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Dear colleagues, friends and participants of the conference,

We are very honored to have the opportunity to host you in our space, which has a rich tradition of composition,
performing art, creativity and research — the Tbilisi State Conservatoire — for this important international musicology
conference.

It is felt that international musicological forums play a crucial role in facilitating dialogue between cultures, as well as
the exchange of scientific experience and the presentation of research based on new perspectives. For our conservatoire,
this conference is not only a professional platform, but also an opportunity for a friendly, creative and innovative
exchange of ideas. | am very happy to see that there are a significant number of presentations on Georgian topics.

We would like to express our sincere gratitude to all participants for their active participation, interest and efforts. We
hope that your work will be fruitful and inspiring, leading to new discoveries and discussions.

George Vatchnadze
Rector of Vano Sarajishvili Thilisi State Conservatoire
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Today V. Sarajishvili Thilisi State Conservatoire was the first high school not only in Georgia, but in the Trans-Caucasus, it offi-
cially opened on 1 May, 1917. In 1924, it was granted the status of a state institution, and since 1947 it has been named after
Vano Sarajishvili — a renowned Georgian opera singer. As an architectural monument the Conservatoire building is included
among the monuments of cultural heritage.

Over the years Thilisi State Conservatoire was the only European-style music school in the entire Transcaucasia. It suitably
passed a century of development and played significant role in the development of Georgian musical culture and upbringing
of generations of professionals. The Conservatoire today is proud of its century-old traditions of practice and scholarship, but
has enthusiastically sought to adapt and grow, developing its programme of education to meet international norms, enabling
the institution to play and ever-increasing role in a vibrant global community of artists. The Thilisi Conservatoire is a member
of the European Association of Conservatoires (the Association Européenne des Conservatoires — AEC).

Today the Conservatoire boasts significant international connections, and stands not only as a center for education, but
also as a research institution — pushing the boundaries of musical practice. Here conferences and symposia of national and
international scales are held; scientific and educational-methodological literature is prepared and published. Parallel to print
publishing electronic scientific journal “GESJ: Musicology and Cultural Science” has functioned.
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In 2015 Thilisi International Musicological Conference was held at Thilisi State Conservatoire for the first time in Georgia.
According to the concept, the Conference is held biannually and boasts diverse themes. It aims to discuss general problems
of contemporary musicology, to show the ways and perspectives which determine further development of musicology; as
well as to position modern Georgian school of musicology on international arena, and to contribute to the interchange of
information and sharing of experience between scientific schools with different traditions.

According to the TSC strategic development plan of research, priority directions include Reinforcing the internationalization
of Georgian music research and presenting it in a global context, artistic and interdisciplinary studies. This is exactly what
defined main theme of current conference — DIVERSE RELATIONSHIPS BETWEEN CENTER AND PERIPHERY IN MUSIC, which
many important questions of this broad topic.
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A festive opening of the Recital Hall took place on No-
vember 4, 1904 (the architect of the Hall was A. Shim-
kevich, with famous artist Novik as designer). Since
the day of its foundation, the Recital Hall has become
one of the most major concert venues in Thilisi. Recit-
als and chamber music concerts are usually held here.
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THE GRAND HALL of the Conservatoire was built in 1938-1941 during the Conservatoire’s first period reconstruction (architect
Shalva Tavadze) and was officially opened on 28 January, 1942. In 2002-2006 last reconstruction of the building was carried out.
The Grand Hall seats around 500 people; it boasts Alexander Schuke Potsdam organ, a digital sound-recording studio. The Hall
provides facilities for chamber music and symphony concerts. Its stage and orchestra pit also allow for opera performances.
The Grand hall of the Conservatoire is an important cultural center of the country. It hosts an annual international New Year
concerts, performances of classical, folk and jazz music, as well as the Conservatoire’s International Symposia on Polypho-
ny, The Thilisi International Piano Competition, the Georgian Competition of Musician-Performers and etc.
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PHILIP ROSS BULLOCK is Professor of Rus-
sian Literature and Music at the University
of Oxford. He is the author of a number of
books, including The Feminine in the Prose of
Andrey Platonov (2005), Rosa Newmarch and
Russian Music in Late Nineteenth and Early
Twentieth-Century England (2009), and Pyotr
Tchaikovsky (2016). His edited collections in-
clude The Correspondence of Jean Sibelius
and Rosa Newmarch, 1906-1939 (2011), Mu-
sic’'s  Nordic  Breakthrough:  Aesthetics,
Modernity, and Cultural Exchange, 1890-
1930 (2021), Song Beyond the Nation: Trans-
lation, Transnationalism, Performance (2021),
and Rachmaninoff and His World (2022). His
research has been supported by the British
Academy, the UK Arts and Humanities Re-
search Council, and the Leverhulme Trust, and
he has held visiting fellowships at Grenoble,
Paris, and Princeton. In 2009, he received both
the Philip Brett Award of the American Musi-
cological Society and a Philip Leverhulme Prize
for Modern Languages.

Whose Centre? Whose Periphery?

In this talk, | propose to examine a number of
case studies that shed light on the relation-
ship between various supposed centres and
peripheries, arguing that whilst there many
obvious hierarchies of power and influence
that govern their operation, the relationship
can be more complex, fluid and multidirec-
tional. In the first part of my talk, | will address
the legacy of the music of Jean Sibelius, trac-
ing how his works first came to Britain in the
early decades of the twentieth century — not
through the capital city, London, but through
a series of provincial cities that proved more
responsive and outward-looking that the me-
tropolis. | will also explore what drew British
audiences and critics to Sibelius’s music, argu-
ing that he helped make sense of Britain’s am-
biguous place in the European musical world
(was it really “das Land ohne Musik”, as Oskar
Schmitz claimed in 19047?).

Sibelius also embodies the status of Finnish
music within the borderlands of the Russian
Empire, and in the second part of my talk, |
turn to other instances of the borderlands or
margins. Here, | propose to examine the role
played by Lviv in shaping the emergence of the
nascent Ukrainian song tradition through the
translation of Heine’s lyrics into Ukrainian in
Austrian Gallicia, and | will end by wondering
why Russian songs that set the Persian poetry
of Hafez passed not directly across the south-
ern border of the Russian Empire, but came via
Germany and France.
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PETER J. SCHMELZ is Professor in the Depart-
ment of Comparative Thought and Literature
and affiliated faculty at the Peabody Institute
(Conservatory) at Johns Hopkins University. He
specializes in twentieth and twenty-first cen-
tury music and culture. His books include Such
Freedom, If Only Musical: Unofficial Soviet
Music during the Thaw (Oxford, 2009); Alfred
Schnittke’s Concerto Grosso no. 1 (Oxford,
2019); and Sonic Overload: Alfred Schnittke,
Valentin Silvestrov, and Polystylism in the Late
USSR (Oxford, 2021). His work has received
an ASCAP Deems Taylor Award, two ASCAP
Deems Taylor/Virgil Thomson Awards, and the
Otto Kinkeldey Award for best book from the
American Musicological Society. He has also
received fellowships from the National Endow-
ment for the Humanities, the American Acad-
emy in Berlin, the John Simon Guggenheim
Memorial Foundation, and the Fulbright Pro-
gram (Georgia).

Intimacy / Center / “Periphery”

What is an intimate history? How can an inti-
mate approach to history reframe our under-
standing of musical moments from the past?
In particular, how can attending to musical inti-
macies help us understand the complex inter-
actions between the “center” and the so-called
“peripheries” of the USSR, before, during,
and after its end? In addressing these ques-
tions, this paper further develops a theory of
intimacy and intimate histories first proposed
in relation to Cold War communications and
miscommunications (Schmelz 2015a; Schmelz
2015b), applying it now to provide a fuller ac-
counting of the circle of young Ukrainian musi-
cians who came to maturity in the 1960s and
have become known collectively as the Kyiv
Avant-Garde. Beginning with their rebellious
actions in Kyiv in the early 1960s, it traces in
greater detail using new sources the fractured
lives of, especially, composer Valentin Silves-
trov, conductor Igor Blazhkov, and musicolo-
gist Galina Mokreeva. Building as well on the
arguments in Sharikadze, Sigua, and Schmelz
2024, this paper contends that intimacy incu-
bates potentially robust decolonial potential,
leading to a decentered reading of power rela-
tions during the late Soviet period. The result is
a new framework for understanding the Soviet
Thaw, or, more accurately, the multiple Soviet
Thaws, their hopes and aspirations along with
their perils and traumas.

304963 x. 8390
Peter J. Schmelz
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30036 3. 330LBN 2mbL 3m3300Lob PbogzgdLoHHEL ZMIZsdrdbhonmo Bommbm-
300bs s mobhgMshn®ob ©gdstHodgbhobs 30dmool 0bbhodhybhol (3mbbgtgsdhm-
®00) 3Mmxgbm™os. dobo 3gmgz0mo 0bhghgbgdo dgmEg o mEosdgytmg Loyds-
Bob Fbogobs o 3ambn®sl dmoEogl. v3hm®0s obgmo Fogbgool, Gmamdozds Such
Freedom, If Only Musical: Unofficial Soviet Music during the Thaw (mgbgméoon, 2009); Alfred
Schnittke’'s Concerto Grosso no. 1 (mdbamoo, 2019); o Sonic Overload: Alfred Schnittke, Va-
lentin Sivestrov, and Polystylism in the Late USSR (mgbgm& oo, 2021). 3obo bsBtmadgdo m-
2960 ©OR0MEOMZEd 839M030L 3MB3MBohmOMS, 93HMmM™Md ©d 3edmaEgdgmms bodm-
3000m900L (ASCAP) 003b (hgommme/306200m 0@A3LmboL o mAHm 30bimool 3¢gdng-
d0m 8396 039mo 3bogmmangmo LoBmasomgdol Fgztob boygzgmgbm Fogbobomaal;
doggdgmo dd3b 3pdobogotrgmo dgEboghgdgdol Bogombsmyto gmbool, dgémobols
53960390 53509300, 3mb6 bLddmb aPagb3sndol 3gdmmosmydo Qmbool s gym-
G300 3rmatsdoly (bagotmggmm) 33mazomo bhodgboogdo.

dsbemm ghmogbhommdgdo/3n6¢H&0a/,3gMhaxghns”

60 960l dbanm PO moghommogool obhmmad? Gmame dgodmgds abhmMoobowdo o3
390bom 30am3s3 gotm@obobml Fombymol dgbogomydo 3m3gbhgool hzgbynmo
3039007 39Mdm, Mmam® Fgndmgdd sbmm Phmoghmmdgody yohoomgool godsb-
30m9dd ©dg39bdstmb LLEI-L ,3gbHGLY" o 9.F. ,3960xgM0sl" Jmcol sGbgdymo
GoPmo 0bhgcsdzogdol goggdodo dob gohgbedwoy, 96bgdmool gebdsgmmosdo s Jgd-
©987 83 30mbggodg 3obgbobolb gl dmblgbgds 83000MgdL sbanm PYhmoghmmdgdols
©8 30mBy ©oxndbgdnmo obhmG0gdol mgmmos, GmIgmoz 30khzgme© 3030 M3l
©O™obogm 3m3PbogoEngobs s 303Mm3maybogsEngomsb (Schmelz 2015a; Schmelz
2018b) 303sGrmgdedo 0dbd Fg38mmsgsdgdnmo o dbemd asdmoygbgds sbogmasdéms
9360000 IPbogmbgdol Fhob yudm LEgmymaomo sefghobomgol, M mdmgdos
1960-056 FemgoBo 3maFoxuod o 306mdomo gobod 30930L 938638M 0l bobymom. dw-
Gopmo bedmEedbgdab 30g3do domo EsPdmdhomgdgmo Jdgogdgdol dodmboggom
©0FYgogmo  3mbbgbgos sbomo  Fystrmgdol boxpdzgmby, Y@tm s gbgds
adobmghom 8 Gogm 3bmgtgdsh, gobboggm®gdom 3o 3Mm33mBohmer gemgbhob
LozggbHGMZ0l, oGOME 0amE doz3mzgobs o Fgbogzmemmg gomobs 3m3tgggsl
899mbggzgdl. domododol, Logpsl o BdgmEol (2024) s¢andgbhnddy oYM bmdom,
dmbbgbgdsdo Fomdmoagbogmos 3(h3zoEgds, rmad sbenm 1m0ghmmMgd0 3mhgbE0Ycd©
dmog® ©g3mmmboy® 3mbgbEosml Fot8mBmdl, Mo 33006 Lddmmd 3gdhom@don do-
OR300 POr0ghmmdgd0l gEgbhGomodgdgm 0bhgéddghoigost offggal. gb
30 sbogm bogndggmb gd6ol bLoddmms EsMOMBL, Y™ Bybhoo 30, Hodgbndy Lso-
SO 80OMO0L, Fomn 037gJd0bs o JobFMxmgdg00l, dbg39 Foma bogtmbggools o
H$0339000L 3oboggos.
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®d0mobob 3obm Locdzodg0mol bobgmmoolb bobgmadFoxm 3mbLyGhgsHME00b 3gbogol
obh™G00l 3odsGmrmymgdol Emdhm@sbho. 2023 Famb, godogbymol bgdgbhtol asb-
303emmded0, Erasmus + gotamgddo 3gbol Fbogobs s bydgdbtrgmgdam bgmmmabgdals
16039Mbohah380 bFogmmds. 83539 ¥6039GMLobhghdo, 2018-2019 Fmnddo, gsnsds dsgob-
OGOHOL dgmbrg 3pdbo.

2013-2017 §Fmgodo bLodsgomaghmm bLoxygby®Bdy LFsgmmds dgbogol  Fycbomobdo-
30b L3gEodEmoem. dobo, GmamemE dgbogmmmaol 0bhghgbol bagghms Jetorgmo
2adHO®bYa/ 9emaddHOmo3nbHogn®o 3gbogs. 9éol Gedwgbndy Lydgebogdhm bdsgo-
ob 83¢hmE0, 2016 Fmoob Fdomol bsdmasomydtogo donFygdmoeb dgoos Fotdmgdol
demmg3do, bbgowobbgs 3mBoinsdy, stvghm dybogoma®d oy gambaGym-85393bgdom
36mgdbhoy.

Jobhommo 3m3nmednmo gamgdhédmbymo 3gbogs 3g0bbdhGadpmabs
© 30Mgnboanydo 0dsbmnmgdgdal 3¢083vd0

3bhaGPmo g3ogmgbol 39b¢h™gd0 Lbgsosbbgs 3mbihgdbhby oy ©hmBo 3g0blbhnd-
Lo dBEYMEMSYbEL, Jambndolbs o 3mbhtgnmbndsl, 3gdhoxghosbs ©s 39bheb
Jmtol 3gcrygmob. 39-20 beyanbol Fgbogolb obhmEos bagbgs ot aggbgdom. 3gbhtobs
©d 3960039600l Phm0ghommdgon 36 stol 3hdngo, 3000 06303 (339N ©S
300306Mdg07m0s 960900 BIJHMG0m, 30 Fmmol dmmohogato oy bmEosmy®o
F7060003093M09000m, M8b3gEOM™ZY HYJbMIMME0gd0m, FEMOSMNBIE00LY ©S M-
Yo @oE3mob 3Megdmagtmabgdom. Logdotmggmm, mogobmaogorn Febdmapagbos
LedFMMS 830kl QotrgmMaddo vGLYdYMm 3ghorgtosl, GmIgmoz 39bHGL gogmy-
Bob o madgool g3gd oym dmdigamo, 303tmdd 83830MMIYME®, 83MHdgmgds M30m-
3gmno  06bgdmodls s 3obgzometgdsh. mBnbsbhndo Lozt HtvLoEnab,
7066 gdobs oy 06LHGIP3YbHYOOL 3CIEgMPEIdE M8BESELIOMOES S dogol 03¢ gdS
356a068m0Bgdmo, 9683706bHEMNTPEmo Fgbogomgto @mm3gdn. 70-006 Fmgddo Jot-
PO 39053070 3hbg0b Foomdo odSEILYMO gmgdhHHMbymo Fbogd 3magz0sbgdom
3m3moebrgmo 3gbogol 303sGrmmmgdsh dmoisgh s 3gobbhtodsm odisggs. BoBGrma-
do 9990098 30mb3zgdlb gog3gds 3obybo: Mmool o Mo BMM3GO0m Yomodwgdd Jotomy-
™0 3M3PYMocrgmo gemgdhembymo Fgbogs, Mo doGomoo 3035600Pmgdgdl, Fobmgol
3m0303L o “magmtos dobo gobgomstgoal HbogbEngdn ©mab? Jodmyma 3m3ymo-
o gmgdhGmbymo dgbogs dmmm Famgddo dogmosh LFMmo Hgd300 gomdtgds,
3obo Bgbadmgdmmdgdo Pbodmatms s domodsb dg3¢ bhombs oy Jagzeb&lb dmoEsgb.
L3BHYOPLMS, Bmam® baFommads 83 3EV33MTgOIMZgbgoddn 39bHEMO ©d 39M0xgHns
©93MMmboBs300Ld S FEMMOIMOBSE00L 335mES335e. bdoksw, 3gbhoxmgtool dnbogs
3obobogngds mgméE 0bmgoEoolb soaomo, 3ob8o madydogy oG HobhHdLy o dnbogm-
Lol o dbsbodsmgdm Bgho Moz30byREdy gdbdgtndgbhotgdolbslb. Gmame BsFomwog-
05 3hIOIEO 3o3egbol 3gbh 3m3ymatgm Jotoym gmodhOmbam dnbogedo
©0 306 96086 0l déHobHgon, 3063 JBb0db 3Mez3mxRtmzgsb L3gdh®lb ™mebodgndmay
Igbogomy bodystrmBo.
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Doctoral candidate in the Department of
Music History at the V. Sarajishvili State Con-
servatoire in Thbilisi. She continued the spring
semester of 2023 within the Erasmus+ ex-
change programme at the University of Music
and Performing Arts in Vienna. In 2018-2019,
she completed the second course of master’s
studies at the same University. She holds a
bachelor degree in music journalism. Her field
of interest as a musicologist is Georgian elec-
tronic/electroacoustic music. She is the author
of several scientific articles, and since 2016
she has been working in the media production
block of the Georgian Public Radio in various
positions, on a number of musical and cultural-
educational projects.

