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3000 BIBOMNO? 30LN 3IGNBIGNS?

9d30sdo gebobomgds G08wgbndg Bgdmbzggs, mBgmoi bomgmb 3i3gbl géhomoag-
om0l bbgsoabbgs begotenogs 30bHEgoby s 3gthoxwgtogdl Bméol s gdmmegs-
Bgdpmos dh3gnEgos, Gmd dogbgroogsm 030bs, M3 GbYdIMOL domenmmadobs ©o aog-
gbol 3350 883oMs 096dMdos, GmIgmog gobodotmmogdl oo wnbdEombotrgdsl,
3950 0-3960039600b PHMgONMOS Fgodmgds 0gmb 8oE0MYd0m MMPYIO, 338MIOSE0
©d 36r30em3bMog0. Agdo dmblbgbgdol 3otggm baFomdo 39bgdn 086 Lodgmogbolb dgbo-
3oy 399330069m00L 8 3o30060m0dgd, oy Gmame dmbgos dobo bsfFodmgdgdn
306ggme© 0Gohebgmdo 3gmEg Loygnbob obsfFyobdo - 9éd yosdemaed mmbombab,
3610390 3Ormz06307m0 Jogmodgool dmgmo Gogol gogmom, Hm3mgdoE gutm 33t dbm-
d00Mg 80dMhbEbgb gotg-godhmegdmeb 303stmydsedn, 30myg dghGmdmmobo. sbggg
303393 07 G000 d00Bod dGMonobgmo 3b3bymgdo O 3M0hHodmbade Lodgmoybolb dy-
B03od s 330V PEMS, M3 356 byemo JgnTym gatrmdym 3nbogemyé bodyscm3o déo-
(0969m0b da0mol MEMOBOMZOD godBkgdsl (Bedwgoma nym oy o6 ob ,das Land ohne
Musik' /,0030em0 9bogob @otgdg"/ GmamE mbiat ddogo 1904 Famb v3h30390w007).

bodgmoybo sbgzg 3ebdLEbogmgdL BByt Fxbogalb bhsdnbl Gybgomol 033goab be-
LOBmatMm Hotohm®ngddg s hgdo madiool gmedyg bafFomBo, asbbsbomggmo mgdol
RGagd30 LobBE3MM Hgbhobhmmngdal ob LedmgMgdal Jgdmbggzgol dogdotmeg. asb-
boeymos domag mzgog0b Gmeo dbeme8gddbogmo n3tsnbymo bodmghol Hsooiool
HoBmYdsmadgdsdo, s3bHGmomm gomoEnsdo 3806yl mgdbgdal nitsobym gbsdy motgdbol
3%0m; o bobtnm, ogbged Jgzombgel: GoHmd dmbos obyg, @3 Gylnmads bodmy-
69035 (I gddo 30139800 LGB 3MyBos dz7MgcEs, 01339M00b Ladmgsmn vt dok-
0306 LBFbEOYMOD, 3MV3g 3gcddbnnbs S Lve®BbagMEL gogmom FoEo337mMS?

