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Abstract

General Description of the Thesis

Relevance of the dissertation topic. Tenors — David and Nodar Andguladzes are the most
notable figures in Georgian opera history thanks to their distinctive performing, educational, and
research endeavors. They devoted their entire lives to binding the Georgian traditional singing
heritage with the European (Italian) opera school, using the principles of the great reformer of stage
dramaturgy, Stanislavski, and of the Georgian National Theater. The Andguladzes are distinguished
in the history of Georgian vocal music not only by their unique singing abilities, exemplary vocal
technique, and outstanding stage presence and skills, but they were also the creators of the Georgian
vocal school, a school, the success of which we have been enjoying for more than 100 years, both
domestically and internationally.

Our work is the first attempt of the scientific study of joint performing and pedagogical-
scientific activities of David and Nodar Andguladzes, which is a novelty of the dissertation work.
Perhaps because I view myself as an alumna of this school and the successor of its traditions as well
as I have had the good fortune to work with Nodar Andguladze, I have the courage to take on this
challenge.

Certainly, the materials to be studied are voluminous: among them, there are audio and video
materials, highly valuable scientific (mainly, Nodar Andguladze's) works, photographic material,
which is very valuable not only for the Andguladzes and the history of our national opera music,
but also for the Georgian cultural history in general. Since this unique material has not yet been
published, we have not been given the opportunity to get to know everything. However, the
available literature and, especially, interviews with school representatives offer very interesting and
diverse information.

In the work, we generally review the creative and pedagogical-scientific activities of these
two artists, we appreciate their merits in the history of Georgian opera music; most importantly, we
demonstrate the contribution and role of the Andguladzes family in terms of the perspectives of
development of future generations.

Our desire is to give the work not only theoretical, but also a practical direction, as the
matter concerns unique representatives of the Georgian art. The main postulates of the school, on
the basis of which the school was formed as a unique organism, are formulated in the thesis. The
descendants of Andguladzes’ family use the principles of the school as much as possible in their

daily practice, of course, in full harmony with modernity.
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In the dissertation, we tried to raise issues that, in our humble opinion, will be an impetus for
the people interested in the heritage of the Andguladzes’ family, in order to study their work in
depth and from a new angle.

Proceeding from all of the above-mentioned, the purpose of the research is to study and
analyze the performance and pedagogical-scientific work of David and Nodar Andguladzes from
one point of view, which has become the precursor of the greatest success of the Georgian vocal
school in recent times. The research has logically required the separation of those points in which
father and son intersect and differ from each other. It was found out, what traditions were preserved
and what innovations were introduced by Nodar Andguladze, who gave a scientific and structural
form to the Andguladzes’ school. We also analyzed how the main postulates of the school are
transferred and to the next generations and further developed, having nurtured for over a century
not only the Georgian opera music, but also the global opera world in both, creative and
pedagogical aspects. Therefore, the object of research is the performing and pedagogical work of
David and Nodar Andguladzes, and the subject is their teaching methodology, their school and its
development.

To achieve the goal of the research, it was necessary to solve the following tasks:

* To study the traditions and teaching methods, which were introduced by David and Nodar
Andguladzes;

* To analyze unifying and disuniting approaches to their work;

* To study their performing and pedagogical style;

* To describe the gradual development of the school and to determine the changes made by
generations during its existence;

* To highlight the role and importance not only of artistic intuition, but also of reason and intellect
for the creativity and work of David and Nodar Andguladzes;

* To discuss the given issue especially on the example of Nodar Andguladze, who goes beyond the
scope of overcoming artistic goals and takes vocal art to a scientific level through experiments
and research;

* To overview of the work of Andguladze's direct or indirect successors and the qualitative aspect
of the contribution of various representatives of this school to the success of the Georgian
operatic art.

David and Nodar Andguladzes are, without any doubt, seen as the reinforcers of "bel canto"
traditions in the Georgian opera art, and in some cases — even as the founders. Their patriotic
contribution to the growth of the history of national music is significant, as is their professional

responsibility, which both artists felt and mastered flawlessly. They played the greatest role in the
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final formation of the Georgian vocal school as an independent institution through their creative
pedagogical work and scientific research. They dedicated their lives to this great national cause.
Our work serves as a kind of statement of appreciation for their greatest contribution, which calls

for even greater understanding and in-depth research.