Georgian Popular Electronic Music
Through the Prism of Mainstream and
Marginal Trends

Centres of cultural influence fluctuate between
mainstream and underground, culture and
counterculture, periphery and centre, in differ-
ent contexts and times. The history of music in
the 20th century is full of turning points. The
relations between centre and periphery are
not permanent, their dynamics are variable and
determined by a number of factors, including
political or social contradictions, modern tech-
nologies, globalisation and the diversity of cul-
tural exchange. Georgia itself was a periphery
within the Soviet Union, subject to the influence
and dogmas of the centre, but at the same time
continuing to exist and develop independently.
Marginalised, non-mainstream musical forms
coexisted and gained strength alongside domi-
nant musical traditions, genres and instruments.
Electronic music, which emerged from the Geor-
gian academic music scene in the 1970s, later
entered the popular music scene and became
mainstream. The paper seeks to answer the fol-
lowing questions When and in what forms did
Georgian popular electronic music take shape,
what are its main directions and genres, and
what are the trends in its development to-
day? Georgian popular electronic music has
developed at a very fast pace in recent years,
its possibilities are limitless and include many
styles and sub-genres. It is interesting how the
centre and the periphery are distributed within
this diversity in the wake of decolonisation and
globalisation. Often the music of the periphery
is seen as a place of innovation, and the artists
and musicians working there are characterised
by a greater freedom to experiment. It is also
important to consider how the centre of cultural
influence in Georgian popular electronic music
is distributed, and who are the artists creating
a diverse spectrum in the modern music world.



Ekaterine Buchukuri Musicologist, PhD, guest
lecturer at the Thilisi State Conservatoire. Recip-
ient of several scholarships from the Rustaveli
Fund for Young Scientists (2008/09) and the Ital-
jan government (2004, 2006/07). Guest man-
ager at the Rome Opera Theater. Coordinator of
Foreign Affairs at the Thilisi State Conservatoire
(2000-2002), teacher at the Experimental Music
School (1995-2000) and at the Thilisi Mikeladze
College of Music (2012-2015). In 1999-2015
worked at the Thilisi State Opera and Ballet
Theatre in various management positions: Co-
ordinator of Public Relations and Literary De-
partment, Manager of Special Projects, Head of
Administration. TV presenter and host of music
programs at Georgian State Television (Channel
I, 1), Channel 9. Author of about 20 scientific
publications. Her main interests are multicul-
turalism, musical theater and arts management.

Music and migration: Georgian
musicians in Germany

For the analysis of contemporary Georgian artistic
processes, it is important to consider and discuss
the work of those artists who are currently active
outside Georgia. The research presented in this re-
port is an attempt to add to the limited information
available on musicians abroad. The choice of topic
was determined by the fact that in recent decades
many musicians have left Georgia and emigrated
abroad. In particular, the fact that | myself have
lived mainly in this country for the last 11 years has
sparked my interest in musicians living in Germany.
The unstable political situation in the 1990s influ-
enced both the socio-cultural development of so-
ciety as a whole and the personal development of
individuals, leading them to continue their personal
or professional development outside the country. In
general, the attitude towards leaving the country is
largely determined by the motivation of self-devel-
opment. Most of the musicians living in Germany
completed their higher education at the State Con-
servatoire in Thbilisi, but there are also artists who
did not complete their studies at the Conservatoire
or who emigrated directly after finishing secondary
school and continued their studies at music acad-
emies in Germany. In my report | will try to answer
such important questions as the creative impulses
of migrant musicians, their motivation for explora-
tion, the process of establishing themselves in a
foreign country and their relationship with Georgia.
Of interest is the relationship to Georgia as a local
space and as an identifying cultural environment.
The discursive analysis and contexts of the role of
the artist and the process of self-discovery are pre-
sented as characteristics of contemporary migrant
musicians and as challenges for the development of
international artistic processes across borders. The
study is based on interviews with focus groups of
musicians from different disciplines.
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39bogmmman, byemmzbydemdmobgmdol pmdhmmo, mdamobol g. botozodzomab bob.
bobgmadFogm 3mbLyMgshmeaol dmfzgamo 3gooaman. Mgbmeggmol bsdgEboghm
®Bmbob (2008/09), odhomool dmoghmdnl bhndgboosgo (2004, 2006/07), Gndal m3g-
0L mgoH»ob bhszom®o (2007). bbgswobbgs Famgd8o mdamoabols 3mbbgdhgshm®ol 1i-
bmym®9b g ®0gOHmMd0L 3mmbobshm®o (2000-2002), 9db39¢039bdhnmo bodybogm
bameobes (1995-2000) s g. dogdgamadols bob. gbhGemyto badgbogm LobFogmgdmol
39000330 (2012-2015). 1999-2004 §amgoBo :00gmobol m3gtobs o domaholb mgshddo
mohgcobhygmo baFomob gsedgg, 36rgbobs s LEBmasEMgdILMSb YO Mgt mmdal bod-
LobyGol gmmGmEobshmeo, b3gs-3Gmadhgdol dgbgzg®o, mgdHtob ddnbobhMmsEnol
bgmaddmaebgmo (2004-2012). okl Losghmdm Fgbogemmnd-853g93bgdoma  bagpgamgao-
Bom 3mgdhgdol (Bocrggamo skbo, X s6bo) s mEsdog badgbogthm bhshoolb sghmto.
LdgEbog&m 0bhHYMgLgdol begtms 3gmipntsmsdmeobo ghmoghmmdgdo. Fgmhbodym-
Hatdod3o, IPbogoeado mgoh®o, st dgbgzdgbdo.

37bogd o 3ogkoEod: Jobmazgmo Igbogmbgdo gghdsbosdo

®0b8dgcrmgg Jobromgmo bobgymmgbgdm 36rmiEgbgdol gosbsmodgdobsmgol 1360830g-
mmgdbgbos 03 byamzsbms bogdosbmdol gobbogmgs, GMm3mgony bagdstmzggmmb got-
3ol gogo dmmgafgmogh. dmbbgbgdsdn Fotdmoagbomo 33mggs sGnl dgmmmos
35003000 mmb IF0oM0 0bgm@dsgogmo dobems, MmIgmoi dmodmazgos bogdstmagmmb
RO gOL gotgom dmmgd§g Fgbogmbms Fgbsbgd. mgdolb sthggsbo gobododmods dmenm
dSofmgnmgddo Fgbogmbod oo 6oFomob bddotmzgmmeb gonbgdsd s Mdze@
33hmG0b dmmm 11 Famolb gobdogmmosdo ggcdsbosdn bmgtgdsed. 1990-086 Fangdols
360836035 3mmohogn®ds bodnoEedd, gegmgbs dmoboobs Gmamdi Bmaswmsm bo-
Bmaomgool bmEosmy®-3nmbpcgm 3ebgomotgdsdy, obg Eomagomo 0boogowgdol
39MLMmBIMY® 130ma0bg00m56gd8dg, Gr0353 00dgn obEd dsm bvggmemn 3gMbmbogyho
o7 3960gbgmo 8obzomamgods gagybol gotmamadl gstgm aogatdgmgonbom. gagybols
©O(H™M3900Lmb M0 IONIYS, doM0MOEIE, MZ0MEIb30mMYd0L FM{HOZOEN0MSS
BogoMbsbggn. gntdsbosdo dbmghgd Igbogmbms Pdtegmabmdsl pdsmmgbo gobsm-
908 Mmdogobol bsbgmadFoxm 3mbbgtgohm@nsdo ogdsb domgdymo, mPdEs 960sb by-
m3006900, HMBEgdLE 9 OYLEPMYO00M FMBLYGMZsHMGON8T0 bFFogmy, 86 dotodn®
LoBgemm Ledybogm gobsmmgodob domgdol Bgdwga Fog300696 gdogtvznsdo s bFegme
306036 dgb bBogErmdTmMENbm PIomemal Ladnbogm LsbFogmgdmgddo. dmbbgbgds Fot-
3moEagbl dgmmosl, 3sbmbo gogEgb obgm 36033bgmmgab Lygnmbgol, GMmammagss
d0aMhotgdym bgmmmgzobms dgdmddgogdomo 033hmbgdn, dogdol BmibnzoEns, 3omo PEbm
d30y96880 ©83330006700L 3rmEgbo s LdgetrIMzgmMmbMmSb Py mBadstmygds. boob-
Haegbms JotrmPmmob, MrmgmeE mm3de® bogMEgbmeb S Mmamtg 3s0gbhoxoEo-
600920 3IWOIOY
3568mbmSb PH00ghm3330600. bgmmmzgobol Gmmobs s dobo ®300©8333006M 700
3mEgbob obgn®bgmo sbsgmodo s 3mbhgdbdhgoo gdogtsnsdo dymay Fgbolmbord do-
bobosmgdgmgds Fotdmaz00ag0d s LEBMaGgdlL getgm boghmsdmmobm bsbgmmgby-
dm 36mEgLbgdol gebzomatgdol asdmyaggem aggbsbgds. 33mggs bmEngmogds bbgoe-
©obbgs 3mamomolb 3Pbodmbme Bm3gb-2aa8g00L @edmzombgs/ 0bhgtzogomgdol bo-
31d39w0Y.
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3bd b REmOL bgmmgbgdomdzmmbymadnl 3og0bdhob batobbl. 8337535 3Mrezmgol
38080hme3 39699330l Lvbgammdal 3hbogolb v38ydnol ggtnmdogol 3trmadedol md-
OMGBH0S. 30 83839 8390g300L 3MgOHOPIMINL, 06¢HIM3MYHOENNLY s 3gbogompdo
3obsmmgd0l gd3strHo3gbhol 3ntbosdmogthgdnmo gztomdogol b3gzosmodaioom, obg-
30, ©MaMOE 30603830L Jm3gbal bvbgemmdnl dbogalb Pbogg®dbodhghol 39330L ©g3strhe-
39b¢0b gnGLE3meghgdymo Jmmgmmmanobs ©s (39330L mgm&onl b3gEosmodsEnnom.
Cracovia Danza Ballet-0ls ymezogmo 3m3g33839. 0863336 m3mmds 30688300 bogombomy®
Ro3G3Mbosbmob sMnl dvghmo 8380 d0gto bhohoob dghmo, bowsy gbgdmms g3-
003006 MgmG08L s 3hbogdbsd s (393356 BmEl PO®0IMMMESL. 360b dmemmbymol
JmMgmmmanpto gmégdolb Fo3tho.

©ab3g&gham LdbyEmmzgbgdm abEe3moboms bLobmgdo §lngm Fo3-Eom3crMBol
03600303530 — LhGrgdhnc0ESb 3e8mbohgsdmyg

080 F83-om3MmBol 3gbogsmydn bogsbdsbsmmgdmm 3mbEgnEnol ,g3¢0mdagol”
dbohztrnmo 8030 mMYds dLbOZL FNLoZoTPM dotbhodhPtBLY s Lbgymgdtog dmdmom-
3L ol @ebyymagm 303800, ghmo 3bng, d3hmEMol oBobos Fgbogol sdhoptow
,350bbgnmads’; dgmbrg dbtog, MgE0309bhob 3madBswgds Yxtm doedo gbmghogn®o
303MEE0mMmgd0bmaol.

M 3OMB0 33MOE, CXMT ,Logdg 96 Bamdstgmol dgbogemydo Gondolb yggms ©g-
ool ImdMomdom 0bhHgc3Mghognsdo 30dnomodeEsde’; 3odmme  mydhmbermsegbgo
07068003 gagomos 3gbogol 3bgdol 8bmmmo 393300 83mMB38693gbhow @eagosl, obg-
39, GmameE 35MHobhmob bbgnmgdtog dmdmsmoso dshgtosmodsEoob owgsl. dgbo-
30L 30390moBo00b 9339308 ©oygbgdol gb 3GmEgbo, aobbognmtgdom Godhdnmo gamg-
39600l BmdMemdsw goteddbol mgsembodtnbom, Bgbedmms s3egdodgdnmo oyml
o 36mBols s myhmbamogbiol boghmm EG&F390sbmob, MoE godmEgdnmos
06™boymo 3od3mmddoom ,303038b0ban". gt dnbo 30bm©sb dmB0bytgmdl ©d ggmob-
bdmdl dmddgogdobs s Fbogal bErgm LobdMMBBsENsL, GmBgmoa Femoma bgemmaby-
dob 3mbhodbhdo, Bgbodemms, NBgdmogo 0hdmEobhpmo semoddgdmogl.

3mblbgbgool dmsgato 308ob0s brmgnm dmdéemdgdol 0bhghdtghozagdol dodomswo
36083b9emmd0L 33amg3d Fbogomac 3oGmpodntgddo, 08693 mbmogol domyd LIl bod-
Rmbool" dogomomBdy. gb dmdrgmamonns gundbgds 396603 Bogmmon amtgpgal ,dF -
botg Lodwgmgool Lodymbosl" NB. gsts 8d0bs, FoMdmwagbomo 0gdbgds v3HmGNL
3bo(hatrmo bomghmem B8 mdob ¢edwgbndy Bgthgnmo 3ogomomo s gobbogymo
0gdbgds Fbogobs ©d (39335 Mol Phmoghmmool — 3mbhsbhol, osmmaobs ©s 0b-
(03960 3838060b — 3ob3othgogdo.
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Master of Art. Currently a PhD candidate in
Eurythmics at the Krzysztof Penderecki Acad-
emy of Music in Krakow. Graduated from the
Department of Creativity, Interpretation and
Music Education at The Krzysztof Penderecki
Academy of Music in Krakéw, with a specializa-
tion in Eurythmics and from The Chopin Uni-
versity of Music in Warsaw in the Department
of Dance, with a specialization in Choreogra-
phy and Dance Theory. Former dancer with
the Cracovia Danza Ballet. She has cooperated
with the National Warsaw Philharmonic. An
author of academic articles about Eurythmic
theory and the relationship between music
and dance. A member of the Polish Choreo-
logical Forum.

Reconnoitring the synthesis of discrete
art disciplines in Emile Jaques-Dalcroze’s
eurythmics — from structure to
expression

The artistic extension of Emile Jaques-Dal-
croze’s music educational concept of “eu-
rhythmics” depicts an indissoluble relationship
between the musical score and bodily move-
ment. On the one hand, the author’s intention
is to actively “embody” the music; on the oth-
er — to prepare the recipient for a richer aes-
thetic experience. Emile Jaques-Dalcroze said
that “the point is not to make all the details
of musical rhythms visible in the movement in-
terpretation”. Witold Lutostawski objected to
the notion of music as a mere accompaniment
to dance, as well as to the idea of the material-
ization of the score through bodily movement.
This process of putting music visualization into
doubt, especially in respect of transforming
rhythmic elements into movement, could be
connected to a shared prejudice of Dalcroze
and Lutostawski, encapsulated in the ironic
expression: Mickey-Mousing. The highlighted
term comes from the cinema, and implies a
complete synchronisation of action and music,
which in the context of high art could be per-
ceived as unintentionally humorous. The main
aim of the presentation is to explore the core
meaning of solo movement interpretations of
musical scores using the example of Janusz
Orlik’s “Ill Symphony”. This choreography is
based on Henryk Mikotaj Gérecki’s “Third sym-
phony of sorrowful songs”. In addition, some
select examples of the presenter’s artistic PhD
work will be detailed, and definitions of the
relationship between music and dance — rela-
tions of contrast, of dialogue, and of intimate
connection — will also be discussed.



Musicologist and music theorist; PhD student
at the Krzysztof Penderecki Academy of Music
in Krakow (since 2020) and graduate of the Ja-
giellonian University (2023). Secretary of the
journal “Music Theory. Studies, Interpretations,
Documentations”. Participant of Polish confer-
ences, author of texts and concert notes. Cur-
rently, she is writing a doctoral thesis which
involves the analysis and interpretation of 20th
century music in the light of Catherine Mala-
bou’s philosophy of plasticity. In recent years,
she has cooperated with the Polish publishings
houses (Musica lagiellonica and PWM) as a con-
sultant, proofreader and author of historical
introductions to sheet music publications. Since
2020, she has also been cooperating with the
Fryderyk Chopin National Institute, participat-
ing in the program of developing data for Polish
music sources in the RISM database (“Heritage
of Polish Music in Open Access”).

In the Field of Unusual Autonomy: The
Category of Musical Accident in the Light
of Catherine Malabou’s Philosophy of
Plasticity

Among contemporary musicological narrative
reflections, the presence of categories such as
musical non-belongingness, non-normativity
and indeterminism, forming a counterbalance
to centrality and universality, is raised. With
reference to this dichotomy, | would like to
present an interpretative category that can be
described as “accident in music”. “Accident”
which, as a phenomenon, essentially can fall
into the domain of negativity, is also close in
common language to such concepts as “afflic-
tion”, “dysfunction” or “ailment”. As a property
of a “problematic nature”, it entails a set of such
aesthetic qualities as peculiarity, inexplicability
and unprecedentedness. This term has also be-
come the subject of reflection by the contempo-
rary philosopher Catherine Malabou. She uses
accident as a mental figure that personifies an
“event schema” of existence, relevant to the de-
structive dimension of ontology. An adaptation
of Malabou’s thought in the sphere of musical
interpretation will be made with reference to
the works of Jadwiga Sarnecka and Galina Ust-
volskaya. Their music is characterised by the im-
perative of individuality, the inordinateness of
compositional techniques and a specific, strong
expression which goes beyond the boundary of
tragedy. Both reception testimonies and musi-
cological observations perceive in the works of
both composers a trait of aesthetic non-belong-
ingness and even an impression of historical
“non-genealogy”. Although “accident in music”
primarily evokes associations with the field of
negativity, its premise is not to create pejorative
narratives, but rather an attempt to give a re-
freshing perspective to phenomena that touch
to some extent on the problem of the periphery
in music.
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3gbogmmmaon s Igbogol mgmtghogdmbo; 2020 Fmowob 30sgmgol Fbogol sg8wgdnol
©mJhmGbho. 2023 Fgmb ©d8dmozhs 083gmmbol nboggtbothgho. sGob Facbsgmol
,390030L MgMMNS. 3393900, 0bHIH3MHENYd0, ©MINAIbhoEed" 3ngebo. dmenmbi-
60 3mbxghgbiogdol dmbafoeg, bbgowmsobbgs 7obGol Igbogomudo hgdbdhol oo begmb-
396OMH™M 3790m035(30900L d3(HMM0. 83370dv© FgMb bvmdhmmm obghhoEost, Gm3gmog
0bgds 3gmEg LpgboL 3bogol SBSMEBLY @S EbEHIM3MYHOENSL JoHENb FogEsdgl Semob-
H03nO™MO0L Goanmbmaool Fgddg. dmmm Fangd8o 0830 19683FOMAMMOLS dmemmby®
359m3390mmogdmsb (Musica lagielonica s PWM), GmgméE 3cmbbgmaebho, 3mMgdhm-
0 © LEbmAHM 3edmEgdgdl Bgbogsmo bhgdbhgoolb dgbhmoa. 2020 Fmowsb dbggg mo-
B33 MImmOL Bgghng dm3gbol ghmgbym 0bbhodhnhoeb, dmbsfFomgmol RISM
3mbogdms 058580 3memmbyho Fgbogemyto Fystrmgdol dmbsigdgool F53ndsggool
36hma$03830 (,3mmmbndo Fbogol dg333006Mgmos Mos F3m3s380’).

