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General description of the thesis

Relevance of the dissertation topic:

Concertmaster art is a field, particular significance of which is manifested in solo vocal
performance. Vocal cycle is a genre allowing a concertmaster to extensively demonstrate the skills
of equal partnership, dramaturgical vision and interpretation. The choice of the topic was
determined by several factors: on the one hand, the role of vocal cycles in Georgian music in the
second half of the 20" century and my interest, as of a pianist-concertmaster, in the genre all the
more that this genre has been less studied scientifically in terms of performance analysis and
concertmaster interpretation, especially in relation to Georgian music. Otar Taktakishvili’s vocal
cycles are a valuable source for scholarly research in this regard. The present work is the first
precedent in this regard. In addition, for many years, Otar Taktakishvili’s works have occupied an
important place in my concertmaster practice both with students and professional singers. Otar
Taktakishvili, an outstanding Georgian composer of the 20" century, made a great contribution to
the introduction and development of vocal cycle in Georgian professional music.  His cycles are
based on Georgian poetry of high artistic value (verses of Galaktion Tabidze, Vazha-Pshavela,
Akaki Tsereteli, Nikoloz Baratashvili, Simon Chikovani and others), which further enriches the
deep connection between music and text and makes examples of this genre a special artistic
phenomenon. In Otar Taktakishvili’s vocal cycles, the piano part is an equal participant in the
performance dialogue, which makes it particularly interesting from the standpoint of concertmaster
performance and analysis.

Performance of vocal cycles, as the highest form of a concertmaster’s professional skill,
requires not only technical perfection, but also a deep understanding of text, sound, phrasing, and
artistic thought. Therefore, in vocal art pianist-concertmaster is an equally active participant,
creative partner, interpreter and like-minded.

Thus, the relevance of the topic is determined by the necessity of studying vocal cycle, as a
genre, in terms of concertmaster potential, and the need to understand the performance features of
Otar Taktakishvili’s vocal cycles in Georgian professional music.

Purpose of the work

The dissertation aims at identifying the relation between vocal and piano parts, the
specificity of working on a musical text and corresponding recommendations from the viewpoint of
a concertmaster, basing on the compositional and performance analysis of Otar Taktakishvili’s

vocal cycles.
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Objectives of the study

e To search and process the existing literature on the issue as a whole, including on
concertmaster performance, evolution of the genre in Western and Georgian music, in connection
with Otar Taktakishvili’s creativity;

e Dramaturgical and compositional, genre-stylistic analysis of the works to be analyzed;

e To outline the principle of the composer’s work on the poetic text;

e To study the interrelation between vocal and piano parts, the issue of poetic text and vocal
intonation, the peculiarities of working on a musical text, to work on the interpretation of the cycle
with the consideration of the composer’s instructions (dynamic, agogic signs, strokes, composer’s
remarks, etc.);

e To highlight dramaturgical function of the piano part in the interpretation of cycles;

e To analyze the performance of existing audio recordings;

e To elaborate recommendations, including those from my own practice.

The research subject of the work is Otar Taktakishvili’s vocal cycles of outstanding

artistic value, “Five Vocal Poems on the Verses of Galaktion Tabidze” for
mezzo-soprano, violin and piano and “Seven Verses of Nikoloz Baratashvili” for baritone
and piano.

The object of the research is the issues of concertmaster interpretation of these works.

Research methods

The research methodology used in the dissertation bases on the complex approaches that
draw both on musicological and performance practice-based analysis:

Empirical method — to reveal the connection between the word and music primary study of
musical material has been conducted through observation and description;

The method of historicism —understanding Taktakishvili’s vocal cycles is discussed
against the backdrop of historical development of the genre, both in synchronic and diachronic
perspectives. This approach allows for identifying multifaceted traditions of interpreting the works;

Complex approach — the research of the issue under study is conducted in the context of
related fields (poetry, literature), which improves the depth for interpreting the musical text;

Comparative method — two vocal cycles are discussed by a comparative principle with the
aim to identify their structural, genre and interpretative features, including the context of

concertmaster function;
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Specific methods of analysis are used for compositional-structural and performance
analysis of the works;

Qualitative research method is the basis for the in-depth interview with the first performer
of the “Seven Verses of Nikoloz Baratashvili” — baritone Eldar Getsadze (full text of the interview
is presented in the appendix to the work);

Inductive-deductive method — has been used in the final part, for generalization and
systematization of the research results.