BON3 HML dILMIN Mgbgmd ool Nboggdbohanol Mybymo mopgtsdhndobs
0 39L0g0b 3Gmugbm@s. ol ¢l sGeghmo Foabol sghmen, 3sm Mol ,Jomytrmds
3bMgo 3mmohmbmgol 3GrmBado" (2006), ,mBs boydstho s Mbymo dybogs dgebrs-
3909 LOPZNBOL dMEML s FgmEg LoygNboL obsFyobol nbawmolde” (2009) s ,30mbhE
Ho0gmabian” (2016). dob Bogd Hgosdho®gdgm 3O 90madl mdobss ,006 bodgmoybobs
0 MBS 6oydamdholb JodmFaco, 1906-1939" (2011), ,8b0gol bIsbwobogonto gotmanas:
boghogdd, 0b83gEemazgmds ©d FIMmAIGPmo goEgms, 1890-1930" (2021), ,bLodmycs
65300l 800dd: Makgdobo, HESbLEEZMbENBT0, Fglbtrnmgds (2021) o ,¢ebdsbobmgo
0 d0bo bodystrm" (2022). ol 3393900 dbsGraggMomos nbgmo mEasbodsEngdalb dogh,
OMRMOgO0300 dM0HBIMOL 030009808, OO dGNHIBIMOL bymmabgdobs s 31ndsbags-
o 3936096 90900L 33emaz00m0 bsddm S Mgzghd3nmadol HEvbho. oym dofggnmo
33319360 3tgbmd8n, 30M0BLS s 360bbH™ME30. 2009 Famb 356 Foomm Mmame3
gomo3d dMghob 3gdos 8dgtognmo Fgbogmmmaogto bodmgomgdnbgsb, oby gomod
93963930l 3080 mebsdgdmgy 9bgo0lb otado.



KEYNOTE SPEECH

PHILIP ROSS BULLOCK

University of Oxford

WHOSE CENTRE? WHOSE PERIPHERY?

In this talk, | propose to examine a number of case studies that shed light on the
relationship between various supposed centres and peripheries, arguing that whilst
there many obvious hierarchies of power and influence that govern their operation,
the relationship can be more complex, fluid and multidirectional. In the first part of
my talk, | will address the legacy of the music of Jean Sibelius, tracing how his works
first came to Britain in the early decades of the twentieth century - not through
the capital city, London, but through a series of provincial cities that proved more
responsive and outward-looking that the metropolis. | will also explore what drew
British audiences and critics to Sibelius’s music, arguing that he helped make sense
of Britain’s ambiguous place in the European musical world (was it really “das Land
ohne Musik”, as Oskar Schmitz claimed in 1904?).

Sibelius also embodies the status of Finnish music within the borderlands of the
Russian Empire, and in the second part of my talk, | turn to other instances of the
borderlands or margins. Here, | propose to examine the role played by Lviv in shaping
the emergence of the nascent Ukrainian song tradition through the translation of
Heine’s lyrics into Ukrainian in Austrian Gallicia, and | will end by wondering why
Russian songs that set the Persian poetry of Hafez passed not directly across the
southern border of the Russian Empire, but came via Germany and France.

PHILIPROSSBULLOCK s Professor of Russian Literatureand Musicatthe University
of Oxford. He is the author of a number of books, including The Feminine in the Prose
of Andrey Platonov (2005), Rosa Newmarch and Russian Music in Late Nineteenth
and Early Twentieth-Century England (2009), and Pyotr Tchaikovsky (2016). His
edited collections include THE CORRESPONDENCE OF JEAN SIBELIUS AND ROSA
NEWMARCH, 1906-1939 (2011), MUSIC’'S NORDIC BREAKTHROUGH: AESTHETICS,
MODERNITY, AND CULTURAL EXCHANGE, 1890-1930 (2021), SONG BEYOND
THE NATION: TRANSLATION, TRANSNATIONALISM, PERFORMANCE (2021),
and Rachmaninoff and His World (2022). His research has been supported by the
British Academy, the UK Arts and Humanities Research Council, and the Leverhulme
Trust, and he has held visiting fellowships at Grenoble, Paris, and Princeton. In 2009,
he received both the Philip Brett Award of the American Musicological Society and a
Philip Leverhulme Prize for Modern Languages.


https://boydellandbrewer.com/the-correspondence-of-jean-sibelius-and-rosa-newmarch-1906-1939-hb.html
https://boydellandbrewer.com/the-correspondence-of-jean-sibelius-and-rosa-newmarch-1906-1939-hb.html
https://boydellandbrewer.com/9781783275687/musics-nordic-breakthrough/
https://boydellandbrewer.com/9781783275687/musics-nordic-breakthrough/
https://global.oup.com/academic/product/song-beyond-the-nation-9780197267196?cc=gb&lang=en&
https://global.oup.com/academic/product/song-beyond-the-nation-9780197267196?cc=gb&lang=en&
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ObW(M IGONIMOIMOIdN/BIBO®N/,30HNBIGNS