9h3gmm 9g3hmbmdool 39emBo: dbogemueo dgi3owgbool’ 3ohgamtos
30606 3ogmddPL 3emabhnggc®dob gommbmeool d9d8s

®06539GOm3y FPLommmann® babohonm Ggumgdbogdl dmdob, 3gbhMommytmdo-
Lo O Pbogghbomymmoal bdotFmby 3obhgamtngdso Hedmysmadwbgb dgbogsmydo
560-3037mgbgommds, dMbmEMIdHoPmmds 8 0bEyhtdoboddn. 83 ©ogdmdhmdnol
30mz0mobfobgoom, dm3bbgbgdgmo Fodmowmagbl 0bhyt3Gghosegm  39HaamG0sL,
Mmool dspFgcsi dgbadmgdgmos, Gmamé ,o0d3ogbos 37bogsdo’. ,odzowgbiod,
mIgmmoE, Hmam 1gbmdgho, stbgdomsew godmgds bgashogol bagémdo dmgdEgL,
4mggmEmog™ 39hy3gmgdeda sbgag sbenmbss abgm (3690g0m8b, GXMAMGOESS 09T VN-
30MmmdS" ,obePbdEns” ob ,0353YMEPMBL”. Mmam®mE ,3MMdmgdnHo dnbgdal" dgm-
By 3obsbodmgdgmo ol gpemobbdmdl obgmo gbmghogn®o mz0bgdgdol géhrmmdmomBsl,
MHMEMMHOESd M830L907Md/NEbOYOMBS, dbbbgmmds ©d P3GMYEILIbHMdS. gb bHg™do-
B0 ®865390M™M37 RoMLMBMLOL, JoHHNb FomodTL ©8330¢3g00L LdasboE gsbws. ol
0y49bgoL ,0d300gbE0d", Mmami dgbhomy® goandsl, Gmdgmoag goboboboghgdl sdbg-
dmd0b ,dmgmgboms bggdsl!, Mg Mbhmmmanol gbhGdzonm 3ebdmdngmgdsly Fggbo-
003900,

3omodgl BosBMgz0L Fgbogomyado 0bhghdtghoEol boghmBo sedhomgds dmblg-
090030 003080 LEMBYLZLL O BOMNbY PLHZMELIVNVL BFO?TMIdgdMOL Bodotrmg-
3080 bmbngmogds. dsmo Fbogs bobosmmgds 0bpogomgsmgtmdols 033g6shogom,
3m33mBogon®o Hgdbogol sédmGEobdmymmdom ©s b3gEoxaldnto, dmogho gdbdhg-
bogmmonm, Gm3gmog HtMdagEool LeBmgthgdl bomogds. GmamE MgE030gbhgdol
303670900, 0bg FPbodmemaon®o 833060390900 bdYMRL MmM0gg 3mI3mBohmmol
Bofo63mgdgddo gbomgholdnto 963037903690 nmmdnl dobsbosmgdmol sébgdmosl o
obH™GOPMO ,060-39B70MME0YOHMB0L" Joddgdomadsbsi go. dogbgoogsm 03obs, ¢mad
,0d30090300 3bogdadn" dodomsmam sbmENdEEgdL 0§393L Boashgob bygtmbmsb, dobo
36L0 96 3610l 83606900 BMBHNZ7d0L Fgddbs, s¢r0dgm BELgmmMdds, sbengdyto
396b3gdhogs Bgbmagedmb 08 13gbm38ybgdl, rmBmgodoi 3ot 33gnm§Fomsw gbgos dbogs-
30 3960339600L 3ErmdEgasb.

1 0g30gbE0d — gogmb. bsabol 3gd8mbgyznmo, sGBMbIdNMN, FotBsgomo mgabyds. gsbbogyamos
d60bhmbgmgL ,8ghogeBogedo”.
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3m33mBohm®o, 3gbogmmman. CmamME 3m33mBohmto, bbgssbbgs sanmmdtngo s
LagOMEFTG0bM 3mbgPHLYOL 3356239010, B0 gdPmo 8gd3b mbsfFomgmds sMwvghm
3ENMMOM03 O LdgMHMOBME LM Fgbogoemyd 3hmgdhdo. 2013 Famowseb véol 3. botd-
208300l bsbgmmool moamobol bebgmadFoxm 3mblbghzgsdhmmnol bogmaddmBogom oge-
3ahghob sbmEomgdnmo 3hmagbmmo, 2011 Fmowsb badgbogm bgmmgbgoolb pmdhm-
0. 30bo bdEmdhme™m obyMhsEd 9bgdmEs dSengshm®ognm Hgdbogsb dbom oty
3Fb0godo. M3d Famolb asbdogmmdsdn aym 386m Lokez0dz30mol Lobgmmdol mdamObl
bobgma3Foxm 3mbLgMgshME00b 3mMA3mBoinabs ©d dgbogmmmaool Bo3gMmbgHob ©g-
3060, ©d0bhMgbgdmosd bgenmgbgdol, Mgmognobs ©s 3gEbogtgoal bbgswmsbbgs bagg-
ML Bmdob 30330600, 833935@ 360 bdgdotmzgmmb Bmmd Mybmdggmol ghmgbymo
LFgEbnghM BMBEOL BbsBLYO dbstroggthom gebbméngmadymo 3émgdhol onb-
©839b¢ 6o 33emgzol bobganFmwgdom ,g3m3bogmemanoly 33emggzob dgmmomenmanals
©8bgMazs Jobomgmo dgbogomgto ggmbobnhgdol dgbFogmobmzol" 33zmggot-3ma33mBo-
HMO®S 235306 Fg3¢0. IMbFomgmos 9gab domgdymo bbgswmobbgs 3mbaghgbingdlbs s
3Msgdhognm bydobstrgddo.

396dH®0LY O 39B0RIO00L POM0ghmmInl I d30mMBIOMZbgds
Inb0gdd0: bAmzgebo MmeBabol BegsmomBy

33093530 gobbogmymos 396¢hG0bs o 3gd0nghool Phmoghmddgogds dnbodsmgt
3mbhgdbhBo 9.§. ,b3mze60 MdBolol! JogomomBy. ,bdmgobo MsBobol" 3mbEgxuEos gumob-
b3mol, 69bgdtng boghgb, GmIgmog st 3zgnm 30mmdgddo smoddgds s @sdmoygby-
0o bogomyd 0bbhGPdgbhem. ¢. doytgo Jomgdol bdolb 3goBozgoob 3mbigmEnobs s
LEFYSOML EOMYFNIM0cgdal ool bowndzgmBdy, Ahggb 3033mg3m, oy Gmam Bgodeng-
dd gobgl 3gthongthogmo dbgotogo bogéhEggdo, mAmadoi HEOEOEOYMIE 86 360l
hotmymo 3hmaygboym 3gbogomy®d 3Gogdhogddo, dbohatnmo s gotgdmb gedmbog-
30b 39BHGemye0 gamgdgbho. Bmms Gbomeggmol géhmgbymo bedgEboghm @mbool
3096 ©8x30656LgdHMIS 33¢mg30L BOMAMYOT 33z P3MIMS 23R3d obgmam bgs-
®39mmb Hgbohmm0edg 9Mbgdnmo ,30mdgmglb" gedmdzednmo @edmogdzmad, MHmam(3
,b68mg860 MmdB0bo" — Bghommds dggtnbs s d1bgdol s6r3mbogmo Yhmoghmddgogdobs.
BoBmdo 8333060 boghggdol aebbsdmgmobsmgal P3omehgbso dghoxmérgmm dowam-
3oL 33000398MAL . M3 3amobbImdl 3gtomghogmo damgoal, Gmamdz dPbgotngo
9B3mMbdhMmG7d0L ghommernm d¢ddsl, Gmdmgdog sdmoghgdgb o gotseddbosh 6ag-
b, Fgbodmmgdgmos bdmzgsbo meBobol godmygbgds Fgbolsmuto, Jutm Bybhoo 3o
03M3PBoZom Yo 6Fo¢8mgonl Fgddbobsmagol, Mo gotgdmb 3gdhogghonmm bdgol be-
Fo63mgo0lb 3960 gossdi3gsl. 33emaas bodl nbgadl bdmgobo mseBobog dgdmbggzsdo,
03M3B03oem e bofFordmyddo 396hE0L s 3gtnxmgtool Gmmgdol 330 gddEMdSL s
d7bg00b b3gdol dbsihztrgmm 36ogdhodsdo 0bhgatntrgdolb 360dgbgmmaosl.
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Composer, musicologist. Winner of various lo-
cal and international competitions as a com-
poser. Participates in local and international
music projects. Since 2013 Associate Professor
at the Composition Department of the V. Sara-
jishvili State Conservatory in Thilisi, since 2011
Doctor of Musical Art. Her doctoral thesis was
about aleatoric technique in a new Georgian
music. For 8 years she was the Dean of the
Faculty of Composition and Musicology at the
Vano Sarajishvili State Conservatory in Thilisi.
She is interested in the connection between
the various fields of art, religion and science.
At present she is a member of the group of
researchers-composers of the project of a ba-
sic study entitled “Implementation of Ecomusi-
cology Research Methodology for the Study of
the Georgian Music Ecosystem”, which is being
carried out with the financial support of the
Shota Rustaveli National Science Foundation
of Georgia. Has participated in various confer-
ences and practical seminars.

The Diversity of Center-Periphery
Relations in Music: On the Example
of a Sound Oasis

The paper examines the interaction between
centre and periphery in a musical context, us-
ing the example of the so-called “sound oasis”.
The concept of a “sound oasis” refers to a natu-
ral space that is perceived and used as a musi-
cal instrument under certain conditions. Based
on R. Murray Schaffer’s concept of sound-
scapes and the idea of regulating the world,
we explore how peripheral natural spaces, tra-
ditionally not included in professional musical
practice, can become a central element of ar-
tistic and environmental expression. As part of
a study funded by the Shota Rustaveli National
Science Foundation, a group of researchers
investigated the “Prometheus” cave in west-
ern Georgia as a “sound oasis” — a metaphor
for the harmonious interaction of sound and
nature. The paper proposes a predominantly
metaphorical approach to defining such spac-
es. This implies a metaphorical perception of
peripheral places as natural resonators that
amplify and transform sound. It is possible to
use a sound oasis to create a musical, or more
precisely, an ecomusical work that transforms
the peripheral sounds of the environment into
the centre of the work. The study emphasises,
also in the case of a sound oasis, the changing
roles of centre and periphery in an ecomusi-
cal work and the importance of integrating the
sounds of nature into artistic practice.



Jelka Vukobratovié¢, PhD is an assistant professor
at the Department of Musicology of the Acad-
emy of Music, University of Zagreb. She gradu-
ated flute in 2008 and musicology in 2012.
She obtained a PhD from the doctoral school
of ethnomusicology at the University of Music
and Performing Arts in Graz in 2020. Her doc-
toral thesis on the position of local musicians
in Krizevci area and their role in building local
social life during socialism and post-socialism
was published by the Croatian Ethnological So-
ciety. Her research interests are the relationshp
between traditional music and nationalisms,
as well as ethnographic and historiographic
approaches to the popular music production
in Yugoslavia. She was a research associate on
the project The Record Industry in Croatia from
1927 to the end of 1950s of the Croatian Sci-
ence Foundation.

Domestication of foreign popular music
in the early Yugoslav music industry

One way international repertoire was adapted
for local audiences was through the transla-
tion of foreign popular songs. This practice,
where domestic singers and ensembles per-
formed international hits—often in their na-
tional languages—was widespread globally but
shaped by specific socio-political contexts and
the dynamics of center-periphery relations. In
socialist Yugoslavia during the late 1940s and
1950s, this process involved not only navigating
political and cultural influences from both the
Eastern and Western blocs but also positioning
Yugoslavia within a broader cultural hierarchy,
where influences from dominant global music
centers were absorbed, reinterpreted, and lo-
calized.

In the early post-war decades of the Federal
People’s Republic of Yugoslavia, domestic re-
cord production was centered around the
Zagreb-based Jugoton factory, which began
operations in 1947. Building on some practices
from the pre-war record industry, one part of
Jugoton’s output focused on releasing popular
music by international artists. These releases
serve as a distinct form of cultural exchange,
reflecting the challenges of Yugoslavia’s “third-
way” cultural politics and the state’s efforts to
redefine itself during the early Cold War. As the
record industry offers insight into how mar-
ket demands are balanced with socio-political
considerations, the choice to produce foreign
popular music in a socialist country is particu-
larly telling. Moreover, the foreign songs were
frequently adapted both musically and textu-
ally—through re-arrangements and transla-
tions—further illustrating how Yugoslavia, as a
semi-peripheral cultural space, negotiated and
mediated global cultural influences within its
own national framework.
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RombeR0L Emdhmo 0gmgas gui3motshmgzoho stob Boatgdol 1bogghbohgholb 3y-
bogoL v30gd00b Fgbogmemmanol g3stHedgbhol sbobhgbd-3tmagbma. 2008 Fomb
©03enm30 3000M Begahob, bogm 2012 §Fgmb Fnbogmemmanol b3gE0dEMd0m. EMJhHm-
0l botrobbo dmodmas 2020 Famb, gMaEel 3bogobs s bydgdbegmadmm bgmmabgdol
960396LohgHoL gmbMm3Ybogmmmanalb bymdhmmm bimmasdo. dobo bvmdhmem ©o-
LoGHOENY, 3603793306 B0EdMYdTo dEaNEMOM0Z0 FPLozmbgoab 3mBoznol s Gmmol
Jgbobgd danmmomg bmEosmy® 3bmzmgdsdn bmEnsmnddobs s 3mbhHLmEnsmMEBdoly
bobsdo, godmsgdggybs bmcdrgshool gombmmmann®ads beBmaswmmgosd. dobo 3gmggoma 0b-
hagbgdo BmoEsgb HHeogogmo dgbogobs s boEombomEB3nl Yhmogthmisgdotl, oy-
3mbaognsdo 3mdymotrgmo 3hbogol Fotmdmgdobsodo gmbmamegonm s obhm®moma-
Mox0Pm d0amdgdl. 0gmgd 393MmdGshma0ho 0ym bmdazshool bedgbogtm gmbool
33393560 08633 M3gmo 3hmgdddg ,b3olb AE3FT9M0 0boYbHGMos bmdgsposdo 1927
Fmoob 1950-0860 Fangdol dmmm3dwog".

JEbmYG0 3m3gmotrgmo 3gbogdel mdgbhogozns dbgnm
073mbemdgoe Ibogomyé 0bombhtosdo

bYEO®ITMOLM g3gOdneGlb SEEOMMOMAZ d7PEOHMMNdB0 dE3H0Mgdal géhm-ghmo gbds
DEbOPG0 3m3gmotrgmo bodmghgdol 0okadsebgddy gsomus. gb 36vdhogs, Gm3gmdog
330MMOM030 3mBMgtrengdn 8 86LBdMYd0 g msTmEbm Johgdl SbGmMYd©Db6 — bYo-
6o, ghmgbym g6o8g — gemmdseéo 3sbBHsd0o RO MME 0ym 336MEIMYONMO, 353683,
Ho8mysmods beom-3gmbntgmo 3mbhgdbdhgdobs s 39bhMo-3gthoggtnol ghmoghomm-
d3md 065303530, brEodmEbhYe 0gambamsegnsdo, 33086 1940-05690Ld o 1950-08690d0, gbs
36mEgLo ImoEsgs ¥ Jommmu 8mImbOgmMgml O EsbYZEIMO denm3gdal dmmoabholy®
©0 3PmbaOnm 3o3mybgddo 653085300b, M83gE 0P3mMbmsg00l d3mBogombotgdsl Nutm
ROODOM JIMOION 09 dosdo, b bogdmos ©mI0bsbihgto gmmdseyto Fgbogs-
™60 390606M700L 3ogmgbol ddLMEdSENS, MgabhgM3MghsEd ©d MmZdEndgds.
0793mbEmMag00L gggMdEeImo bobsmbm Mgbdndmoiol m3obdgdoamdn smFmgymgool ©o-
beFyobdo, Bos HbOFgergdal Fotrdmgos dmmasbo mdgdmytomo oym Boatgdol Jotbabs
Jugoton-8o, Gm3gmog 1947 Famb osmbos. bdob AodFato 0bonbhmdool Bmang®o mdsd-
g 361gdh0g08y oyt bmdnm, Jugoton-ob badnBggtgonl ghmo bofFoma bogdmedmdobm
36(obhgdal dm3matmmo Fnbogolb gedmdggdsedy oym mogbhomgdymo. gb asdmBggdy-
o Aobofgtrgdo gambntnmo gogamol gobbbgoggdnm gm®adsh FotBmowpagbl, Moy sbo-
bagl 0gambaogool ,39b03g gdol" gnmiatrgmo dmmogogob asdm§agggdl s bsbgma§o-
Qb 33gmmdgdl, bganobms gobloBmatmb bygnmo®o mogo 3030 Mol dSekgnm gheddy.
30600006 b3ol HE3FgHh0 0bEgbh®s 3300388mdl Fotdmmagbol 0dol Bgbsbgd, oy
Hmgm domobbgdmos 6386M0b dmmbmgbgdo bmEosmyt-3mmoagnin® dmbodégdgdom,
350bagmegdom 3s3mobIghyzgamos bmEnsmobhn® dagysbodo dhbogol Fotdmgoobsol
56Hg3060 PEbmgeo 3mImadgmo 3gbogob bsbotmagdmmeo. gotos 830bs, PEbmydo
LEdPgMYdo bJoMsE dSEI3HOMYONMO 0ym Cmam®E dgbodsmydew, dbgag hadLbhtown —
bggmobamo 8610b506700bs s Md6adsbgdal gBom — Moz 303 NBEO® bemmaw shggbydl,
o7 OHmagme sbghbgdms 0hambmsgns, Mmamdz bobggtsm 3gtoxmghogmo 3ambatymo
Log®Eg, LOgIMOG ghmabym hadhmgddo gebgbm®mEzngmgdnbs ganmdsmy®o gambnd:-
™0 3d3mgbgdol 3mmEEboMgds s gddhsmgds. _| 9
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boem36908m383m©bgmdal  @mdhmto, 3dhmagbmdo, mby gobmdgbozmemmanol do-
3060 gool bgmaddmgobgmo, (¢33bE dmegoto dgEbogho msbsddhmadgmo, Jomms
BOmImmGym obLboddm ,3BgmedBYL" MeBEETSGLIdgmo s 93¢0, 3MmbBLYGZSHM-
00l b PEIbHMS BMMIMMEOPmo SBLEFdMOL EdBseMbYdgmo s bym3dmzebgamo,
BOIMMEO0L ghmgbymo 36300l mantgono. g7a3e boggmg-8gd3thgdmmdom, 33emy-
300, 390033096, LdagEB3bIMMYdMM, LoMbEgMHM-bEFgabtymgdmm, batgoodhm-
6o ©d bogddmIEgdenm bogdd0sbmdb.