The novelty of the work lies in the fact that this is the first attempt at a comprehensive
study of Otar Taktakishvili’s vocal cycles “Five Vocal Poems on Galaktion Tabidze’s Verses” and
“Seven Verses of Nikoloz Baratashvili”, including their performance aspects; and the corresponding
conclusions have been made basing on the best performance of the works and personal
concertmaster experience. The gap between the creation dates of these cycles is almost 30 years,
and the intensity of their performance also varies regardless of their high artistic value — vocal cycle
“Five Vocal Poems on Galaktion Tabidze’s verses” is one of the composer’s popular repertoire
works, while “Seven Verses of Nikoloz Baratashvili” is rarely performed.

Practical value of the work lies in the fact that the multifaceted analysis of Otar
Taktakishvili’s vocal cycles “Five Vocal Poems on Galaktion Tabidze’s Verses” and “Seven verses
of Nikoloz Baratashvili” will facilitate working on these cycles not only for students, but also for

concertmasters, teachers and all interested in this field.

Brief description of the literature review

Given the specificity of the research topic, the literature review is divided into several
thematic blocks. First of all, analyzed are the historical and theoretical issues of vocal cycle genre,
largely basing on specialized text-books and articles on the topic (Ruchievskaya, Prikhodkovskaya,
Leontyeva, Arutinov-Nadareishvili, etc.). The second block discusses the development peculiarities
of Georgian chamber vocal music, particularly basing on Elizabeth Balanchivadze’s essays, with
clearly visible evolution of the genre and its connection with poetic text. Particular attention is paid
to the analysis of Otar Taktakishvili’s creativity - both his vocal cycles and the development of the
composer’s artistic style and

biographical context (Toradze, Polyakova, Kavtaradze, etc.). The literature dedicated to the
relation between text and music, focuses on the principles of interpreting poetry in vocal lyrics,
especially basing on the creativity of Galaktion Tabidze and Nikoloz Baratashvili. An important
component is the literature related to the peculiarities of concertmaster performance (Moore,
Shenderovich, Chachava and others), which contributes to the analysis of the performance issues of

the work.
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Structure of the work:

The work comprises 99 printed pages and includes introduction, two chapters, conclusion
and list of references; is supplied with three appendices: I. sheet note material of both cycles;
Appendix Il contains spectrograms of audio recordings of various performance variants (4 in total),
namely, the songs “Mother of God!” and “In the City Dust” from the vocal cycle “Five Vocal
Poems on Galaktion Tabidze’s Verses” as interpreted by Vazha Chachava, Irina Arkhipova and
Liana Isakadze and interpreted together with Eka Gogolidze and Irina Sherazadishvili; Appendix 111
presents an interview with Eldar Getsadze — the first performer of “Seven Verses of Nikoloz
Baratashvili”.

Introduction substantiates the relevance of the topic, ascertains the objectives and tasks, the
subject and object of the research, research methods, provides an overview of the basic literature
used, the novelty and practical significance of the work. A brief history of the vocal cycle genre is
also discussed here; the genre, interest to which, in Western music started with Beethoven’s
“Distant Lover”; which reached its apogee in the creativity of Schubert, Schumann, Mussorgsky,
Mahler, Wolf; and appeared in Georgian music at the turn of the 1950s-1960s. The same years are
associated with the emergence of a number of chamber genres. The first classical examples of the
vocal cycle were created in Otar Taktakishvili’s creative work, when the spectrum of the previously
established large-scale genres and forms of Georgian professional music, such as opera, oratorio,
cantata, symphony, was enriched with new chamber genres.

Chapter I — “Concertmaster Art and Its Traditions in Georgia”, presents a historical
retrospective of concertmaster’s role and function in vocal genre, in Georgia as well; the path that
piano has taken from accompaniment to an equal partner;

Concertmaster’s role in academic vocal art is multifaceted, complex and implies high degree
of responsibility. His creativity goes beyond the function of accompanying solely and develops into
a deep, equal creative partnership, where musical-interpretative and psychological factors are
equally important. Concertmaster is the bearer of close connection between a singer and musical
text. His work implies both professional and psychological support, especially for students and
aspiring singers. Collaboration with professional soloists allows the concertmaster to fully utilize
his own musical potential and artistic vision.

The first accompanists-concertmasters appear in folk musical culture, presented in the form
of itinerant musicians. For example, troubadours, minnesingers, menestrels in West Europe,

musician-singers and mutribs in Georgia.
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In early 19th century, vocal miniatures — following the example of West European music,
implied a guitar-type accompaniment, with melody and poetic text having the leading function. In
Georgian music, in the romance works of the first generation of classicists and their predecessors,
particularly in the works of Meliton Balanchivadze, Dimitri Arakishvili, la Kargareteli, Andria
Karashvili and others. The specificity of the romance genre lies in the predominance of vocals and
the subordinate function of piano as accompaniment.