Research methodology

The research, which was based on literature in both Georgian and foreign languages,
discusses, in general, the issues of the operatic art and those of vocal methodology. We analyzed the
rich video and audio material related to the performing and pedagogical work of David and Nodar
Andguladzes, recorded interviews with school representatives, attended their classes in order to see
in the live process what unites the representatives of this school and to find out how and to what
extent they use Andguladzes' principles in the upbringing of singers. All this helped us to raise and
process issues that have not yet been raised at this step.

As a result of all the above, the research methods are mostly qualitative, although we used
quantitative methods, too. We applied:

* the principle of historicism, since the creativity and scientific-pedagogical activity of David
and Nodar Andguladzes are based on the principle of continuous inheritance;

* the comparative method, which we included in the analysis of comparison with different
performing and pedagogical schools, to compare directions revealed in the David and Nodar
Andguladzes’ school and in their successors’ art with other schools;

* Description, as well as compilation, complex, deductive and inductive methods.

This very circle of issues determined the structure of the whole work. The thesis contains an
introduction, four chapters, conclusion, a list of the used literature in Georgian and Russian
languages (28 naming sources). The body of this work is presented on 104 pages compiled with the
use of a personal computer.

Approbation of the dissertation thesis took place on June 30, 2023, at the meeting of the
direction of solo academic singing of the Tbilisi Vano Sarajishvili State Conservatoire, as a result of

which the thesis was recommended for defense.

Contents of the Thesis
In the introduction of the work, there is generally presented the role of the great Georgian
singers and teachers, David and Nodar Andguladzes in the development of Georgian operatic art.
Also, based on a brief overview of their creative and pedagogical work, the relevance of the

dissertation topic is substantiated, and there are discussed the literature and audio-video materials
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relating the issue; there are defined the object and subject of the research, goal and main tasks;
scientific novelty and principal results of the thesis, as well as there is mentioned its practical
importance; there is described the structure of the paper, too.

Chapter 1. General overview of the Georgian vocal art. 1.1 The birth of opera in the

Georgian cultural life against the background of special musical-theatrical readiness and

interest. Chapter 1, I sub-chapter describes the birth and development of the operatic art in Georgia.
It is not surprising that in the background of the greatest and oldest musical traditions, professional
music established itself at a rapid pace in Georgia, because it was built on a solid foundation. The
naturally musical nation has loved and embraced professional music from the very beginning, and
with great traditions, exceptional talent and dedication, it soon gave birth to excellent
representatives and examples of professional music.

The establishment of a professional opera theater in Georgia was a logical continuation of the
promotion of cultural life, which Yermolov gave an impetus to. His successor Paskevich also put
many efforts to maintain this rhythm. Despite the tense political situations, small instrumental
groups were formed in Georgia that began to perform European music. Against the background of
this general cultural progress, a perfectly legitimate desire to open a stable theater and have a
Georgian troupe appeared in our country.

In such a ripe situation, Vorontsov's appearance and his steps turned out to be a missing link
for the Georgian cultural world. It was at this time that the foundations of the Georgian theater were
laid, the building of the theater was constructed, and so on. In parallel with all this, a permanent
opera theater was built under the project of the architect Giovanni Scudieri, the doors of which
opened for the first time on April 12, 1851, but its presentation as an opera theater took place later,
on November 9 of the same year, when the conductor Barbieri, invited from Italy, performed
Donizetti's opera "Lucia di Lammermoor" with an Italian band and musicians.

Three decades after the introduction of opera in Georgia, Georgian professional musicians
appeared, who gradually began to establish themselves not only on national, but also on
international stages, often with the education received in Europe. Time brought the necessity and
willingness to open Georgian vocational schools, in which, with the assistance of the invited
personnel, the talented Georgian musical-artistic nature would be put into a professional bed and
would staff the national theater.