Jodoynmo beomaydo boagmbydo Igbogs ©s 3abo Jgdlbcrnmgdmmds 39bhGnby
©d 3960x9M00b YHM0960MIsMd 0bddngdda PIX-XX Lyysnbggda)

4mxedo 360dHodnmo ©db0dbnmgdol egatagnbs o bEgbsdy gowobsiEgmgdol dgd-
©98 beygmyco (aemgbndo) 3gbogs ©d dobo Fgdbcnmgdmmos 360836gemmagbow vl
©83m30©g0mmo 3900HM0bs s 3gHhnxngtnol Phmoghmmdgody s 83 Phmaghommds-
®d 06830388y, Bgd0Lbdoghn bbgs Phmoghmmaonb dbasgbow, 3gbhGobs ©d 3g6oaxg-
®00b PO®09MmMOSE dmbsfomyg dbsMgmd @oM339Tm ddmMm3nEgdYmgdsl, 303306l
©0 3o3mgboly agmobbdmadl. mudEs 39bHMOL gogmgbs o3 Bgdmbzgzedo 0dwgbswm N3o-
Gothgbos, (3 3ol BMbBY 3gtoxmghoobs begmgdswo, 86 momddol oé Bg0dhbggs. (396-
0630 o600 LyBrAbErYmMgdmm bem®3gdo 39t nxwgtngddo S 3ot hm 3MEIM©Y-
09, 068390 HMOENEEPMOL B33 3330MEYdS. ¥3335MdM, 39M0x3gMNS, MEMM(3
HGooE0gmo 93bEnmgdmmdnl ,386mb3pgdgma’, 033mgdd 3gbhtom, hmamé dgd-
LEPYEYOTMOOL dbagMo ,396mMbBAEIOMOm”. Jotrmggmms mgomaYymmyswn d&rogsmbdosbo
3gbogomy®o 8B8Mmgbgdol v3bobggmo bmxymydo bombydo Fgbogs s dobo Bgdbery-
@OMMOS 30633l meg0L MG0anbsgyt bndob-m3z0bgdgol s gatm3dymo 3hmygboy-
o 3bogobs s domegdnho gmmzmmdol Byaogmgbom HHsogogmobasb gobbbgegyg-
O bobgl 0dgbb.
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Doctor of Arts, Professor, Head of the Depart-
ment of Ethnomusicology at the Thilisi State
Conservatoire, senior researcher at the IRCTP,
co-founder and member of the women'’s folk
ensemble Mzetamze, founder and director of
the student folk ensemble of the Conservatoire,
winner of the National Folklore Award; engaged
in field collecting, research, pedagogical, edu-
cational, concert, editorial and publishing ac-
tivities.

Georgian Rural Folk Music and its
Performance in the Dynamics of
Centre-Periphery Relations
(19th-20th Centuries)

As rural (peasant) music moved from its prac-
tical function in everyday life to staged perfor-
mances, its development was significantly in-
fluenced by the dynamics between the centre
and the periphery. Like any other relationship,
the interaction between centre and periphery
involves attitudes, connections and mutual in-
fluences. In this case, however, the influence of
the centre is so dominant that the influence of
the periphery becomes minimal or almost im-
perceptible. Performance norms established in
urban centres not only spread to the periphery
but also gradually replace traditional practices.
As a result, the periphery, once the primary
authority on traditional performance, is sup-
planted by the centre, which assumes the role
of the new “legislator” of performance stan-
dards. Over time, rural folk music and its per-
formance — originally a reflection of the unique
polyphonic musical thinking of the Georgians —
underwent a significant transformation. Under
the influence of European professional music
and urban folklore, it loses many of its original
characteristics and eventually takes on a form
that deviates from traditional practices.



MA in Musicology PhD in Pedagogy Rusudan
Takaishvili is a music expert consultant at the
National Centre for Teacher Professional Devel-
opment Centre, a trainer and head of pedagogi-
cal subjects at the Thbilisi State Conservatoire. As
an expert she cooperates with the Ministry of
Education and Science of Georgia, the National
Examination Centre, the National Centre for Im-
provement of Educational Quality (accreditation
expert). She is the author of the National Music
Curriculum (I and Il editions), other educational
standards and over 45 scientific and method-
ological publications. She regularly participates
in international and local conferences and
projects. Her academic interests include music
education and contemporary pedagogy. She is a
member of the Georgian Composers’ Union and
a recipient of the Goethe Scholarship.

The Importance of Music Schools in the
Cultural Life of the Region

This paper is a case study focusing on a music
education center in the region of Georgia, which
has been operating for almost a century. The
music school was founded after the establish-
ment of Soviet rule, and since 2007 it has led the
Khashuri Association of Music Schools. This as-
sociation also includes the music schools of Kv-
ishkheti (village) and Surami (town). Initially, the
two branches operated independently. Based
on the study and discussion of the issue, it was
concluded that their autonomy was not com-
promised during their time within the associa-
tion. The parent school facilitates the exchange
of creative and pedagogical innovations be-
tween the schools and helps to solve economic
problems. The school is of great importance
to the region, as evidenced by the widespread
availability of high-quality music education and
the vibrant and varied concert life in the area.
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bnEsb moys0dzomo emol dogobhdol botobbl dgbogmemmansdo @ mdhmeoly
bo®obbl 3goamangdda. stal dsbFogmgdgmms 3hmagbonmo gebgzometgdol géhrmgby-
™0 3960G0L gdbdghrp-3mbbymAebho, 303Yo3L 3gdamangnto @abEo3m0bgdo mdoo-
Lol babgmAFogm 3mbLg&zshMGm0sdn, Mganmotrgmao dhHotgdl Hthgbobagob 3gbogolb
3obFogmodagdabs ©d Hthgbgtgdobomgal. ogdgb Ladnbogm LabFogmgogmbes s Bmasw-
LOREBISBIMEMd™ bgmmodo 3hdomool 3ErwzomFmosbo gsdmEomgds. Gmam®s
0939 H0, MOBFFOMIMMOL Logdotrmzgmmb gobsmmgdobs s dgbogcgdol bodobob-
HO®bmOD, godmEmgdol géhmabym 39bhMmeb, gobsmmadals botobbolb gsbgomsotgdols
9636 396hGMmeb (n8dmmgbo Loasbdsbsmemgdmm 3trma™adgool v3GgLaddEn0l
0db3a6H0). 3Gl ghmabymo bsbFogmm 3gadolb | s I Ggoodingdol, bbgs bogsbdsbom-
gdmm LHebsMHgoobs s 45-8y dgho Ledgbogtm s 3gmmEIYGON FPOENZdE00L 83-
HE0. BYamtmo dmbsFomgmdl boghmddmtobm s dgammdmg 3mbygtgb-
3090bd ©d 30mgdhgdBdo. dobo 0bhghgbgdo P3o380Myds bvdPLogm FobdmEgdsl, Mobs-
dgodmgg 393mangdsl. bdgdemmazgmml 3m33mBohmems Jgdmddgogdomo 3ogdomoly
03600, 0ym gmgomgl bsbgmmadol bhodgbooso.

LFPLOZM Lymmab 360Jzbgmmds hganmbdn

3mblgbgos Fohdmoagbl 3mbitmabhymo Bgdmbgggzal 86o0Bl o gbgds Logedmzg-
ol Mggombdo 9Mbydgm Ledgbogm aobommgdol 3gtdol, Gm3gmor ®omddol bog-
30690, M3 @bdE0mbatgol. bimms bsddmms bgmobynmgdol ©sdystrgdob Fgdwga
©8MLES, 2007 Fmmowsb 3o boBgtol Ladgbogm bimmgdol gogtmasbgdsb bymddmas-
Boemdl o bmggm d308bgmobs @ ©ods b™sedob bymmgdbag dmoEegl. mogy g3o-
OO E3IMYINIOJIO bobom sMLgdMOEY. Lagombolb FgbFegzmobs s asbbogngol be-
2d39mmBg 308mbebomos ©sbyghs, ™3 Fomo 9ghmbmBonHmMdd 86 EIMMZINMS FoHe-
®0690580 ymxbob 3gtomoBos. Lomagm bimms gbdstgds bimmgdl dgdmddgogdom ©d
LFO3MPOLEOD OI8O Lodsbanggdmsb Bootgdsdn, sbggg Ladgn®bgm Lygnmby-
b0l 3magetgdedo. bymmsb oo 360836gmmos gbodgds hganmbdo, G botobbosbo
LOFPLOZM @ebsMEgdAL 3o3MEIMgddLs S 0bhgbLOYE, IErz8mMRIMZO0 LogmMbEghH™
3bmggdsdo vobobgoo.
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0mbm3gbogmmmaon, byanmabgdsmdEmobgmdnl mdhmto (obgbhhogool mgds: ,go-
oo boggtbymm bodwghgdo: 3gbogsmmy®o gbol mMoz30LbgdYMgdg0a". Mmdomobo, 2014).
0oLl 3. LcORTz0emol bbgmmmool LobgmdFogm mblgdhgshm®ool Jetorgmo
bogmby®o dgbogomydo J93mddgogool dodstmymgdol sbmEotgdnmo 3hm@gbmo.
08039 LbFogEmgdmoly 3mM33mBogoobs s dgbogmmmanol Begambghob ©g3obo. mdo-
obob g. dogdgamodol bobgmmdol 39bdhMammydo Ladybogm LsbFogmmgdmoal 3goeamao.
2008-2012 §emgddo — ,g3mengdoomb’ dgbogomydo Fodygsebo oo Go8gbndy gobmdy-
LogMEMMEPMO gdEdE30L 83HhMEMN. mmImmmol bobgmdFogm 3gbhcol Gggombgod-
@b ghmoghonmdol 3mmmoobshmdo (2012-2014 §7.). mEsdong gobmdnboizmemmans-
®0 9db3goEnol dmbsfFomg. 33magz0l dotomown baghmgons: Jobommo bogghbymm
LOBMYEYd0; vPIMbagmgm Lbogdotmzggmmmb dmol Hdmvozegmo 3gbogs; Jodmymo boo-
dmmd bogmbyho Lodmgegoo; bogmbymo bzl mobedgotmag Bamadotgmds bagst-
®39m30.
8983ambgdob Bgbebgd Jobroygm Fgbogomnt gmmamm©do

930mbymo  3035mMa3gH™mzbgdol, agmademoymo 3godoMgmdnbs oy Lbgooobbgs
obhmGogmo gomskgdol gomgomobffobgdom, dobommo Fgmipncs, Lognmet mo-
3065y dPbgodbmeb ghmsm, WEbm amb PG gdmeb dndngo 3Mbhodhom, domo
B9803mgboms s 3oddYP303908/85d0MmPmgdomsi @ddmntmhggs. godmbagmoabo S
oo Ho0E0Nmo 3hbogds, GMm3gmaz o® 0390H90Ms dbmmmE LegYMIM ™Ms3d0,
0035350 00908 PYEbmP® Fnbogomy®d godmEomgosb o, dbgag, aobEgdod Lognmot-
bog. Bgao3mgbol bogombo Jotomm HMswogogm 3gbogsadn, boFommdtog, 1383806 w©Y-
39 396(h®0-3903396M00b YHM0gHmF0dormgosbsg. Imblbgbgdsdn dodmobomads dgdwgan
bagnmbgdo: dgmoB3shndol bodeddg Jotrme-gobyd Lodwmg®gddo; 303dbFmol goz-
GEgmMgoolb 96gomo; Jotmym-htroommgeggsbogda 3og80Mhgde; Jobmgmo HGoooEny-
0 @OMMO0LY O LBEIWIMOL YOHM0YOMMTNTMMYOY; Jotmpmo bombyno LozMmozgd0l
Fo3m3ogammod; Jotmygmo Jomsgndo dgbogsmado gmmgmmn; dgxol Grgbgmobs
©0 LdZMPG0 “Y70dol Hmmo Jobmymo bombydo Fbogol gnbdzombotgdsdo; g §.
,006089060m39 RMMImMmG0’; begdstrmggmmb obhmmogmo gnmbggdol HMsogogmo
dgbogo.
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Ethnomusicologist, Doctor of Arts (Disserta-
tion: Georgian Round Dance Songs: Peculiari-
ties of Musical Language. Thilisi, 2014). Assis-
tant Professor at the V. Sarajishvili Thilisi State
Conservatoire and Dean of the Faculty of Com-
position and Musicology. Thilisi E. Mikeladze
Central Music School teacher. 2008-2012 radio
presenter of FOLKRADIO and author of several
ethnomusicological programmes. 2012-2014
was a coordinator in the regions of the State
Folklore Centre. Member of about 20 ethno-
musicological expeditions. His main fields of
research are Georgian Round Dance Songs; Tra-
ditional Music of Eastern Georgian Highlands;
Georgian Soviet Folk Music; Modern State of
Folk Music in Georgia.

On Influences in Georgian Musical
Folklore

Due to its regional diversity, geographical lo-
cation and different historical circumstances,
Georgian culture, with its unique characteris-
tics, is characterised by continuous interaction
with foreign cultures. These interactions have
resulted in foreign influences that have been in-
corporated and adapted into Georgian culture.
Traditional Georgian music is no exception; it
has not remained isolated, but has boldly em-
braced foreign musical experiences while con-
tributing its own. The question of influence in
Georgian traditional music is also related to
the centre-periphery relationship. This report
discusses the following topics: the abundance
of ornamentation in Kartlian and Kakhetian
songs; the spread of the Krimanchuli (Georgian
yodel); the links between Georgian and North
Caucasian musical traditions; the relation-
ship between traditional Georgian chant and
song; the origins of Georgian folk instruments;
Georgian urban folk music; the role of Tsarist
Russia and the Soviet regime in the function-
ing of Georgian folk music; so-called “modern
folklore’; and the traditional music of Georgia’s
historical regions.



Antonina Klokova is a musicologist specializ-
ing in Soviet music history and musical exile
in the 20th century. She is an adjunct lecturer
at the Berlin University of the Arts, where she
completed her doctorate in 2023 on the topic
“Holocaust Remembrance in the Instrumental
Works of Mieczystaw Weinberg: Compositional
Agency within the Boundaries of Soviet Musi-
cal Institutions’. From 2013-2017, she was a
research assistant at the Chair for the History of
Jewish Music at the Institute of Musicology at
the Franz Liszt School of Music in Weimar.

Activities of German and Austrian
conductors in Soviet Georgia in the
period from 1933 to 1937: a special case
in the contemporary cultural-political
paradigm of centre and periphery

In the first decade and a half of the Soviet
Union’s existence, the new communist empire
sought recognition from, and cooperation with,
Western countries — including, to an increas-
ing degree, in the field of musical art. Foreign
musicians and conductors regularly toured the
country, thereby lending it legitimacy. After the
Nazis came to power in Germany and in other
European countries, all musicians of Jewish
origin were forced to go elsewhere in order to
secure their lives and livelihoods. From 1933,
a number of them headed to the Soviet Union.
Using examples of selected German and Aus-
trian conductors, this proposal aims to uncover
the activities and the function of these musi-
cians in Soviet Georgia on the basis of findings
from recent archival research. One of the pre-
liminary findings of this research is that for-
eign musicians were recruited as carriers and
transmitters of the Western understanding of
music and the globally-recognised musical rep-
ertoire in order to shape musical life and spe-
cialist training in the Soviet Union accordingly,
and to render it competitive. The situation was
no different in Soviet Georgia. It turns out that
the subject-object relationship or the relation-
ship between the centre and the periphery in
the Soviet Union, or in the (musical) culture of
the 20th century operates on several levels. This
presentation aims to open a discussion on all
the topics mentioned here.
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SBOHMB0BS 3enm3mgsd FPbogabdmobgs, Gmgmog L3gEomEBrdYmoas boddmms Fgbogol
obH™GO08Bg o FPLbogogy® goobsbamgdgddg dgmEg bgdnbgdo. ob 30§ 3gnmo wmygdhm-
00 96m0bol bgenmgbgdnl PboggdbonhghBo, Loy 2023 Famb ©ooEgd boomdhmdm
©obgOHOE0s Mgdddyg ,3mmmimbhob dgblboghgds dghobemsog 350609¢anl 0bbhEndgbhnm
BoFo63mgdgdda: Ld3MIZMBohmOM MZ0mad3Mbahzd Lddmms gbogemyta 0bbhody-
30900b LOBMaEYodn". 2013-2017 Fangddo oym sLoLHYBH-333emMY35¢0 3390350l RMSBE
mobhob bobgemmdol 37Lb030L PIsmmabo bimeol Fboizmemmanol 0bbhodhahob gotdy-
o 3Pbogol obhm®moob 3omgodody.