From the mid-19th century, concertmast art developed as separate art of performance and
shaped as an independent profession. According to contemporaries, prominent composers were
excellent concertmasters and notable examples of their fruitful collaboration with singers include
the following: F. Schubert with G. Vogel, M. Mussorgsky with E. Leonova, S. Rachmaninoff with
F. Chaliapin, and N. Medtner with E. Schwarzkopf. Just like the famous creative “couples” of
pianist and singers: J. Moore and D. Fischer, V. Chachava and E. Obraztsova, E. Shenderovich and
Nesterenko, M. Rastrapovich and G. Vishneskaya, and others.

From the 1950s, along with the emergence of a repertoire associated with the creation of
chamber vocal genres, vocal cycles in particular, the demand for concertmaster skills gradually
increased. This is especially evident when comparing the performance difficulties, observed in
performing romance songs of the first generation Georgian composers and the vocal cycles of the
next generation Georgian composers from the 1960s on; accordingly, the requirements for the level
of concertmasters’ performing skills has increased.

In Georgia concertmaster art found its highest expression and the concertmaster school was
created by Vazha Chachava, Maria Kamoeva, Elene Ter-minasova, Tatyana Dunenko, Elena
Dzamashvili, Eter Papashvili, Irine Sabashvili, Nana Dimitriadi, as well as the concertmasters and
teachers, successfully working today: Lali Bakradze, Nani Sanadze, Tsira Kamushadze, Darejan
Makhashvili and others.

Accompaniment, as a type of ensemble art, requires special skills from a musician, namely:
sense of ensemble and intuition, teaching skills, broad musical horizon, erudition, knowledge in the
specificity of various instruments or voices, mastery of one’s own instrument; accordingly, reading
from sheet music, reading the score as a whole, and sense of ensemble, about which Philipp
Emanuel Bach writes “Good accompaniment enlivens the performance of the work and vice versa,
even the best soloist performer loses much due to poor accompaniment, as far as without this unity
it is impossible to achieve artistic perfection.” Joseph Hoffman writes: “The art of accompaniment
requires the ability of empathy, which comes precisely from the realm of musical talent and relates

to psychology.” He implied experience and the sense, intuition, which is an innate natural quality.
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Chapter Il — “Otar Taktakishvili’s Vocal Cycles”

Deals with the significance of Otar Taktakishvili’s vocal creativity, artistic sources, and his
connection with Georgian poetry and national musical traditions. Noted is special significance and
influence of the composer’s vocal cycles on his operatic work.

Otar Taktakishvili’s creativity was defined by two phenomena — Georgian folk song and
national poetry. He had substantial knowledge of both Georgian and Western classical poetry and
literature. His vocal cycles are based on the poetic masterpieces of Georgian poets — Vazha
Pshavela, Galaktion Tabidze, Simon Chikovani, Irakli Abashidze, Giorgi Leonidze, Akaki
Tsereteli, and Nikoloz Baratashvili. Taktakishvili's vocal cycles served as a kind of bridge to the
central genre of his work — opera: the musical material for VVazha Pshavela’s cycle was used as the
basis for opera “Mindia”, the composer transferred the entire second number of the vocal poem,
written on Galaktion Tabidze’s verses, into opera “Three Lives”, "Megrelian Songs™ - into opera
“The Abduction of the Moon”.

O.Taktakishvili’s creativity was nourished by the mode-intonation of Georgian folk songs,
and the structural and rhythmic peculiarities of church hymns. Pshavian mode (a descending
movement of the melody within a fourth, using lowered Il and elevated VI steps), repeatedly
applied in his works, originates from the composer’s first cycle, “The Wounded Eagle.”

Taktakishvili had particular respect for vocal creativity and Georgian singers: (Zurab
Anjaparidze, Zurab Sotkilava, Hamlet Gonashvili, Eldar Getsadze), whose performance manner and
artistry often was a source of inspiration for him in the process of creating vocal pieces.

Subchapters 2.1.-2.2 - Otar Taktakishvili’s “Five Vocal Poems on Galaktion Tabidze’s
Verses” for mezzo-soprano, violin and piano and “Seven Verses of Nikoloz Baratashvili” for
baritone and piano, provide a detailed analysis of individual numbers included in the cycles:
indicated are the inspiration sources for creating poems by Tabidze and Baratashvili, each humber
of the cycle is analyzed structurally, provided are the diagrams showing the dramaturgy and
composition, at the end of each poem there is a detailed performance analysis from a
concertmaster’s perspective.

