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Introduction

The dissertation is dedicated to Georgian professional a cappella choral music of 20"
century and to the description of the trends and stages of its centuries-old development in a
historical-cultural context. Thus, the subject of the research is Georgian professional choral music
and the object of the research is the “a cappella” choral creativity of Georgian composers.
Accordingly, its study includes a wide spectrum and implies a broad analysis of the composer’s
creativity of different generations, choral groups and performance problems; highlighting the
many genre innovations that are associated with a cappella choral music in Georgian professional
music.
Therefore, the goal of the research is to study twentieth-century Georgian professional a
cappella choral music and create a monographic work on it - in the context of the main trends in
the development of the genre and the general historical and cultural context.
Based on the goals, the research tasks are as follows:
l. A general overview of the history of the development of Georgian a cappella music. In

particular, an analysis of the national and European traditions revealed in it;

2. Periodization of the genre and discussion of stages of development;
3. Revealing specific stable genre-stylistic features of a cappella choral music;
4. Analysis of the problems of the new Georgian professional choral performance.

5. A broad analysis of the creativity of Sulkhanishvili, Paliashvili and Kechakmadze by reason of:
a) Sulkhanishvili is the founder of Georgian classical a cappella choral music;
b) Paliashvili alongside Sulkhanishvili also stands at the forefront of new Georgian professional
music;
c) A new stage in the development of new Georgian professional a cappella choral music is
associated with the name of Kechakmadze, who is also a continuer of the traditions of
Sulkhanishvili and Paliashvili.
Actualite and newness:

The work is made relevant by the fact that there is no monographic work dedicated to
choral music in Georgian musicology and to which an important genre of national music - a
cappella choral music - would be discussed in a historical-cultural context;
Thus, the opinions expressed in the dissertation and the approach to key issues of choral, and in
particular a cappella, music represent a novelty for Georgian musicology.
Thus, the opinions expressed in the dissertation and the approach to key issues of choral, and in
particular a cappella, music represent a novelty for Georgian musicology.

Besides this, the scientific innovations of the work include the following issues:
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. For the first time in Georgian musicology, a cappella choral music is discussed as a genre
phenomenon;
o Issues related to the origins of Georgian professional choral music in the 19th century,

including the conception and development of professional a cappella choral music, have been
studied and clarified;

. Niko Sulkhanishvili's creativity is discussed in the context of temporal-spatial categories,
thereby presenting new and previously unstudied sides of the composer's work; different opinions
are given regarding the form and polyphonic analysis of several of the composer's opuses;

. With appropriate justification, an original model of periodization of the history of
Georgian professional a cappella choral music is proposed;

. One of the most complete choral opuses of the 1930s is analyzed using the principles
characteristic of a cappella choral music- Sh. Mshvelidze's "Pshauri"

. In the context of steps taken towards overcoming tonal and intonational limitations in a
cappella choral music and at the first time there are analyzed Machavariani-"Doluri",
Chimakadze-"I Will Dry My Tears" and O. Gordeli's "Pray of Avtandili"

o Also, for the first time, a periodization of Kechakmadze's work is proposed, a general
analysis of his various stages and a complex musicological analysis of several of his works are
provided; the composer's film, theater, and original church music are discussed;

o The processes and general problems related to choral performance are described for the
first time in the wake of unified, centuries-old processes.

The selection of the scientific problem was based on:

. The necessity of studying Georgian a cappella choral music as a specific expression of
national musical categories and its development trends;

. Personal professional and practical experience.

The scientific value of the work is determined by the following factors:

. In the context of historical and cultural processes, a new choir, namely-a cappella
monographic study of the development of professional music and a discussion of ustudied issues
in the history of Georgian music;

o The work contains source study material regarding the entry of European choral culture
into the 19th century;

o Creating a comprehensive picture of the development of a new Georgian choral culture;

. Musicological analysis of a cappella choirs created by Georgian composers at different

stages in a historical and cultural context;
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. The paragraphs related to choral performance also add scientific value to the dissertation,
since the performance problems identified in the genre have not yet become the subject of study
in a unified context.

The practical purpose of the work is determined by the issues discussed in it, which will
interest researchers of new Georgian professional music, including choral music and will
introduce to the specialists interested in this genre to more than one new fact and opinion; the
work will help researchers and students of the choral-conducting specialty of higher music
schools to study the features of the creativity of the composers discussed in it and in general, to
understand the artistic-aesthetic nature of Georgian choral music and its history in the context of
important historical-cultural processes. The broad view of the history of Georgian choral musical
culture, film and theater music, choral sound, performance history, and other issues presented in

the dissertation further increases the cognitive and, accordingly, practical purpose of the work.

Scientific literature review

It is noteworthy that in Georgian musicology, extensive and thorough historical and
theoretical studies on a cappella choral music have not been created to date, including the
cultural-political context of the genre as a separate subject of research. Accordingly, the materials
cited in the dissertation are grouped according to diploma theses, monographs and publications,
where their quantitative and thematic systematization is provided.

Among the studies dedicated to individual composers, the works of Tamar Kvantaliani,
Pati Chanadiri, Nino Chikadze, Medea Kavtaradze and Zaira Vadachkoria were defenced at
Tbilisi State Conservatoire at various times and which are dedicated to the analysis of specific
works by loseb Kechakmadze, Sulkhan Nasidze, and Otar Taktakishvili.

The scientific publications of Ketevan Tumanishvili ("Niko Sulkhanishvili - the Great
Master of Georgian Choral Music", 1999), Nodar Mamisashvili "Sulkhanishvili's String and
Ploughing Music", 1975) and Nana Kavtaradze ("And Enlightened the Village" Nodar
Mamisashvili "Chorus Poem", 1991); "loseb Kechakmadze, in the Perspective of Choirs Created
on the Poems of Ilia Chavchavadze" 2012) are mentioned and discussed - dedicated to Georgiana
cappellaTo choral works.

Small chapters in separate monographs or textbooks are dedicated to a cappella choral
music. Such are the works of Archil Mshvelidze (“Music Education in Georgia” 1976), Vladimer
Donadze (“History of Georgian Music” 1990), Givi Orjonikidze (“Problems of the Ascent Path”
1978; “Modern Georgian Music in the Light of Aesthetics and Sociology” 1985), Anton
Tsulukidze (“Shalva Mshvelidze” 1994), Rusudan Tsurtsumia (“Georgian Music of the Twentieth
Century” 2005);
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Old newspaper publications from the 19th-20th centuries are mentioned, the analysis of
which presents a clear picture of the origins and conception of the a cappella genre in Georgian
music. In addition, only thematic publications published in various journals that belong to
Manana Kordzaia, Manana Akhmeteli, Rusudan Kutateladze, Nato Moistrapishvili, Nana

Kavtaradze, Mzia Japaridze and others.