39635bgmo @ 33LEHG0gmo koMM dol dmmzgdFTgmds
LodgM™M bvgdotrmzggmmdo 19383-1937 Fmgddo: gobbognmegdymo
89dmbggge 39bdmobe ©d 3ghoxythooll mobddgdmag
39mbém-3cmmohog gt 3960033830

LEOFMMS 393900l SELYIMONL 306z ©YIsEOLY S Bebgzs®do sbomo 3m3ybobHydn
0339600 gbFEvmmEs Fmgdmggdobs 8m0stgds abogmgmol gggybgoobogsh s goobsd-
M3 330mb, gobbognmtgonm 3Bakrn 0bhgbbogmdom — ybogsmmydo bgemmgby-
dob byygtmdo. LBEgsMaSMIMgMO FPLogmMbYdo S OMOFMMYON MgaPMSEIYMSE JO6M-
030690 gobhmmegdl bLbd3-8o, Gomdy mgaodhodndmdst bdgbwbgb 3ob. ggtdsbosda
BoEobhgool dogmonmmgdol ©odystigdol Bgdoga, dGdgmo Fotdmadogmmdol yggme
bgamasbo 0dymgdgmo aobos, bbgsash gowmsbsbmadymoym, Goms Pdtnbggmaym be-
30mM0 bogmEbmgy s Ls®bydm bedysmgdgsn. 1983 FmoEob, domo oM 33970
Bofomo Lodgmms 38380080 @e8mgdadogts. Fgdhgamo gacdsbgmo s 83bdHMogmo
©0607Mm6700L 3dg9momgdal godmygbgdom s dmmmotmobogmo bastdogm 3gmgzol
9998900L LogyndzgemByg, gb 3mblgbgos 30Bbs obobsgh 83 FPbogmbgdol Logdosbmdo-
b O WPbIEEolL BOBMZgmMabsal Lvdgmms LodstmzggmmBo. 33mgzolb ghm-ghmo Fobob-
Fo60 ©obagbs 83mgbl, Gmd LBmgatasthgmgmo Fbozmbgool, Gmamdi Fgbogol oo
LOYMZIMMOME dMOdMGOTMO M939MHPOGM0L OLOZM MO @oggdl Johetgdgmms
30003339300 M936MH0Mgdd brgdmos 0d0bm3z0l, M3 Fgbodsdobow Hedmgysmndgdnbom
Loddmms go3dntol Fgbogomno 3bmatgds, dmgddowydnbsm vEanEMdMngn b3g0s-
mobhgoo ©d 8GO Pbggmaymom 83 yggemondols 3mbintgbhnbotrnsbmos.

bodoEod 56 aobbbgseggdmms boddmms bagdotmggmmdoi. 063393s, GmI bydogddh-
®309dhb, 967, 390HGLS ©d 3gM0xwghasl Jmmol Phmngthmmos bsddmms 3093806380, b
39-20 Loygnbob (Fybogsmy®) gambpntddo, Hvdwybndy mbgdg dmddgrgdl. dmblgbgds
308650 0bsbogl of Boblgbgd yggems mgdsdg @obzgnbools gsbbbob.
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bogngos 3o3mBobgs 38 dsgz0l Pbogg®bonhghob dgbogmemmannl 0bbhodhabhol Sbobhgbe-
3Mmxgbmend. ol bogzmgg 0b6hghgbgol Bm@mobss gbodmognbhngs, dFgbogol 3mabo-
G0 8 bmEosmyéo gbodmmmand. sgdhmens Fogbobs ,d7bogs yntsomadol 3g6oag-
»0d80: Musigue dameublement-0sb d70m3sM3ghnbasdog" (2021) o 3togamo bhahos,
Hm3gmoi gdmgbgds sobmmyhto L3gbol 1gbmIghl o bmEosE® 3mMm3PbogsEnsdo
3bogol ML (3obbegnmgdgmo 8gd3gbhoom — gmbydo Fgbogol 3Grmdmgdsdy). dmbe-
Foagmds 9gab domgdnmo boghmm 33emg30m 3Mmgdhgddo Hmdgmog 3hmagbm® 3gbo-
ho 305do30bmsb (Boogdhsol Hboggdbohaho, 083mbas) d 3ot Bog0L m3gboly bobgenmdol
39bogob Pboggdbodghol 3bogol 83nbH0lol ©g3stHedgbhmdb MdBs3GMMIMmMO0m 3sb-
bmOE09M0.

(06)goambagmo 3bogd mebddgptmagy bigsdhm 3gbhthgddn: Ab3gbgamal
gaéoomadal 396h& LS ©o 3gtagghosl Jmetnl

®bsdgdmgg bogadtm 39bhgdo g.§. lo-fi daggtomo 8mbgdol bLoobhghgbm dsgsmomy-
309, b 3Ynzgmgdn/dbdgbgmgdo ddd38magtmzdb bdgbom dmgmgbgdl gobo0sb.
LO3MEOL MMESBBIOOL Hrm-96r00 BNBZ3G0 ROIHMEIN dEEMASMZIH0baNIO 3MIZsbog-
dob 30gtr BmFmgdgmo g.§. odtmathsdgdymo Fnbogss. Modwmgbsw dgndmos o3 3mb-
369bham 3mbhadbob Jggemmb 3hbogol s¢mdds? Lo 3pgodtrgmdl ob: 3bdgbgmoal yn-
Mool 3g00xmgcosdg oy 3ol 39bhGemy® bofFomdo?
9L B930:bggd0 vYdmadgdl @obgnbool dnbogol vemddalb bhshnbolb Bgbebgd lo-fi gotgdmdo.
18-ob 30 Fmodog dbogol mEsbBy dghds ddd0863s doomm dmbdFogmgmos 306 degol
96m-ghm obgo bagodtrm 3gbh 8o gedsmomynm ,0396M0m gdobgocbgdedo’, bvwsE ©dbgk-
30e0d dP0m3dM3ghobaol bhtongans. dsm bobmggh adsbobosmgdgma danmgdnl
3mb0B3bs, d33063700bs O Fgaaobgool 3ombgotolb Bggbgds o bdmgsbo gobgotbgdol
obMPmMgdal Jgdwga MbOmdnmo gbgb ofgho.
999as©, Jomgdnmo 0gbs m30b7dcM030 S MHOMEIbmMOMNZ0 3mbyEgdgdol oo dtrsgom-
R9OM3b90s, M3, 3900098, 999398 YOOMS IMBZOMEOMBSD SbagBL: mgdoha®b (had-
LG dmboEydgdn), bhshobHoIML (WmEYbmd&ngn dmbsgdgda), bAgboml ©s Lb3gd-
HOPML (d90m Bdomgoa). Jggagdo shzgbgol, ma bogsdtm 3gbhtgdol Bydmbgggsado
Lohydgb, Fbogobs s bdvy®L BmEab Brmasdn dbom3860, MBEESD Bommzol v33356Mvw©
,00363mbggnmo” dgbogs Bgodmygds gobogl MMM 303MmBMbOPEN @odmEomgdol by-
Fomo, 8bggg ,Lohydol Brmbgdo". bAMZebo @oLYGOBIGEL ML ImbsFomgms 27%-3s (N =
57, N = 208) 3obo3bod, m3 dom ¢ godmyEndm bohndy, bmmm dmbsFomgms 76%-3s
(N =151) 353306 bbgssbbgs ,LoAndol Bmbgde”, 3oBabsy g0, MELLE BMb© ©3-
matddg0gmo 3bogd 0bAm.. 93 8330637090 8039s39Gm bsytnm edabdymgdals
Jgbodmm grdgamzomnsb 9mgagdmeb, Gmdmgday 3atrdbmdnstmdal agdzgomgosl s
d9h3930L 3OrMOmMydgoL Fo3mBmdl.
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Sylwia Makomaska, assistant professor at the
Institute of Musicology (University of Warsaw).
Among her scholarly interests are psychoacous-
tics, cognitive and social psychology of music.
She is the author of a book Muzyka na peryfe-
riach uwagi. Od musique d’ameublement do
audiomarketingu (2021) and dozens of articles
on the phenomenon of Absolute Pitch and the
role of music in social communication (particu-
larly devoted to the problem of background mu-
sic). She has participated in research projects
realised in the cooperation with prof. Ken’ichi
Miyazaki (Niigata University, Japan) and with
the Department of Music Acoustics (Fryderyk
Chopin University of Music, Warsaw). More in-
formation:

http://imuz.uw.edu.pl/instytut/pracownicy/dr-

sylwia-makomaska/

(Un)heard music in contemporary
shopping malls:
Between centre and periphery of
auditory attention

Modern shopping malls are interesting exam-
ples of lo-fi soundscapes where the shoppers/
listeners experience diverse auditory phenom-
ena. One of the key factors organising the space
is so called programmed music provided by au-
diomarketing companies. To what extent can
this specific context change the perception of
music? Where is it located: on the periphery of
listeners’ attention or in its central area?

These questions shape the discussion on the
perceptive status of music in lo-fi environments.
More than 200 participants (between 18-30)
took a soundwalk in one of the shopping malls
in Warsaw where audiomarketing strategy is
implemented. They were asked to record the
characteristic places, to fill in the questionnaire
of observation and evaluation and to write a
narrative essay once the soundwalk was fin-
ished. As a result, an extensive set of qualitative
and quantitative data was obtained, which was
then subjected to a multi-stage analysis: the-
matic (text data), statistical (quantitative data),
auditory and spectral (audio files). The results
show that in the case of shopping malls the line
between silence, music and noise is blurred be-
cause imposed music can become both a part
of cacophonic experience and “silence zones”.
During the soundwalks, 27% of the participants
(n =57, N = 208) declared they did not expe-
rience silence and 75% of the participants (n
= 151) identified varied “silence zones”, even
with the programmed music in the background.
These observations lead to the problems of de-
sensitisation and habituation as possible long-
term consequences of noise pollution.


http://imuz.uw.edu.pl/instytut/pracownicy/dr-sylwia-makomaska/
http://imuz.uw.edu.pl/instytut/pracownicy/dr-sylwia-makomaska/

Turan Mammadaliyeva is an Associate Profes-
sor at the Department of Music Theory at the
Baku Music Academy (BMA) named after Uzeyir
Hajibeyli. She received a Master’s degree from
the same Academy in 2000 and defended her
dissertation on “Jazz Harmony in the Creativity
of Azerbaijani Composers” in 2006, as a result of
which she was awarded the degree of Doctor of
Philosophy in Art History. Participant of republi-
can and international conferences and festivals,
including International Jazz Day (2012, 2015,
2018, 2021), International Music and Dance
Conference (2017-2019), International Festival
“Caucasus Jazz” (2014-2019), etc.

Aesthetic Contexts of Azerbaijani Jazz
Music: Historical Discourse

The purpose of the presentation is to touch the
basic aesthetic perception of jazz music in Azer-
baijan in the Soviet and post-Soviet space, com-
paring different historical formations.

The initial stage of the formation of jazz in Azer-
baijan is directly related to big band music and
entertaining song and dance genres, which
were first performed by the first jazz orchestra
of Azerbaijan under the direction of Tofig Guli-
yev in the 1940s. The “jazz” character was per-
ceived mainly through lyrical, entertaining and
dance music, which drew its musical language
from the sources of folk and urban genres. At
the same time, attempts were made to combine
elements of the national vocabulary with the
musical-expressive system and structure of jazz.
The 1950s and 1960s were characterized by the
predominance of symphonic music. The prin-
ciples of the development of symphonic music
and the multifaceted perception of jazz music
were applied at a high artistic level by Gara Ga-
rayev and representatives of his school (R. Haji-
yev, F. Garayev).

In the 1960s-1970s — the generation of modern-
ists of Azerbaijani jazz (R. Babayev, V. Mustafaza-
deh, J. Amirov), who remodeled the concept of
self-identification, which was expressed through
the reliance modality, electronic timbre-sonoris-
tic searches make it possible to create a new lin-
guistic layer, imagery and structuring take place
on the basis of folk genres (mughams, national
modal system). In the post-Soviet period, the
basis of imagery and structuring is total improvi-
sation, intertext and the use of a new technique
of composer’s writing (S. Gambarov, E. Afrasi-
yab).
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P60 3038sm0gge8 2000 Fomb doomm 3sgobhmol batobbo dodmb dozadgomal bo-
bgamdnl dbogol d39wgd0sdn, 2006 Fgmb 30 ©d0E3d obMHE0S Mgdedy 2080l do6-
Bmbos 8BgHBd020bgm0  3mB3mBoghmtrgdol Bgdmddgmgdsdo’, Mol Fgogasosi3 dnomm
Rombmool mdhménl botobbo bgmmgbgdosmdzmmbymosda. séol hgbdndmognto
©8 BOgEOMIBMENLM 3MbRIMgbEngdoL s B bhgdEgdal dmbsfFagmyg; dom Bmol: go-
Bob LogPmsdmmobm ey (2012, 2015, 2018, 2021), Ibogobs © (39330L bvghmsdmmabm
3MbxgMgbE0s Intemational (2017-2019), byghmddm&obm Bgbhogsgmo Caucasus Jazz (2014-
2019) o bbg.

08396 0503860L 203760 3nbogol ghmghogndo 3mbhgdLagdo:
obhmGogmo obgadbo

3mbbgbgd0l 30Bob0d Fggbmb 2oBnHo Fbodol BPbosdgbha® gbmghoda® dxddslb bsddm-
@5 8 3mbEHLOOFMMS ¥BgEIVBO02BTYM Loghgdo, bbgosobbgs abdhmGoym Rm®dsE0sdo.
339605025680 2080l m™Bodgdol baFyobo ghedo 3ok Esdnt P3e3dotmgds 60a-09bwmy-
b0l Fbogol s asbatmmdn bodmgmobs ©d (39330L FobMgdlb, 3otggmsn gbtgmgdnml
1940-006 Famgddo 889610002860l 306390 288-mG39bHM0L Fogh Hmax0g anmog3ol
bgmddmzebgmmonm. ,2089M0" bobosma dghFomaeo smoddgdmms emotognmo, dbgdgdo,
bOEY339™ FPLogol 3ydzgmd0m, GMBOL Lo 9bdE BMMITMEOPYIO S Jogmes-
Jato 3gbogol 79bMgdoeb 0mgdos Lameggh. 8dsgmtMmyme, ghmabamo wmgdbogolb
09396 go0bs o 2080L 37bogomy®-gadmabsbggmmoomo bobhgdobs o bhHGddhndol
g Fydob 33gmmogdns 9Gbydmd®s. 1950-60-006 Femgddo 5m0b0dbgds bodgmboytao
39b0goLb EM3oboMgds. o3 FobGol gobgznmatgool, oo 288nto dgbogol dtezsmabéogo
3¢ ddob 310630390 omomadbohzdrpm mbgdy 0ygbgdgb Yyotd ystrsgzn s dobo bimemol
Fo63mBo0a96mad0 (. 3920930, 3. Y96r19930). 1960-006 s 1970-006 FemgdBo gedmhbos
339605025070 2880L dmEgMbobhgdob momds (. 6509930, 3. FPLHORBO®Y, 2. SBodrIm-
30), ™335 M830806 3o0BMgL M30000gbH0T0ZOE0L 3MBEIBENS, M¥E 3d3MObatd
3mEEEMO0LOE30 M I0EIdYMYd8do, Jmmadhmbya hgddtnam-bmbmtnam dogdgddo,
03533, mg0b dbkrng, Jgbedmgdgmo gobsws Bgddbogmoym sbomo mobagzobhyto dég,
bobgmdtomds ©d LHGOPIHIOMgOd BMmmIEmmEOMm 736G godg (Bpmsedgdn, ghmzgbymo
dmomyMo bobhyds) eendbgdgmoym.
3mbHLEOZMMS 3gMnmEBa, LobgmdMomds ©d bh®MYIhnMomgos btymow 033Mhm3a0ds-
309@0s, 0bhgchadbhpsmyto ©d sbomo bozmA3mBohmdm Hhgdbolgdol gedmygbgdsdy
™&09bH0Mgdmo (b. 368056MZ0, 9. 9BMBLOSGN).
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mgogs 356hedz0emo / bagdotmaggmm dgbogmmman, bgemmabgdsmdmmbymdnly mdhm-
60, ®d0gobob 3. Lytsz0d30emol bob. bobgmadFoxm 3mbLyzgshmGol Fbogol mgmeooly
30386mmmgool 3Gmegbm®o. 1972 Fmowoob ©omgdog pdmggds bogmgdiom babFogmm
306bydL FLogol mgmEool obEndmebyddo, sGolb bodsgsmasztm, bdsgobhtm baddhm-
3900b 0 Ldmdhmedm obghhogngdol bymaddmgsbgmo, gdbdghhe. 2005-2020 §.§. 39-
Fomo@s mdomobol bobgmadFogm 3mbbghgshmtool botobbol PB&pbggmymazol bodbs-
by®do. 1986 Famosb btz gmadmBohmmms go3domal Fg3én, 1990 Fmowsb bodetmgg-
mmb 3m33mBohmbms 30380kl Fgztos. hotmygmos 3mbbghgshmenal boghmsdmeo-
be 3rmgdhgdbs @ LogoGmmggmmb gebdsmmgdols s 393bngcgdal bsdobobhmmb 3trm-
RgbOPMO 3350003830900l bgendgFymdol 3rmatedsdo (aebsmemgdal asbomoadsdmo,
©3Ma0L 9db3gMha). SOl HtrYbabagol bagdstmzggmmb yzgms Gganmbdo bozstm o
LOYLOIM bymegdal FobFogmmgdEgdabm30L. dobo LdyEbogh™m 0bHgMgLbad ogo3d0tyg-
dPm0s sbomo dotogamo 3gbogob 3mmoxmbool, 3gbogomyto Bm®dol s mgmdogmo
©0bE3m0bgdol LFegmMgdob dgmmogol 33mg3oLbmob. dmbofFomgmds 8gdalb domgdymo
L3 PdMO3P6 s LghmddmEnbm bdyEbogthm 3mbxghgbingddo, Lod3mBondgddoa, by-
30b5615d80. vl 70-3g 3gho LoBgEboghm B3TOMAnL, Logngdzom utbgdol (3mmogm-
Boob obhmE0S. OO 3MERMbOYG (303em0 XX boygnbob 3md3mbdodhmtms 8gdmddgwyg-
4080, ,3mmMoRmboolb Mmgm®0s'), 3mbmgmsxool (,3mmonmbos msbsdgrtmgg Jotmggmo
3m33mBohmergdol gdmddgrmgosdo’), gmagdhtmbymo bobgmaddmgsbgmmgdol, dgmmy-
0 LobFsgem bbgmddmgabgmmmb, bhohogdol, dg3mabgdol sghmo.

mdognobob bobgemdFogm 3mblghzohmtdosdo Fbogol 3obFo3mgdgmoms
dmBBogool godmEoomyds: HévEoEngdo ©s 3gtb3gdhozgdo
(3500 hddm08B30aMmmS0 MBISZHMOMB0m)

dmblgbgds gdmgbgds dgbogolb 3obfFezmgdgmms 3hmagbogmo 3maddoogdal dddhnsmn®
36rmdmgdol o bagotmzgmml bagboggtbodghm begsbdsbsmemgdmm bobhgdsdo obhm-
0@ AE8MYd0d7d7m dmmgmgdl. gobbogmymos 3Lngol 3gsegmams 3thmagbogmo
3m3Bgd0l 3930L90969d900 s FPbogdmP®0 @ebsmmydol bHMYIhnMs 93hMm3e3d0Mol
d30469080. ggtrm3gma bobhgdgdol Jotmymmsb dgoatgdobsl boBasbdgmoas dnbogemy-
M0 3obdsmmgdol 3Mombogghymo 36083bgammds Bmaswo 3Ghmagbogmo gsbsmagdoly
Lzg™Bo S YPMvEMYds godobzamgdnmas Ibogalb dsbFegzmgdgmms dmaBswgdol sd-
33000690 M dot0ms IMEymBdy — Bmadbogsbdsbsmmgdmm oo bydgbogm bimmg-
dobmgob. 3gemogol 3086gd0sb @ed8mAnbstyg, Aodhetrgdnmos mdomoalol babymadFoxm
3MBLgGZeHMEN8B0 Fgbogemy®n 3gsgmangdolb 3038 mPMgdm E8ZMHMZOMO godM(30-
™g00b 9bsgm0Bo. sbggg, FmbLybgdol v3hmMmgon Fotmdmagznwagbgb 3mbbgtazshmosdn dm-
mm Fangdol gob3ogmmosdo FokBohgonmao gobbmmzogmgdym ,dnbogol dobFegmgo-
ol dm3Bogool LdgsbddbsMEMgdmMM 3trmamsdal’; dmfgtomos dobo bhtydhns, d0d-
6900 s 83mE56900, BgMMEMEMMEOYE0 06M3830M0 sb3gIHgon, MBImm™mS MrgdmOBIENS
349009l 3bogolb 3gooamagdol 3mmbsl, 3Madhodnm Pbotgdbs s 3madghgbrogdl.
3mblbgbgdedn goblsggm®gdymo ogi3abho 3gmogds 36matodol dgdwamadn gobgnmatgdoly
SPBEOEPOTMOSLS O Brgdmr gobbmtzngmgdsdy, 0bgmo dmogmoal dgddbols 3gcb3gddo-
300, (MIGmoE M8bd3gMmag Ggbsdmmgdmmdgdol gomgsmobiobgdom, bbgomobbgs Lsb-
Fogemm gmédadobs s hgdbmmmangdol godmygbgool dgogasw, bodnsmgdsl dmagsgdl
3bogob 3sbFegmgdmol 3madBogdol 3¢rmatvds bgmdobefgoman gogbsoma bvgdstmag-
mmb G930mb7080; 9g396h0L yLdgemagdoab 3gM0xgtnsdy goEonsebs 3o, megolb dbtog,
bgemb 8gnFymol dogmBgo ddbhomma® 3rmdmgdsl — Bmaswo dbogomgt-3gosgmanno
30080 go0lb mBbob 83dmmgddl d3gybol gamiatnmo dmmobogolb 3mbhadbdhdo.