Mo 060l dbemm NEm0ghmmdgdol obHmEMos? Gmam dgodmgds obhmdoobswdo
08 39mbom 30am3sd gatEsbobml Fodbnmolb dgbogeemptdo 3m3gbhgdol Hzgbgymo
3039007 3ghdme, Gmame dgodmgds sbenm e moghommdgddy yndoomgool godobgzo-
god 339b30Mmb LLGZ-L ,3gbhGLY" o 9.§. ,3gM0xwgtnsl" mtnlb sdbgdnmo hory-
™0 0bhgMogd30gool goagdsdo dob gehgbodwy, sMbgdomdnl gebdsgmmdsdo oo dgdwga?
03 30mbggddg 3obgbobol gl 8mblgbgds sg0metigdl sbemm yhmogbhmmdgdobs ©d dJsm-
By ©og3pdbgonmo obHMG0900L MgmE0dl, Gmdgmog 3oMzgmon 3030 Mol EH®OL-
o 3m37960353090bs O B0gMm3mAPbagsEngdmeb (Schmelz 2015a; Schmelz 20156b)
303561730880 0gbs Fg0mmogedadymo o dbms godmoygbgds sbamasdhs B3tenby-
o 3bogmbgool Féob putm bEgmymagomo smFatobomgol, Gmdmgoog 1960-086
Famgddo dmaFoxmod s 3bmdnmo gobd 30gzol 8300g56M©oL bobgmom. sdgnmo be-
BmE0sbgdol 309380 domo emdmehomgdgmo §dgogdgdol dodmbomgom ©ofygdgmo
3mblbgbgdd sbogmo Fyostrmgdol bogyydggmByg, gutm m&3sw gbgds gobemghom ©s oy
3bmagool, gobbognm®gd00 3o 3MI3MBohm® 35mabhob LomggbHHm™3znl, otozme
0gm& 6mMo73M3z0bs ©d Fgbogmmma gomabs dmitggaol Jgdmbggagdl. Batodadals, bo-
a0ob o 3dgmEol (2024) 5¢gn390(hgodg oyt bmdnm, 3mblgbgdsdo Fothdmoagbomos
30303909, MM dbem PO ®0ghmmogdo 3mhpgbegtso dmogh ©gzmmmbon® dmhgb-
300 Fo6dmBmdl, Mo 33000 LdddMmd 3ghomeBo desmonmmadtngo Yhmoghmm-
3900L ©gEgbHEdMEBdYm 0bhgtdmgheost 0fggsb. gb o sbsm Laggndzgmb dabob
LOdFMMS EOMOMBOL, RO Bybhow 3o, M8dgbodg LvdM™MS EOMOMONL, domo 0dyy-
d0bY O obFMomgd900l, dbyzy Bomo bomdmmbggdobs o HMegdgo0l goboggdsw.

30006 3. 33BN 20bL 3m3306Lob PY6039MLboHHol 3mMIZsGebhonmo Gogmmbm-
300bs s mohgéohdol gdothedgbhobs 300moolb 0bbhodhbhol (3mBLyGZIHMENS)
3hmggbm@os. dobo 33emgz0m0 0bhgtgbgdo dgmEg ©d MmEedggtmyg boygnbolb 3bo-
30L8 @O B ®Sb BmoEssL. v3hm®0s obgmo Fogbgdol, Mmgmdozss Such Freedom,
If Only Musical: Unofficial Soviet Music during the Thaw (mgbgméoon, 2009); Alfred Schnittke's
Concerto Grosso no. 1 (mgbgmé oo, 2019); o Sonic Overload: Alfred Schnittke, Valentin
Sivestrov, and Polystylism in the Late USSR (mgbgméeo, 2021). dobo ba8em3gdo mdrzgd
©20MEMZEd 83960300 3M33MBohmEms, vghmGms o godmdEgdgmms beBmao-
Mmool (ASCAP) ©0dlb ¢hgomm@/godzom omad3bmbol o mbm 30b3moob 3¢gdng-
dom 33960z nmo Fgbogmmanyto bedmagspmgdol Fgzéol bogigmgbm Foabobomgal;
3omgdnmo ogdsb 3ndobagotrgma 3gboghgdgdol Bogombogmydo gmbral, dgémobob
339603790 835009300, 3Mb Lodmb gnagb3s80d0b 3xdmEMosmPG0 FMbool ©o ggIm-
50(h0b 3HrMma®edob (Logedmggmm) 33ang30mo bHodgbongdo.