Considering the research perspective of the dissertation, existing literature on the
influences of Soviet politics was also called on: Rusudan Tsurtsumia's monographic work -
“Georgian Music of the Twentieth Century. Identity and Value Orientations”, also mentions Nana
Sharikadze's unpublished research “Georgian Professional Music from Occupation to
Independence”, which eventually took the form of a monograph in the book “An Introduction to
Georgian Art Music” published by English in 2023.

Despite the fact that the work is dedicated only to Georgian professional a cappella choral
music, familiarity with foreign literature meant learning about modern research methods, as well
as an analysis of the opinions in Western literature about the genre specificity of choral music.
Among them: Ludmila Nikitina's ,,CoBerckass my3bika. Mctopus u coBpemeHHOCTh™ (1991);
Vasili Lubarski's ,Jlekmun 1o 3apyOexxHoit xopoBoil smrepatrype (CpemHeBEeKOBbE U
Bospoxnenue)“ (2001-2020); I. Usova's textbook "Choral Literature" (Georgian translation by G.
Bolashvili, 1988). Also there is mentioned William Stevens' scientific publication "Choir Music"
(2019); Roland Gertner's ,,Geschichte des Chorgesan® (2019); Erich Valentin's ,,Handbuch der
Chormusik* (1953) etc.

Also, the opinions raised in the dissertation on the research of the genre-stylistic issue of a
cappella choral music are based on foreign-language scientific literature related to genre theory,
wehere is used the research of mainly Soviet scientists - Asafiev, Sokhor, Mazel, Zuckerman,
Aranovsky and others.

The opinions of Orjonikidze, Khvtisiashvili, Chogoshvili and Tsurtsumia dedicated to
Georgian cantatas-oratorios are given only in the third chapter of the dissertation when discussing

specific problems or works.

Research methods
Considering the above, the research was based on the following methods:
1. Complex;
Analysis of general epochal trends, performance-related problems, the interdependence of
speech and music, assimilation of a cappella music with other fields, and innovative processes

related to the genre;
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2. Comparative;

The specifics, characteristics, and style of Georgian composers' choral writing are studied and

compared.

3. Historical,;

The influence of time and historical processes on the genre is discussed chronologically.

4. Qualitative;

Content study and processing of old thematic print media.
5. Content analysis;

Critical analysis of scientific literature.

6. Analutical.

Analysis of musical material, discussion of the socio-cultural and political context of the

20th century and general problems of choral musical culture, etc.

In addition, the research is based on inductive and deductive approaches. Of these, the inductive

approach has established the traces of the totalitarian regime on choral music. As a result of the

deductive approach, based on the existing hypotheses about the manifestation of chronotopes in

music, artistic temporal-spatial methods have been identified in Sulkhanishvili's choral opuses.

Chapter I
New Georgian professional a cappella at the origins of choral music

The preamble - “Periodization of Georgian a cappella choral music”, presents the

periodization model and stages of development of the genre:

L.

II.

II1.

IV.

The first period of a cappella choral music is considered to be the classical period of
professional Georgian choral music from the 1900s to the 1920s, associated with the work
of Niko Sulkhanishvili and Zakaria Paliashvili.

The 1920s-1960s are an extensive and complex period of Georgian choral music,
encompassing certain stages and associated with the most difficult period of the Russian
occupation.

The period from the 1970s to the 1990s, which is mainly associated with the innovative
choral work of Toseb Kechakmadze and his contemporaries;

The 1990s of the 20th century can be called a new stage, since stylistic shifts are observed.
During this period, the composers of the 70s-80s generation were joined by a new
generation - the 90s generation, who for the first time connected their bold experiments
with choral music.

The first chapter of the dissertation consists of two paragraphs. The first paragraph is

dedicated to the “genre-stylistic research issue of a cappella choral music.” It is noted that a
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cappella choral music originated in the bosom of the church along with choir performance. = The
paragraph summarizes the definitions of the term a cappella mentioned in encyclopedias, which
has acquired many meanings over the centuries and ultimately became associated with
unaccompanied singing. In encyclopedias, it is referred to as a style. Citing various sources, the
essence of style (a manner of expression or a system of expressive means) is explained. The
conclusion has been reached that a cappella is not a style of choral music and it has become
possible to talk about a cappella choral music as a genre style, since a distinctive feature of its
expressive complex is the absence of accompaniment.

Also, studies on the genre include the works of Fischer, Sokhor, Dolzhansky, Zuckerman,
Aranovsky, and other scholars. Existing ideas about genre theory and a cappella choral music
have led to the consideration of a cappella choral music as a complex genre category with
corresponding subgenres. Based on the genre groupings listed above, a cappella choirs were
separately classified and attributed to a complex or multilayered genre (Aranovsky) variety which
consists of simple or primary genres. On the hierarchical ladder, choral music genres are
considered a subgenre of vocal music. And choral music as a composed genre is also divided into
choral-instrumental and a cappella subgenres. "A cappellaness" or the quality of sound was
named its main defining genre style and specific characteristics were identified that distinguish
only the a cappella choral genre:1) Originality of performance specifications; 2) Mastery of
specific compositional techniques and their characteristics; 3) Timbre and acoustic characteristics;
4) Different conducting gestures.

The second paragraph, “Historical Ancestors of the New Georgian Professional A
Cappella Choir Music,” includes a variety of information, including materials previously
unpublished in scientific works. It discusses the role of the church in shaping the tradition of
professional choral performance. New Georgian compositional music laid the stylistic foundation
for Western choral performance on the traditional Georgian three-part music of the Middle Ages
and its characteristic original intonational-harmonic language. The process of four-tone
adaptation of Georgian music to the European style began in the 19" century. After the Russian
annexation, the autocephaly of the church in Georgia was abolished and a struggle against
national church art and the Georgian language took place. In the wake of these negative processes
European-type musical traditions are gradually spreading - by the Russian Exarch - Theophylact
Rusanov, who brought a mixed choir to perform Russian canticleat a private religious rites in
1817. Although this process was taking place in parallel with the ban on Georgian church
singing, the first European-type choral collective appeared in Georgian reality in the form of

Rusanov's mixed choir.
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Materials found in newspaper publications and previously in scientific unpublished
literature enriched the dissertation with information. The first mixed children's choir was formed
in the 1860s by Lotbar Andria Mrevlishvili at the Kutaisi Primary School which sang polyphonic
church music by Russian composers (Bortniansky, Turchaninov) and Georgian folk songs;
Mrevlishvili was also the first to begin transcribing Georgian church chant into musical notation
in the 1840s. The first attempts at Europeanization and professionalization of Georgian national
choral music are associated with the transposition of three-part chant into a five-line musical
notation system and its musicalization. These music scores are lost today but they served as a
precursor to the first Georgian classical a cappella choral works.