The next sub-chapter — 1.2. Necessity of professional musical education, primary schools

and local professional performers — is devoted to the latter issue. Georgian professional musical

education is directly related to the name of the great Georgian figure, Kharlamp Savaneli, who

received his education at the St. Petersburg Conservatory. He is the first vocal teacher and the father
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of Georgian vocal pedagogy. He was educated at the Italian school with Maestro Pietro Renato. The
very first steps confirm the orientation and aspiration of the Georgian vocal school towards the
European family. With Italian education, the Georgian vocal school once and for all becomes a
decent branch of the European vocal school in Transcaucasia.

With his own savings, Savaneli opened "Free classes of choral singing", which caused
astonishing interest, and two years later, in 1876, the approved educational bylaws created the first
precedent for professional musical education in Transcaucasia. Ten years later, it was transformed
into a music school under the leadership of Savaneli, Mizandari and Alikhanov. It was exactly the
request sent by the latter in 1915 that was met in 1917 and the school was transformed into the
Thbilisi Conservatoire.

Teachers of vocal art in the conservatoire were: Zarudnaya, Usatov, and later, Bakhutashvili-
Shulgina, Vronsky and others. David Andguladze, the Georgian opera legend was “born” in
Vronsky's class. His creativity, pedagogical work and legacy, as well as his son, Nodar Andguladze,
and the educators of their common vocal school are the subject of the paper and the subject of our
research. Therefore, it is natural that, in the next chapter 2, we focus on the life and work of David
Andguladze.

Chapter 2. David Andguladze. 2.1 David Andguladze — singer. Chapter 2, Subchapter 1

focuses on David Andguladze as a great Georgian singer. Against the background of drawing the
general creative portrait of David Andguladze, we ask the question: what is the formula for such
success of David Andguladze as an artist and the main cornerstone of the vocal school founded by
him? We try to look at the issues related to David Andguladze from different perspectives, namely,
him as:
* A vocalist (Georgian National Musical Talent as well as Italian School);
* An actor-singer (issues of theatrical aesthetics and relations with directors, in particular,
mastering Stanislavski's system and relations with Georgian directors);
* A teacher and the founder of the Andguladzes’ school.
In addition, we set ourselves the task to consider the following issues:
* Formation of David Andguladze as a singer;
* David Andguladze as a follower of the Italian school (under the pedagogy of Vronsky);
* David Andguladze and the Stanislavski system;
* The impact of the knowledge and experience -- gained through creative relationship with the
luminaries directing the Georgian theatre: Marjanishvili, Akhmeteli, Tsutsunava, Pagava, etc.
— on the singer and the contribution of his acting skills and dramatic knowledge and

experience to the formation of his vocal school;
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* Determination of the correct intonation of a character by David Andguladze, which is then
technically expressed in the vocal line;
* Practical application of knowledge in one's own creativity and reflection of a similar approach
on the career of David Andguladze's pupils;
The question arises: what is preserved in subsequent generations from all the above-listed?
The whole 1% chapter of the paper serves to discuss the issues raised. Special attention is paid
to the phenomenon of David Andguladze, as one of the first Georgian singer-actors, which

determines the title of the second sub-chapter (2.2) — David Andguladze — as a singer-actor. In this

subchapter, an important place is devoted to the biography of David Andguladze. Emphasis is
naturally placed on his education, close cooperation with famous Georgian and Russian directors,
creative development and repertoire.

In this sub-chapter a special place is devoted to the influence of great Georgian
(Marjanishvili, Akhmeteli, Pagava, etc.) and Russian (Stanislavski) directors on the development of
David Andguladze's acting art, which, in naturally, had also an impact on the creation of
unforgettable images by the Georgian singer. Attention is paid both to the main creative principles
of the directors themselves, and to Andguladze's interpretation of these principles in the operatic art.

In the acting and singing career of David Andguladze, two handwritings are clearly visible:
first — of Stanislavski and of the Georgian "Mkhat" alumnis (Mkhat — an acronym from
“Moskovskiy Khudozhestvenniy Akademicheskiy Teatr” — Moscow Art Academic Theater) and the
second — of Sandro Akhmeteli. Each of them played a great role in the formation of David
Andguladze as an actor-singer. Despite the fact that he was distinguished by acting talent as well as
vocal gifts, it is clear that the experience gained while working in Stanislavski's studio created a
solid foundation for the results that were later achieved while working with Georgian "Mkhat"
alumni. His acting talent and experience were unconditionally enriched by Akhmeteli's theatrical
aesthetics, who was authentically the bearer of Georgian national principles.