PETER J. SCHMELZ

Johns Hopkins University

INTIMACY / CENTER / “PERIPHERY”

What is an intimate history? How can an intimate approach to history reframe
our understanding of musical moments from the past? In particular, how can
attending to musical intimacies help us understand the complex interactions
between the “center” and the so-called “peripheries” of the USSR, before, during,
and after its end? In addressing these questions, this paper further develops a
theory of intimacy and intimate histories first proposed in relation to Cold War
communications and miscommunications (Schmelz 2015a; Schmelz 2015b),
applying it now to provide a fuller accounting of the circle of young Ukrainian
musicians who came to maturity in the 1960s and have become known collectively
as the Kyiv Avant-Garde. Beginning with their rebellious actions in Kyiv in the early
1960s, it traces in greater detail using new sources the fractured lives of, especially,
composer Valentin Silvestrov, conductor Igor Blazhkov, and musicologist Galina
Mokreeva. Building as well on the arguments in Sharikadze, Sigua, and Schmelz
2024, this paper contends that intimacy incubates potentially robust decolonial
potential, leading to a decentered reading of power relations during the late Soviet
period. The result is a new framework for understanding the Soviet Thaw, or, more
accurately, the multiple Soviet Thaws, their hopes and aspirations along with their
perils and traumas.

PETER J. SCHMELZ is Professor in the Department of Comparative Thought and
Literature and affiliated faculty at the Peabody Institute (Conservatory) at Johns
Hopkins University. He specializes in twentieth and twenty-first century music and
culture. His books include Such Freedom, IF ONLY MUSICAL: UNOFFICIAL SOVIET
MUSIC DURING THE THAW (Oxford, 2009); Alfred Schnittke’s Concerto Grosso no. 1
(Oxford, 2019); and SONIC OVERLOAD: ALFRED SCHNITTKE, VALENTIN SILVESTROV,
AND POLYSTYLISM IN THE LATE USSR (Oxford, 2021). His work has received an ASCAP
Deems Taylor Award, two ASCAP Deems Taylor/Virgil Thomson Awards, and the
Otto Kinkeldey Award for best book from the American Musicological Society. He
has also received fellowships from the National Endowment for the Humanities, the
American Academy in Berlin, the John Simon Guggenheim Memorial Foundation, and
the Fulbright Program (Georgia).
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23 MAY

9:30-17:30
REGISTRATION

10:00-0:10
WELCOMING ADDRESSES

10:10-11:00
KEYNOTE SPEECH

PHILIP ROSS BULLOCK (University of Oxford)
Whose Centre? Whose Periphery?

11:00-11:20 — COFFEE

11:20-12:50 SESSION 1.

