisation. Lastly, | will compare both traditions
within their cultural context, in order to further
explore the theory and mechanism that is hid-
den underneath.
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