David Andguladze combined two extremely different aesthetics: the principles of the
Georgian dramatic theater that grew out of Stanislavski's theater system and the aesthetics of the
Akhmeteli Georgian theater based on the national spirit. Akhmeteli Theater, Georgian in spirit and
flesh, was, of course, close to the Georgian tenor’s heart. In all the roles performed by him, it is true
that his singing was almost entirely based on the traditions of the Italian school, but with a refined
acting culture, the Georgian genial providence was brought to life in his voice with an absolutely

original national charm.
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David Andguladze's school in Georgia was based on three pillars: the Georgian singing
tradition, the European vocal school and the Stanislavski reformed theater, to which we would add
one more - the Georgian National Theater.

2.3. David Andguladze — as a pedagogue. Subchapter 2 of Chapter 2 is dedicated to the

pedagogical work of the great Georgian singer. David Andguladze perfectly understood how great
the role of his teacher, Vronsky, was in his own success as a teacher’s. He had been minding
Vronsky's example of selflessness as a standard of pedagogic devotion during all his life, and he
treated his students, whose number reached up to 50, with similar dedication and care.

David Andguladze worked with his students not only on vocal technique, but also on
synthesis with musical dramaturgy, which was very important for him. His pupils were
distinguished by the acting discipline that they assimilated from their teacher. Their performance in
concert or opera productions or even in chamber music had to be realistic and convincing. And,
above all, in the process of learning, all the details were worked out and improved, which, with the
right vocal technique and Stanislavski-style inspiration, created an indelible enchanting image, and
not just a beautiful bead of sounds.

It should be noted that David Andguladze attached special importance to the word. In his (or
his disciples') art, the driving force of vocal technique comes from the word itself. The word, as a
vocal-technical means, is the main tool.

As a singer, | was always worried about the main question: in the work of David Andguladze,
based on Stanislavski's concept, when talking about an actor-singer, what should be assigned the
priority — vocal aspects or the artistic image? I found the answer to this question after an interview
with David Andguladze's disciple, famous Georgian singer and teacher Eldar Getsadze. Mr.
Getsadze notes that the musical material had to be vocally sound and technically mastered first,
only after that there would begin the work on the concept of an artistic image, which was again and
again achieved through vocal techniques.

Apart from Eldar Getsadze, while working on the thesis, we had the honor to collaborate with
other direct disciples of David Andguladze: soprano Medea Namoradze, tenors Tengiz Chachava
and Vladimir Kandelaki. This sub-chapter is saturated with excerpts from interviews with them, in
which the most important principles of David Andguladze's pedagogical work are outlined.

These principles found continuation and development in Nodar Andguladze's creativity and
pedagogical work, which we are talking about in the next chapter of the thesis.

Chapter 3. Nodar Andguladze. 3.1. Nodar Andguladze — as a creator. Subchapter 1 of

Chapter 3 is devoted to the description of Nodar Andguladze’s creative portrait.

In general, in relation to Nodar Andguladze, our task was to discuss the following issues:
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* Nodar Andguladze's methods in the systematization of the knowledge acquired from his
father, then from the years spent in Italy, and later from his creative and pedagogical experience;

*  Nodar Andguladze — as a scientist-researcher;

*  Basic postulates of the system of the Andguladzes’ school;

*  Nodar Andguladze's contribution to the development of the Andguladze’s school as that of a
singer and teacher;

* [talian years as a novelty and proof of the knowledge received from his father;

* Intelligence as a singing gift: "I sing, therefore I think";

*  Performers trained by Nodar Andguladze, teachers and performer-pedagogues who received
education in his school.

A whole chapter is dedicated to these issues, however, in this sub-chapter the emphasis is on
his creative side, which includes both an overview of his biography and an analysis of the path of
his creative development, a review of his repertoire and a presentation of the main vocal principles.