REGIMES, INDIVIDUALS AND IDENTITIES IN
CENTRAL-PERIPHERY RELATIONS

Chair — PETER J. SCHMELZ

11:20-11:50 From the “Centre’ to the Periphery: The Impact of Soviet Ideology
on Georglan Mass Songs, Cantatas, and Operas (1920s-1950s)
GVANTSA GHVINJILIA (Tbilisi State Conservatoire)

11:50-12:20 Dead Souls and Living Marauders: Financial Fraud at the Thilisi
Opera House in the 1930s
CELESTE PAGNIELLO (Princeton University)

12:20-12:50 Georgian music of the twentieth century: discourse and
narratives of identities
MARINA KAVTARADZE (Tbilisi State Conservatoire)
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14:45-16:16

16:16-16:45

156:45-16:156

12:50-13:00 - 393363dS

18:00-14:00 LALOY 2.
8N3GHOBNNL FSIGIVIDN
99393008560 — BOMNES JO30SHIII

39630bgam0 v v3bHMNIMO EocNIMEMYdL dmmasFgmds
Loddmme Lagdomggmmdn 1933-1937 Fmgddo:
306bvgPMEdnmo Fgdmbggzd 3906HE0LS s 3ghoygthool
»8633gOM3g 3Pmbacnm-3mmododn® 366o©ogdsdo
0BOMBNBO 3ENMIMBV (3gHemobols bgenmzbgdol mboggdbodgdo)
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30b6bgGH300hMmGH00)

14:00-14:45 — C2H6hHN

14:45-16:15 LALOY 3.
OGHALNBNITN 3L — BB 1
5383003560y — 330 (BO3Y) BNGLOMSI

Logebrmzgmm-0088bhnl bedgsmmodmm gamabatob
O050nMO0L Bgnmbabmgal
33003M06J MBNVBN (mdognobol bubgmdFomm 3mbbydHgodmtos)

0bbhotynegdo ©s 30bhmgbydgdo Jeborgmo
306030 YIIMHMO gommdal s¢©agbalb bagddgdo
(1883-1917)

313306 30HA( (Bomdytro-3ermgzo)

Jobrorgmo bevgeryéo bosgmbymo Igbogs s dobo
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12:50-13:00 - BREAK

13:00-14:00 SESSION 2,
ROUTES OF MIGRATION
Chair — MARINA KAVTARADZE

183:00-13:30 Activities of German and Austrian conductors in Soviet
Georgia in the period from 1933 to 1937: a special case
in the contemporary cultural-political paradigm of centre
and periphery
ANTONINA KLOKOVA (Berlin University of the Arts)

18:30-14:00 Muslic and migration: Georgian musicians in
Germany
EKATERINE BUCHUKURI (Tbilisi State Conservatoire)

14:00-14:45 - LUNCH

14:45-16:15 SESSION 3.
TRADITIONAL MUSIC - PART 1
Chair — MAYA (MAKA) VIRSALADZE

14:45-15:15 On the Issue of the Relationship Between Georgian-Byzantine
Chant Culture
EKATERINE ONIANI (Thilisi State Conservatoire)

15:15-15:45 Institutions and Individuals in the Georgian Orthodox Chant Revival
(1883-1917)
REBECCA MITCHELL (Middlebury College)

16:45-16:15 Georgian Rural Folk Music and its Performance in the
Dynamics of Centre-Periphery Relations (19"-20%
Centuries)
NATALIA ZUMBADZE (Tbilisi State Conservatoire)



16:16-16:30 - Y630L d31L336IdY

16:30-18:00 LALOY 4.
OMHOPNBNIMN 3ILO3O — BOBNEVN 2
®0893mddtkg — 300 000NN

16:30-17:00 gogmybydal Jgbobyd Jotrornm 3gbogemyé gmmzmmdmTn
MO0 303560d3 (mdognobol bobgemdFomm 3mblyhgsdmtos)

17:00-17:30 bobobs dohmbgdabmzal bogebmggmmbs @ dol bodmatgdl
356gm
BLOIBYG MANBID (Mbemmb PboggBLodIEHO)

17:30-18:00 3gbbydo dgbogomyto oomgdho 3ambacnm-3mmodosato
30mEgbgdolb 3mbhgdbdhdo PIX-XX bemanbgndol ogomomBdy)
0300 JIJJBVAA (mdogmoliols bubgemdFomm 3mblghgsdmool
0300 3ko50embdnsbmdol 33930l Loyt modmelbm