Among the founders of the new Georgian professional choral art is also loseb
Monadirishvili - the founder of the first "Georgian Chorus" - a European-type mixed choir
composed exclusively of Georgian singers and a propagandist of Georgian four-part canticleand
European choral music (1893).

The dissertation also emphasizes the importance of Kharlampi Savaneli as a professional
choir vocal teacher, as the first and for several decades the only specialist in the pan-European
sound and performance manner in Georgian choral performance.

The same paragraph notes the importance of the great wave of choral-concert life and the
establishment of choral collectives, which began with amateur and professional choirs formed at
the turn of the 19™ and 20" centuries: “The Georgian Philharmonic Society Choir” (1908), “The
Georgian Women’s and Boys’ Choir” (1918), “The Capella” (1919), “The State Academic Choir”
(1921) and others.

Chapter 11
The first stage of the development of Georgian professional a cappella choral music —
the classical period

The second chapter of the dissertation consists of three paragraphs and is dedicated to a
broad analysis of the choral work of Niko Sulkhanishvili and Zakaria Paliashvili. The first
paragraph - “Niko Sulkhanishvili and Zakaria Paliashvili at the origins of professional choral
music” - discusses the early public activities, concert activities and compositional searches of
these composers.

Paliashvili was one of the first to rework Georgian folk songs for mixed choirs at the turn
of the 19" and 20™ centuries and to polyphonize church music according to European standards in
the first decade of the new century, and he also formed an academic choir to perform it on stage.

The importance of this choir is emphasized.
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Niko Sulkhanishvili is also characterized in the same context. Immediately after revealing
his composing skills, Sulkhanishvili clearly established a landmark within the framework of a
cappella vocal polyphony. Based on old newspaper publications, the facts have been confirmed
that Sulkhanishvili began his composing career not in the 10s of the 20" century, but at the end of
the 19" century; His original, lost a cappella choirs are named; the date of the first performance of
fragments from his own opera "Little Kakhi" is noted - 1897. In addition, Akaki Tsereteli and
Dimitri Arakishvili's assessments of Sulkhanishvili's opera and original a cappella choirs are
cited.

Along with the general characterization of Sulkhanishvili's and Paliashvili's early period choral
works the distinguishing principles and common objectives of their style are noted.

In the second paragraph- , Transformation of national traditional a cappella choral
principles in Niko Sulkhanishvili's work® the composer's surviving choral opuses are discussed
separately: "The String Orchestra", "The Homeland of Khevsuri", "The Gutnuri", "Victory",
“Glory to Iveria" and "God, God". Their stylistic and linguistic connections with the singing
folklore of various parts of Georgia have been identified; Previously unspecified issues related to
the verbal basis of the works are specified; Different opinions have been expressed regarding the
forms of polyphonic or in general works (e.g., the existence of fugueta - "Homeland in
Khevsurisa"); Critical opinions have been expressed about the performance tradition associated
with some of his choirs to this day or the traces of Soviet censorship remaining in recent editions
of the composer's legacy ("God, God", "Gutnuri"). Important stylistic components are noted
which were further developed in the next generation of composers. Among them are elements of
performance theater, topophonic understandings of vowels, Eastern, pan-European, and
mythological types of temporal-spatial categories latently revealed in traditional folklore, and
others. Sulkhanishvili outlined the national a cappella choral style, thereby determining the main
parameters of how choral music and performance practice would develop in general.
Sulkhanishvili's choral works most clearly preserve the atmosphere of folklore, which naturally
determined the connection of the Georgian academic choral singing manner with the national
singing style and performance tradition.

Third paragraph - “Transformation of Traditional National A Cappella Choir Principles
in Zakaria Paliashvili’s Works” is lavished on the analysis of Paliashvili’s “8 Folk Songs”,
“Liturgy” and several opera choirs, presenting the results of an original understanding of the
principles characteristic of traditional Georgian secular and church music. Although the main
genre of his work is opera and not original a cappella choral music Paliashvili's "Liturgy" as a
liturgical cycle of European-style canticlerepresents the first and at the same time complete choral

score of the genre. As for the accompanying choirs the abundance of choral scenes characteristic
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of operas and the foundations of the original choral style were revealed in his collection of "8
Folk Songs" arranged for orchestra and mixed choir and later found extensive development in his
opera choirs.

The analysis of Paliashvili's choral scores reveals two main methods of the composer's
handwriting: the preservation of the fundamental principle of Georgian traditional choral
performance - maintaining the three-part style and its duplication for a mixed choir; the second
method is reflected in the register maneuvering of the second voice of the traditional song
between the central voices of the choir (tenor and alto) and the creation of additional sounds in a
consonance relationship with it in common harmony. It is noted that these principles and other
general influences of his musical language were especially reflected in the formation of loseb
Kechakmadze's style and the subsequent development of Georgian choral cycles.

As for the principles revealed in operatic choirs it is emphasized that the duplication of the
choral score through the orchestra is not a model common in European operatic practice. This fact
also reveals the principles of traditional choral thinking, whereby the composer maintains the
advantage of an a cappella choir.

Comparative analysis revealed the main differences and general common features of the

principles of constructing vertical fabric in Sulkhanishvili's and Paliashvili's choral scores.

Chapter I1I

Georgian choral music from the occupation to the "thaw'"(1921-60s)

The first paragraph of the third chapter is dedicated to the second stage of the presented
period - the history of the genre from 1921 to 1940 and the complex processes associated with it
and it is referred to as the stage of stagnation. In this aggressive period of Bolshevik ideology
verbal art was particularly affected. The legacy created as a result of interpretations of poetic texts
in choral music soon turned into musical "waste paper".

Several reasons for the cessation of the genre's development have been separated out:

1. The establishment of the Bolshevik regime changed the attitude towards tradition and the
main path of new professional music was also restricted. Creative freedom and the process
of exploration were restricted,

2. The attitude towards words has also become a major obstacle to the development of choral
music. The accuracy of the verbal text forced composers to use only samples with
specific, socialist content;

3. Musical language was also restricted. Traditional canticle, which consisting of religious

content has been banned.
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4. The death of classicist Sulkhanishvili of the a cappella genre caused the hindering of the

development of choral music (1919).

From the period of 1920s, a young generation of composers with new interests began to
emerge, focusing on instrumental genres of European music. However, it is clear that their work
was also significantly influenced by ideological dictates from the 1930s.

Thus, for these and other reasons, new Georgian choral music lost its originality. The
experience that most clearly reflected the genetic musical traditions of the nation, its essential
connections with genre sources, forms and especially the performing and expressive means of
intonation, was not preserved in a cappella choral music. By changing the content of the music,
the creation of accompanying mass songs was stimulated. Since the end of the 1920s, it has
turned out to be the most characteristic and repertoire musical genre. The dissertation generally
reviews its individual samples from the works of Potskhverashvili, Chkhikvadze, Tuskia and
others; the cantatas-oratorios of Paliashvili and Balanchivadze of the 1920s and the next
generation of composers with them. Accordingly, the second subsection of the first paragraph is
devoted to mass songs and socialist cantatas-oratorios.