Subchapter “Five Vocal Poems” also discusses important aspects from the orchestral editing
of the cycle and provides the analysis of the audio recording of Vazha Chachava’s interpretation
(Irina Arkhipova, Liana Isakadze and Vazha Chachava); and based on the recording of “Seven

Verses of Nikoloz Baratashvili” (Eldar Getsadze-Otar Taktakishvili) — important aspects about Otar
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Taktakishvili as a pianist-concertmaster. At the end each subchapter is supplied with conclusion,
on the analysis of the musical form of the cycles and issues of piano accompaniment.

Conclusion

A detailed analysis of Otar Taktakishvili’s vocal cycles allowed for drawing a summary
conclusion on their similarities and differences and the interpretation: Taktakishvili’s vocal cycles
“Five Poems on the Verses of Galaktion Tabidze” and “Seven Verses of Nikoloz Baratashvili”
were created in different periods of the composer’s creative activity. “Five Vocal Poems” were
created in the 1950s, when Taktakishvili switched from instrumental to vocal genre, and along with
the vocal cycle based on Vazha Pshavela’s text, it was a sort of preparatory stage for his own
operatic creativity. Vocal cycle “Seven Verses of Nikoloz Baratashvili” was created in the 1980s,

during the last years of the composer’s life and therefore is one of his last works.

Common characteristics of the cycles:

Both cycles require a high level of technical, emotional and interpretative skills from
performers in order to perfectly convey amazing depth and beauty of Taktakishvili’s music. What
they have in common is a philosophical worldview, romantic lyrics, and amazing colors in the
choice of words.

In both cycles, Taktakishvili has a special approach to the expression of the vocal part and
the text, in term of synthesis.

In both cycles, main character is a lonely, desperate person, just like both poets — Tabidze
and Baratashvili, with their tragic fates.

It is an interesting coincidence that “Five Vocal Poems on the Verses of Galaktion Tabidze”
begins with a prayer (“Mother of God!”) and “Seven Verses of Nikoloz Baratashvili” ends with a
prayer (“My prayer”). Tabidze’s prayer is addressed to the Mother of God, Baratashvili’s — to God.
Both prayers are expressed with intense emotions, alternating between regret, questions, reproach,
and confession. Both verses express human feelings, earthly descent and heavenly ascent.

In terms of vocal performance, both cycles require from singer deep understanding of the
text, wide vocal range, and dramatic and emotionally charged vocal line, expressiveness, clear
articulation, sharp contrasts, precise intonation, and emotional depth. The composer often resorts to
recitative-declamatory style in both cycles. A singer must be able to feel every word, combine the
words with music, use correct phrasing and have diverse timbres. Each element — interpretation of
the text, vocal technique, and stage presentation — must create a harmonious unity of music and

dramaturgy.
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From a concertmaster’s standpoint, in both cycles the composer assigns the piano part not

only the role of accompaniment, but of an active dramatic element as well. From concertmaster, this
requires particular flexibility in terms of dynamics, agogics and tempo; the numbers often feature
changes in tempo. In both cycles, piano reflects the content of the text and creates appropriate
emotional mood. Extensive introductory sections of piano part often have sound-illustrative
function: The noise of the urban city — “A Child Fell Down in the Dust of the City”, pastoral —
“Silence”, casket ‘“Na... the Piano Singer”. Along with subtle nuances, concertmaster strengthens
and complements soloist, creating a continuous chain, one great whole, which is the basic message

in this shared communication process.

Different characteristics:

Main element of the cycles is included in their titles: both emphasize the meaning of the
poetic text with the word “verse”, are inspired by the creative work of two brilliant Georgian poets.
However, in the first cycle — “Five Poems on the Verses of Galaktion Tabidze”, the vocal poem
hints at the irregularity, scale of the numbers, equality of the piano and vocal parts, which is
generally characteristic of vocal poems. The piano part boasts abundance of extended introductions
and virtuoso passages, especially in the number “A Child Fell down in the Dust in the City.”

The cycles are written for different voices: female and male, mezzo-soprano and baritone.

In the vocal poem, the composer adds a new instrument — a violin — in numbers 2 and 5 of
the cycle (“Night and I, “The Moon of the Mtatsminda™), and here a leit theme appears in the
violin part.

In the vocal poem, individual numbers are sharply contrasted with each other, which is
sometimes noticeable even within individual numbers. E.g. “A Child Fell Down in the Dust in the
City” the description of a child dying in the chaotic, dusty noise of the city contrasts with the idyll
of the countryside — the place of purity, innocence and harmonious peace. The composer rearranges
the strophes of Tabidze’s verse in order to convey greater tragedy. The piano part in “Five Poems
on the Verses of Galaktion Tabidze” is fairly diverse and multi-meaningful. Vocal poems: “Mother
of God”, “A Child Fell Down in the Dust in the City” and “Silence” from the cycle on Galaktion
Tabidze’s verses are often performed as separate numbers.