3960®0)



16:16-16:30 — COFEE

16:30-18:00 SESSION 4.,
TRADITIONAL MUSIC — PART 2
Chair — MAIA TABLIASHVILI

16:30-17:00 On Influences in Georgian Musical Folkiore
OTAR KAPANADZE (Tbilisi State Conservatoire)

17:00-17:30 Lullabies for the Lords, in Georgia and Beyond
STEPHANE AUBINET (Universtty of Oslo)

17:30-18:00 Meskhetian Musical Dialect in the context of cultural-political
processes (On the Example of the XIX-XX centuries)
BAIA ZHUZHUNADZE (Intemational Research Center for
Tradlitional Polyphony of Tbilisi State Conservatoire)
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24 MAY

10:00-10:80
KEYNOTE SPEECH

PETER J. SCHMELZ (Johns Hopkins University)
Intimacy / Center / “Periphery”

10:50-11:10 - COFFEE

11:10-13:10 SESSION 6.
INTERDISCIPLINARY INTERSECTIONS
Chair — EKA CHABASHVILI

11:10-11:40 Dehlerarchization Processes in Art: Posthumanist Optics
ASMATI CHIBALASHVILI (Modern Art Research Institute of the
National Academy of Arts of Ukraine)

11:40-12:10 In the Feld of Unusual Autonomy: The Category of Musical
Accident in the Light of Gatherine Malabou’s Philosophy of
Plasticity
ZUZANNA DANIEC (The Krzysztof Penderecki Academy of Music
in Krakow)

12:10-12:40 Salvatore Sciarrino's Confrontation with Tradition in his Opera
Macbeth after Willam Shakespeare
DANIEL SERRANO (University of Music and Performing Arts
Vienna and University of Music and Theatre ‘Felix Mendelssohn
Bartholdy" Leipzig)

12:40-13:10 Reconnoltring The Synthesis of Discrete Art Disciplines in Emile
Jaques-Dalcroze’s Eurythmics — From Structure to Expression
ANNA DANDA (The Kizysztof Penderecki Academy of Music in
Krakow)



13:10-13:20 - 3913363dS

13:20-14:20 LALOY 6.
LBES3MIBNL GHIOGM- 3IGL3JTION3IJdN
»838300m3stg — HILIROE 0)3dIBIGN

183:20-13:50 mdogmobol bobgmdFogm 3mbbathzsdhmEnsdo 8nbogolb
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183:50-14:20 Ludpbogm Lymmol 3608zbgmmods Hganmbal gnadnt N
3bmghgdeda
MILILPOL MOYINF3N0 (FobsFogemgdgmme dtmegbogemo
80630000930 9hmgbyemo 396dH0)

14:20-15:00 — €6H0N

15:00-17:00 LALOO 7.
0309J3NIG0 3TLN3NL LOBRI®ABL ANV3Y
003020003060 — BOTNS HOL 6ILMIN

16:00-16:30 9bmun®o 3m3gmatymo dbogob pmdgbihogoEes spbhygm
013mbENvg0N® 3bogemné 0bELEHG0sB0
033 3I3MOGHOOMBNNN Bogtgdob yboggdHLopghol
dnbogol v3009d00)

156:30-16:00 5Bg6ds0z0bmmo 30860 Fnbogol gbmghogndo 3mbhadbdo:
obhmdogmo obginhbo
QIGO0 30BOLVINNAZY (Bogmb Jvzodgoemols bobgemmdol
dnbogol v3009300

16:00-16:30 gobrorngmo 3m3gmotnmo gamgddhembymo 3gbogs
890bLbhG037mobs s othgobsgyo dodsbonmgdgdols
360ddodo
B0 dO0HVBOAT (md0nbob bobymdFogm 3mbLgGHZHMEMNS)