The third subsection of the same paragraph is dedicated to an extensive analysis of Shalva
Mshvelidze's "Pshauri", because, despite the fact that it was not created as an a cappella choir,
among the works created during the active period of the Georgian Soviet mass song genre - the
30s-40s - it is a choir that is stylistically different from this genre and has withstood the test of
time. Since the 1980s, the tradition of its a cappella performance has been established by the
chapel. Structurally, “Pshauri” truly represents an a cappella choir, which was the composer’s
own idea, so the issues of its poetics, the formality of the piano accompaniment; the a cappella
structure of the choral texture, folklore foundations and primary sources, traces of Soviet
censorship on the literary text have been discussed in detail.

The fourth subsection of the first paragraph is dedicated to the "problems of choral
performance”" of 1921-1947. In order to present a complete picture of the historical processes
related to choral music, it is of great importance to reflect events related to choral performance in
the dissertation. The problems about the perfomances are the result of the attitude of the local
Soviet authorities, according to which the task was not quality, but quantity and scale. This
chapter lists the facts of the establishment, reorganization, and abolition of choirs with state
status; the confirmed or probable reasons for the lack of success of these groups; Also, non-
existance of documentary materials and evaluative publications related to choral performance. As
studies have confirmed, Georgian academic choirs were mainly composed of foreign-speaking
singers - Armenian, Russian, Ukrainian who lived in Thbilisi; In addition, the resource was

enriched by Georgian singers employed in ethnographic choirs. Based on the data, it has been



49
suggested that the academic choirs of that period did not feel the need to create an ideal of
national academic sound. Along with the lack of professional singers and conductors with special
education, the existence of a modest repertoire was also one of the reasons for the similar failure
of Georgian choral performance.

Also, one of the problematic issues is the still unspecified date of the founding of the country's
main choral group - the State Chapel. All existing opinions on the creation, transformation, and
reorganization of the choir in 1919, 1921, 1935, and 1947 have been reconciled, including various
documents found during the work on the dissertation and the following opinion has been
expressed: The Niko Sulkhanishvili State Choir is the successor to the "Academic State Choir"
founded in 1921, which was first transformed into the "State Choir" in 1935 and its reorganization
was carried out in 1947.

The second paragraph of the third chapter describes the “Transitional Stage of the
Development of Georgian Choral Music: 1950-60s, where it is discussed about the peculiarities of
reflecting the results of the Patriotic War in musical, in particular, choral art. The joy of victory in
the war in choral genres (cantata, oratorio, song) has already helped composers to free themselves
from the proletarian naive lyricism of the 30s. For artists have begun a stage of adaptation to the
new reality. In the 1940s and 1950s, solemn cantatas-oratorios were added to the laudatory choral
works dedicated to the party and leaders, which completely neglected a cappella choral music. It
is precisely with regard to the repertoire that attention is again focused on the State Capella, the
issue of the intensive change of conductors, and the description of the results achieved by each of
them: from 1952 to the 1960s, all the main conductors are mentioned and evaluated - Otar
Taktakishvili (1952-56), Giorgi Khakhanashvili (1956), Jansug Kakhidze (1956-62). The period
of work in the capella of Jan Dumin (1957-67). The tandem of Kakhidze-Duminy is particularly
emphasized, which the older generation of singers was characterized by the abundance and
success of concert performances of a cappella music.

As for the choral repertoire of the 50s-60s, among the a cappella choirs of this period, three
works have been selected for analysis in the dissertation, as, on the one hand, being connected to
Sulkhanishvili's traditions and, on the other hand, bringing something new to the genre. Among
them is Machavariani's "Doluri" - the first example of the use of new timbre effects in choral
music; the first example of a new attitude to the word and a rethinking of the phoneme of the
word. The rhythmic-intonational and musical language of "Doluri", completely different from the
existing choral repertoire, already foreshadowed the expected fundamental changes in the genre
and the departure from the stylistic uniformity established in the 30s-40s.

The next work to be discussed is O. Gordeli's "Avtandili's Pray", which simultaneously

reflects the tradition of Georgian choral music and traces of ideological influence. By the
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addressing of Rustaveli's poem and the attempt to convey the prayerful content, Sulkhanishvili's
path continued in Georgian choral a cappella music. In this period, a cappella music and in
general, for Georgian musical culture the individualization of form, intonation material, and style
- manifested itself in this genre as well.

The signs of intonational renewal in choral music during that period were most clearly
demonstrated by Chimakadze in the poetic a cappella chorus based on Baratashvili - "I Will Dry
My Tears". The process of renewal caused by the selection of a poetic source was not accidental,
since with the Romantizm of Baratashvili, steps were taken in Georgian poetry to break away
from Eastern poetry and Europeanism began to establish itself in national writing. Chimakadze
found in the choral vocalization a singing style that matched Baratashvili's romantic lyrics. In this
case, certain connections have been established with Sulkhanishvili's choirs and at the same time,
this choral piece is characterized by intonational innovations.

The growth of the a cappella choral repertoire in the 1950s and 1960s was associated with the
choirs of Taktakishvili, Lagidze, Milorava, Karukhnishvili, Davidov and others. Therefore, in this
paragraph, some space is dedicated to the characterization of the general style of their work.

The paragraph ends with a description of the period of work of the new conductor - Guram
Bakradze - at the State Chapel, where it is noted both certain successes achieved, as well as the
problem of the artistic quality of the academic sound, which as it turns out was caused by the lack

of qualified training and appropriate upbringing of the choir singers.

Chapter 1V

“The Era of the Rise of Georgian a cappella choral music (1970s-1990s)” is the fourth,
most extensive chapter of the dissertation. Its first paragraph is dedicated to a broad overview of
Ioseb Kechakmadze's work. The beginning describes the general shifts in Georgian professional
music since the 1960s, which are related to the linguistic, stylistic, and content renewal of music;
the peculiarities of the reflection of these processes on choral music are noted, which implies a
new attitude towards sound production and a rethinking of timbre.

These processes began all at once in Georgian choral music in the 1970s and the
dissertation refers to the 1970s-1990s as the period of the renaissance of the a cappella choral
genre. The promotion of the genre is primarily associated with the name of loseb Kechakmadze
who after Sulkhanishvili made it relevant again and took it to a new level of development with an
original synthesis of national musical thinking and twentieth-century Western compositional
achievements.