From a concertmaster’s point of view: “Five Vocal Poems” requires more complex technical
mastery than “Seven Verses of Baratashvili”. The “Poem” contains many virtuoso passages, With
piano parts in the introductory sections being mostly extensive. Participation of a violin in the cycle
requires additional ensemble skills from the concertmaster.

In vocal poem, the piano part may be marked with slightly more advantage and greater

equality than in “Seven Verses of Baratashvili”.
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The cycle “Seven Verses of Baratashvili” is characterized by the strive for chamberization;
no additional instrument appears anywhere. In terms of form, the numbers are much more concise
unlike vocal poem. It contains the miniatures (“Earring”, “Sweetheart, I Remember Your Eyes”),
Baratashvili’s poems selected by the composer and their arrangement create the impression that the
vocal cycle is dedicated to Ekaterine Chavchavadze, although this is not openly stated anywhere.

From the very title of the cycle it is clear that the work is dominated by Baratashvili’s
verses, and accordingly, main focus is on the singer. Functional role of the piano part is increased
even though it lacks virtuoso passages and scale, unlike the vocal poem. The piano part, as if
becomes responsible for the emotional line of the entire work. To better convey the lyrics and
refinement of the vocal part, concertmaster has to ensure purity of the sound, timbral diversity, as
well as control the dynamics, moderate use of the pedal, and consideration of timbre and acoustics;
especially in minimalist accompaniment to “Earring” and “Sweetheart, | Remember Your Eyes.”
Considering their miniature form, they create completely different and original versions of vocal
poems with textural minimalism. For example, in “Earring”, the alternation of only two chords per
bar - (during 12 measures) creates the illustration of light-and-shade of an earring and fluttering of a
butterfly. Therefore, a concertmaster must be able to use minimalist texture allowing each sound to
breathe; illustrate the narration and at the same time scrupulously follow the line of the vocal part.

In terms of tempo, the first and second numbers of both cycles begin with Andante. In both
cycles the tempos create a special contrast: in Tabidze’s third poem — Presto “In the City in the
Dust” and number 4 of Baratashvili’s cycle in “Na... the Piano Singer”.

— Tempo die Valse. These numbers are similar in their extensive piano introduction, but
radically different in mood, which is also affected by the contrast in tempo. The piano introduction
to poem 3 of Tabidze’s cycle begins with Presto. It further exacerbates the illustration of chaos and
disorder of the city. Tempo die Valse evokes associations with the romantic waltz of the casket’s
melody.

“Five Poems on the Verses of Galaktion Tabidze” is a duet for voice and piano, saturated
with rich harmony and emotional intensity, where lyricism and drama are combined. The piano part
is considered orchestral. It is a vocal-instrumental piece, striving for philosophical generalization.

“Seven Verses of Nikoloz Baratshvili” — is a manifestation of disappointment from idealized
love, which is vividly reflected in each number. This cycle is a reflection of melancholy and depths
of poetic soul. The piano part retains chamber, intimate quality. It remains a constant companion
throughout the composition.

The vocal cycles of the 1950s completed a major stage and at the same time gave rise to
what occupies a central and priority place in O. Taktakishvili’s creative work — opera. The cycle

“Seven Verses of Nikoloz Baratashvili,” created in the last years of his life, is more of a farewell,
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rather than return to vocal cycles. Especially the last number of the cycle, “My Prayer,” where the
composer sort of entrusts himself to God.

A detailed theoretical-performance analysis of vocal cycles has demonstrated that the
psychologically charged artistic images of song are achieved through the logical merge of the
thematic material of vocal and piano parts, where the overall dynamism of the texture is often
determined by the piano part, which excludes the accompanying function of piano in traditional
sense. Moreover, it can be said that in some cases, generalization of poetic thought occurs precisely
in the thematic material of the piano. Hence the uniqueness of the performance concept of the cycle
— the requirement for an emphatically relief presentation of the piano part during its interpretation,

since such a ratio of vocal and piano parts implies full partnership.

Main provisions of the dissertation are reflected in the following publications:
1. E. Gogolidze GESJ: Musicology and Culturology. Peer-reviewed electronic scientific journal;
V.Sarajishvili State Conservatoire; Ed.: M. Kavtaradze. 2022,#2 (26)
2. E. Gogolidze GESJ: Musicology and Culturology. Peer-reviewed electronic scientific journal;

V.Sarajishvili State Conservatoire; Ed.: M. Kavtaradze. 2022,#2 (28)
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