26

Musicologist, Doctor of Arts, Professor at the Music
Theory Department of the V. Sarajishvili State Con-
servatory in Thilisi. Since 1972 he has been leading
theoretical and specialisation courses at BA, MA
and doctoral levels. In 2005-20 he worked in the
Quality Assurance Office of the Thilisi State Conser-
vatoire; since 1996 he has been a member of the
Union of Composers of the USSR, since 1990 he
has been a member of the Creative Union of Geor-
gian Composers. Dr. Maruashvili has participated
in various international projects and obtained a
professional qualification as an educational facili-
tator from the Promotion Project of the Ministry
of Education and Science of Georgia. She has con-
ducted trainings on various topics for public music
schools. Dr Marushvili’s academic research focuses
on modern Georgian polyphonic music, its musi-
cal form and theoretical disciplines within research
methodology. She has participated in national
and international scientific conferences, symposia
and seminars. She is the author of more than 70
scientific articles, including the course of lectures:
“History of polyphony. Great Polyphonic Cycles of
20th Century Composers”, “Theory of Polyphony”,
a monograph “Polyphony in the Creative Works of
Modern Georgian Composers”, e-books, as well as
study textbooks, articles and booklets.

Experiences of Music Teacher Training at the Thilisi
State Conservatoire: Traditions and Prospects

(co-authored with Maia Tabliashvili)

The paper addresses the current challenges in pro-
fessional music teacher training and examines his-
torically established models within the Georgian
higher education system. It discusses the charac-
teristics of music teacher training and the structure
of music education in EU countries. In comparing
European systems with the Georgian approach, the
paper emphasizes the priority given to music educa-
tion within general vocational education and focuses
on two dominant models of music teacher training
— one for general education and one for specialised
music schools. In accordance with the objectives of
the study, an analysis of the accumulated experience
in music education at the Thilisi State Conservatoire
was carried out. The authors present the “Educa-
tional Programme for the Training of Music Teach-
ers”, which has been successfully implemented at
the Conservatory in recent years. They describe its
structure, aims, objectives and innovative method-
ological aspects, which together develop the knowl-
edge, practical skills and competences required of
music teachers. The paper highlights the need for
further development and effective implementation
of this programme, with the aim of creating a model
that uses modern skills and various educational for-
mats and technologies to make music teacher train-
ing accessible in all regions of Georgia. Shifting the
focus from the capital to peripheral areas will in turn
help to address a pressing issue — raising the level
of general music education within the context of the
country’s broader cultural policy.



Rebecca Mitchell is Associate Professor of His-
tory at Middlebury College, USA. She is the
author of numerous scholarly articles and two
monographs: Sergei Rachmaninoff (Reaktion
Press, 2022) and Nietzsche’s Orphans: Music,
Metaphysics and the Twilight of the Russian
Empire (Yale University Press, 2015). Nietzsche’s
Orphans was awarded the 2016 W. Bruce Lin-
coln Book Prize by the Association for Slavic,
East European and Eurasian Studies (ASEEES).
Her current research uses sacred chant as a
lens through which to explore local, regional,
national and religious forms of identity across
the late Russian Empire and early Soviet Union,
with particular focus on the South Caucasus
(Georgia). She has received research funding
from numerous sources, including the Council
of American Overseas Research Centers, the
American Research Institute of the South Cau-
casus (ARISC), the Paul Sacher Stiftung, the Ca-
nadian Social Sciences and Humanities Research
Council (SSHRC), and the Havighurst Center for
Russian and Post-Soviet Studies.

Institutions and Individuals in the Georgian
Orthodox Chant Revival (1883-1917)

The history of Georgian sacred chant has typi-
cally been framed in light of its key preserva-
tionists and performers, a narrative that has
supported active attempts to revive its practice
in the late Soviet and post-Soviet eras. Yet this
account overlooks important social groups and
institutional frameworks who played an impor-
tant role in shaping efforts for Georgian sacred
chant revival in the late nineteenth and early
twentieth century. For instance, in an 1883 re-
port to the Exarch of the Georgian Orthodox
Church, Polievtkos Karbelashvili (then teacher of
Church-Georgian Singing in the boys’ and girls’
dukhovnye uchilishche in Thilisi/Tiflis) high-
lighted the central importance of schools as the
most important way to preserve chant tradition.
Moreover, though seldom mentioned in official
narratives, records show that girls and women
were enthusiastic participants in the Georgian
chant revival, both as students at ecclesiastical
schools and even as choir directors. This paper
draws on archival materials from the Georgian
National Centre for Manuscripts and the Na-
tional Historical Archives to trace attempts to
transform Georgian sacred chant through re-
inscribing it into Orthodox Church institutions.
The early chant publications of the Karbelash-
vili brothers are put into conversation with their
work as chant teachers at Georgian seminaries
and uchilishche to offer a broader understand-
ing of how the chant revival played out against
the institutional backdrop of the Orthodox
Church in the Georgian Exarchate.
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90935 dohhgemo Joedgho 3megzol (39603mbho, 538) abhmolb sbmEomgdnmo 3trm-
RgLOEO0S. 83¢HMEM0d 3d35mo bddgEbogm LHOHNOLS s MM dmbmadognol —,bgthago
bdobnbmgn" (Reaktion Press, 2022) s ,b03dgb mdmgdn: 3gbngs, 3gdhoxndogs oo Grybgmoal
0339600l 3Fgbco" (Yale University Press, 2015). gl 13060b3bgemo 2016 Fomb mozomomagod
L M0ob3mmbol bobgmmoolb 2omommo Fogbobomgol, hmdgmog osFgbs bemsgy®o,
33mbdgmgom 93Mm3mo s 93tsBogmo 333900l sbmEzndEesd (ASEEES). d08wnbatg
LoFgEboghm 3mgdhdo Logdmgbom gommds FocB8magbomos, MmaméE Md0gdHo3z0,
Mol badndmgdomsi brgds 0gbhmoob gmgsmyto, hgaombymo, bsgombomyo
©8 M9m0307M0 m@3700b 33emg3d 33000y MLy 033gH0sby s dEGYYMm Loddmms
39380680, 3obboggm®mgdymoe gmigboom bvdbmgm og3obosdy (Lodstmzgmm). Jowmgdnmo
3d3L 80896 m0 blzzmy30 3tbH0 LMo FYstrMgdosb, Hmam™moEsd Brgzabodoms 33amy-
3000b 83gMognmo 396hgoo, badbhgm 30339L00b 33emggzgdol 8dgtognmo 0bbhodndho,
(ARISC), 3o Babgol g3mbron, 30bs@ol bemEoseydo 3g3bogthgdgdabs s 3ndsbodstonl
336m930L bvdgm (SSHRC) o 39308:19GMLHNL Labgmmmdol Mrgbnmo s 3mLHLIdFMMS 33emg-
3000 3960,

0bLEHOHDENGO0 S 306 Mmgbgdgdo Jobmyman 3ocmmBdEnEgdmNHo
30Mo0b dSmEagbal begdgdo (1883-1917)

Jotogmo boggmabom gommmonl obhmmos, hzgamgd®og, asbobomgds dobo dmsegsto
3036 700L — Bgdmabsbggmgdol s Bgdbemmadangdols Fnddy, gbss Botohogn, Gndg-
o gb3okrgdmms 3obo 360dhHngol smmedobgdal sghon® dgmmogdl 33006 boddmms
©0 3mbHLEOFMMS g3mdgdBa. s o063, 833380 Bnamads 3byggmmmdnl S60w©sb B3390l
36083b9mm386 LME0sEY® 23 xgoL ©d 0bLHOHNENG AEGORMYOL, GmImgday 9Gb3-
™90 3608369mmm306 AL 0888dmdEbgb, 3g3b&odghg Lopgnbob dmemmbs ©s 3gmEg
Loy3nbol obsfFyobBo Jodmymo bogizmgbom gogmmdol smagbol 3zLgmmdsmsd Addm-
4oe0090880. 3ogdmomo, 1883 Fgmb bogotmggmml dotmmadsogdmpto gi3mabools
088060 dmbobowdo doFgtom 86g3st08d0 3mmogadhmb 3o6dgmsedzomds (Bs8nbrogmmo
Log3mgbom-Jotrmnmo gommmo0l 3obFoz3mmgdgemo MdaEOLLY Zo7Ms Y Jomms bolyamog-
e LobFegmgdmyddo) boBo gogbgs bimmadol 3gbhtdmy® 360B3byemmdsl, Gmgmb
3oemdol htooEenl 8gbothnbydol 136083bgmmgabgl badysmgosb.

39003, d0gbgogsm 0dobs, M3 MEE0dEYG bakshgzgddo 08308md vMnl boblgbgoo,
HobsFgtgon shggbgdl, A3 gmambgdo ©d Jomgdo gbmyBodd3om dmbsFomgmdwmbyb Jot-
OPMO goamdl smtdobgosdo, mam bvgdmgbom bimmgdol dmbFegmagool, sbg-
30 3960l bgemaddmgabgamgdol G0bgd03 go.

bogdotmzggmmb bgmbsfFahms ghmabymo 39bdh®mabe o géhmgbyma obdhmMogmo stdo-
30b Lostrgogm sbemgddg oyt bmdom, dmblgbgdsdo gedmigmgnmos Jotmnmo bogs-
™mgbom gogmmdol HHebbym@EdE00l dEgmmogdn dstmmasogdmat bogimgbom
0bbHOGHIE0Yd30 3obo MgabhgatsEnol dgdzgmdnm. ddgdo 3otMmogmsdgomygdol dogh got-
0o 3dmO0L Logddm33gdmmm bgdnsbmdd asbobomgds Jodmynam Lydobatogdlbes ©
LobFog3mgdmyddo oo goemmdol dobFegmydmgos FNTsmdsbmob ghmaw, Goms dgod-
365L R M gabhmm 3mbhgdbho B39, 3obeggdow, 07 CMaME® d3mbd dMMOL dpME-
dobgds bagdotrmggmmb bgadotgdmbmdo docrmmdsoydmPtn g3mgboolb nbbhoh Y™
IQIhE
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LHYROL MObg MLbemmL Hbogg®bohghol 3mbhomdhm®ebhos. dobo ggmgags dgbogolb
b m3Immmanol byyghmdo gmigbotmgdymoes bebgddy ©d bddob bombgoal HMswo-
(309089, 50b36086OZ0 37003830900 8b PP 3dmaymb Fmbmahegns, Gmdgmoi bvdol
bagmboll bodmgtrgdl gdmgbgds (Why Sémi Sing: Knowing through Melodies in Northem Norway,
Routledge 2023). 3obo dotomowo 0bhgtgbol bazghrms bodmgtgdol mbhmemmans s dsmo
3mhgbEosmo, GOmam®E 9©adodbgdols o 9¢Md-08308b Mo 8¢bgdgdol Bgbmdobs o
3500086 POHM09Mr0mMd0LSL.

Bobgd0 d9hmbgdabmgaL: Legds®magmMMby S dob @OcZmMgdL 3ot gm

Bobgo0 o om0 bsoGbebgmdgdn, GmaM™E 3bmoomos, dMbgdmdL dddnsbydo bodm-
3o0M7d900L googl 6oFomBo, dogded 36083bgmmzobo goblbbgoggdgdos dsmo Jgbtrg-
™g00bd 8 3MBEg3HNOmMaBaznnl gBgddn. gl dmblgbgds Bgogans mmbfmosbo boggmg-
30 36rmgdhobs, Mm3gmoi d0Bboo obsbogos Bsbol 3tvdhnggdnb Bgoatgosl ggtm3sbs
©d 3ol LEBPZMYdL Bom3ds ohgdsh G Pmo dodmbogmggdobs s hth@ommgom bmtgyg-
30080 Fo3mgdnmo boggmy LodPTomgdol LogyndzgmBy. dogbgoegsw 0d0by, ™I vg-
HOEL 06 PFeeBmgdos boggmyg bLadndom bogscmggmmBo, 0836565Ls s Babsb b od-
35 03 Lobom, MmagmeE 0bbo 86086 MIN3bHotYdnmbo gobmIPLogzmemmagdol 6y3-
390680, 3mgdhdo 360B3bgmm3zsbo Hmmo Jgobdrgmal. ©o330639ds o0 bbgswab-
bgoage® godmgmobgdsdy, 06x9dEontn ©d30mgdgool bBd33P&bsmm Godhnsmgdosbd
©87Y997m0 ©8EadPmo 3mmoxmboyto Fetdmoagbgoom edmozthgdnmo, et omgmo
3M0gdhngd 9mbsbndbsgns 8¢ dbmmmo mez0bmegd, 9639 0domsE, M3 obobo be-
ogmb 339696 6569006 HAvE0gdl Abmumomlb bbgswabbgs befomowob. ,0036868L"
06033560 ,39b0HOsE" ©d bbgdolbemdn bbgs Joamdgdols ,3960xgéhngdse” goblbsdmghom
9L 8mblbgbgos gbgds ,00(hmbgool 636aboL" bygombl. Jodmym 3mbhgdbdhdo gb gedmo-
d3s Bgodmgds smbodbogogl Mohnomb, Mmdmol doBsbns ©esdmT3obmb ,08¢Hmbgdn" —
06mggamo bymgdo, GmImgdol dmagddgdnsh, Gmammi 3obybobdagdmgdo 0bxgdzon®
00380909087, JRO™ o 3gHhbdgdhozedo 30, 0836060 Fotdmewagbl omybhtozosl
ROOOM 3OMb-3gmbegmo hgbogbioobs, Mmdgmdoai dsb PAmgcnshb sghmtohghnm
3039Mg0L, aobbsggmegdom — 3gxgodl. 93335¢0w, 3¢9BgbhsE0ob dmegsto bdgnmbos:
30b gn3mghom 083606907
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Stéphane Aubinet is a Postdoctoral Fellow at the
University of Oslo. He is conducting research in
the anthropology of music, with a focus on lul-
labies and Sami singing traditions. His publica-
tions include a monograph devoted to the songs
of the Sami People (Why Sami Sing: Knowing
through Melodies in Northern Norway, Rout-
ledge in 2023). His core interests lie in the on-
tology of songs and their potential as ways of
knowing and engaging with human and non-
human presences.

Lullabies for the Lords, in Georgia and
Beyond

Lullabies seem present across most human so-
cieties, but present significant variation in the
way they are performed and conceptualised.
This paper presents research results from a
four-year project comparing lullaby practices in
Europe and beyond, through literature reviews
and fieldwork in Northern Norway. Although the
author has not conducted fieldwork in Georgia,
the genres of iavnana and nana, as they are
documented in the work of ethnomusicologists,
came to play a significant role in the project.
Looking at their diverse manifestations, from
therapeutic rituals against infectious diseases
to staged polyphonic performances, Georgian
practices are noteworthy not only in them-
selves, but also for the light they shed on lull-
ing traditions from other parts of the world. By
articulating the iavnana as a focal “centre” with
a “periphery” of other approaches to lullabies,
this presentation tackles the issue of “lullabies
for the lords.” In the Georgian context, this ex-
pression may evoke rituals designed to appease
Batonebi spirits (‘the Lords’), capricious beings
perceived as responsible for infectious diseases.
From a wider perspective, the iavnana is illus-
trative of a wider cross-cultural tendency to
sing lullabies to figures of authorities, especially
kings. The presentation thus tackles the issues:
Who do we sing lullabies for?



Musicologist, PhD. Associate Professor at the V.
Sarajevilli State Conservatory in Thilisi (Depart-
ment of Music Theory), Lecturer at the Giorgi
Mtatsmindeli School of Chant. Her scientific
interest is focused on music palaeography, re-
search of old Georgian church music and neu-
matic notation, issues of melismatic chant.
She is also interested in music theory. Teaches
courses in music theory and music palaeogra-
phy at undergraduate, postgraduate and doc-
toral levels. Has published articles in academic
journals in Georgia and abroad. Has taken
part in national and international conferences.
Since 2014 — is one of the founders and par-
ticipants of the Georgian music section at the
International Annual Conference of Medieval
and Renaissance Music (together with Kh. Man-
agadze, T. Chkheidze, E. Chabashvili).