Among the Georgian composers of that period, Kechakmadze maintained the closest

connection with the national choral culture, but at the same time, he reinterpreted folklore itself as
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a material and decided to adapt the innovative processes of modern European music to national
intonational foundations or textural forms. He focused on methods oriented towards the
emancipation of sound; his scores revealed timbral-acoustic findings, sonorous sound, and
fragmentarily signs of aleatoric. The intensity of the sound and the complexity of the harmony
also expanded the timbre spectrum. The composer used European achievements for the principles
of constructing the work, and found a national equivalent in the sound and choral vocalization. It
was his choirs that led to a new attitude towards sound in Georgian performance. Kechakmadze's
reform resulted in the creation of a "new Georgian original sound."

In the context of the news, the cycles: “Pshauri Idylls” and “5 Paraphrases of Old Tbilisi
Melodies” are analyzed; separate choruses: “Exercise N1” and “Tbilisian Capriccio”. With
"Pshauri Idylls", the composer brought back mountain intonations to choral music and enriched it
with a variety of textural forms, sonorous layers and new timbre effects. The word and its
overtone world were rethought, which was manifested in the diversity of attitudes. The rich and
diverse texture of vocal effects, on the one hand, originally embroiders the mountain landscape,
however, at the same time, a philosophical concept is revealed in the cycle, where the main idea is
to convey the inner nature of an individual - a woman, her feelings and attitude to the outside
world.

Another famous and resonant a cappella choral cycle was the five paraphrases “Melodies
of Old Thbilisi,” created during the same period, where we are dealing with a large-scale
polyphonic choral score resulting from the paraphrasing of oriental tsalpa melodies. It presents
traditional material in a new timbre and texture solution, where, through various sound-writing
techniques and sonorous-timbre effects, the urban folklore primacy has acquired a new, modern
breath. Although the composer relied on ready-made materials to create the cycle, the task is not
to adapt the original principle to these materials, but rather, on the contrary - to adapt the well-
thought-out musical form and content of the quoted fragmentary melodies to the compositional
principle. This is the manifestation of such contrasting components in a complex as polyphony,
polyphonic-imitative textural forms, methods of timbre-register development, modern expressive
effects and means, including signs of the influence of artistic time, grotesque and humor.

Kechakmadze's "Egzersisi N1" is a score distinguished by its timbral and textural diversity
and represents the first a cappella example of sonorous polyphony in Georgian music. The piece
was experimentally created and refined in parallel with the performance as the music for the play
("The Torture of Shushaniki"). Aleatoric patterns also appear in the meter and timing parameters
of the piece. Thus, the analysis has led to the hypothesis that in the 70s of the 20th century, signs
of sonority and aleatoric patterns were first observed in Georgian a cappella choral music, for

example, in “ Egzersisi N1”. If the first part of the work is based on the principle of alternation of
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sonorous timbres, a specific artistic appearance is formed in the second part, where a melodic
beginning enters against the background of sonorous chords and intonation creates a national
atmosphere. Thus, despite the episodic signs of bourdon polyphony, “Egzersisi N1 is a sample of
sonorous polyphony, where harmonic and timbral quasi-polyphony are present.

The women's choir "Tbilisian Capriccio”" is distinguished by its amazing variety of
polyphonic techniques. It presents "insistent" choral ostinato-imitative repetitions of the musical
exposition-proposal given by the soloist in the first 4 bars of the work, which skillfully, virtuously
varies and develops in the voices. The music is given without a verbal text, and the constant
renewal is manifested in the principle of the timbral development of the work, where each new
motif is presented in a new voice. In a continuous intonational process, contrasts are achieved
only through frequent alternations of polyphonic techniques and textures.

Kechakmadze's great interest in imitativeness led to parallels in his dissertation with
Western European choral music of the Renaissance. So, among Georgian choral composers,
Kechakmadze's closest connection to the early traditions of European choral music is manifested
precisely in the dominance of the role of imitation as a means of expression and form and a way
of development, which represents one of the exceptionally stable stylistic features of
Kechakmadze's work.

Kechakmadze's theater music and the innovations he introduced in these genres are
extensively analyzed. Kechakmadze remained faithful to a cappella choral music, which he first
experimentally used in the Rustaveli Theater for the play of Nana Khatiskatsi' - "The Torture of
Shushaniki" (1979) and later expanded the idea into films ("A Difficult Beginning" and "Arsena's
Poem"). Kechakmadze has also offered his own independent form to directors in theater and
cinema - the word as a means of transforming acoustic verbal syllables into musical forms and
melodic-harmonic blocks, which he constantly applies in academic music. As the research
confirms, Kechakmadze separated cinema and theater into two different psychological events,
where he connected theater music with philosophical principles; Cinematography, on the other
hand, was made much more down-to-earth and humane with a professional choral musical
language based on national motifs. The analysis of the music revealed the great closeness of the
composer's academic music and cinematographic art, which was manifested in his attitude to
phonemes, the vision of the music and theatrical expression.

The dissertation emphasizes the influence of the composer's original church choirs'
general style on the last period of his work (1990-2013).

It is noted that in Kechakmadze's canticles, the traditional three-part harmony is expressed
in a duplicated vertical for male and female voices, which is an exclusive principle of Zakaria

Paliashvili's "Liturgy" and was later expanded in the canticleof Georgian composers. As for the
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issue of their originality, it is noteworthy that in these simple opuses Kechakmadze developed the
logic of constructing a choral score - original musical structures of the chorale type, which were
later developed and transformed in his own secular choirs. Kechakmadze is getting closer to
Zakaria Paliashvili: tertiary chords, tertiary-sextural parallelism of voices, modest movements
characteristic of Kartli-Kakhetian canticles, characteristic textural-harmonic structures, traditional
cadences, the method of moving the mixed choir towards a unison finale, etc.

The stylistic changes in Kechakmadze's work were also influenced by the socio-political
changes taking place in the country. This process, presumably, began with the tragedy of April 9,
1989. The internal wars of the 1990s provided the impetus for further changes in his work. His
musical language became simpler, he practically abandoned modern technical expressive
methods, and spirituality, forgiveness, and catharsis became the guiding ideas of his work. The
painful feelings of the individual and the eternal problem of life and death determined the
absolutism of the content and worldview of his music. There is named the works where death
became the dominant theme of artistic space and time. A number of musical themes from the
works created in the previous period in the 90s groups appeared in various forms, which is why
the work of the 90s appears to us as a period of some kind of summary and linguistic-content
integration. Finally, the discussion of the composer's work is summarized by a review of his
original findings related to the artistic and objective temporal-spatial parameters that are
consistently characteristic of it.