We would like to present Nodar Andguladze as a scientist, who, based on his father's
traditions, Italian education and his own experience, finally summarized and gave a systematic form
to the Andguladzes’ school. Our goal is to find out, what was the approach of a person with a
philological education, coming from the science to the vocal art, to the formation of the dynastic
school in the Georgian vocal art; and to what extent and how did Nodar Andguladze use his Italian
education and the information received from his father.

Working on the artistic image has always been a pleasant daily routine for Mr. Andguladze,
which was based on his amazing vocal and acting techniques, on his amazing sense of musical
aesthetics and style. Thanks to these virtues, Nodar Andguladze established himself as an
unparalleled performer.

To understand the creative image of Nodar Andguladze, it is important to consider his
scientific work and his worldview, to which the next sub-chapter is dedicated.

3.2 Cantor Sapiens. Nodar Andguladze is the author of a number of interesting and important

scientific works (even serving as landmarks), which are generally related to operatic and vocal
topics and problems. He approached the study of the basic principles of vocal art with a systematic
and scientific interest. He successfully studied and, at the same time, collaborated with
representatives of various branches of science, including such subjects as: physiology, psychology,
acoustics and phonation.

Nodar Andguladze was actively involved in the achievements of vocal physiology and
acoustics of those times or, in general, in the progress of these fields. His work on Rabotnov's

"paradoxical breathing" should be especially noted. At the same time, Nodar Andguladze was
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looking for the principles of breathing in the Italian vocal school and in non-traditional trends. In
his research, he devotes a lot of space to the Indian philosophy, namely, yoga and prana. Accessing
the inner sound for a creative act through prana, that is, searching for a spiritual sound, and
mobilizing bodily energy — were interesting and relevant issues for him. In addition to breathing, he
considered the ear as a phenomenon to be particularly noteworthy out of the teachings of Yogi.

Nodar Andguladze, with his scientific activities and invaluable studies, has greatly advanced
the Georgian vocal school, which needed more attention and maintenance. Among his works, first
of all, we should mention the book “Homo Cantor”, which contains information about the vocal art
and the Georgian opera music. The author shows well both the creative and pedagogical paths
covered in the process of development of the Georgian vocal school, at different stages and in
connection with different events.

A singer today is required to be interesting and educated, because the ability to sing alone is
no longer sufficient; yet, all of the mentioned helps the art of singing, which Nodar Andguladze
predicted with his work and put the singer in front of new requirements: he/she must be intelligent
and developed in many ways, he/she must not lose contact with traditions, but also be progressive.
In such a case, his/her song will not only be a demonstration of physical talents, but also
informative and interesting.

His pedagogical work was based exactly on such principles, which represents the focus of
Chapter 3, Subchapter 3.

3.3. Nodar Andguladze — as a pedagogue. In Nodar Andguladze’s pedagogical method, we

need to highlight several points, upon which he worked.

We have highlighted several essential aspects of its vocal and technical foundations:
breathing, vocal resonance, word and phonation issues, unity of transitional registers, “suono
coperto” (covering of the voice) in tenors, vocal physiology, acoustics, vocal-performance
discipline.

We have also paid attention to his main vocal and artistic principles: faithfulness to the score,
phrasing, full realization of the character (influenced by Stanislavski and Georgian directors, as well
as by Austrian director Walter Felsenstein), general informative preparation and research of the
opus.

Naturally, Nodar Andguladze developed ways to perfect the aforementioned principles, which
were individually tailored and fitted to specific students in order to achieve maximum results.

The main requirement of the maestro was to understand and know the sound correctly.
Through his work, he tried to develop such a thinking vocal system in his students that would help

the singer to manage creative processes. Therefore, in the work process, he not only concentrated
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on the sound, but also used a number of tools that served to the nascence of the voice and to the
perfection of the sound. Among them, I will mention fostering imaginative and associative skills,
providing unbiased information about the universe and events, discussing the experiences of world
famous singers and vocal schools, introducing various philosophical currents, and giving
physiological and acoustic advice. All this helps the singer to achieve a sound close to the ideal.

