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Thilisi State Conservatoire

INTERDISCIPLINARY PERSPECTIVES IN MUSICOLOGY
Thilisi Fifth International Musicological

Conference 4-5 May, 2023 Thilisi, Georgia

Programme

May 4, 2023
9:30 Registration

Room 421
10:00 -10:15 Opening speeches



Room 421
10:15 -11:15 Keynote speech

PROF. ZDRAVKO BLAZEKOVIC
Theater Curtains and Their Decorations: Their Role in Starting a Performance

Break 15 min
Session 1 Chair: Maka Virsaladze Session 2 Chair Marina Kavtaradze Room 425
Room 421

11:30 | Maryna Antonova, «Mise en Abyme and the concept of Natalia Zumbadze: Field practice - the basis for updating theoretical
“Total research (2022 ethnomusicological expedition to Adjara)

Work of Arts” in Arthur Honegger's melodrama “Amphion”

12:00 | Nana Katsia. The Representation of the Medieval Idea of Otar Kapanadze. Historical-Ethnographic Regions of Georgia and folk

Ugliness Music
in Saint Francois d’Assise

12:30 | Gvantsa Ghvinjilia. Influence of Richard Wagner’s Music Baia Zhuzhunadze. For the Interdisciplinary Research Issue of Meskhetian
Drama on Thomas Mann’s Literature Musical Dialect

13:00 | Ketevan Bolashvili. “The Undiladze Family” and V-Effekt | Tamar Chkheidze. Newly discovered sources preserved in the archives of
concept Georgia for further study of the writing of Georgian chants

Coffee break 13:30-13:45

Session 3 Chair: Dina Lentsner Session 4 Chair: Nino Jvania Room 425
Room 421




13:45 | Szymon Borys. Twilight of Autonomous Music? Reflections | Patrick Huang. Why Seven: The Symbolism and Numerology in Ancient Greek
on the Lyre and Early Chinese Guqin
interdisciplinarity of new music (with Witold Lutostawski in|
the background)
14:15 | Milos Zatkalik. Messiaen’s Rhythm, Bacon’s Figures and Daniela Castaldo. The Tong Cymbals in ient Rome
Dazzling Birds — A Deleuzian Perspective on the Collusion
of Painting and
Music in Vingt Regards Sur L'enfant-Jésus
14:45 | Amir Lekach Avivi. Wordless Prayer: The Agency of Jewish | Rusudan Takaishvili. Yamaha School Project
Liturgy
in Joseb Bardanshvili’s Works from the mid-1970s
15:15 | Rolf Straver. Artistic Maturity: Finding One's Personal Tamar Zhvania. Interdisciplinary Challenges in the Process of
Challenge Systematizing Classical Music Education
15:45 | Marina Kavtaradze. Manuscripts do not burn Temina Cadi Sulumuna. Musicology in Performance in Polish Higher

Music Education as the Key to Adopting a Holistic Approach in Performing
Music and Analyzing Performance

Break 16:15-17:00

Room 421/ ZOOM
17:00-18:15

Keynote speech:
Prof. LAWRENCE KRAMER

Dissolving Boundaries:

Music, Translation, Paraphrase.




May 5, 2023

Session 1 Chair: Rima Povilioniené

421

Room

Session 2 Chair: Juri Gianini Room 425

10:00

Marika Nadareishvili. Some Aspects of Analysis of Graphic
and Verbal Scores

Dina Lentsner, Sergey Rybas, Iryna Tukova
Rising Up with Ukraine: Mediated Invitational Rhetoric of “Oiu
luzi chervona kalyna”

10:30

Nia Barabadze The origins of electroacoustic music in the
works
of Mikheil Shugliashvili: Inversion and Multiplication

Marianna Chernyavska. Art and War: the creative experience of Kharkiv
musicians

11:00

Inna Ivanova. At the Intersection of Linguistics and
Musicology:

The Method of Analysis of a Vocal Work’s Verbal Series
(on Example of "The Choven" by Alla Zagaykevych)

Kateryna Palachova. Music in Kharkiv V. A. Afanasiev State Academic
Puppet Theater (Ukraine) on the examples of wartime performances (2022-
2023)

11:30

Maiia Rzhevska / Volodymyr Romanko. Synergy of
progressive
rock concert components: research aspects

John Nelson. How Important is the Audience for Political Criticism through
Opera?

12:00

Oleksandra Kuzmina. Opera artists in Wonderland:
Instagram
blogs of modern singers

David Chu. Communist Notes in the Anti-Communist Spiritual Movement:
Maoist Propaganda and the Music of Falun Gong

Coffee Break 12:30-13:00

Chair; Zdravko Blazekovic
Room 421

Session 3

Session 4 Chair: Gvantsa Ghvinjilia

13:00

Rima Povilioniené. Ciurlionis's Piano Works: Digital
Documentation and Critical Edition as the Response
to Music

Encoding Initiative

Sophio Modebadze. Music in the types and philosophical concepts of
culture

13:30

Sylwia Makomaska. Chopin's music in the "brand theatre"

from directed stimulation to shared meaning

Svitlana Postovoytova. The compositional method of Boryslav Stronko:
philosophy and technique of composition.

14:00

Juri Giannini. Translating Liszt into a Twist

Yevheniia Prodous. Style Dominants of the Musical Creativity of Myroslav
Skoryk

Room 425




14:30

Olena Dyachkova: The Image of the Bard in Ukrainian
Culture:
History and Contemporary Aspects

Asmati Chibalashvili. Conceptual synthesis as a compositional technique of
the end of the 20th — the beginning of the 21st century

15:00

Valentina Redya. “I am writing poems to music...”
Intermedial

connections in Mykola Bazhan'’s poetic cycle “Night
Concerts”

Svitlana Shchelkanova. Early Symphonies by Valentin Silvestrov as a Sound
Universe: the Ontological Aspects

Break 15:30-16:30

Session 5 Chair: Sylwia Makomaska
Room 421

Session 6 Chair: Marika Nadareishvilli Room 425

16:30

Nino Jvania. Visualisation of Piano Performance in the
Context of Scenic Music (K. Stockhausen's "Luzifers
Traum" and E.

Chabashvili's "The Sound and the Fury")

Maia Tabliashvili. "Seven songs for vocal and piano" by Nodar Gabunia — For the
issue of the interrelationship between speech and music

17:00

Marharyta Ushakova. Traditional and Innovative in the
Strategies of Rosalyn Tureck’s Musical Creativity

Eka Chabashvili. Ecomusicology and Nodar Mamisashvili's "Sound Ecology Center".

17:30

Diogo Salmeron Carvalho. “Open the Bruise Up”: Identity
and
Memory in Steve Reich’s Music

Maka (Maya) Virsaladze. Church bell as a part of sound ecosystem of
Georgia

18:00 Conference Closing