On the Issue of the Relationship Between
Georgian-Byzantine Chant Culture

The Georgian singing culture is characterised
by its profound originality. The polyphony of
Georgian chant, the uniqueness of the ancient
Georgian musical notation, its difference from
the notations of other Christian centres tes-
tify to its development independent of other
influences. However, if we consider Georgian
church culture in the general Christian context,
we cannot ignore the events caused by various
influences. It is well known that Byzantium was
the legislator in the Eastern Christian world. Al-
though Georgia was never part of the Byzantine
Empire, the Georgian Church, as an integral part
of the Orthodox Christian world, shared all the
rules and canons of worship. Georgian hymnog-
raphers immediately translated Greek hymnog-
raphy into Georgian, and the Octoechos system
created by John of Damascus became the basis
of Eastern Christian and, of course, Georgian
church singing. Given the religious and political
links between Byzantium and Georgia, the ques-
tion of Byzantine influence naturally arises. This
report examines Georgian-Byzantine relations in
the religious sphere, paying particular attention
to the similarities and differences between the
musical notation systems developed in these
two churches.
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Dead Souls and Living Marauders:
Financial Fraud at the Thilisi Opera House
in the 1930s

In early 1930s Soviet Georgia, a lawyer for the
Thilisi Opera House uncovered a case of embez-
zlement involving fraudulent royalty payments
authorized by the opera house’s administration.
Following an audit, the lawyer, Giorgi Zhordania,
reported his findings to the Georgian SSR, result-
ing in a trial before the Supreme Court of Georgia.
Zhordania faced harassment from the accused
administration, documented in a pointed exposé
titled “Dead Souls and Living Marauders,” pub-
lished in the newspaper Komsomolskaya Pravda.
This document provides a rare insider account of
systemic corruption in Soviet cultural institutions.
This paper situates Zhordania’s legal battle and
its fallout within the broader context of Soviet
cultural policy and the precarious economic reali-
ties of composers in the early Soviet years. Lead-
ing Georgian composers Zakaria Paliashvili and
Meliton Balanchivadze, who supported Zhorda-
nia in his trial against the opera house, also cor-
responded with him about financial malfeasance
and its effect on Soviet—and non-Russian—com-
posers. In particular, Paliashvili’s reluctance to
share scores with opera houses outside Georgia
and his repeated struggles to secure royalties
for performances in Moscow point to a culture
of artistic exploitation. Drawing on Zhordania’s
trial notes, court documents, and personal corre-
spondence with Georgian composers and Soviet
officials, this study illuminates the relationship
between state power and cultural production in
the Caucasus in the early Soviet years. The reality
was not a pleasant one; composers on the pe-
riphery of the Soviet empire endured racial dis-
crimination, impoverishment, and exploitation,
all in the name of creating a national music tradi-
tion that ultimately only supported Soviet power.
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Meskhetian Musical Dialect in the
context of cultural-political processes
(On the Example of the XIX-XX centuries)

Since 1901, rich collections of recordings of tra-
ditional Georgian music have been preserved in
various audio archives in Georgia. Among them,
Meskhetian songs are among the least recorded
and therefore Meskhetian music is one of the
least studied Georgian musical dialects. Eth-
nomusicological research on Meskheti did not
begin until the 1930s for the following reasons:
since the 1830s, this region had been the site
of a territorial dispute between the Tsarist Rus-
sian Empire and the Ottoman Empire, followed
by one between the USSR and Turkey. Access to
the region was strictly controlled by the Soviet
KGB. It was not until the 1960s that an in-depth
study of Meskhetian folk music was undertaken
by Valerian Maghradze. Most of his material
consists of monophonic songs. While studying
the monophonic material, the central question
arose: what was the main cause of the disap-
pearance of the oldest indigenous polyphonic
style in this region of Georgia?

The research offers the following hypothesis:
the long-term process of the loss of polyphony
is connected with the three centuries of Otto-
man rule in this part of Georgia, as well as with
the Islamisation of the local population. The
situation was later aggravated by the processes
of immigration caused by the hostile policies of
Tsarist Russia. The above-mentioned immigra-
tional and related cultural-political processes
were the central factor in the disappearance
of the autochthonous musical culture. As these
issues have not been studied so far, this paper
is the first attempt to answer these and related
questions.
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Salvatore Sciarrino’s Confrontation with
Tradition in his Opera Macbeth after
William Shakespeare

Salvatore Sciarrino’s Macbeth, also known as
the “Three Acts without a Name after Shake-
speare” as the composer himself described it,
was completed in 2002. Based on the tragedy
of the same name by the most influential play-
wright of the English Renaissance, this opera
was premiered on 6 June 2002 at the Schwetz-
inger Festival by the SWR Orchestra Stuttgart
under the direction of Johannes Debus. The li-
bretto, which was written by Sciarrino himself,
has been greatly condensed and reduced in
comparison to Giuseppe Verdi’s opera of the
same name (Korentschnig 2011).

The famous Italian opera composer of the 19th
century is, however, present in Sciarrino’s Mac-
beth, as musical quotations from his Un ballo
in maschera and Mozart’s Don Giovanni can be
recognised in its second act, indicating that Sci-
arrino’s composition is deeply rooted in classi-
cal culture. His style, often referred to as “The
Music of Silence’, now also leads to actual sound
explosions in Macbeth (Hagmann 2002), which
convey the expression of evil, violence and
death. This effect is created by the blown and
whipping sounds (Jungheinrich 2002), which
occur alongside Sciarrino’s typical chirping,
breathing, hissing, howling, knocking, whisper-
ing and crunching sounds.

My research question is therefore focussed on
how Sciarrino connects tradition with his opera
Macbeth and how he integrates the evil, vio-
lence and death depicted by Shakespeare into
his style. With the help of an in-depth examina-
tion of the score, | will also identify the compo-
sitional strategies that result in a sound world
consisting of old and new elements.



Musicologist, Doctor of Arts; Associate Profes-
sor at the Department of Music Theory of the
Vano Sarajishvili State Conservatory of Thilisi. At
various times she has been Director of Doctoral
Programmes (2010-2013), Head of Studies De-
partment (2013-2021), Head of Admissions and
Registration Department (since 2021) at TSC. She
graduated from the Faculty of Musicology of TSC;
dissertation — “The Role of Polyphony in Georgian
Chamber Instrumental Ensemble Music” (2005).
Since 2006 she has been teaching polyphony,
analysis of musical compositions and theory of
musical styles at TSC. The main interest of her
scientific research is polyphonic characteristics of
Georgian music; she has published more than 30
scientific articles and participated in national and
international conferences. M. Tabliashvili is the
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monograph “Polyphony in Works by Georgian
Composers” (2016) and a three-volume chres-
tomathy “Polyphony in Georgian Music”.

Experiences of Music Teacher Training at
the Thilisi State Conservatoire: Traditions
and Prospects

(co-authored with Leila Maruashvili)

The paper addresses the current challenges in
professional music teacher training and examines
historically established models within the Geor-
gian higher education system. It discusses the
characteristics of music teacher training and the
structure of music education in EU countries. In
comparing European systems with the Georgian
approach, the paper emphasizes the priority giv-
en to music education within general vocational
education and focuses on two dominant models
of music teacher training — one for general edu-
cation and one for specialised music schools. In
accordance with the objectives of the study, an
analysis of the accumulated experience in music
education at the Thilisi State Conservatoire was
carried out. The authors present the “Education-
al Programme for the Training of Music Teach-
ers”, which has been successfully implemented at
the Conservatory in recent years. They describe
its structure, aims, objectives and innovative
methodological aspects, which together develop
the knowledge, practical skills and competences
required of music teachers. The paper highlights
the need for further development and effective
implementation of this programme, with the aim
of creating a model that uses modern skills and
various educational formats and technologies to
make music teacher training accessible in all re-
gions of Georgia. Shifting the focus from the capi-
tal to peripheral areas will in turn help to address
a pressing issue — raising the level of general mu-
sic education within the context of the country’s
broader cultural policy.
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bgemmgbgdsm3mmbgmdol mdhmen, mdomoabolb 30bm Ldtdz0dg0molb bebganmdol be-
bgmadFoxmm 3mbbghgahm@ool Fbogol mgm@ool dodstomgmgdol sbmEatgdnmo 3tm-
3obmG0; bbgowobbgs Fmgddo nym mba pmdhmmobhntol mmtoobspmma (2010-2013),
LbFogmm ©gdstrHsdgbhol bgmmddmgsbyma (2013-2021), byggbhoms domgdobs ©d Gggb-
O60b Jshrmz0l g3t Hddgbholb bymaddmgebgmo (2021-mgdwog); 2005 Famb @snE3s ©o-
LgErHOE0d MgddBg ,3mmORMBool Mo Jobmnm 383g6nm-0bbhndgbdnmm Losbbaddemm
39b0go80". 2006 Famowob moomoabol bsbymadFogm 3mbbghgshmmosda 30dysgl, dotooms-
©O©, 3mmogmbool, Igbogzdomydo beFemdmgdol sbomoBol o dgbogol bhommgdob mgm-
600l 396bgd0; 033ema3L Jotomgm 3gbogodo dmmonmboolb gedmgmobgdol Bgdmbggzgol;
359mJd3996907emo dgab 30-8g dgho bdgEboghm bhsghos; IMbsFommgmol Mgbdndomognt ©s
bOYOSTMOOLM JMBRYIOIBENGOB0. SOl 18BVZHMMO (©. dEIPYMDMZ-306306dgbmob gi-
®80) 63FOMB0bY ,3mEOoxMbOs Jotmzggm 3m33mBohmmms d93mddgwmgdedn’ (2016) s sby-
39 LOAH™MB0sbo JhgbhmBsmnoby ,3mmoxnmbos Jetorgm bogsadn".

®d0gmobob bobgmadFogm gmbbghgshm®osdo abogolb dobFegmgdgmaos
9m3Bsgdol godmEoomyds: HtewoEogdo s 3xhbdgdhoggdo
(cmgogms 3o6noB30mm0b :0bod3HMOMO0m)

dmblbgbgos gdmgbgos dgbngol dsbfFegmgdgmms 3hmagbogmo 3maBsewgoolb sghgemat
3mdmgdsb s bogstmggmmb bagbogghbohghm Logsbdsbsmengdmm bobhgdsdo ob-
HGO0Pmo© HI3MYsE0dgdPm dmogmmgol. asbbogmygmos dPbogol dgoegmams 3Grm-
RboEo 3m3BOYd0L d30LhdNMYOgd0 S TFPbogeePo aebsmmgdol bhddhnts
0360 m3038060b J39969080. ggérm3nmo Lobhydgdol Jotmymmeb gootrgdobsl boBasl-
30d IPbogamyto gebsmagdol 3thommohghnmo 360336gmmod Bmaswo 3tmagboy-
™0 3sbdmmgdol beghmdo s yahoomgds godsbzomagdnmas 3bognl 3obFogmadgmms
3m3Boyool ©od3300EMgdgm M dotomom dmEgmBy — Bmaonbogsbdsbsmemgdmm s
LeFPbogm Limmydobmgol. 33mggol 30Bb67d0@b godmdwnbatyg, hohsmgdamos mdo-
obolb bobgmdFoxm 3mbbyMzshmEmnddn Fgbolsmgto 3gegmaniol dodstmymgdom
©836MHM30mmM0 3d3mEE0mgd0l 3bsgmoBo. dsbggg, Bmbbgbgdols sghmérgdo Fotdmagnwagbgb
3mbLg&3oHMG0880 dmenm Fmgdol gob3sgmmmdsdn Fotdahgdgmow gobbmmzngmgdnm
,390030L 3obFOgeMgdmMoly ImMIBogdol LOgsbasbsmmgdmm 3trmatvdsl’; smfgthomos
dobo bhGgdhptd, 30Bbgdo s dBMEsbgd, gommEMmMMaonto 0bmgsEonto dsbdgdhgoo,
HMIgmS (romoBoE0s 8Ydm0dgdl dPbogol 3godamagdal mEbsl, 3tedhognwm ybe-
gobs s 3mMI3gHobrngdL. dmblbgbgdsBo gobbognmgdamo 8di39bho 3goEYds 3Mmatd-
30b JgdamB8a gobg0mdtgdal 8930 gdITMMIsLY S Moyt gdbbmdEogmgdsdy, obgmo
dmgmob dggddbol 396b3gdhogom, Mm3gmog mobsdgotmag gbsdmgdammdgool gom-
39m0obF0bgoom, Lbgosbbas LObFogmm BmMBdHbS s Hydbmmmangdol godmygbgdol
99gasm, Lodyemadsb dmagEgdl 3nbogol 3obFegmgdmol 3madBoogdal 3thmateds bgan-
30boF3m30 gogbsmm Logotmzgmmb ¢gaombgddo; 8d3gbhob gsedsmagdowsb 3gto-
3900089 goshobs 30, mez0l dbkng, bgmb BgnFymol degmBgo ddhnomac 3cmdmgdaly
— Bmgoo 3bogemmy®-3googmann®o gobsmmgdol mbol sdsmmadsl dggybol 3aendy-
o 3mamohogolb 3mbihgdbhdo.
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306060 Jogmotvdy, Igbogmmman, bganmagbgdsm3mobgmdol mdhm®o, g. batozodgo-
ol bab. ®domobob bobgmdFogm 3mbbgtgshm®nol dgbogolb abHmeool dodstogmg-
d0b bgem3dmgebyamo, 3hmxgbmmo; bamdhmtm 3dhmamsdol ,dgbogmmmangto 33mg-
3000L" bgemddmgsbgmo; €gEgbBathgdsmo s Mgxngtomgdswo badgsboghm gmgdhtm-
Bpemo Fgebogob ,37b030633MEbIMOS O FPMHIOMMMENd" Fmezdtn “gEdIHMGO.
3mbLgG3HMG0880 30mbmmolb Go3gbndy Losghmm B3gE-gnGbl. dobo byemddmasby-
™MO0m IS 14 bdmddhmem obgdhhsegod. séob 100-3g dgho LddgEbogtm Bodem-
3ol v3hm0, Bobo hmdgdo godmEgdgmoas bogstmggmmBo, agédsbosdo, bemtvbagmdo,
588-80, Gpbgmdo. bdgEboghm 0bhgtgbydo 83538060 goYE0S FPMAHYMIMSFmGbo H-
®09OmM0O0L, 3gmhogambhIcemeBdobs o gthmabamo 0gbhmdnl, hmbsmodstoddol
©9d, 39bogol, Jotomynmo 3nbogol obhmmol, IgbogsmPo mgonHMol oo bbgd 3trmogmgds-
(H039Lmb. EORoEEMgdPmNd bogdotrmggmmb 3nmbncol bodobobhtmb d360dom ,boysg-
»gbm LadgbolnbdzmEbym BEFOMIoLomzal" (2012).

JgmEg LoyzadoL Jobhoymo dgbogs: 0gbHhMddEL obgn®Lo ©d
BoMshnggdo

3mblbgbgos Fotd8memagbl dgmmos &molb obhsbiEnowsb dmbogl 3gmig boganbol
Jotrogamo Fbogol ga3ebgds 08 m3mbBGMELam, oy Mol Foddmswagbl hzgbo gobemmg-
bo Fobbnmob Fgbogomyo gnmhpat b 1gbmdgbo ngbhmdnl 3ymboom. dgmEg bdgdnbol
Jodrogem 3bogodo 890436 gérmo dgaebstanngn, Gm3gmoai ¢odwgbndy befomobsegob
dgmagos: 1) gmbognto batshogo — Jobrmzggamo, 38dsbosdy Jobrmgmo Focdmasgmm-
b0l 2) 3o BdE0gdmYGn botMswhnzo — Jotmggmo, 388sbowsdy MFdgboo Jhobhos-
Bo; 8) g3tm3ymo batohngo — ,Jotmagmo, 353obosedg ggtm3gmo’; 4) badgmms (ryby-
™0) baGh030 — Jormzgmo, BeGsbosdyg 033600l 00 M2ebol" 9360, mommygm 3
BoGrwhHogl g3l 33830m MmM0gbhomgdo s 3s0gbhonozntgdgmo 608bgdo, oz dgmEy
Loygabol Jotoygmm FgbogeBo 33oxome HOBL s 3eMmbrgds MmIdmPMls ©d ganmds-
aol, 390bbhMmednmobs s 3otMgnboggdol Phmoghommdnl bhswooy® 3dmiglbdo.
009bh™Mdg00L BGdH03900 J36056 bogsmado 3nmhndol ot mm 38bmEddsb bdotow
gogmo B6oMohnggddy ©odystgdnmo Jgmsdsdgdgmo Mgemmonm. smbodbyma 3Ghmg-
bo 3moEegL Jotmymo 3bogob yggms FOBM, Bomambs ©s a0, 8350y3076M0 ©S
3m33bogol LaggHmgdl. ©O3MYInEIdMO0l dm3mgzgdol dgdwga Jotmymo gawmdb-
ol F0bs8y s@as 3rmdmgds, hedmgbso 360836gmmzgsbas 3mbh-3mbhdmogboddols
bobsdo o, oy G 0gbhmoddy 0dbgds ©ddgbgdgmo dmdsgsmo Jotrommo dybogsemy-
60 bgemzbgde? 0gbhmool Mo sbogmo Botdhnggon hbogdd mobsdgmtmay Jotogm
bgmm3bgdsdo?
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Musicologist, Ph.D. is a full professor at the V.
Saradzhishvili Thilisi State Conservatoire and
Head of the Department of Music History; Head
of the PhD Programme “Musicological Studies”,
Editor-in-Chief of the peer-reviewed electronic
academic journal “Musicology and Cultural
Studies”. https://gesj.internet-academy.org.ge/
en/title—en.php?b—sec=&section-lI=muz He
teaches special author lecture courses at the
Conservatoire, 14 doctoral theses have been
defended under his supervision. Her research
interests include intercultural relations, multi-
culturalism and national identity, totalitarian-
ism and music, history of Georgian music, mu-
sic theatre and other topics. She is the author
of more than 100 scientific works published in
Georgia, Germany, France, USA and Russia. She
was awarded the Prize of the Georgian Minis-
try of Culture for the “Best Musicological Work”
(2012).