Nodar Andguladze worked on the contraposition between natural and inverted breathing,
when the main function is assigned to the latter, that is, natural, correct breathing is achieved with
inverted breathing, when the oscillation of the diaphragm is different.

Andguladze-Junior (Son), like his father, assigns great importance to the resonance in vocal
training. He methodically continues and deepens the achievement of vocal resonance by combining
head and chest registers, giving the sound unified and rich sonority. At the same time, this resonant
sound appears as a uniform sound in all registers. It goes from one to another, imperceptibly for the
ear, and gives us a homogeneous sound throughout the whole diapason of the singer. The maestro
also attached great importance to the synthesis of musical aesthetics with the performance stylistics.

Observing the former pupils of Nodar Andguladze, we distinguish three groups: performers,
teachers and performer-pedagogues. In this subchapter, we not only list the representatives of these
groups, but also describe the main creative and pedagogical principles of some prominent
representatives. The present subchapter also devotes a lot of space to excerpts from interviews with
famous Georgian baritone Lado Ataneli, teacher Dodo Diasamidze, famous singer and teacher Alla
Simoni (Ala Simonishvili) and mezzo-soprano Nona Javakhidze. Maybe not all of them were
officially enrolled in Nodar Andguladze's classes, but they had the opportunity to receive lessons
from the great maestro.

These interviews clearly showed us that the Andguladzes’ school provides the most
important and essential basic knowledge of bel canto. In the structural triangle of the school, the
formation of these two basic components of breathing -- resonators (especially, the head) and sound
emission with correct phonation -- is clearly defined. But for such a large-scale person as Nodar
Andguladze, these principles of vocal technique are only basic tools that a singer needs to express
and convey to the listeners what the music or the artist himself/herself has to say. He is looking for
novelty in the song, and this is the sphere where only a developed and educated singer can spread
his/her wings.

Chapter 4: General overview of David and Nodar Andguladzes' vocal school and its

representatives. 4.1 The main postulates and representatives of the Andguladzes’ school.

Subchapter 1 of Chapter 4 gives a general overview of the vocal school of Andguladzes, and it also
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contains excerpts from interviews of representatives of this school. A lot of space is devoted to an
interview with the famous Georgian tenor Temur Gugushvili.

All the creators who have directly or indirectly worked with the Andguladzes, name the sound
as the main characteristic of the Andguladzes’ "brand". A sound that can be high or relatively low
in frequency, but it sounds in every hall, with every orchestra when performing works of any epoch.
This sound also has a distinctive color. On the basis of literary materials, interviews and recordings
available to us, there can be defined what characterizes the "Andguladzes’ sound" — it is a
"sounding bell", or, as the Italians call it, ‘squillo’. Among the representatives of the school, it can
be found in voices both high and low, with a large or relatively small range, with more or less
strength, regardless of sex (gender) and nationality.

All the interviewees agree that this sound is achieved by using the head resonator in acoustics
with a resonant sound, which is muscularly supported by a type of breathing based on the principles
of "paradoxical breathing". These seemingly simple vocal-technical points of gravity include a lot
of details that are necessary to achieve the result that we call the "Andguladze's sound". We will
discuss each detail in the subchapter.

The question arises: why were the Andguladzes such dedicated seekers of the right vocal
technique? Why did they pay so much attention to it? Why did they spend so much time working
with the pupils? -- All of these served to create an artistic image. Both vocal and acting techniques
are tools with which a singer must create a highly convincing artistic image. The technique helps
the performer to overcome the image of the composer's character, which he/she gives us through the
vocal line. The singer acts as an ambassador between the composer and the listener, and the
technique is a unique means by which the artist takes responsibility for the interpretation.

4.1. School as a living organism — its development and challenges of time. Against the

background of the issues discussed in the thesis, the vitality of the school is clearly visible: new
generations of singers are growing up, they pursue successful stage careers; those who are away
from the stage are productive in pedagogy. This assures us that the school is based on fundamental
vocal values that do not change. They are acceptable and understandable in every corner of the
planet where opera music is heard.