The second paragraph of the fourth chapter - "Choral Performance and Composers of the
1970s-1990s" is divided into two subchapters. The first is dedicated to the successes of choral
performance of this period, which are related to the new wave of founding choral groups in
Georgia, the renewal of the repertoire and the international successes of individual choirs: In the
1970s-1990s, important results were achieved both as by the renewal of the State Chapel and the
appearance of conductor Givi Munjishvili as a head, as well as the establishment of new choirs:
1970 - Gori Girls' Choir, conductor Shalva Mosidze; Chamber Choir of the Music and
Choreographic Society, S.Kh. Kechakmadze, conductors Iuri Dadiani and Lia Lomiashvili
(1970); Telavi Women's Choir "Kakheti Tunes", conductor Pavle Demurishvili (1973);
Abkhazian State Chapel in Sukhumi, conductor Guram Kurashvili (1979). Vakhtang Paliashvili
and Givi Munjishvili founded the first republican festival of choral music in 1975, which took on
a traditional character; and in 1986, the first international choral festival was founded in Gori,
hosted by the Gori Women's Choir. The festival contributed to the processes of mutual
acquaintance between modern Georgian and European professional choral music, and Georgia

became a member of the international society "Europacantata".
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It also mentions the work of the new conductors of the State Kapell, Givi Munjishvili and
Boris Pevzner. Munjishvili's name in the history of the Kapell is associated with a complete
renewal of the repertoire a great emphasis on the work of Georgian composers, especially the
active international propaganda of Kechakmadze's mixed choirs and a sharp increase in the
quality of performance which unfortunately, did not last long in the Kapell. It also briefly
describes the two-year period of the leadership of the Russian conductor - Pevzner, which was
marked by intensive work on the academic sound of the European cadenza.

This paragraph devotes special attention to the innovative approaches to sound and the
performing skills of the Gori Women's Chamber Choir under the leadership of Shalva Mosidze,
which is why he was called the "magician of sound" in Europe. Mosidze's principle of choral
sound production, in the establishment of which the intonational nature of Kechakmadze's scores
played a major role, which changed the existing idea of the academic Georgian choral manner at
that time and which, based on national traditions, emerged with the clarity of expression, the so-
called open manner and the expressive intensity of oscillation, and acquired great importance in
the creation of the national musical language.

The second subsection of the same paragraph is about to a relatively extensive review of
the a cappella choral work and compositional style of Kechakmadze's contemporary composers
Jemal Beglarishvili, Giorgi Chlaidze, and Rusudan Khorava, since among the generation of the
70s and 80s, it was precisely the aforementioned trio that stood out for their devotion to the a
cappella choral genre. The particular influences of the stylistic features characteristic of
Kechakmadze's scores were most clearly expanded and developed with Beglarishvili and
Chlaidze; It is also noted that interesting a cappella samples were created by composers for whom
instrumental-symphonic music was the main genre of their work - Nasidze, Svanidze,
Mamisashvili, Azarashvili, Partskhaladze, Davitashvili, Shilakadze, Bakuradze, Bardanashvili,
Odzeli, Shaverzashvili and others. They enriched modern Georgian choral music with new
visions and ideas, which were manifested in separate mixed, women's and children's a cappella
choral miniatures, or genre cycles.

Beglarishvili's general choral aesthetics are characterized, the stylistic influences of Kechakmadze
on his work are noted, as well as the original visions of the composer himself, the originality of
the song thematics, etc. A separate analysis was about the following teams: 1. “Feast to the
Village” - as an artistic result achieved as a result of an original alliance of vocal and non-musical
sound layers, which combines short song-and-dance melodies saturated with a national
atmosphere and humorous images; 2. "Dedication" - an expressive chorus, where the emotional
depth of the idea, the tragic nature of the intonation material, the process of dynamization of the

choir and the continuous line of development of the vocal sound come together. 3. "Romance" -
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ambivalent - in the components of musical thematism, expressive means and harmonic language.
In the process of its analysis, a critical opinion is expressed about the widespread performing
tradition - a crudely expressive manner of expression.

There is noted the contribution of composer Chlaidze to Georgian professional a cappella
choral music. His main works are listed, which gained recognition immediately after their
performance (“Our Father, “Ave Maria”, “Five Sorrowful Songs”, etc.). As the analysis of the
composer’s work has shown his choral work is in close intonation connection with both the
secular and sacred plastic of national music. At the same time, each score is stylistically
individualized and marked by originality which is expressed in a different attitude to phonics and
is caused by the abundance of appeal to interjections and glossolalia and the diversity of timbre
and register. Khorava's name has been associated with the stylistic and linguistic diversity of the
Georgian choral repertoire since the 1980s. The stylistic complex of his work is formed by
somewhat different foundations: certain features characteristic of the Georgian-Kakhetian branch
of church music at the level of ornamental melody and simple choral arrangement;
impressionistic-romantic sound images and kilo-harmonic arrangements characteristic of
traditional genre samples ("Chemo Kvelev", "Sedvit Pili", "Chanamgheri", "Nana", "Sakhumaro",
etc.). Among the works, in terms of special harmonic findings, the vocalization "Mikvarkhar"
stands out.

Chapter V

The fifth chapter - “Georgian a cappella choral music in the context of genre innovations

and a new stage of its development” consists of two paragraphs.
The first paragraph “Georgian a cappella choral music in the context of genre innovations” is
about a cappella choral cycles created in the 70s-90s, since the genre diversity of Georgian choral
music of this period is also connected with the choral a cappella cycles created by composers of
the same generation. The process of interest in Kechakmadze’s cycles turned out to be contagious
for Taktakishvili, Nasidze, Shaverzashvili, Karukhnishvili, Mamisashvili, Kemularia,
Bardanashvili and others - they gave us in the form of cycles genre creations previously foreign to
Georgian a cappella music: symphony, poem, concerto, passion, oratorio.

In the context of genre innovations and the study of the dramaturgical features of
cyclicity, there is analyzes Bardanashvili's "Four Miniatures from Hebrew Poetry for Mixed
Choir"; Nasidze's choral concert "From Persian Poetry", his own choral poem "Prayer",
Chlaidze's choral poem "Five Sorrowful Songs", Mamisashvili's "Sensum", Karukhnishvili's
Canticle to the Virgin Mary", Kemularia's "Canticle of the Maundy week" and Lili
Shaverzashvili's choral symphony "Georgia in the Land of Siberia". Besides a complex analysis

of each of them, they were grouped according to a general musical-linguistic basis. As a result of
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the research, it was determined that Georgian composers compose choral cycles according to the
following classification:

e Cycles united by the language and rhythms of folk music (mountain, Kartli, Gurian,
Kakhetian, etc.): Nasidze, Kechakmadze, Taktakishvili, Kazhiloti, Sikharulidze;

e Creations inspired by Georgian urban musical folklore: Kechakmadze's 3 cycles.

e Synthesis of Eastern-Oriental and Traditional Musical Language: Nasidze and
Bardanashvili.

e Stylistic and linguistic influences on Georgian church music: Mamisashvili,
Karukhnishvili, Kemularia, Chlaidze.