Georgian music of the twentieth century:
discourse and narratives of identities

The report is an attempt to evaluate Georgian
music of the Soviet period of the twentieth cen-
tury from a temporal distance and to reflect on
what the phenomenon of musical culture of
our recent past represents in terms of identity.
Georgian music of the twentieth century forms
a single mega-narrative consisting of several
parts: 1) Ethnic narrative — Georgian means a
person of Georgian origin; 2) Orthodox nar-
rative — Georgian means Christian in faith; 3)
European narrative — “Georgian means Euro-
pean”; 4) Soviet (Russian) narrative — Georgian
means a member of the “Great family” of the
empire; Each of these narratives has clear refer-
ence points and identifiers that are clearly vis-
ible in Georgian music of the 20th century and
manifest themselves in the process of the rela-
tionship between the global and the local, the
mainstream and the marginal. The narratives of
the identity discourse create a broad panorama
of music culture and often gloss over reality on
the basis of false narratives. This process runs
through all genres of Georgian music: high and
low, academic and popmusic. After indepen-
dence, Georgian culture was confronted with
the question of how important it is in the post-
postmodern era on which identity the future
Georgian musical art will be based. What new
narratives of identity are emerging in contem-
porary Georgian art?



Musicologist, Associate Professor, Doctor of
Arts and member of the Georgian Compos-
ers” Union. She is the head of the dissertation
council at the Thilisi State Conservatoire, and a
lecturer at the Shota Rustaveli Theatre and Film
Georgia State University. She is a recipient of the
Zakaria Paliashvili Scholarship and the Presiden-
tial Scholarship of Georgia. Her research inter-
ests include transculturalism in music, multime-
dia music, interdisciplinary studies: music and
literature, music and sustainable development,
eco-music, Christian semantics and music,
transhumanism and music, politics and music.
She actively participates in national and interna-
tional conferences.

From the “Centre” to the Periphery: The
Impact of Soviet Ideology on Georgian
Mass Songs, Cantatas, and Operas
(1920s-1950s)

The article examines how the style of Georgian
mass songs, cantatas-oratorios and operas from
the 1920s to the 1950s was shaped by centralised
governance in the USSR, following directives from
the “centre’. The aim is to discuss how the exter-
nally imposed ideology and centralised control
system transformed the cultural life of Georgia —
the centre of the Caucasus in the previous decade
— into a peripheral one. Based on these objec-
tives, the analysis included the following subtasks:
a) The impact of the USSR’s socio-political agenda
and Marxist-Leninist ideology on the arts; b) The
process of dissemination of artistic directives from
the “centre” to the “periphery”; c) Analysis of key
examples of the above-mentioned musical genres
in the context of the research problem. As the ar-
ticle explores the intersection of art and its political
context, a multidisciplinary research approach is
essential. The study employs historical and archi-
val research methods, political discourse analysis,
and comparative (stylistic) and semiotic analysis.
The theoretical framework is based on the work
of Naliwajek-Mazurek, Schwarz, Schmelz, Tomoff,
Groys, Finkel, Mcllroy, Campbell, Kotkina, Kavta-
radze, Sharikadze and Sigua.

The research revealed the following: A federal, cen-
tralised, “supranational” Soviet Union established
a centre-periphery arts policy; the socialist realism
imposed on Georgian culture by the “centre” led to
the neglect of Georgia’s secular professional choral
and operatic traditions, which had flourished in the
early 20th century; by promoting themes of indus-
trialisation, socialist labour, patriotic narratives and
the glorification of Soviet life, these stylistically in-
terrelated genres were used to advance communist
ideology; the musical style was shaped by simple,
memorable melodies, largely based on folk songs
and march rhythms; -the conceptual-ideological
framework of the music was based on the idea of
the “Soviet people” as a “people”. As a result, the
musical style was characterised by simple, memo-
rable melodies, largely based on folk songs, diatonic
harmonies and march-like rhythms; the conceptu-
al-ideological and intonational connection between
mass songs, cantata-oratorios and operatic works
gave rise to certain rhythmic-intonational models.
In conclusion, despite the formal sovereignty and
cultural autonomy of the republics, Soviet ideology
and socialist realism determined artistic processes,
transforming national cultural identities into Soviet
ones through a centralised cultural policy.
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39bogmmman, sbmEamgdnmo 3hmagbmmo, bymmzbydemdmobymdol mmdhmto, be-
Jo6rm39mmb 3m33mBoghmems 3838060l Fg3tn, mdomobob bobymadFogm 3mbbgtgsdhm-
0oL LEOLIOHSEOM LOdFML MgdzEMBdGY, LddotrmzgmMML MgehGby s obmb bo-
bogmadFoxm pboggdbobhabhol doF3gamo 39mdamaon. 8. gemosdzomob oo bagstmggmmb
30 9B0gbhol bhedgboosho. dobo LddgEbogtm 0bhghgbgdol bygtm dmozogl: HGb-
L3P BGemoddo dgbogsado, dnmbodgondo dgbogs, 0bhgtoobEndmnbyto 33mmgzgdo:
39b0gd O MohHMOHNMY; 3Pbogd S dEEMBLN FOB30MOMYdS, 93M-37b0ds, JHhobHNsby-
0 bYBsbhgd s 3PL0gs, HEWWBLINB60BT0 S FYLogs, BMEohold s FNbogls; 0go Lobhg-
3oy 3mbofFomgmol géhmabym s bogtmdBm®obm 3mbygthgbiEngddo.

439606 000b6" 3961003960839 BEdFMMS 0EIMM®EN0L gogmybs Jothonm
3obmdkog Lodmyhgody, 3obhHOMHYOLY s M3gtnddyg (1920-1950-0560 Femgdo)

3mblgbgos gdmgbgos 1920-1950-0060 Famgool dotrogmo 3obmdmogo bodmgtgdoly, 3ob-
HOHS-MGIHMM0g00L ©d Mm3gtgdal bhomol Hedmysmndgdsl, Gmdgmog sgendbs ,396-
HMOL" 0Mgdhnggdlb bLMZ-L 39bdHGemMBdgdymo 335t maggemmdl 3ot mdgddn. bodbhmAda
359M33mMaIm0d MHMam® gk oddbs me3bdmbgygmads bdgmmd nEIMEMENdd ©d (396~
HHOmoBgdmmo 3mbhmmol bobhgdsd Jgmintrnmo 3bmatgos bogdstmggmmdo, Gm-
dgamog F0bs sofmgnmgodo 3og3eboal gnmbatnm 3abhthew 3393tmbgdmms. 33mogal
36mEgbdo oanbos LLEZ-L bmEosmG-3mmogoigto mab Fabmogol s datrgbob-
Hae-mgbobyto ogmmmaoal gogmgbs bgmmgbgosdy,; babgmmagbydm otgdhoggdols
,30B0HG06" ,396033960908g" 3ogc3gmgd0l 3GrmEgbo, B33mombodbymo dgbogommydo
70660900l 3omggnmo boizebdm 860d3bgmmd0l 608ndgoal sbsgmodo LhohnsBo ©olidy-
™0 3GMmOmM3shogdolb 3mbhgdLhBo. Logombolb JgbFogmol demizgbdo godmygbgdyamos
obhmGogmo ©d bvdstdogm 3gmozol dgmmmgdon, dmmobhogn®o obgnmbol sbsgeBal,
bHOEOL gMB3sGrHoPmo s bdombognto sbdeoBolb dgmmmgdo. 33mmgzobmazal dgmm-
©MEMa0Yo bdgdzmgdol hedmysmadgdsdo 39yt bmon bogmngsgl-dodytginl, dgo-
30L, B3gemEol, Hm3mazol, atmobol, Bebigmoeb, dozomemmal, 39330gmol, 3mbgnbsol,
Jo3motsdol, Botngodol s bogyol Ldgbogtm Jhmdgdl. 33emgzal Bggad© ©o©aNb-
©0, (M BYEIOIMYOBS, 390HMOBYIdTNMIS ,B8708E0MbEEPMTS" LddFMmS 383800
Hodmaysm0ds (396Gl 80gé demogmo 3gMoxgdools bobgmmgbgdm 3mamongs; ,(396-
H%0b" oyt Jobmym 3nmbptedy 0o3bdmbzgnmads bmEosmobhytds Ggomodadds go-
3m0§ 300 39-20 Loydnbob bLFYobBo dzomome Aedmysmodgdymo, géhmabymo boghm
3hmxgbogmo bdgpbom o bam3ghm htvmogogdol Nanmgdgmymas; bhomobhndso
b 90y mosldgdomgdgmo Fgbogomgdo Fobtgdo, Bsmdo 0bybhtosmodszoal,
beEosmobhndo rmdob, shGombpnmo batshoggdobs s badgmms 3bmgMgdol gobwoo-
©900b 0939600 Fobogmobgdom, 3m3gbobhpto oEgmemmanol 3thm3sgsboobmgol gsdmo-
4969, 939hgbse bomby® LodMgcgddy s OSHMbYG 38¢BMbNYdBY oYHEBbMdNA,
306 (H0300 ©obBIsblmgthgdgmads 3gmmmEngdadd o 39¢Bobgd®ads Mohdgdds Hedmaysmo-
05 03 gd3mdolb bogommudo bhomo; 3MBEISH IS IM-0IMMME0IM0 ©d 0bHmbsEoyHo
3938060 3obmdGM03 LodWYMoL, JobHHO-MMOHMENIOL S M3gEgdl Fmol vysmadgdl
80033999 MohIYm-0bhHmbson® dmogmgol. sddngow, MHgbdnomonggoob gm®mdsgydo
bp39GabobhgbHOLY S FPMAHPOIO 83¢hMbmTnol dogbyoogsm, LddZMmd nEgMEmEansd
©5 beEosmobEn®ds GrgomoBadds goblbedmgés dbshatmm 3thmEgbgdo ©s 3gbhtsmo-
Bgdgmo 39mhatmo dmmoadogol Fysmmsom ghmgbamo dgmbntnmo 0gbhmdgdo
LOOFMMS 0EYbHMOSE gotEsddbs. 35
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3m33mBohmGo, dbshgdrgmo 333mgzeto, Ladgbogm bymmmabgdol mdhmo, mdamo-
Lol LobyEdFomm 3MbLgGOZIHMG0L SbmEoGgdgmo 3hmagbmo. bdotmowo 0§39396
LOYOMBMGOLM BgLHEZSMYEdY BbmeEomb bbgoolbgs Jggysbsdo, bwoy Lrnmmgds
3obol 63Fo68mgdgoo. d005dg0moaly 63378g36r1gdds o0d3yhrm otendsnbiy hmadsndyboly
4atdmgds, Mmdgmdsi 50bodbs, hmd dobo bogm33mBogom hgdbogd mEMogobdenyho
©d LOObHYMGLMS. MMamMEE 3333060, F308830m0 033g3L 308 YOm0 ©s bdmgsbo
LFYobgdol LobitrYHBIL 3ErIMdMYBYdL; dghHME0s FgmhodhmBmboyto 3m33mBoEool
(h9db030bs s dHMING-dotmgnmo Fgbolsmato bobihgdol, Gmdmal Bgbsbgd dotroym
0 PEbmy 383mEg370380 @edmdagybgdnmo ogal bodgEbogtm-33mggzomo bhshogdo. dsb
dbggg Bgodydogs sbogmo Fybogomyudo 0bbhndgbhol KHMA -hobsdgtho, bodgdosbo o
oM HhYs30 0B6LEHGNIYBHYONL 3MBd0BSENY. 30860L(HY0M8D BOBM S MBS 73960 dMSb
06mo hshotgdgmo dbobhatnmo 33emgzomo 3hmgdhob, ,21-9 boggnbob gmmhgdosbm
0 30b0 dmBdz3mob 3g&b3gdHnggon”, BOMRMYdT0 gobsbmtmEngms M hg3nsbmb dmwo-
3030670 O BMEOHI3086ML MbHSH 9. Bocddedz0mob sbdatgdnm gddbs ggm-ame-
(9305060 ModEKAI. 8370380 bgem3dmgabgmmol 3. trybmaezgmol gémgbyamo bdgeboghm
b0l 30gt dx30b5bbLgdNMm xPbosdgbhnt 33mgzom 3mgdhl ,g3m3gbogmemmanaly
33930L gommommmanol obgtags Jetmgmo 3gbogol g3mbobhgdol FgbfFegmmoab-
”m30b"

403300 MdBabPa" bdmzoba 0bbdhomainal g3mdpbogomytda Fymds

3gbogomy®o 0bbhndgbho ymggmmagol dbsbagh 03 gdmdsl, mdgmdog ol Bgoddbs. do-
bo bHGYIHO0L, Fymool, Fgbogsmato bobhgdobs s Jgbtrymgoolb bhgdbogolb gsedm, ob
Fgodangde hsomzgdmmlb Fgbogemmn® 393s¢h0sbgo, Mm3gmog 0936 3maz0mbéhmol 0d
93mdob 3gbogemyd gbmghogsdy, Gm3gmbsg 9390360, ymggmo gdmdolb 0bbhtydgb-
o 903h0cgdsl gobogoob Bgbsdsdobo dgbogsemmydn sBM3bg00L 3610630390msb, G
0bbHOPIGOHL Jormmor mobsdgtmag Fbogol Fgboggdobo Fmghomosb 3gmbogl.
oP3is 6gdobdngho 0bbHhGP3gbhol 3moxgoEntgdobsl sgzomgdgmos dsb8o Jgbsbymo
3obaemo 3gbbogégdol gsmgomobifobgds. hggb gzodal 0bbhéndgbhgdol dmwoogo-
39300b 9036830 bsmgamo 3dgsmomo. yzgams Bgdmbzgggado, 0bbhendgbhgdo 0bsthyby-
396 ®030b doGromsE SGLU.
33 3mblbgbgdol 3085605 Fobsboeolb ool gothgdmdo hebghgomo 0bhghodhonmo
b3mgobo 0bLEHOMSE0L 3MBLHGPJEE0L goEbmds ©d gi3m-TFbogomado Fymdol 3¢0bizo-
3900b, LFgabergmmgdmm Fgbsdmgdmmdgoaby s bdmgsbgdol dsbobosmgdmgdal sm-
Fato.

36

Composer, artistic researcher, DMA, Associate
Professor of Thilisi State Conservatoire. Her
compositions are performed worldwide and
she is frequently invited to international festi-
vals. Chabashvili’s works grasped the attention
of K.Stockhausen who noted that her composi-
tional technique is original and interesting. As
a researcher, Chabashvili studies problems of
musical genetics and syncretism of visual and
music; she is the author of the multi-topophonic
composition technique and atomic-nuclear mu-
sic system —issues covered in Georgian and for-
eign publications. She also developed a concept
of a new music instrument KHMA (combination
of wind, string and percussive instruments).
Within the framework of the artistic research
project Piano of the 21st Century and its Future
Perspectives, she conducted together with pia-
nists Nino and Tamar Zhvania, she developed a
modified piano — eco-piano ModEKkAI. Currently,
she leads the fundamental research project
Implementation of Ecomusicology Research
Methodology for the Study of the Georgian Mu-
sic Ecosystem financed by Rustaveli National Sci-
ence Foundation.

Ecomusical Tuning of the Sound Land
Art in “Sound Oasis”

A musical instrument always reflects the era in
which it was created. Due to its structure, tun-
ing system and performance technique, it can be
considered a musical chronicler that tells a lot
about the musical aesthetics of the era to which
it belongs. Each era adapts the instrument to the
principles of the corresponding musical thinking
so that the sound of the instrument has a truly
modern essence. When modifying any instru-
ment, it is necessary to take into consideration
the cultural memory stored in it. We have numer-
ous vivid examples of instrument modifications.
In all cases, instruments retain their essence. The
purpose of this article is to introduce the interac-
tive Sound Installation implanted in the environ-
ment of Tsinandali garden and description of the
eco musical tuning principles and sound features
of construction.



Composer, Researcher, Ph.D. in History of Arts
(2015), Senior Researcher (2022). Deputy direc-
tor for scientific affairs at the Modern Art Re-
search Institute of the National Academy of Arts
of Ukraine; Associate Professor at the Kyiv Na-
tional P.I. Tchaikovsky Music Academy; Member
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Dehierarchization Processes in Art:
Posthumanist Optics

In contemporary art, processes of de-hierarchiza-
tion are increasingly evident, manifesting in sev-
eral directions. Firstly, branched network models
of collaboration are replacing the traditional “au-
thor” as the central figure. These models let us-
ers change the group work, which weakens the
“filters” that institutions have in place. Secondly,
there is a growing focus on interactivity and active
engagement with the environment, particularly
in ecological and technological contexts. Thirdly,
the democratization of the creative process is be-
ing strengthened by generative web resources,
which enable people without specialized skills to
create visual or audio creative projects.

These trends are particularly important in the
context of posthumanist theory, which rethinks
anthropocentrism and proposes new ways of
coexistence between people, technology, and
the environment. Thanks to the introduction of
artificial intelligence, algorithmic approaches,
and interactive online platforms, models of au-
thorship, control over the creative process, and
the format of the artistic work are significantly
transformed. It is also worth drawing a parallel
between these processes and the evolution of
Internet technologies, from the static Web 1.0 to
the exciting Web 3.0. This transformation reflects
the transition from passive consumption of artis-
tic content to dynamic audience interaction with
web content.

Thus, combining technological innovations with
posthumanist approaches turns dehierarchiza-
tion into one of the leading characteristics of
contemporary art. It forms multi-level structures
of relationships that rethink the place of humans
in the universe and create new forms of joint cre-
ativity.
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Techniques’). He also works as a game sound
design tutor. Alexander holds a PhD in Interna-
tional Relations (Thilisi Free University) and a
Doctorate in Music Composition (Tbilisi State
Conservatory). His dissertation was on the in-
troduction of spectrogram and “timbral space”
research methods in Georgia. Also the construc-
tion of 3D timbral models. Alexander has par-
ticipated in many different seminars, from “SEO
Basics in SPSS” and “Game Social Media Promo-
tion” to “Japanese Language Training” at Kansai
Institute, Osaka, He tutors Game Audio Design
at Creative Education Studio (CES) and organ-
ised a workshop on the same topic at Krakow
Academy of Music. Alex intends to become a full
video game developer in time. He is currently a
member of a research group conducting basic
research “Implementation of Ecomusicology Re-
search Methodology for the Study of the Geor-
gian Music Ecosystem” [FR-22-8174] funded by
the Rustaveli National Science Foundation of
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Spectrogram Analysis for Eco-Landscape
Noise Pollution Assessment and
Mitigation
Noise pollution is a growing environmental
problem with significant negative impacts on
ecosystems and human health. Traditional deci-
bel measurements provide limited insight into
the frequency composition of noise. Spectro-
grams, however, provide a more comprehensive
analysis by visualising the distribution of sound
energy over frequency and time. This research
proposes the use of spectrograms to assess
noise exposure in eco-landscapes. By analys-
ing environmental sound frequencies, we can
identify specific noise sources such as industrial
activities, transport and construction. Spectro-
grams also help to determine the impact of
noise on sensitive ecosystems, such as forests

and wetlands.
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