The development of the Andguladzes’ School is also indisputable: globalization has allowed
singers to enrich the basic education of the Andguladzes’ School in the best centers of opera
education worldwide. It should be noted that in the two streams of La Scala Academy in 2003-
2007, 6 out of 24 students were Georgians, 5 of them were representatives of the Andguladzes’

school; which means that among the selected students from all over the world, more than 20% came



34

to the Andguladzes’ school. This is happening at a time when the population of our country does
not even reach 4 million.

The development of the Andguladzes’ school is progressing at a positive rate. David and
Nodar Andguladzes would be really satisfied with the productivity that the school brings. But, as
the interviewees pointed out, there is a need for school representatives to feel as one whole body.
We must highlight the need to restore the Nodar Andguladze’s meeting-seminars. It would be great
to establish a conference named after Nodar Andguladze, for which works would be prepared, in
general, about the vocal art, the Georgian vocal art in particular, and about the Andguladzes’
school. The idea of holding internal masterclasses of school representatives is worthy of attention,
so that students can get to know different aspects of the school through various representatives of
the school. This would contribute to the expansion of their vocal-thinking area. Students should not
be attached only to musical notes; this is something the Andguladzes were so much against. For
them, the standard of a singer was a technically and musically competent performer, who with
acting skills and rational thinking creates a perfect artistic image, an image that is imprinted in the
listener's mind like an amazing artistic canvas or a good book.

Results and conclusion. Our dissertation is the first attempt to jointly discuss and study the

creative and pedagogical activities of two giant figures — David and Nodar Andguladzes. The issue
is very large-scale and, of course, cannot be limited to one paper. There is a need for a deeper and
more detailed study of both artists both separately and together. The school founded by them should
also be investigated separately. Branches created by the continuation of school traditions should be
studied. The balance between women's and men's voices should also be analyzed. An interesting
question is how successful the school is for different types of voice. We made every effort to locate
school branches not just in the nation but also abroad. However, given the paper's title, we were
unable to stray from our objective, so we left these problems open for further investigation. We
hope that the Andguladzes’ archive will be organized at a modern level. We remain committed to
the idea of forming the discipline: "History of the Georgian vocal school", because in the process of
research it became clear that these issues are diffused, not yet gathered anywhere.

In the history of the Georgian vocal school, especially, since the second half of the 20th
century, the school of Andguladzes have become almost a hegemon, it is a school, thanks to which
we are still reaping amazing results on the home and foreign platforms. It is sufficient to look at the
national and international competitions, the list of successful performers in opera and concert halls,
the list of professors and teachers of national higher and secondary schools, singers working on the
stages of the world, as well as Georgian teachers who are engaged in pedagogical work in foreign

countries, to understand clearly that the Andguladzes’ school has a high rate of achievements both
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in qualitative and quantitative terms. The school exceptionally serves the establishment of Italian
bel canto in Georgia, taking into account the local national nature and character. The Andguladzes
have been able to combine European traditions with Georgian musical talent in such a way as to get
the best results. First by their own example and then by working with their students, they perfectly
saw the needs that were necessary for the formation of the Georgian vocal school. They improved
the Georgian vocal school as a standalone organism with the best training and experience, as well as
with a distinguishing analytical and scientific approach, and brought it to the level where our vocal
school is supposed to be, i.e., on the Olympus of world’s best vocal schools.

Therefore, David Andguladze, as a singer-actor, and Nodar Andguladze, as a singer-thinker,
were the first great figures in the history of Georgian vocal art. These mentioned two achievements
represent the main heights upon which the Andguladzes’ school was built. And their synthesis gave
us a formula by means of which we have to explain the recent successful "migration" of Georgians
to the world stages: a singer-actor is added to a singer-thinker, and as a result we get a singer-actor-
thinker. The Andguladze's merit is the creation of the performer of the following type: a singer-
actor-thinker. They were incomparably ahead of their time with these principles; today it is
impossible to imagine a successful singer who is not an excellent actor and a thoughtful artist. High
competition, acceleration of work rates gave impetus to the training of such singers. This model was
already created by the Andguladzes. They established this model not only in their own classes, but
also in the whole universe of Georgian vocals, which, in our opinion, has advanced Georgian
singers to such high levels, and in which David and Nodar Andguladzes have made such a large

contribution.
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