As the research confirmed, the dramaturgical features of Georgian secular a cappella
choral cycles are determined by a) verbal content; b) musical-linguistic foundations; c¢) a
combination of stylistic features and expressive methods, etc.

The second paragraph, “A New Stage of the Development of Georgian A Cappella Choral
Music,” discusses innovations related to the Georgian professional a cappella music genre at the
turn of the 20" and 21% centuries. In general, the novelties existing in professional musical culture
itself are described, the expansion of genre boundaries, bold experiments of composers, etc. In
choral art, the novelties that began in the 90s meant the renewal of the language in the musical-
expressive system and the enrichment of Western technologies with new elements, including
installations, electro-acoustic sounds, etc.

The a cappella choirs of Merab Gagnidze, Maka Virsaladze, and Eka Chabashvili are
analyzed, which renewed Georgian choral aesthetics and generally enriched choral creativity.
Gagnidze's cycle "Goodbye John" is discussed. The structure is established in two available issues
of this four-issue unpublished cycle in form, textural forms, kilo-tonal understanding and metrical
features. Alongside the European uased forms and techniques (e.g. rondo, passacaglia, basso-
ostinato variations and polyostinatos), there is noted the associative connections revealed in the
hidden layers with Georgian traditional music. The author's Latin chorus "viderunt omnes" is also
analyzed. The score combines the style and compositional techniques of medieval chorales with
modern techniques and textural forms of the 20th century.

Also, Maka Virsaladze and Eka Chabashvili enriched the choral music with stylistic and
linguistic innovations. It is true, that their music is the creation of two completely independent
and originally thinking artists, but they are united by constant searches, a desire for innovation,
and a desire for modernity. Virsaladze's two choruses: "Georgian Sky" (1990) and "Ilia Said"
(1996) are briefly analyzed. While the first chorus has a clear connection with Georgian musical
roots and certain associations with the aesthetics of Sulkhanishvili and Machavariani, "Ilia Said"

is distinguished by its polystylistics and is characterized by both free atonality and kilometric
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thinking, where the corresponding musical structures alternate in an original way. It contains a
quote from one of the most popular folk songs of that period which is a musical symbol of the
national liberation movement - "My Fair Land" (R. Laghidze). As Virsaladze's studied choral
work has shown, his interest in the new century shifted towards religious choirs.

Eka Chabashvili's ensemble from the same period is "Poet" (1996). Although her active
work as a composer is more related to the 21 century, but it is noteworthy that the most clear
signs defining her compositional style were revealed precisely in the work-,,Poet”and which was
created in the 20" century. After Kechakmadze's avant-garde scores, different approaches and
findings expanded the artistic boundaries of Georgian choral music. "Poet" is a sonorous-aleatoric
choir in the classical sense, whose polyphonic vertical combines three acoustically distinct layers
- sonorous-timbre effects, singing-musical and reading-verbal (non-musical). Each layer consists
of several blocks and to achieve an artistic-acoustic effect the performers of these layers are
placed in different spaces of the stage.

Chabashvili's innovative choir also demonstrates that even at the turn of the 201-21%
centuries, the traditions of Georgian choral music have been preserved even in modern choral
scores, which speaks of its continuous process of development and at the same time its creative
nature - its ability to adapt to foreign culture and traditions. If we compare the a cappella choral
scores of the first of the 20" century - Sulkhanishvili and the last - Chabashvili, we will see
paradoxical connections between them along with sharp linguistic-stylistic and many other
contrasts. The acoustic understanding of choral sounds revealed in Chabashvili’s 1996 “Poet”, the
timbre-distinct verbal inserts and shouts from different spaces of the stage, originated in Niko
Sulkhanishvili’s “Gutnuri”, created in 1913. Topophonics appeared in Chabashvili’s work, not
only in later choirs (“chorale” - a cappella, Requiem, etc.), but, in general, it became one of the
clear stylistic signs of the composer’s work.

As the research has confirmed, choral music - a composing and performing art - has
experienced both a crisis and rapid growth during the 20" century. At the end of the century, the
common goal of composers of different generations and styles in choral music was particularly
evident - the formal-substantive, technological, stylistic, intonational, and linguistic renewal of
the genre within the framework of an alliance of national and international. Starting with
Sulkhanishvili, the general style of Georgian choral music was formed in the second half of the
century as a figurative and figurative metaphorical language - with phonation of harmony,
sonoristic color, selected timbre effects and it revealed the line of continuity of the genre, both in

composition and in performing art.
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Results and Conclusions

The preamble to the first chapter of the dissertation provides a model of the development
and periodization of the Georgian a cappella choral genre - different from the established stages
of periodization and development of other genres of national professional music. This model was
developed based on the processes taking place in it: 1) Period I: 1900-1910s; 2) Period II: 1920-
60s, which also includes stages; 3) Period III: 1970-90s; 4) Transitional stage - 90s.
In the first subsection, the following conclusions were established from the scientific sources
cited in the discussion of a cappella choral music as a genre category:
* A cappella choral music is a subgenre of vocal and choral music; A cappella choirs were
separately classified and attributed to a complex, or multi-layered, genre variety, which consists
of simple, so-called primary genres (choral miniature, play, choral, etc.); Common specific
characteristics of a cappella choirs were identified: 1) originality of the performance specificity;
2) mastery of specific compositional techniques and their peculiarities; 3) timbre and acoustic
characteristics; 4) different conducting gestures. Based on the cited materials, it is established that
“a cappella” is not a style (as it is often referred to), but a form of performance.
. During the search for the historical antecedents of the new Georgian professional choral
music, were clarified issues related to the origins of Georgian professional choral music in the
19th century. It was found that the appearance of the European-type mixed choir is associated
with the Russian Exarch - Theophylact Rusanov, who brought a mixed choir to perform Russian
canticleat a private religious rites in 1817.
. Dates have been established that are related to the first notation of Georgian church
music, its subsequent quadrature, as well as their use in teaching practice, the quadrature of three-
part chant, i.e. the Europeanization of ancient Georgian professional music. All these processes
are related to the name of Lotbar Andria Mrevlishvili, whose merit is also the restoration of the
tradition of teaching choirs from the first half of the 19th century;
o The merits of loseb Monadirishvili are presented, who at the end of the 19th century
created the first Georgian mixed choir composed only of Georgian singers. Based on archival
materials and publications, the choir's concert repertoire was established, which consisted of four-

part Georgian church chants.

o In the second chapter, there is reviewed Sulkhanishvili's music for the first time in the
context of temporal-spatial categories (chronotopic). Attention is focused on the specificity of the
composer's polyphonic thinking and his original style of choral writing is established, which was

widely reflected in the subsequent generation of Georgian composers.
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. Zakaria Paliashvili's liturgy is analyzed in the context of the cycle; There are noted the
components developed in it and which found their way into his own operas and the choral scores
of other Georgian composers; the basic principles of self-sufficient sound characteristic of an a
cappella choral score are established in Paliashvili's accompanying choral work.