13:10-13:20 - BREAK

13:20-14:20 SESSION 6.
TEACHING RETRO- PERSPECTIVES

Chair — Rusudan Tabagari

183:20-13:50 Experiences of Music Teacher Training at the Tbilisi State
Conservatoire: Traditions and Prospects
LEILA MARUASHVILI and MAIA TABLIASHVILI (Thbilisi State
Conservatoire)

183:560-14:20 The Importance of Music Schools in the Cultural Life of the
Region
RUSUDAN TAKAISHVILI (National Centre for Teacher
Professional Development)

14:20-15:00 — LUNCH

16:00-17:00 SESSION 7.
BEYOND THE “CENTER" OF ACADEMIC MUSIC
Chair — PHILIP ROSS BULLOCK

15:00-15:30 Domestication of foreign popular music in the early Yugoslav
music industry
JELKA VUKOBRATOVIC (Universtty of Zagreb Academy of
Music)

15:30-16:00 Aesthetic Contexts of Azerbaijani Jazz Music: Historical
Discourse
TURAN MAMMADALIYEVA (Baku Music Academy)

16:00-16:30 Georgian Popular Electronic Music Through the Prism of
Mainstream and Marginal Trends
NIA BARABADZE (Tbilisi State Conservatoire)



16:30-17:00 (06)asgmbogmo 39bogs mebodgpthmag bogedhm 396h&gddo:
3L3Agbgmoly yntomagdols 398¢hGLY s 39t oyghosl Jmeol
LOIZNG BO3MBOLAEY (30 Fsg0l HboggtLodadO)

17:00-17:10 - Y430L 33b3I6JBO

17:10-18:40 LALOY 8.

0198503MN LALNYL: J3MBILN3MEIMANS VO
BOTOGMBZIML bAM3560 WHHERIOBON

®939200m3d6Mg — 330060 3003080

17:10-17:40 ,b3mgsb maBobPo" bdmzobo 0bLhemEool g3mdnbogsmnto
Fymds
330 8000930900 (mdoanobol bubgamdFogm 3mblghgsdmoy)

17:40-18:10 39605H0bs ©s 396001396000 HH®0gMH0MdL BErd30muathmabgdd
37boged0: ,b3dmzgobo MmeBobob" BogomomBy
8000 (8030) 30MHLATROIT (ed0gmobob bobgemdfFooem
306bgGHz0hMmG00)

18:10-18:40 L3gdhrmacHsdob sbdm0do g3m-mobEdemholb bdsyhal
0006095 g00L Fgmobgdobs s Bgdthgdobomgol
OIAJLOEP A MbMBINJA (230gmabol bobgemdFoge
30b6byGH30dhMmGH00)

18:40
3MBBIGIBGBNNL JI233300 RS POLOLEI()

25 300L0

10:30-18:00
3JWOIGHIDN 3OHMB3MHO3D



16:30-17:00 (Un)heard music in contemporary shopping malls: Between
centre and periphery of auditory attention
SYLWIA MAKOMASKA (University of Warsaw)

17:00-17:10 — COFFEE

17:10 -18:40 SESSION 8.

THEMED SESSION: ECOMUSICOLOGY AND THE
SOUNDSCAPE OF GEORGIA

Chair — GVANTSA GHVINJILIA

17:10-17:40 Ecomusical Tuning of the Sound Land Art in "Sound
QOasis"
EKA CHABASHVILI (Tbilisi State Conservatoire)

17:40-18:10 The Diversity of Center-Periphery Relations in Music: On
the Example of a Sound Qasis
MAYA (MAKA) VIRSALADZE (Tbilisi State Conservatoire)

18:10-18:40 Spectrogram Analysis for Eco-Landscape Noise Pollution
Assessment and Mitigation
ALEXANDER CHOKHONELIDZE (Tbilisi State
Conservatoire)

18:40
FINAL NOTES AND END OF THE CONFERENCE

25 MAY

10:30-18:00
EXCURSION



AobofFgcrgdabomgols For Notes
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