. The third chapter outlined the reasons why the new Georgian choral music lost its
originality and failed to preserve Sulkhanishvili's experience. In general, Georgian mass songs
were analyzed as the characteristic and only repertoire musical genre of the 1930s-1940s.

. One of the most complete choral opuses of the 1930s - Sh. Mshvelidze's "Pshauri" is

extensively analyzed due to the context of a cappella music and with its characteristic principles.

The basis of the problems of choral performance of the same period is clarified:

Instability of professional choirs, inadequate repertoire; Low qualification and discipline
of choir singers. All existing opinions on the establishment of the main choir - the State Chapel
are reconciled, on the basis of which the creative path and reforms of the choir are presented -
with the relevant dates;

The 1950s are considered the period of the first steps in the content-thematic and
intonation renewal of the repertoire when alongside large-scale choral-instrumental compositions,
a new type of a cappella choirs began to be created. The dynamics present the evolution of choral
sound and intonation from the Soviet mass song of the 1920s to the first national-type scores of
the 1960s, which were renewed in content and language (Machavariani's "Doluri", Gordeli's
"Avtandili's Pray", Chimakadze's "I Will Dry My Tears").

In the fourth chapter, the choral heritage of loseb Kechakmadze was divided into periods
as a result of the analysis of technological, content-thematic and musical-linguistic aspects; the
stylistics of the composer's canticleare discussed and connections with Z. Paliashvili's principles
of choral writing and general aesthetics are established; the analysis of Kechakmadze's theater
music also confirmed the integrity and indivisibility of the composer's work, the importance of
polyphony and in particular, romance in Kechakmadze's work is emphasized and the composer is
recognized as one of the greatest polyphonists of Georgian music.

For the first time, based on the discussion of choral plays, the dissertation formed general
views on the choral works of Jemal Beglarishvili, Gogi Chlaidze and Rusudan Khorava, due to
their heritage and compositional style.

The first paragraph of the fifth chapter reviewes the genre diversity of a cappella choral
music created in the 1970s-1990s, in relation to the choral a cappella cycles created by composers
of the same generation. Kechakmadze's cycles turned out to be interesting for Taktakishvili,

Nasidze, Shaverzashvili, Karukhnishvili, Mamisashvili, Kemularia, Bardanashvili and others -
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they gave us in the form of cycles genre creations previously foreign to Georgian a cappella
music: symphony (Shaverzashvili), poem (Nasidze, Chlaidze), concerto (Nasidze), passion
(Mamisashvili, Kemularia), oratorio (Karukhnishvili). The cycles were classified according to
genre, content-thematic and musical-linguistic foundations. It was established that the
dramaturgical features of Georgian secular a cappella choral cycles are determined by a) verbal
content; b) musical-linguistic foundations; ¢) a combination of stylistic features and expressive
means.

In its second paragraph, the 1990° are presented as a new stage in the development of
choral music, when composers Gagnidze, Virsaladze and Chabashvili - authors of choral scores
of different styles and aesthetics - enriched Georgian a cappella choral art at the turn of the
century with completely original visions. Gagnidze's unpublished cycle “Goodbye John”,
Virsaladze's choirs “Georgian Sky” and “Ilias Said”, Chabashvili's choir “Poet” distinguished by
its artistic originality are analyzed. In each of them, the peculiarities of their original style are
noted, and at the same time, certain connections with the traditions of national a cappella choral
music, with the first classical samples, are established, which confirmed the continuity and
fundamental integrity of the genre.

It was determined that choral a cappella music was the genre that was most painfully

affected by the difficult political and cultural situation created in the country in the 20" century.

The main provisions of the dissertation are reflected

in the following publications:

. “The Meaning of the Word and Its Musical Modifications in Georgian Film and Theater
Music (on the Example of loseb Kechakmadze’s Music)”. Electronic scientific journal:
“Musicology and Culturology” No.2(24) [2021.12.31]. pp. 27-34. Thilisi V. Sarajishvili
State Conservatoire and Georgian Technical University, 2021.

o “On the revealing of chronotopic thinking in Georgian traditional and professional choral
music”. Electronic scientific journal: “Musicology and Culturology” [2024.10.16]. Tbilisi
V. Sarajishvili State Conservatory and Georgian Technical University, 2024.

To the following conference topics:
. "Sound Features in Georgian a cappella choral music (Historical-Cultural Context). Fourth

Tbilisi International Musicological Conference (Georgia, Thilisi. April, 2021).



61

. “At the origins of new Georgian professional choral music”. Scientific conference dedicated
to the 150th anniversary of Z. Paliashvili (Georgia, Batumi. October. 2021).

o “On Some Dramaturgical Peculiarities of Georgian Composers’ A Cappella Choral Cycles.”
Online Scientific Conference Dedicated to the 125th Anniversary of the Birth of Prof.
Shalva Aslanishvili (Georgia, Tbilisi. December 15, 2021).

o ,On revealing chronotopic thinking in Georgian singind folklore*. 13 International
Symposium on Traditional Polyphony (Georgia, Tbilisi. September 25-28, 2024).

o »lechnological and philosophical research methods of time and space aspects in music
(Due to the example of Georgian singing folklore)“. 4th International Symposium on
Interdisciplinary and Progressive Arts & Education — ISIPAE (Turkey, Antalya. Online.
December 21, 2024).

“Specificity of Language and Its Significance in Georgian National Song Creation”.
International Conference “Issues of Literary Language: Main Trends and Problems”

(Georgia, Thilisi, Thilisi State University. April 14-15, 2025).

In the following presentations-lectures:

. “European Renaissance Madrigals” International Chamber Music Festival “Salkhino
Camerata” (Georgia, Martvili, November 6, 2021).

. “Zakaria Paliashvili - National and Democratic Ideas Captured in Music”. Paliashvili
House-Museum (Georgia, Tbilisi, August, 2020).

. “The European Path of Georgian Professional Choral Music”. Paliashvili House-Museum

(Georgia, Tbilisi, November 25, 2023).



	დისერტაციის დაცვა შედგება 2025 წლის 20 ივნისს, პარასკევს, 11 საათზე
	თბილისის ვანო სარაჯიშვილის სახელობის სახელმწიფო  კონსერვატორიის სადისერტაციო საბჭოს სხდომაზე N4
	მისამართი: თბილისი, გრიბოედოვის ქ. N8/10, I სართული, ბიბლიოთეკის სამკითხველო,
	თბილისის სახელმწიფო კონსერვატორია
	ავტორეფერატის გაცნობა შესაძლებელია თბილისის ვანო სარაჯიშვილის სახელობის სახელმწიფო კონსერვატორიის ბიბლიოთეკაში და კონსერვატორიის ვებ-გვერდზე: www.tsc.edu.ge

